Facility Program – Part I/II
The Old Senate Chamber
Restoration Project

A. Project Overview:
Department of General Services
301 West Preston Street
Baltimore MD 21201
Mission:
The mission of the Maryland Department of General Services is to provide
leading-edge professional and technical services to keep State and local
government working today and in the future.
We do this by creating safe and secure work environments; designing, building,
leasing, managing and maintaining facilities; leading energy conservation efforts;
procuring goods and services; and providing essential functions such as fuel
management, disposition of surplus property and records storage.
Description:
This project will restore the Old Senate Chamber in the Maryland State House to
its authentic late 18th century appearance based upon remaining physical evidence
and archival research. The interpretation of this room, and the two adjacent
rooms, the Senate Committee Room and the Stairwell Room, are a critical part of
the implementation of the Visitor Experience Master Plan of 2007, which will be
discussed more fully below.
Size of Project:
The project, comprising approximately 2300 gross square feet (GSF), will be
limited to the existing Old Senate Chamber and the adjacent Senate Committee
Room and Stairwell Room.
Location:
Maryland State House, 1 State Circle, Annapolis, Maryland.
Original Construction and Building Use:
The original section of the State House was built between 1772 and 1779. Since
that time, it has been used as the seat of Maryland state government and has
housed the offices of the Governor and the Legislature. It has also, in the past,
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housed the General Court, the government of Anne Arundel County, the Court of
Appeals, the Archives, the Land Office, the Secretary of State, the armory and
Adjutant General of the state. These are but a few of the many functions which
have operated out of offices in the building over the past 231 years. The Old
Senate Chamber was where the Maryland Senate convened from 1779 until the
construction of the New Annex.
The Annex to the State House was built between 1902 and 1905 and is the current
home of the Maryland General Assembly and some offices of the Executive
Department. This proposal does not affect the Annex portion of the State House.

Purpose of the Project:
This project implements a critical portion of the State House Visitor Experience
Master Plan adopted by the State House Trust in 2007. Together, the Old Senate
Chamber, the Senate Committee Room and the Stairwell Room, comprise the 18th
century portion of the “Four Centuries” interpretive theme outlined in the master
plan. [See Exhibit A: “Maryland State House Visitor Experience Master Plan,” by
C&G Partners, March 21, 2007.]
The Visitor Experience Master Plan was created at the request of the State House
Trust in 2006 in order to determine how to improve the visitor experience in the
State House. The exhibits in the State House are more than 30 years old and
require updating. The signage is confusing and the ‘wayfinding’ experience for
visitors is difficult. The Visitor Experience Master Plan was initiated to begin
planning for turning the State House into a first rate tourist attraction, while
continuing to serve as a working state office building that houses the offices of the
Governor, Lieutenant Governor, the Speaker of the House of Delegates and the
President of the Senate and their staff, among others. It was approved by the State
House Trust upon its completion in 2007 as a guiding document for
implementation over time. [See Exhibit B, State House Trust Meeting Minutes,
March 21, 2007] This master plan presents a long-term outline for a substantive,
complex project and a vision that can be accomplished step by step over time by
defining, planning, and implementing a series of interrelated tasks. The
restoration of the Old Senate Chamber, and the interpretation of its adjacent
rooms, the Senate Committee Room and the Stairwell Room, constitutes one of
the major steps in the implementation of the Visitor Experience Master Plan.
The Visitor Experience Master Plan defines a simple thematic plan to underpin
the entire experience on the main floor of the State House, based on the premise
of “Four Centuries of History.” The public spaces on the main floor are separated
into zones, with each zone speaking for a century. The Old Senate Chamber, the
Senate Committee Room, and the Stairwell Room constitute the 18th century
zone. The recreated Old House of Delegates Chamber, scheduled for completion
in January 2011, constitutes the 19th-century zone. The current legislative
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chambers, and the annex completed in 1906, tell the story of the 20th and 21st
centuries.
The concepts presented in the Visitor Experience Master Plan were taken a step
further in the “Draft Interpretive Plan for the Maryland State House” completed in
July 2008. [See Exhibit C: Draft Interpretive Framework for the Maryland State
House” Beth Twiss Houting and Polly McKenna-Cress, July 11, 2008] This
document, based on the “Four Centuries of History” thematic plan, presents
research, conceptual development, visitor evaluation and schematic design for the
new interpretation of the Maryland State House as envisioned in the Visitor
Experience Master Plan. Themes that will be interpreted within these spaces
include: the story of the building of the State House dome; the story of Annapolis
cabinetmaker John Shaw and his furnishings in the Old Senate Chamber; the story
of Maryland painter Charles Willson Peale and his role as the founder of the
state’s art collection; the events of the Continental/Confederation Congress and
their meetings in Annapolis in 1783 and 1784; the Ratification of the Treaty of
Paris in the Old Senate Chamber in 1783; the story of George Washington’s
resignation in the Old Senate Chamber and related events in December 1783.
Objects and paintings to be exhibited in these three rooms include the
monumental portrait “Washington, Lafayette and Tilghman at Yorktown”
commissioned by the Maryland Legislature in 1781 and painted by Charles
Willson Peale in 1784; the full length portrait of William Pitt, painted by Peale in
1772; 17 additional paintings either by Peale or copied after Peale; up to 46 pieces
of furniture by John Shaw and Enrico Liberti including original President’s desk
and chair; two swords originally owned by Tench Tilghman; and the original draft
of George Washington’s resignation speech. Up to seven forensic bronzes
representing historic figures including George Washington, Charles Willson Peale
and John Shaw, may be included in the final exhibit plan. Budget estimates for the
implementation of these exhibits are included in this submission.
The two rooms adjacent to the Old Senate Chamber, the Senate Committee Room
and the Stairwell Room, are not being extensively restored as a part of this
project. However, they have not been painted in over 30 years and will require
some cosmetic refurbishment. This will include some minor patching to the
plaster walls, painting, refinishing of the wood floors and some additional
lighting. Modern infrastructure will be introduced into these spaces as a part of
the overall project to bring these spaces up to current code to the greatest extent
possible and to support the new exhibits.
In addition to being a public interpretive space, and serving as a key educational
facility for the many school children who visit it annually, the Old Senate
Chamber is used for ceremonial meetings by state government and other
organizations. This includes the annual convening of the Maryland Senate to
celebrate George Washington’s birthday in February, presided over by the Senate
President. Ceremonial meetings and events are limited in number to less than 10 a
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year, in order to provide maximum public access to this historic space, which is a
focal point for all visitors to the building.
It is the mission of the State House Trust, (comprised of Chair, Governor Martin
O’Malley, and members Senate President Thomas V. Mike Miller, Speaker
Michael Busch, and Maryland Historical Trust director Rodney Little), to make
certain that the Old Senate Chamber presents a credible image of its original
historic character. The chamber thus must be a space where visitors can feel the
events that took place here and picture the presence of the individuals associated
with those events.
The city of Annapolis is famed for the outstanding quality of its 18th century
architecture and craftsmanship. Archival records and historic images clearly
demonstrate that such quality was present in the Old Senate Chamber’s
embellishment. Regrettably, well-intentioned alterations and restorations of
limited knowledge have resulted in a space that offers an inaccurate picture of the
chamber’s original elegance and dignity.
Based upon sufficient physical and archival evidence, the project will undertake a
new state-of-the-art restoration of the Old Senate Chamber to a more convincing
and accurate representation of its 18th century appearance. Restoration of this
space will also provide an appropriate historical context to display the original
copy of the George Washington resignation speech, acquired by the State of
Maryland in 2007. Further, it will allow for the exhibition of the very important
historical artwork in the state’s collection that relate to the early history of the
state and of the nation. Since 2007, these treasures of Maryland and American
history have had to be stored out of public view, incurring costs to the state and
greatly diminishing the visitor experience in the State House.
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Site Plan:

B. Historical Background:
The Old Senate Chamber in the Maryland State House ranks among our nation’s
most hallowed and historic spaces. Its walls have witnessed events that have
shaped America. The State of Maryland has assumed a special stewardship
responsibility for preserving this room and ensuring that the meaning of what took
place here is understood and appreciated by the hundreds of thousands of visitors
to this National Historic Landmark. The Maryland State House was declared a
National Historic Landmark in 1960, on the same day that Mount Vernon and
Monticello also received this designation.
The Old Senate Chamber achieved its primary significance in the first decades of
its use, both by the Maryland upper house and the Congress of the United States.
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This room is thus a space critical to the comprehension of American democracy
and the evolution of the institutions associated with it. The Maryland Senate,
created by the State Commission of 1776, was the inspiration and model for the
United States Senate that emerged from the Constitutional Convention of 1787.
In the Old Senate Chamber, following Congress’s move of the capital of the
Confederation to Annapolis in 1783, Thomas Jefferson oversaw the ratification of
the Treaty of Paris which officially recognized the United States of America as a
nation among the nations of the world. The proclamation of peace, which he
drafted on January 14, 1784, brought the American Revolution to an end.
The most important event to occur in the chamber was the resignation of George
Washington as commander-in-chief, on December 23, 1783. Washington
believed that governance belonged to the elected representatives of the people.
Washington thus bowed to Congress, entrusting its members with the care and
instruction of his soldiers, and then retired until called again to serve. No single
action in American history was as important as the establishment of civil authority
over the affairs of the nation. The resignation ceremony that took place in the Old
Senate Chamber was so moving that Washington was forced to steady his hand as
he read from his carefully composed draft. That draft, one of the very few of
Washington’s public documents wholly in his hand, is now owned by the State of
Maryland, awaiting permanent exhibition in a restored Old Senate Chamber.
Washington, Jefferson, James Madison and James Monroe returned to this
chamber on several occasions. Here Washington successfully lobbied in the 1780s
for his vision of making the Potomac River the commercial highway to the Ohio
country. Jefferson and Madison visited the Old Senate Chamber in September
1791 and climbed to the dome where they discussed their plans for the future of
the nation. Washington made his last visit to the chamber in March of that same
year, inspiring Governor John Eager Howard and the General Assembly to
undertake significant improvements to this space.
The Old Senate Chamber continued to serve as the home of the Maryland Senate
throughout the 19th century until the completion of the State House annex in 1906
and the establishment of the new legislative chambers. From that time forward, it
has been interpreted as a historical period room dedicated to preserving the
memory of George Washington’s resignation and the events of the Continental
Congress in 1783 and 1784.
The historical significance of the Old Senate Chamber is summarized in Exhibit
D, “Recommendations for the Restoration of the Old Senate Chamber: Summary
of Findings and Recommendations prepared for the Maryland State House Trust
by The Old Senate Chamber Architectural Advisory Committee,” January 14,
2010.
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Evolution of Past Changes:
Over the past 231 years, the Old Senate Chamber has undergone many changes,
including misguided restorations and well-meaning but inaccurate attempts to
return its appearance to the time when Congress was meeting there. The last such
change occurred in 1905 when the room was stripped of its original character.
J. Appleton Wilson, a Baltimore architect who specialized in Colonial Revival
work, was hired to carry out the new restoration of the room. For its time,
Wilson’s restoration was a commendable work. Despite limited knowledge and
investigative methods of time, the project returned a reasonably appropriate
historic ambience to the space. However, it must be remembered that this was a
Colonial Revival recreation, one involving more intuition than fact, and that it did
not have the benefit of modern scientific examination procedures, research
techniques, or the documentation that has since surfaced.
During the past decade, however, it became apparent that the painted plaster wall
surfaces in the room were failing at an increasingly alarming rate. There were
many attempts to correct the peeling paint, cracking plaster and water infiltration,
including applying synthetic plaster and latex paint to the walls. Several
investigations were conducted to determine whether moisture was penetrating the
exterior envelope of the historic portion of the State House. While the results of
these investigations were consistently inconclusive, several proposals were
offered anyway, from repointing the entire exterior brick masonry to filling wall
cavities with a cementatious grout. All of these proposals were rejected as being
inappropriate for the building.
In late 2007, the Department of General Services (DGS) engaged the services of
John Greenwalt Lee, Inc. (JGL) to attempt to determine the cause of the moisture
problems. The team quickly determined that ambient moisture from human
activity, as-well-as the building’s aging heating and air conditioning system, were
likely sources of the internal moisture. The team discovered that a combination of
the internal moisture, years of plaster repair using incompatible materials, and
latex paint applied over the inferior plaster used in the 1905 restoration were the
main causes of the deterioration. This investigation also determined that the
inferior 1905 plaster was delaminating from the interior of the external wall
surfaces and could not be easily repaired. It was also determined that the ceiling,
although not to the same degree, was also failing. JGL recommended that the
failing plaster be removed from the walls to prevent indiscriminant failure and
damage to the room and its contents. Removal of test sections of plaster exposed
remnants of original plaster and revealed previously inaccessible and unrecorded
evidence of the 18th century details. JGL thus proposed that an architectural
investigation be conducted during the process of deconstructing the plaster to
determine whether evidence of original architectural material remained in the
room.
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DGS, with concurrence from the Maryland Historical Trust (MHT) and the
Maryland State Archives (MSA), moved forward with JGL’s proposal to conduct
an architectural investigation in the room and as a result, much new evidence of
the room’s original construction and features was discovered. While some work
remains to be accomplished, the report on JGL’s initial findings is attached. [See
Exhibit E, “Interim Report on Archival and Architectural Evidence, Old Senate
Chamber at the Maryland State House,” by John Greenwalt Lee Company,
November 24, 2008 (updated)]
These discoveries, combined with intensive documentary research and analysis of
historic photographs and drawings, have made possible new insights into the
appearance of the Old Senate Chamber in George Washington's time. These
findings demonstrate that, while the last major restoration effort, in 1905, was
commendable for its time, many of its details were based on limited evidence and
do not conform with either the evidence now in hand or our understanding of
contemporary architectural practice in late colonial Annapolis and the Tidewater
Chesapeake.
In January 2009, these findings were presented to the State House Trust, which
oversees the building. The State House Trust reviewed the findings and asked the
State Archives, Maryland Historical Trust and Department of General Services to
present a plan for the restoration of the Chamber within a year.
In order to enlist the advice of the finest scholars in historic preservation and
architectural history, the Old Senate Chamber Architectural Advisory Committee
was formed. Chair of the committee is Richard Moe, president of the National
Trust for Historic Preservation, now retired. The primary charge to the Committee
was to advise the State House Trust on whether sufficient physical and
documentary evidence existed to warrant undertaking a new restoration of the Old
Senate Chamber. The basic question before it was: Could such a restoration
realistically present a more credible image of the 18th-century appearance of the
chamber than the 1905 restoration and later refurbishment?
On January 14, 2010, the Committee presented its findings to the State House
Trust. Its conclusion was: "...following detailed review of the investigations and
research, coupled with collegial deliberation, the Architectural Advisory
Committee has concluded that sufficient evidence exists to justify a new, state-ofthe-art restoration of the Old Senate Chamber to a more convincing and accurate
representation of its 18th-century appearance. The Advisory Committee is firm in
its opinion that the 1905 restoration and its 1940 modifications are fraught with
inaccuracies and do not warrant reinstallation." [See Exhibit D]
On January 20, 2010, the State House Trust was polled to confirm the receipt of
the report of the Old Senate Chamber Architectural Advisory Committee on
January 14 and to record the Trust’s enthusiastic support for the recommendations
of the committee. In so doing, the Trust recommended that the restoration should
proceed towards a completion date in 2014, to coincide with the bicentennial of
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The Star-Spangled Banner. The vote was unanimous in recommending
restoration. [See Exhibit F, State House Trust poll, January 20, 2010]
C. Project Justification:
The Old Senate Chamber is one of Maryland’s and the nation’s most historic
spaces, a space that is the focal point of America’s oldest functioning state
capitol. A premier heritage tourism site, the Old Senate Chamber accommodates
hundreds of thousands of visitors annually who come to learn more about seminal
events of American history. It is thus essential that every effort be made to have
this patriotic shrine evoke the ambience of its historic moments as accurately as
possible.
As a National Historic Landmark of the same caliber as Mount Vernon and
Monticello, the State House is visited by Maryland citizens, students, and tourists
from around the world who come to see the room where George Washington
resigned his commission as commander-in-chief of the Continental Army in 1783.
These visitors include thousands of Maryland elementary school students who, as
a part of their 4th grade curriculum, study Maryland history and include the State
House among their annual field trips. Data also shows that the State House is
visited by people from around the world who understand that the Old Senate
Chamber is considered one of the most historic rooms in America associated with
the founding of the country during the Revolutionary War period.
The State House Visitor Center, working with DGS Police, has been compiling
detailed visitor information since January 2009, when the Maryland State
Archives assumed operations including daily on-demand guided tours. Prior to
this, some visitor data information has been gleaned from records kept by the
DBED’s Tourism Division. An estimation of visitors to the State House over the
past five years is as follows:
2006
2007
2008
2009
2010

155,743
149,552
67,941 (State House closed most of year due to HVAC project)
149,071
67,492 (visitors through May, 2010)

Visitor feedback gathered by The State House Visitor Center staff indicates that
the primary reason that tourists come to the State House is because of its
association with events during the Revolutionary War period, making the Old
Senate Chamber a focal point of their visit. Likewise, the curriculum for 4th grade
students in Maryland schools includes Maryland history with an emphasis on the
events that occurred in the State House. With improvements to the visitor
experience in the Old Senate Chamber, and throughout the State House, the
number of visitors will likely increase.
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The number of visitors over the past five years reflects limited public access due
to closure of the building for the HVAC piping project, as well as limited access
to public rooms within the building due to renovations. Projections, below, for
the next five years reflect a continued period of closure of public spaces due to
renovations in the Old House of Delegates and the Old Senate Chamber, and then
an increase in visitors upon completion of these spaces and the refurbishment of
exhibits throughout the public rooms.
Projected number of visitors for the next four years is as follows:
2011
2012
2013
2014

175,000
180,000
190,000
200,000

As a result of the HVAC piping project, most of the permanent exhibits were
removed from the building to accommodate construction, and only temporary
exhibits have been installed to replace them. This has resulted in public spaces
that are very sparsely furnished and interpreted, greatly diminishing the visitor
experience at the State House. The refurbishment of the Old Senate Chamber, and
its adjacent rooms, will fill a major gap in the visitor experience by implementing
the 18th century portion of the Visitor Experience Master Plan. [See Exhibit A]
One of America’s most historic rooms, the Old Senate Chamber accommodates
hundreds of thousands of visitors annually who come to learn more about seminal
events of American history. It is thus essential that every effort be made to have
this patriotic shrine evoke the ambience of its historic moments as accurately as
possible.
Alternatives:
Two alternatives exist to the currently proposed restoration: leaving the Old
Senate Chamber in its current condition; or, returning the room to its appearance
before the removal of the plaster in 2007 as it was designed during the 1905 and
1940’s era restorations.
If the room is left in its current condition, although visitor access is possible, there
is significant risk to the overall preservation of the room due to the original
building materials’ exposure to both environmental conditions and deterioration
over time. The remaining 18th-century fabric and ghosting found throughout the
room is the only physical link to the national events of the 18th century. Left
exposed, the fabric will suffer significant damage. Ghosting evidence is already
beginning to fade after three years of being exposed to public access and modern
cleaning techniques. Future restoration efforts will be difficult, if not impossible,
if this fabric is allowed to deteriorate. Also, interpretation of the room will lose
effectiveness as original fabric continues to deteriorate. The Senate President's
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niche is the only location in the room where substantial surviving original
material can be found in situ. As the focal point of the 18th-century room, this
element is one of the most significant features in the room and careful attention
must be paid to preserving the fabric.
Additionally, the storage of the furnishings and paintings which have been
traditionally displayed in this room will require continuing storage at a cost of
approximately $8,000 per year. The visitor experience is significantly diminished
by the absence of the paintings and furnishings which help to tell the rich story of
the Maryland State House’s role in the seminal events of the American
Revolutionary period.
The second alternative is to return the room to its appearance in 2007 at the time
of the plaster removal, and maintain the design of the room as it was completed in
1905 and in the 1940’s. This option would include a significant amount of
reconstruction and stabilization. This option was considered by the Architectural
Advisory Committee in their report to the State House Trust; however it was their
recommendation that the room warranted a restoration to its original appearance.
They concluded:
“It might be argued that the 1905 restoration and its modifications have
integrity in their own right as valid Colonial Revival interpretations, and
thus merit preservation. Admittedly, removal of century-old architectural
fabric conflicts with modern preservation philosophy. However, as this
report has emphasized, the Old Senate Chamber is a hallowed historic
space because of the events that took place here in the 18th century.
Moreover, a primary objective of the Maryland State House Trust is to
present the Old Senate Chamber as it appeared in its principal period of
significance for the edification of its visitors and users, not to preserve
fabric that does not accurately represent that period.”

D. Project Scope
[See Exhibit G, Floorplan of first floor of State House showing Old Senate
Chamber, Senate Committee Room and Stairwell Room]
On-going investigations, including in-depth research of documents, exploration of
existing fabric, and hi-tech scientific analysis of architectural artifacts, continue to
uncover additional clues that will guide the actual restoration. The scope will be
refined as new information comes to light. [See Exhibits D and E]
Two approaches to the restoration of the Senate Chamber will be employed. The
first being the true restoration of the only features known to be in existence in the
room in 1783-84 and the second being the recreation of features from the same
period that were removed as part of earlier modifications to the room. Obviously,
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the surviving original features such as the niche and two column shafts will be
restored using authentic materials to repair as needed. Missing features such as
plaster walls, decorative plaster, gallery, woodwork and flooring will be recreated
based upon both physical and archival documentation. As mentioned above, the
latter approach will be refined throughout the implementation of the project as
new information is discovered or otherwise made available to the design team.
Following the investigative work done over the past two years, DGS, the
Maryland Historical Trust and the Maryland State Archives have been able to
identify the following elements as critical components of a full restoration. These
findings have been endorsed by the Architectural Advisory Committee.
• Gallery: Investigation of the 1905 fabric and comparison with the 1868
stereoview have revealed that the columns are not accurately spaced, the pilasters
should have entasis, the present balusters do not match the historic photograph,
the spacing of the modillions is not correct, the gallery lacks the soffit shown in
the photograph, and the number and spacing of the frieze oak leaves are not
consistent with the historic photograph. It is probable that gallery ends were
treated with concave rather than convex curves, but this matter requires further
study. A concave curve would avoid the awkward junction with the window.
The existing gallery will be dismantled and stored at a location designated by
DGS. A new gallery will be constructed that will more accurately reflect the
gallery that existed in 1783/84. The new design will be based upon physical
evidence discovered during the architectural investigation and archival material.
To ensure the utmost authenticity, the gallery will be reconstructed using
materials and construction techniques that were employed at the time of the
original construction.
• Niche and Dais: The niche itself along with its architrave moldings and
flanking pilasters are original, indeed it is the chamber’s only original trim.
Investigations and the 1868 stereoview indicate that the pediment entablature did
not break above the columns as was done with the 1905 entablature. Evidence
was found showing that the original columns were almost free-standing rather
than half-round as are the 1905 columns. Historic images show that the original
pediment had a paneled soffit. The dais probably had only two risers rather
than the existing three and was wider than the existing dais. Historic paint
analysis has revealed the original stone finish of the niche and uncovered
evidence of an overlying three-dimensional decoration which has yet to be
deciphered, but appears to include a line of leaves standing up on the necking
below the semi-dome and a series of original nails run horizontally at mid-dome,
presumably holding something more substantial. All remaining original features
will be restored and, where needed, repaired using materials and techniques
employed at the time of the original construction. Missing features will be
reconstructed based upon the results of both architectural and archival research
using materials and construction techniques that were employed at the time of the
original construction.
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• Room Entablature. The general form of the entablature is consistent with the
1868 photographs but the placement of the frieze ornaments does not precisely
match the photographs. Additional research and forensic examination will be
required to determine the appropriate design of this feature. Upon conclusion of
the additional investigations, a new entablature will be constructed using
materials and construction techniques that were employed at the time of the
original construction.
• Flooring: The 1940 floorboards are reused from another building. However, the
quality of the wood itself is a lower grade than would be normal for an important
building such as the State House, and the floor details do not conform with18thcentury practice. Additional research will be required to determine whether the
floor was originally carpeted. The existing flooring will be replaced using
reclaimed lumber of a species that would have been available at the time of the
original construction using milling techniques employed at the time.
• Chimney Breast and Mantel: As previously noted, the original chimney breast
had been removed in 1858 for the installation of a new heating system. Physical
evidence demonstrates that the original chimney breast was two feet broader than
the existing 1905 projection. Moreover, historic images strongly suggest that the
original mantel was typical of fine Annapolis mantels of the period with
architrave surround, ornamented pulvinated frieze, and cornice shelf. There is no
basis for the plain bolection surround of 1905, which was further simplified in
1940. More research is required to determine what might be reasonable
dimensions for the mantel and fireplace opening. The chimney breast will be
widened by framing out one foot on either side based upon the physical evidence
obtained in the architectural investigation. Based upon the results of the
architectural and archival investigation, a new mantel will be constructed that is
more typical of the period. The broadening of the chimney breast and the
construction of the mantel will employ techniques and materials available at the
time of the original construction.
• Doorways: Like the mantel, the two 1905 doorways were simplified in 1940.
No documentation has surfaced to offer the rationale for the change. An 1822
sketch by John Trumbull, , made on site, strongly indicates that the doors were
topped with a frieze and cornice. Examination of the plaster suggests that the
vertical frames may have been 14” wide. Additional research is needed to
determine if the doors were framed with pilasters or with architraves and
backboards topped with consoles. No physical or pictorial evidence has been
found for the design of the door leaves. Replicas will be constructed and likely
have to be based on local examples and pattern book precedents.
• Windows: Little pictorial or documentary evidence has yet been found that
would indicate the window frame treatment. The Trumbull sketch of the 1820s
indicates, but only indicates, that the window to the right of the dais was topped
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Comment [S1]: NO PRIOR
REFERENCE OR EXPLANATION
PROVIDED…

by a cornice. A sketch by Frank B. Mayer from 1856, on the other hand, shows
what appear to be curtains in the front windows but it is difficult to determine
whether the sketch indicates cornices. It may be safe to assume that all the
windows were treated the same. However, unless more specific evidence
surfaces, the design of the window frames will have to be conjectural based on
local examples and pattern book precedent. In any case, the present architrave
frames are not representative of the 1770s and do not conform to comparable
examples from the best Annapolis houses of the period.
• Window Reveals: Physical evidence suggests that the window reveals extended
to the floor, but documentary evidence indicates that the window reveals were
fitted with seating at one time. Additional study is required for determining the
design of folding pocket shutters.
• Window Sash: Consideration will have to be given to the practicality of
amending the sash to make it more consistent with 18th-century Annapolis sash
types. It is likely that the existing windows will be retained in order to maintain
uniformity on the exterior of the State House.
• Wainscot: A 1792 John Shaw work order confirms that the wainscot had a plain
wood dado. Additional examination will be needed to determine the dimensions
and profile of the baseboard cap. New wainscot will be manufactured and
installed based upon the results of the examination and using materials and
construction techniques employed at the time of the original construction.
• 18th-century Brickwork and Mortar: The removal of the 1905 wall plaster in
the Old Senate Chamber revealed that the original 18th-century construction
furred out the plaster on the wood lath for the two exterior walls, but the interior
walls were plastered directly on the brickwork. Furring the exterior walls would
have been done to protect the plaster and brickwork from temperature extremes
and condensation. Investigations discovered significant original evidence
confirming that the exterior walls were furred out, including: wood blocking from
floor to ceiling, no remnants of shell plaster basecoats on the brickwork, no
chopped brickwork below chair rail for wainscot battens, and no difference in
darkness above or below the wainscot. The interior walls, however, retain
significant fragmentary remains from the original shell plaster, ghosting, and
chopped bricks to receive the battens for the wainscot. Overzealous cleaning or
removal of the overlying later plasters on the interior walls could easily obliterate
these vestiges making it nearly impossible to find the outlines of the decorative
work after the removal of the 19th and 20th century plasters. The furring strips,
lath, and basecoat of the 1770s plaster at the niche are indicative of the plaster
originally used in the room and will be used to recreate the plaster walls.
The 1876-8 and 1905 plasters, however, were applied directly to the brickwork,
leading to long-standing environmental issues and plaster failure. The proposed
restoration of the Old Senate Chamber envisions furring out the two exterior walls
as was originally done, and also furring out the interior walls to preserve the
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remaining 18th century evidence. Holding the plaster off the walls makes it less
susceptible to moisture and thermal problems. Additionally, the gap between the
plaster and brick can provide a mechanical/electrical/data chase that will remain
easily accessible into the future.
This project will also include the two rooms adjacent to the Senate Chamber, the
Senate Committee Room and the Stairwell Room. Full restoration of these two
rooms will not take place at this time. However, the rooms will be repaired as
needed and fitted out with the same infrastructure as the Senate Chamber which
will enable the rooms to function as exhibit and interpretive space to allow
visitors a complete 18th-century experience. Work in these rooms will consist of
repair and repainting of plaster surfaces and refinishing of existing floors. Walls
will be prepared for the installation of paintings that will be exhibited throughout
the two rooms. All utilities are currently available in these spaces.
Infrastructure Improvements:
The incorporation of modern infrastructure improvements into this project will be
necessary to bring these three spaces up to current code requirements to the
greatest extent possible. These systems will serve to address modern life safety
requirements for building occupants and visitors, to protect the historic fabric of
the spaces, to support new interpretive exhibits, and to enhance the overall visitor
experience. Consideration will be given to the following:
•

•
•

•
•

Electrical improvements to support power and lighting requirements
throughout the program spaces. Power shall be generally provided as
required to meet code in each space and specifically at locations required
to support interpretive exhibits. Lighting in the Old Senate Chamber shall
be minimal in keeping with the authentic approach to the restoration of
this space and shall be integrated in a concealed manner to provide
minimum light levels. Lighting in the adjacent Senate Committee Room
and the Stairwell Room shall be provided as necessary to achieve
appropriate light levels and to accent interpretive exhibits.
HVAC improvements to appropriately distribute heating and cooling
throughout the program spaces.
Introduction of fire suppression systems. In all likelihood, this will
comprise implementation of a high-pressure water mist system which is
currently being considered as a new building standard for the State House
due to its capabilities to perform its functions with minimal use of water in
comparison to traditional deluge systems. This approach will serve to best
protect the historic fabric of the State House structure as well as the
historic and new materials incorporated into the planned exhibits.
Fire alarm and smoke detection systems as required to meet code.
Security systems as required to monitor activities in the program spaces
and to protect the valuable objects to be displayed as part of the planned
interpretive exhibits.
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As these systems and technologies were not existent during the time period being
re-created by this project, their implementation into these spaces will be
challenging. Every effort will be made to introduce systems in a manner which is
concealed from view to the greatest extent possible while minimizing any
disturbance to existing historic fabric.
Furnishings and Interpretation:
In addition to a presentation of the authentic physical structure of the Old Senate
Chamber as it appeared in the late 18th century, the interpretation of the three
rooms will be enhanced by exhibits and original artwork and furnishings. The
design and installation of the exhibits is included in the overall budget for the
project. The artwork and furnishings in these spaces are part of the state-owned
art collection managed by the Commission on Artistic Property of the Maryland
State Archives. In order for these paintings and furnishings to be publicly
displayed, the majority of the items require conservation treatment to stabilize
their condition and ensure their safe long-term exhibition. The cost for this
conservation work is included in the project budget.
The artwork and furnishings planned for exhibition in these spaces have a long
history of display in the Old Senate Chamber and its adjoining rooms. Due to the
construction in these spaces, and lack of storage space within the Archives
building, it has been necessary to store the majority of these items in off-site
facilities. Storage will continue to be required until such time as the items are
removed to a conservation studio, or installed in the State House upon completion
of the project in 2014. The cost for this period of storage is included in the project
budget.

E. Miscellaneous Requirements:
The requested project:
•
•
•
•
•
•

Is not within a 100-year flood plain
Is not in a wetlands area
Does not involve the clearing of forested areas
Is not within the Chesapeake Bay Critical Area
Will have a positive effect on the state’s historical and cultural resources
Is consistent with the state’s “smart growth” policies
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Letter of introduction

Dr. Edward C. Papenfuse,
State Archivist and Commissioner
of Land Patents
Maryland State Archives
350 Rowe Boulevard
Annapolis, MD 21401
March 21, 2007
Dear Dr. Papenfuse,
On behalf of the C&G Partners team, I am
pleased to submit our Visitor Experience Master
Plan for the Maryland State House, which has
been created in collaboration with you and
your staff, and with the input of the many
stakeholders of the Maryland State House.
We have brought our own history to bear on
the challenges you gave us, including past work
in museums, historic sites, signage initiatives,
interactives, non-profit branding programs, and
tour concepts for working facilities.
As you requested, this report provides a road
map for the reinterpretation of the State House,
including improvements in wayfinding, visitor
and crowd management, exhibition design and
use of spaces. The report includes estimates
of cost for the proposed refurbishment and
redesign of signage, exhibitions and interpretive
rooms, and it calls for projects that include
planning, writing, design, and installation of
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new exhibits in the State House, an orientation
film and other interactive and interpretive
components.
We have given much thought to the issues of
crowd and the creation of additional on-line
content, and we have a proposal for individuallyguided audio tours to provide people with
in-depth interpretation of the building, its history
and its artwork.
It has been an honor to work with you and your
dedicated staff at the Archives, and to hear from
so many different stakeholders involved in this
important place, the State House. We believe
that the Master Plan that you initiated will build
on the excellent assets of Annapolis, the State
House, and the history that permeates both, and
elevate the visitor experience to a new standard
of quality.
Sincerely,
Jonathan Alger

Partner
C&G Partners
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AUTHORS

Master planning firm OVERVIEW:
C&G Partners creates identities, exhibitions,
print graphics, signage, interactive projects,
and environments that communicate
valuable ideas for clients of all kinds.
C&G Partners was founded by Steff
Geissbuhler, Keith Helmetag, Jonathan
Alger and Emanuela Frigerio. As designers
whose ideals are rooted in clarity, simplicity
and universality, the partners’ cumulative
history includes the creation of some of
the world’s most recognizable experiences,
images, spaces and icons. Recently, they
have completed major projects for Griffith
Observatory, Nasdaq, The Federal Reserve
Bank, National Parks of New York Harbor,
Hearst, Voice of America, New York
University and the National Oceanographic
& Atmospheric Administration. Currently, the
firm is working with the World Trade Center
Memorial Foundation, Bank of America, the
New York Yankees, Calamos Investments,
Vornado, the Signature Theatre Company
and American Express, to name a few.
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BACKGROUND

Overview
The Maryland State House is one of the most
historic buildings in Maryland. It was one of
the first buildings in America to be declared
a National Historic Landmark. As many as
200,000 visitors come to the State House
every year, including many groups of school
children. The exhibits in the State House
are more than 20 years old and are in need
of updating. The signage is confusing and
the “wayfinding” experience for visitors is
difficult. The requirement to turn the State
House into a first rate tourist attraction
is complicated by the fact that the State
House is not only a historic destination, but
simultaneously a working office building
that houses the offices of the governor, the
lt. governor, the speaker of the House of
Delegates and the president of the Senate
and their staffs. Crowding and noise are
recurrent problems which detract from
the work environment, as well as from the
visitor experience.
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A Symbol of Maryland
The Maryland State House is a genuine
national treasure. Its unique dome has stood
as a symbol of Maryland government and
its people for more than 200 years. It is
the most recognized structure in the State.
The historic events that took place within
its walls were pivotal in the formation of
the new nation as it struggled to gain its
independence and then to form a new
government. The Maryland State House
is now in its 228th year of continuous use
as the seat of both the executive and
legislative branches of state government
and is the oldest state house still in
continuous legislative use.

A National Historic Landmark
In recognition of its historic role in our
nation’s history, the Maryland State House
was designated a National Historic Landmark
in 1960 by the National Park Service.
According to the NPS: “National Historic
Landmarks are exceptional places. They form
a common bond between all Americans.
While there are many historic places across
the nation, only a small number have
meaning to all Americans—these we call
our National Historic Landmarks.” The
Maryland State House was among the first
properties in the nation to receive such
designation and was awarded it on the same
day, December 19, 1960, as such revered
landmarks as Mount Vernon and Monticello.
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BACKGROUND (continued)
A Key Role in History
In addition to its central role in Maryland
state history, the State House has also
played an important part in the early
years of our national history. In 1783–84,
it was the capitol of the United States
and is the only state house to have had
that distinction. On December 23, 1783,
General George Washington appeared
before the Continental Congress, meeting
in the Old Senate Chamber, to resign his
commission as commander-in-chief of the
Continental Army, a truly pivotal event in
the development of the American system
of government. Two weeks later, the
Continental Congress, still meeting in
the Old Senate Chamber, ratified the
Treaty of Paris, officially ending the
Revolutionary War.
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Artwork in the State House
In addition to being one of the most
historically important buildings in the United
States, the State House is also home to
paintings of great artistic and historical
importance, many of them by one of the
foremost colonial painters, Charles Willson
Peale. The painting of Washington, Lafayette
and Tilghman at Yorktown in the Old Senate
Chamber is one of the most iconic images
of the Revolutionary War era and is world
famous. The Thomas Sully portrait of Charles
Carroll of Carrollton, one of Maryland’s four
signers of the Declaration of Independence
and the only Roman Catholic signer, in the
new Senate Chamber is considered one of
the finest state portraits in the nation. The
huge painting Washington Resigning that
hangs in the grand staircase of the State
House is a widely published image of one
of the central events in the formation of
our nation. All of the works of art, as well
as the historic furniture in the building, are

part of the state-owned art collection that
is managed by the Maryland Commission
on Artistic Property of the Maryland State
Archives. The collection, much of which is on
display throughout the Annapolis complex,
dates back to the 1700s and is integral
to the interpretation of the State House
and immeasurably enhances its historic
importance.
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WHAT IS A MASTER PLAN ?

A master plan is the long-term outline for a substantive,
complex project. The work of a master plan combines
intensive discussion and thought with a wide-ranging,
exploratory design process. It describes a final vision that
is then accomplished step by step over time by defining,
planning and implementing a sequence of interrelated tasks.
It aligns all those tasks with one overarching purpose.
Though it is not a detailed concept design for any one
specific task, it can illustrate what the positive results
might be like. This helps all of the people involved to have
a confident, shared sense of the outcome.
A master plan shows what the completed project will
be, once all the tasks are complete, and also leaves the
possibility that some tasks may not be able to be done.
Typically, some method of phasing, scheduling or prioritysetting can then be used on the individual tasks or
sub-projects.
At C&G Partners, we prefer our master plan results to be
as specific, visual, appropriate and interesting as possible,
so that engaged, purposeful work can begin soon after.
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PURPOSE AND GOALS

Purpose
• Re-imagine the overall visitor experience
• Propose the design for historical exhibits that engage
the visitor in four centuries of State House history
• Maintain the architectural integrity and stately dignity
of this historic public building
• Provide the template for implementation beginning
Fiscal Year 2008
Goals
• Identify themes and redesign historical exhibits
that encompass four centuries of history
• Integrate the display of Washington’s resignation speech
into the new exhibits
• Make the Old Senate Chamber more accessible to visitors
• Coordinate the new exhibits with the design and content of
the re-created 19th century Old House of Delegates Chamber
• Interpret the State House as it is used today
• Develop crowd control ideas for public and school tours
• Propose audio tours and online content
• Locate and improve the function of Visitors’ Center
• Integrate the Old Treasury Building into the visitor experience
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analysis
• existing conditions
• Discussion of tourism
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section 1:

analysis
There is a great deal of support, even love, for this building.
While the State House has many positives, it unfortunately
also has many negatives. The time has come to correct
the balance.
The State House is a working government office building.
It is also a historic visitor destination. In both roles, it is
the first impression many visitors have of Maryland and its
government. Visitors today have very high expectations, and
while the State House satisfies some, others are not met.
Many experiences in the State House are not up to par, and
visitors have other places they could visit.
School children come to the building in large numbers, but
they may not continue if it is not made easier to use and more
relevant. It deserves to be the premier school tour venue in
the State, accessible, open and integral to student learning.
Places like other state houses in other states, Mount Vernon
and other destinations, are all improving their facilities now.
It is time this State House did the same.
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EXisting conditions

Positives
In brief, we confirmed that the State House is
well-loved locally and is central to Annapolis.
All local tour organizations and many schools in
Maryland make it a regular stop. It is a symbol
of the State. And after even one visit, it was very
clear to us that it is a strong destination with
great potential, both in terms of the experience
and in terms of the important historic events
that have taken place here.
The exterior spaces of the State House are
wonderful, charming and authentic in all
seasons.
The first floor (main visitor area) is a unique
and excellent architectural space. Materials and
details are exceptional and the building itself is
at its best as an experience here.

Left to RIGHT, Top to Bottom:
Old Treasury Building, House of Delegates
Chamber, USS Maryland Silver Service Display,
Tiffany Ceiling Skylight, State House Grounds
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EXisting conditions (Continued)
Negatives
For people who are not aware of the State
House before coming to Annapolis, it is neither
easy to find by car or on foot, nor is it easy to
enter once you arrive. The State House does
not look very much like the historic tourist
attraction it is: it looks far more like only a
working State House. We noted repeatedly that
the ground floor experience would benefit from
improvements, and that while the exhibitions
upstairs are surprisingly durable given their
initial installation a generation ago, they would
also benefit from the application of advances in
exhibition thinking since that time.
The outdoor paths are not accessible to many
visitors, and access to the building in bad
weather and during peak season is challenging.
Exterior identification signage is dated in style.

Left to RIGHT, Top to Bottom:
Walkway on State House Grounds, Visitors’
Entrance, Existing Exhibits, Blocked Entry,
Visitors’ Research Computers

The ground floor is a serious disconnect
between the promise of the exterior and
the offering on the first floor (the main floor
upstairs). The vestibule entry is utilitarian and
industrial, the security provisions are non-ideal,
and the space is cluttered and disorienting for
any visitor. Many people come this way, not just
tourists, and the experience needs improving.
During peak times, this space is overcrowded.
Overall, no overarching thematic organization
is evident. Orienting features will help during
crowded times.
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Discussion OF TOURISM

Tourism is Changing
New patterns of visitation offer an opportunity
for the State House to become an even more
solid and prominent part of the experience of
Annapolis and of Maryland. During the course
of this master plan study project, we had the
opportunity to speak formally and informally
with a wide range of different representatives
of state government, local volunteers, local
businesspeople and others. In the course of
these discussions, we confirmed anecdotally that
patterns of visitation are changing in Annapolis.
In short, there seems to be an overall decrease
in tourists and school groups coming to the city,
and an increase in seasonal or full-time residents.
We learned this primarily from interviews with
local tour operators; exact records are not
kept for the State House proper yet, partly
because so many different parties manage
visitor programs there. The local tour businesses
depend on package deals with inbound daytrippers and student groups. There used to be
three such companies; two merged recently due
to lack of customers, leaving two total.
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Why?
Without a more extensive study, we cannot
determine where visitors may be going instead,
but we do have a few hints. We have heard that
there are appealing new museum-like venues
in Baltimore that better satisfy certain school
curriculum needs, such as the Reginald F. Lewis
Museum of Maryland African American History
on East Pratt Street in Baltimore. Also, some
believe that 9/11 had a major and perhaps
lasting influence on visitation to Maryland overall.

What This Means
We believe that while this trend may threaten
certain businesses, it does not necessarily
bode poorly for the State House. The increase
in seasonal, second-home and semi-retired
residents may provide a new audience and
support group, and there is as yet no direct
proof that visits to the State House themselves
are declining. In fact, one main reason for this
study to begin with is the unabating crowding
problem in the building in the early part of each
year. Finally, even if this did mean slightly fewer
visitors to the State House, such a trend would
not necessarily even be a bad thing per se.
Regardless of the way you look at it, we think
that now is the time to take action to improve
the State House for all future visitors.
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section 2

BRANDING
Today’s visitors expect good branding. We believe the
State House needs a strong brand (a logo and visual
identity system) to compete. Visitors will see your logo on
brochures and websites before they see anything else. Then
they look at your website, and decide whether to come
at all. This Master Plan represents a rare moment, when a
whole series of projects are being considered for execution
over time to eventually completely re-invent the visitor
experience at the State House. Because of this, any ideas
or initiatives that all these projects will have in common can
have impact you can’t otherwise get. We believe that the
overall branding of the place needs to be one of the first
projects you undertake. Consistency is very hard to achieve
unless one starts from scratch, which you are in this case.
Consider everything you do from now on, whether a
banner, a website, an exhibit or a future component not yet
invented, to be a “blank canvas” on which a new branding
system can play out.
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EXAMPLES of Successful branding

MoMA
A Brand of Its Own
The State House would benefit greatly from
a brand of its own. The logos shown here are
all parts of branding projects we have been
involved in creating, all of them projects
for cultural institutions of various kinds. All
organizations today benefit from strong
visual brand strategy, whether corporations
or governments. A logo is only the simplest,
most visible part of a branding system, but is
also the most memorable. A logo for the State
House would help it strengthen its presence in
Annapolis, and in Maryland.
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Branding

These three images simply show
the potential of a single branding
concept to knit all the elements
of your project together. All the
“blank” areas here represent
designs that have not been done.

If done correctly, they can all
be done as part of a consistent,
elegant, compelling graphic
language that has been invented
in advance and carefully followed.

We do not invent the branding
system here, because that is a
major effort of its own, but we do
believe that it should be one of
the very first things you do, in
order to ensure long-term success.

SECTION 2 BRANDING
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• site map
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section 3

website
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We believe it is a must to update the existing website.
For many, if not most, visitors today, planning starts not
when they are at your front door, but before they have
left their homes or classrooms. A modern, appealing,
multifunctional website is a basic expectation of today’s
cultural tourist. It is used to plan visits, to confirm that
going is a good idea, to make arrangements online, to
get directions, to print out supplementary materials or
coupons for shopping, and a host of other things.
The State House does have a website today, though
it is not where one might expect—it is not at
www.marylandstatehouse.org. It is primarily informative
and could easily be updated to simply be more appealing
to today’s modern visitor. With a little more effort, the site
could be amplified and augmented to contain additional
media and interactive features to make a visit to the State
House and to Annapolis even more likely. And with a bit
more commitment than that, the website could be linked
in to the existing database of the Archives to make a visit
a truly interactive experience of all that the State House
and the Archives might have to offer.

C&G PARTNERS Maryland state house
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website improvements

new website structure and design
We propose a new website architecture
and design (left) that would replace the existing
(above). The new site would have stronger
branding, use modern web techniques, and
would have clear navigation to important
sections beyond. A single, appealing image
would be programmed to change with the
seasons, and a rotating series of a-la-carte
“modules” that link to content would pull
visitors to different featured pages and virtual
exhibits inside.
On the next pages, an enlarged view of the
proposed new home page, and a sketch of
the seasonal idea.
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Virtual Galleries
The State House contains a number of
remarkable objects, spaces and artworks that
would be worth showing more compellingly
online. These could be organized by type, room
or date, and the website would create “galleries
on the fly” depending on the interests of the
visitors. This would also be an ideal way to get
more of the related content in the Archives
in front of the public. Additional documents,
images and other media could be included in the
State House’s virtual galleries, along with links to
further study in the Archives itself.
Various systems exist that could better connect
the State House website with the Archives
database. Of all of them, we would most
recommend the systems invented by Gallery
Systems, who provide technology to many of
the leading museums and archives in the United
States.
To the left, we have designed a sample interior
page of the proposed new website that shows
how visitors can navigate to individual objects
and artworks, seeing and calling up related
pieces as they browse the collection.
On the next page you will see a draft site map
for the website.
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SITE mAP
module 1
(e.g. anniversaries)

module 2
(e.g. seasonal)

module 3
(e.g. tour times)

module 4
(e.g. featured art)

HOME

VISITOR
INFO

S. H.
HISTORY

S. H. ARTWORK,
ROOM BY ROOM

ONLINE
EXHIBITS

EDUCATION

OTHER
RESOURCES

exhibits
at S.H

building
history

room 1

artwork

MSA site

contact,
hours,
directions

historical
events

room 2

architecture

MSA
database

room 3

civics

MD manual

room 4

history

office of
tourism
development

floor plan

tours
topic 1 topic 2 topic 3
current
events

scavenger
hunt

visitor
regulations

documents
for the
classroom

FAQs
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office of
sec’y
of state
MD leg sys
handouts
MLIS

Concepts/Content

Already on line
Overview of State House: its history, artwork,
and important events
Teaching materials for 4th
and 5th grade teachers studying
Maryland history
• Where is the State House? Annapolis the
capital of Maryland
• What is the State House? The seat of
Maryland government and where laws
are made
• What is in the State House?
• Who is in the State House? Governor,
Lt. governor, and General Assembly
• Field Trip section for teachers bringing
students to State House and Annapolis
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Teaching materials for high
school students
• Civics: how the General Assembly
is organized and bills are passed
• History
• Annapolis the capital of Maryland
• Annapolis the capital of the US and
Congress at Annapolis
• George Washington’s resignation
• The ratification of the Treaty of Paris
• Maryland and the U.S. Constitution
• Annapolis Convention
• Ratification of the U.S. Constitution
• Artwork in the State House
• Architecture of the State House
• Principles of Georgian architecture
• The Dome
• The evolution of the State House over time

Links to other sites
• Maryland State Archives
• Education & Outreach
• Maryland Manual On-line
• Maryland At a Glance
• Office of Tourism Development
• The Kids Room
• Office of the Secretary of State
• Maryland Kids Page
Other materials to see/consider
• Maryland Department of Legislative
Services handouts
• New York State Capital Tour Program
Resource Kit
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outside
• festive banners
• directional signage
• landscape interpretation
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section 4

outside
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Once the visitors have arrived, they must still get to, and
through, the front door. The approach and entry sequences
of the State House are in need of change, and there are
many unused opportunities outside the building to improve
the visual presence of the State House. The way in is neither
clear nor as enjoyable as it could be. Existing signage
around State Circle is confusing: for example, visitors are
directed to enter the State House through “The Lawyers’
Mall entrance,” which first-time visitors don’t understand.
State Circle is difficult to navigate for visitors in wheelchairs.

We believe much of these issues can be solved with a series
of new initiatives that cover signage, banners, site
interpretation, new functionality for the Old Treasury Building,
and new concepts for the entry of the building itself.
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festive Banners on state circle
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1 New Festive Banners
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A Multipurpose Banner Concept
The problem of navigating visitors to the correct
entrance can be solved, we believe, at the same
time that we increase the visibility of the State
House overall. New festive banners—large,
colorful elements in multiple locations at the
perimeter of State Circle—will contain visuals
about the State House and what it contains, and
also will have information or visuals directing
people where to go to get inside. This will

SECTION 4 OUTSIDE

replace the infamous “go to Lawyer’s Mall” signs
with verbiage and visuals that are easy to see
and use. It will also proclaim the site as a historic
place well worth visiting and as a working facility
of modern government. Note that the new
banners are located near prominent pedestrian
access points and near prominent view corridors
for vehicular traffic.

Contextually Appropriate
Visual Solutions
The banners would be hung on poles designed
in keeping with the local context. If they can
be positioned on the property just behind and
above the continuous perimeter brick wall, they
can be shorter than the eye will think, yet still
visible and effective. Message content would
be careful to position the State House both as
a government facility and historic destination.
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LANDSCAPE INTERPRETATION

`
<]

1 New Interpretive Signage at
Pedestrian Scale
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Washington’s Servant and Horse
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3 New Historical Timeline Path,
Representing Increments of
Time Over Four Centuries with
Corresponding Interpretive Stones
in Pathway, Currently under
Construction
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4 New Commemorative Markers
and Information Signage to Be
Located at All Memorial Tree
Locations
5 Three New Projectors for
Outdoor Lighting Design
to Enhance Visitor Experience
at Night
6 Interpretive Signage About
Contributory Buildings on State
Circle Such As Shaw House and
Government House
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INTERPRETIVE PANELS
In the spirit of the “free sample” technique often
used in other kinds of venues, and in keeping
with our plan to bring historic stories out past
the building walls, we propose placing low
interpretive wayside panels adjacent to each
of the pedestrian access points. These would
be appropriately designed for the context,
and would contain information and visuals that
pertain to the things passersby can see from
each of the selected locations. For example,
a panel near the Old Treasury Building might
give a few fast facts about that structure,
and both educate and attract visitors to the
State House.

SECTION 4 OUTSIDE
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continuous historic timeline
In the existing pathways of the landscape of
State Circle, we propose laying in a continuous
historic timeline, arcing from the pedestrian
access point near the intersection of State Circle
and Francis Street and continuing all the way
around the building to the front side near the
intersection of State Circle and North Street.
This would start in the 1700’s near Francis Street
and go to approximately the year 2000 near
North Street. It would feature text and bas-relief
or engraved visuals and a consistent timeline
rhythm throughout.
interpretive signage
Also, to increase the visibility of other historic
assets on the grounds, we propose redoing
and adding to existing interpretive signage that
commemorates sculptures of historic figures
and commemorative trees on the property. This
would be done in a manner in keeping both
with the pathway timeline and the interpretive
signage elsewhere on the grounds.

SECTION 4 OUTSIDE
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New Bronze Statue of Washington’s
MANServant and Horse
When General Washington resigned his
commission, it was a historic moment both in
American history and the history of the State
House. A new series of installations will be made
inside the building that will bring this moment
to life. See the section of this report pertaining
to the Old Senate Chamber on the First Floor,
interior, for more on the narrative and techniques
of this new experience and a description of the
high-quality forensic bronze method proposed
for use here.
Outside, we would like to bring the landscape
to life and hint at the important experience
inside by positioning painstakingly accurately
researched, life-size, cast bronze recreations
of General Washington’s manservant and horse,
both waiting outside the building for him
to come back out after the historic moment.
The position, garb and other details of this
scene outside would be carefully researched
and interpretively labeled to make clear that
this is a historic recreation, not an artist’s
conception or new art installation.
To visitors on their way into the State House,
the bronze entourage will serve as a teaser or
prelude to the story inside, while for visitors who
have already been in the Old Senate Chamber,
seeing the manservant and horse outside will
complete the experience.

SECTION 4 OUTSIDE
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EVENING OUTDOOR EVENTS
During the temperate months, the evening is a
perfect time to enliven State Circle with events
and activity. Why not build in a permanent
audio-visual system that would project moving
images and sound onto the historic façade? This
concept works well in many historic locations
as widespread as the pyramids in Egypt and
the historic neighborhoods of Philadelphia,
where light and sounds bring the entire city

SECTION 4 OUTSIDE

alive for tourists on pre-arranged walking tours.
We propose evening events be curated to take
advantage of the “other 12 hours” every day
at the State House. These could include music,
lectures, films and other activities from just
before sunset onwards.
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DIRECTIONAL SIGNAGE
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Vehicular Directional Signs:
Reduce Clutter
Exterior directional signage is of two types:
vehicular and pedestrian. This page shows the
current location and type of each vehicular
sign, which have to be plentiful to be effective.
Here, though, they are also cluttered. This sign
type follows federal, state and municipal code
standards, which prevents stylistic graphic
redesign. We propose to design new mounting
systems to organize existing signs in current
locations, to reduce visual clutter.
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Vehicular Traffic Signage
V/1: One Way
V/2: One Way / Snow Emergency Route
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Vehicular Parking Signage
VP/1: 2 Hour Parking
VP/2: No Parking Between Signs   
VP/3: Reserved for State Police
VP/4: No Parking Any Time
VP/5: Reserved for Executive Department
VP/6: Reserved for Lieutenant Governor
VP/7: Reserved for House of Delegates
VP/8: Reserved for The Speaker of The House
VP/9: Reserved for The Senate President
VP/10: Reserved for The State Senate
VP/11: Reserved for The State Police
Superintendent
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DIRECTIONAL SIGNAGE (continued)
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Pedestrian Directional Signage:
Redesign and Augment
Pedestrian signage is in two categories:
identification signs for the site and buildings
and rules and regulation signs for the park area.
The rules signs would benefit from a redesign,
which can be done because they are not codecompliant. The identification signs, however,
should be both increased in quantity and
redesigned, eliminating the existing “historic”
signs. New ID signs should be large and visible,
contain the new branding, and clearly welcome
the public to the grounds and buildings.
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We propose the festive site banners to help fix
the “enter at Lawyers’ Mall” problem. There is
also a need for additional pedestrian directional
signage along paths to the main entrance.
Identification Signage
ID/1: New Identification Signage in Existing
Locations (Previously “Maryland State
House” Signs)
IDN/1: New Identification Signage in New Location  
Pedestrian Traffic Signage
P/1: New Rules and Regulations Signage
in Existing Location (Previously “No Skate
Boarding, Etc.../Hours”)
P/2: New Directional Signage for Pedestrians
in Existing Location (Previously “Entrance
at Lawyer’s Mall”)
P/3: New Directional Signage for Handicap
Access (Previously “Handicap Access at
Lawyer’s Mall”)
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EXAMPLES of Successful CULTURAL ID SIGNS

Signage we have designed for past clients.
Clockwise from upper left: U Penn, McNay
Art Museum, Toledo Museum of Art, Heritage
Trails NYC.
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section 5

old treasury
building

C&G PARTNERS Maryland state house
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Built in 1735, the Old Treasury Building is the oldest public
building in Annapolis. It is empty at the moment and not
open to the public. It is in the process of being made ADA
accessible, but it does not have water or restroom facilities.
Regardless, we feel we must bring it back to the public
somehow. We studied a quantity of different possibilities:
making it the primary visitors’ center for the State House,
putting an orientation film there, turning it into the primary
security screening facility, having exhibits to interpret State
Circle and its buildings, and other ideas.
In the end, because it is physically separate from the State
House and has no restroom, few staffed functions really work
well there year-round. We determined, however, that a standalone, rugged display of some kind would be an asset, and
that there are a number of subjects that would be a natural fit,
particularly certain early 18th century events in Annapolis and
Maryland.

SECTION 5 OLD TREASURY BUILDING
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OlD TREASURY BUILDING

1 Wall Mounted Displays about
Early Maryland and Historic
St. Mary’s City
2 New Replicas of Original Desks
with Cast Bronze Tops with
Quotidien Object Tableau
3 New Replicas of Original Desk
with Cast Bronze Body and
Engraved Interpretive Insert Tops
4 Interpretive Signage
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5 Exhibition Graphics
6 Existing Treasury Chest
Displayed with Top Open and
New Glass Cover

¸

#¸

¸

SECTION 5 OLD TREASURY BUILDING

#¸

¸

#¸

Page 40

NEW EXHIBITS ON HISTORIC ST. MARY’S CITY
IN TREASURER’S OFFICE CHAMBER
The smaller of the two chambers, which is
currently being renovated to have an ongrade handicap accessible entry, will house a
series of simple exhibits on Historic St. Mary’s
City and the early part of the 18th century in
Maryland. Like exhibits in the main room, these
are appealing but durable, and do not require
special security or excessive maintenance
over time.

SECTION 5 OLD TREASURY BUILDING
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new self-guided exhibits in
assembly room
A durable, self-guided experience in the
Old Treasury Building features an information
video loop masquerading as a gilt-edged
portrait on the wall, an open treasury chest
with reproduction valuables inside, and
informative exhibit displays in the form
of period furniture pieces.

SECTION 5 OLD TREASURY BUILDING
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Period Furniture Casting
In the locations where the treasury clerks’
furniture would have been, and in the same form,
we cast durable replica shapes. One of them is
a complete clerk’s station, with monolithic cast
parts for all the things that he would have used
to do his job at the Treasury, from a ledger book
to a quill pen, all durably set in place, touchable
and permanent. Visitors can sit at the slightly
angled-out chair and use the setting as a prop
for the imagination.
Period Furniture As Modern Exhibit
The other piece of furniture in this room has the
shape and form of a historic table, but the top
has been infilled with an internally-lit graphic
display with an embedded, motion-activated
monitor under glass that tells the story of the
building.

SECTION 5 OLD TREASURY BUILDING
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section 6

ENTRY Façade
• ENTRY façade IMPROVEMENTS
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The State House is not easy to find by car. The roads in the
historic center of town have unexpected turns and one-way
designations that always seem to go in the direction you don’t
want to turn. Many visitors driving to the State House will
pass by the entrance and may not realize it. Visitors driving
by who aren’t specifically looking for the State House may
not realize that it is open to the public. We strongly suggest
improving the visibility of the State House with a new set
of banners and awnings. These will make the building and
its main entry more visible, and will also improve the entry
experience.
See the pages that follow for more about changing the use
of the grand stairs, the benefits of opening a second entry on
the ground floor, and the idea of outdoor seating here. In the
sections that follow afterwards, we go into more detail about
the ground floor itself, including a new vestibule idea.

C&G PARTNERS Maryland state house
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ENtrY FAÇADE improvements

1 Open Second Entrance on
Lower =ZRB`SOac`g0cWZRW\U
Level
2 Close Historic Grand Stairs
Except to Those with Prox Card
Access
3 New Exterior Landscaped
Seating Area
4 New Entry Façade Banners
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6 Open Additional Ground Floor
Entrance by Relocating Existing
Trash Bins from Front to Side
of Building
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5 New Awnings at Existing
Walkways
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ENTRY façade improvements (CONTINUED)
ENTRY façade research
We have carefully considered the issue of
the main entrance of the building. We have
consulted with numerous parties and walked
around and through the various entry areas
repeatedly. The core team has held many hours
of talks about how best to improve this area,
because it is so critical to the visitor experience.
We are well aware that this is not just an entry
for visitors, but also for organized tours from
Legislative Services, members of government
including the highest-ranking officials of the
State at any given time, security personnel,
lobbyists, business visitors, maintenance staff
and many more.

SECTION 6 ENTRY FAÇADE

After much consideration, we propose to use the
lower entry for all visitors, close the grand stairs,
move trash collection to the west side of the
building, add new seating and shelter outside,
and place new permanent banners between the
existing columns. We also propose changes to
the interior of the ground floor directly inside
this new multipurpose entry, which are described
in the section of this report on the ground floor.
New entry awnings will offer separate entry
sequences for tour visitors and business visitors.

Close Historic Grand Stairs
Visitors have slipped and fallen on these stairs,
they are treacherous during foul weather, they
are hard for many visitors to climb, and they
are impassable to the handicapped. We believe
they should be elegantly roped off or otherwise
signed to indicate that all visitors are welcome
to use either of the lower side entrances. Only
members of government and their guests would
use this stair, and would require a prox card
to get in upstairs. There would no longer be a
substantive security station with magnetometer
and x-ray here, which will enable cost savings
that can be used downstairs.
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New ENTRY Façade: Comprehensive View
A series of related projects will change the first
impression of the State House, to ensure more
visitors realize it is there, where to enter, and
that it is a public cultural attraction in addition
to being a working government building. New
banners and awnings bring color to the historic
palette of materials, and a second entrance on
the ground floor increases the feeling of shelter,
comfort and accessibility.

SECTION 6 ENTRY FAÇADE
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New symmetrical covered walkways
The walkways to either side of the building
are pleasant, convenient and appealing. New
awnings will be installed on both sides of the
building to return the entry façade to the
symmetry of the original plan. Made from simple,
light materials in keeping with the historic
fabric of the surrounding area, these will help to
confirm that these are the main entries, they will
shelter people from the elements on those days
when a line forms outside, and they will contain
interpretive visuals and text that explain what
the experience is like inside and how best to get
through security quickly and smoothly.
OUTDOOR SEATING
In addition, the existing brick walkway on each
side is slightly widened to accommodate new
exterior seating integrated into the landscape.
This increases the feeling of welcome and also
gives a place of repose for people waiting for
their groups to assemble or for people who need
to sit down for whatever reason at this location.
For a detailed description of the interior of the
vestibule beyond these new entry promenades,
see the section of this report that deals with
improvements to the ground floor.

SECTION 6 ENTRY FAÇADE

Page 49

New, colorful, coordinated
banners at a large scale will
clearly identify the building
itself to drivers and pedestrians
making their way through
Annapolis, identify the main
entry façade of the building
overall, and also almost
literally point at the entry
portals on the ground floor.
Text shown here is a stand-in,
pending a study of wording
and brand visuals.

SECTION 6 ENTRY FAÇADE
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section 7

ground floor
• vestibule improvements
• interior improvements
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The lower level of the State House is primarily occupied by
staff offices. However, it is also where many visitors enter
the building (including all handicapped visitors). It is neither
appealing nor functional enough for historic tour visitors.
It requires enhanced signage and “wayfinding” assistance
for all visitors, particularly in order to access the main
interpretive area on the floor above. This area also needs
to be made simply more attractive and inviting. It is also
a good place to “confirm selection”: to re-advertise the
experiences visitors will have upstairs and to give them a
good feeling that they’ve picked the right place to visit and
should get more engaged now, not less.

C&G PARTNERS Maryland state house
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VESTIBULE IMProVEMeNTS

1 Move Front Trash Collection
Area to Areaway at Side of
Building, Open Up Lower Front
Left Entry Portal; Revise All
Finishes and Add Lighting
2 New Glass Enclosure
3 Existing Trees to Remain
4 New Outdoor Seating Area
5 New Glass Doors
6 New Awning and Lighting Above
;O`gZO\RAbObS6]caS

9

7 New Benches
8 Existing Light Post to Remain
9 New Concrete Retaining Wall
and Landscaping
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VESTIBULE improvements
Entry to the ground floor was once grandly
symmetrical. We propose to renovate the
vestibule under the stairs at both ends (by
moving trash pickup) to increase sheltered
and semi-sheltered waiting space. The existing
sheltered but outdoor space under the stairs
(visitors are shown in this sketch entering that
space) would get closed to the weather and
climate-conditioned (or at least insulated),
with new glass walls and glass doors where
archways now exist. New paint finishes inside
and upgraded lighting will give a much stronger
sense of warmth and welcome and will amplify
the uncommonly dramatic masonry wall surface
inside that corridor space.
This change is more enjoyable, more functional,
and even more secure, as it holds more
unscreened visitors under shelter outside
the technical perimeter footprint (the bomb
perimeter) of the building. The spaces inside and
out are used for information for the public not
only about what they can see inside, but also
how to quickly and safely get through security
and to their destination. These two symmetrical
entries could be for different visitor groups
(business versus tourist), both could serve all
groups, or the difference could vary seasonally.

SECTION 7 GROUND FLOOR
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inTERIOR IMProVEMeNTS

1 New Women’s Restroom
2 New Location for Single
Telephone Booth
3 New Information Desk/Central
Security Guard’s Desk
4 Central Directional Signage
Location Above
5 Directional Signage Overhead
6 Interpretive Display/Poster/
Banner
7 Security Check Point
8 New Location for Existing
Computer Terminals
9 Engage Space Planner to
Improve Year-Round Function of
Cantina Space; Vending Machine
Relocated Here
10 More Efficient, Modern Design
for Existing Desk/Counter Space
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Ground Floor Improvements
There needs to be a public women’s restroom
downstairs, as shown earlier. The desk/counter
layout is neither welcoming nor effective, and
we suggest changing it to two spaces, one in
the center and another further back.
Miscellaneous signs and notices are removed
to reduce visual clutter. New overhead signage
will give concise, legible directional information
and pictorial hints of the content and history
of the space. This will help visitors find their
way either to the large stairs, out of direct sight
in the rear, or to the small front elevator. New,
colorful, large-scale historic imagery fills as many
wall spaces as possible, to reinvent this entire
floor as an anteroom to a national-class historic
destination and dignified working state building.
Existing elements like the shoe shine stand and
computer terminals are removed.
After lengthy study, we feel that the front
elevator, as is, should be retained for vertical
circulation for people who can’t use the stairs.
The “Governor’s Elevator” would be far
preferable, because visitors would all arrive
at the same spot regardless of the means
they used, but it is too small for wheelchairs
and has security issues.

SECTION 7 GROUND FLOOR
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section 8

FIRST floor
• Thematic plan
• Lobby and rotunda
• Visitors’ center
• old senate chamber
• old senate committee room
• StairWELL room
• ARCHIVES ROOM
• Old House of delegates chamber
• senate chamber
• house of DELEGATES chamber

C&G PARTNERS Maryland state house
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The first floor (the main floor) is the core of the visitor
experience. There is a great deal of excitement on this floor,
especially during peak seasons, and not just because the
legislature does business off the same lobby that museumgoers use. It is a unique and memorable space for anyone
who visits. In the pages that follow, we propose revised,
adjusted, and sometimes all-new uses for each of the public
spaces, including even the lobby itself and the legislative
chambers when not in use by officials.
The first, and most significant change is a simple new
thematic overlay for the entire floor, where each large zone
of the space is given a different overall chronological period
it represents. This organizes the entire space and gives a
mental structure visitors can use to help them navigate
both the physical areas and the narrative storyline.

C&G PARTNERS Maryland state house
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FIRST FLOOR

First Floor Overview
Upon arrival at the first floor, it is clear that this
is an impressive space. But it is not totally clear
to visitors where they are meant to go or where
the “first thing,” the “main thing” or the “must
see’s” are. Some self-guided movement is part
of any museum-like experience, but the crowding
situation in the State House in the early months
of every year calls for a more effective overall
organizational system and clear starting point. It
is unclear what rooms lie beyond each doorway,
and unclear which spaces are actually off-limits
until security personnel (who are not focused
on hospitality) intervene.
We propose that the Visitors’ Center become
focused entirely on the State House and
Annapolis experience. We suggest that an
orientation film with seating be permanently
on view there.

SECTION 8 FIRST FLOOR

We also call for visible, colorful, handsome
thematic label signage “totems” to help visitors
identify each gallery space by their doorways
from anywhere in the main lobby.
We feel that some central, vertical, directional
elements in the lobby, under the rotunda, will
both help orient people as they move in and out
of the lobby and also draw their eyes upwards
to view the extraordinary architectural features
far overhead. If chosen well, they will not detract
from the space even though they are massive
in scale.

First Floor Exhibits
The focal points of a visit to the State House
are the historic interpretive experiences,
specifically the Old Senate Chamber and George
Washington’s resignation as commander-inchief and the ratification of the Treaty of Paris.
Not all visitors may understand this emphasis,
however. Upon arrival, visitors find several rooms
with historical exhibits that are content-rich but
text-heavy, 20 years old and showing it, do not
interpret the 19th century at all, and do not tell
visitors what goes on in the building and who
works in it. Most of the exhibits were installed
for bicentennial celebrations in 1983 and 1986;
it is actually remarkable that they are still as
serviceable as they are.
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THEMATIC PLAN

Maryland State House: A Story Across
Four Centuries
A new, simple thematic plan will underpin the
entire experience of the main floor, and of the
State House in general. This can be the basis of a
floor plan handout, of maps that can be found in
signage on the ground floor and in the Visitors’
Center, and downloadable maps on the website.
A simple mental model that is easy to follow and
remember will make the physical spaces easier
to find and the narrative easier to follow.

(HISTORICAL
FURNISHINGS
PLAN IN
PROGRESS)

18th Cen.

19th Cen.
18th Cen.
18th Cen.

Each large zone now speaks for a century, from
the 18th to the 21st (the Old Treasury Building
is dedicated to 17th and 18th Centuries). The Old
Senate Chamber and nearby rooms speak for
the 18th Century. The new, restored Old House
of Delegates Chamber is the heart of the 19th
Century interpretation. The current legislative
chambers tell the story of the 20th and 21st
Century.

¸

20th Cen.
And 21st Cen.
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Note: The diagram to the left is not the proposed
new map itself. The map, when drawn in the
future, can be much simpler, diagrammatic and
appealing. This diagram shows the concept for
the purposes of this report only.

#¸

20th Cen.
And 21st Cen.
EARLY
18th Cen.
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“EXPLODED” PAINTING: “WASHINGTON
RESIGNING HIS COMMISSION”
The painting on the stair landing between
the first and second floors shows the most
important event that happened in the State
House and is an important visual record of
that day. Yet it is inaccessible to visitors who
are not going up to the second floor and
to those who may go up, but cannot use
the stairs. We propose to reproduce it as a
flat digital graphic in the adjacent first floor
stair hall, which is currently a vacant wall
space designated for display. To make sure
it is clear this is a reproduction, and to add
content, we will “explode” the painting with
many of the interesting facts and figures that
are currently available online—identifying
some of the important people in the image,
commenting on the meaning of the event,
and demystifying some of what is shown
in the scene—in a way that looks threedimensional but is actually all directly in
the graphic layer applied to the wall.

SECTION 8 FIRST FLOOR
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LOBBY AND ROTUNDA

1 New Location for John Shaw
Flag, Suspended from Rotunda
2 New Location for
“The Federalist” Ship
3 New Sign Totems
4 “Exploded” Painting: “Washington
Resigning His Commission”
5 Archives Room
6 Stairwell Room
7 Visitors’ Center
8 Old House of Delegates Chamber
9 Old Senate Chamber
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1 New Location for
“The Federalist” Ship
2 New Location for John Shaw
Flag, Suspended from Rotunda
3 New Sign Totems
4 “Exploded” Painting: “Washington
Resigning His Commission”
¸
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Cross-Section Views
The sketches on the left show all of the elements
in the lobby in relation to each other, and to the
rest of the building. Note that a large object
hung in the center is visible and vital from both
the first and second floor (balcony view), as are
the new sign totems. Also note that putting an
object under the rotunda better identifies the
earlier part of the building as the “center” of the
historic visitor experience.
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THEMATIC GALLERY SIGN TOTEMS
Visitors cannot tell from the lobby what lies
beyond each doorway. Some of the openings off
the lobby are historic galleries, one is a visitors’
center, one leads to bathrooms, two lead to
modern legislative chambers sometimes in use,
and several are off-limits to visitors. We propose
a system that gives a labelled map of the space,
but does so in the space itself, rather than in a
handout brochure.
We suggest to put tall (perhaps about 10 feet;
the space can handle this easily) but lightweight
“blade” signs with strong appropriate
background color and visually compelling
typography that label each doorway. The same
message is on both sides, for visitors walking in
either direction, and includes both the general
thematic region, color-coded, and also a very
brief menu of a few highlights inside that
particular opening. These would be present
not only at the entries to important destination
spaces, like the Old Senate Chamber (18th
Century) and the Visitors’ Center, but also
perhaps to the restrooms as well, so that visitors
can easily and quickly get wherever they need to
go and feel comfortable and safe doing so.
For important events, these lightweight pieces
can be moved aside to return the lobby to a
completely historic appearance.

SECTION 8 FIRST FLOOR
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A symbolic CENTERPIECE
The lobby is a grand space finished with
premium materials. The area under the rotunda
in the older part of the building is especially
refined and well-proportioned. We feel that it
should be more clearly called out as the center
of the historic visitor experience. While grand,
the lobby is not particularly colorful, nor is it
spectacularly well-lit. A new central object here
would help make a milestone for orientation,
help draw visitors eyes upward, and help make
this space more experientially exciting and
educational on its own as well.
We propose bringing back two objects that
have been here before, but separately and
temporarily: the John Shaw flag and the ship
“The Federalist.” Both of these objects have
strong, relevant connections to both the State
House and to Annapolis. The flag is powerful
symbol of Annapolis’ one-time role as a capitol
of the U.S. The ship symbolizes Maryland’s
celebration of the ratification of the Constitution
of the United States and to its ongoing nautical
atmosphere. Both together would immediately
give a clear visual statement about the
importance of this place to American history.
Finally, we strongly suggest improved lighting
around the rotunda, both to light the objects
and the room.
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VISITORS’ CENTER

1 New Projection Screens Above
for Videos on the State House,
Annapolis and Maryland


a

2 New Benches, Capacity:
14 Adults or 18 Youths
3 New Brochure Shelving
4 New LCD Screen at Information
Desk
5 Graphic Surfaces Above
6 New Retail Displays
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VISITORs’ CENTER
The Visitors’ Center should play a more
central organization and orientation role
in the new visitor experience of the
State House.
“Start Here”
Currently, there is no “start” destination
at the State House; visitors go wherever
they happen to go. A stronger “start here”
presence isn’t necessarily going to get used
as designed every time, but it does clearly
signal the sequence in which the whole
place has been designed, so that visitors
can come back to it and understand how
it works even if they stop here partway
through their experience rather than at the
start. The Visitors’ Center would be indicated
on all maps and signs as the “start” place
for historic visitors.
Friendly Face
There is an ongoing need for a friendly
face, a warm person to interact with on the
first floor. The security staff is not trained
primarily for hospitality, whereas visitors’
center staff are.
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Orientation / Overview
The State House currently has no overall
narrative orientation experience. When
changes to the ground floor are completed
as shown elsewhere in this package, there
will be added ability to orient people
physically and describe the options available
to them, but there will not be an overview
to the storyline unless we make one.
We propose to do so here, by having an
orientation film to the State House playing
in this space on a constant basis, using
directional sound playback to limit sound
bleed. This would be very short, actually, so
that the room can function well as a visitors’
center, mini-theater and partial waiting space
for the theater all at the same time. Five
minutes would probably do it, ten minutes
would be the longest.

Map Diagram
A large-scale, visual, orientation map
diagram of the first floor of the State House
would be prominently located here. It
would clearly explain at a glance the simple
century-by-century thematic zoning system
that will help visitors know where they are as
they move through the building.
Upgraded State Tourism Offerings
While we propose reducing the display
space here that is given to brochures,
most of the change is a reduction in the
oversized hidden staff areas currently
behind the existing divider wall. We would
propose new technology in this space like
podcast stations and an LCD monitor that
is refreshed from a distant programming
center to show the latest about Annapolis.
The result will be a more effective space for
all the functions it currently serves and more.
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View from Lobby Entry Door
This sketch shows a new, more spacious layout
with additional capacity for visitors to occupy
the space, ask questions, see videos and learn
more about the State House, Annapolis and
Maryland. Films play in the top part of the
space, other information is easily accessible in
the lower band, and the information desk has a
new location, presiding over the room from the
back. This will draw visitors in and help them
use the room more effectively. As a side benefit,
the architecture and outside view are no longer
visually blocked.
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ORIENTATION FILM
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ORIENTATION FILM: “FOCUS ON
THE STATE HOUSE”
A brief video production will play in the Visitors’
Center space, with sound delivered with a
directional sound playback system. The film will
use a “zoom in” metaphor, and will transition
visitors from the scale of Maryland, to Annapolis,
to State Circle, to the State House, to the
Visitors’ Center, and then take them on a quick
“overture” visual tour of the spaces in the State
House, briefly explaining the significance of
each. Visitors can keep this experience in mind
as they then move through the building, and the
film will enable them to focus emotionally on the
stories they’ll see. The “zoom in” metaphor will
also position the State House as the narrative
center of Maryland and of the visitor experience
in Annapolis.
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An edited, lower-resolution version of the film
can be offered on the website as well, so that
the development costs can provide a benefit in
a number of different locations. The narrative
outline of the film can take its cues directly from
the narrative outline of the different rooms, and
can repeate and reiterate the messages visitors
will read and see there. This can make the entire
experience the most coordinated, powerful
communication tool possible.
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AUDIO TOUR & CROWD CONTROL
We carefully examined a number of possibilities
for audio tours, mp3 tours, podcast tours, PDA
tours and other technological methods. The
archives team is continuing to address this in
meetings with leading audio tour providers. We
concluded that cutting-edge technologies that
may change quickly in the coming years (such as
PDAs and podcasts) may not be appropriate for
this venue. However, we have recently had great
success with assisted-listening tour systems
like those from Listen Technologies. These
enable a guide to speak to a group of visitors
through radio frequencies, and they can all hear
that voice even if the guide whispers. This will
reduce the noise during crowded seasons, give
the guide more crowd control power, and give
a warranteed, existing technology to the State
House at a low cost. A simple playback unit like
an iPod can be patched in to give pre-canned
content as well, which can be produced simply
by local providers if desired. The units are
rechargeable and need only modest hygienic
maintenance daily.
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Old senate CHAMBER

1 Welcome Visitors into Room and
Expand Access with Stanchioned
Pathway
2 Bring Scene to Life with Bronze
“Forensic Sculptures”
3 Interpret Historic Scene on
Wayside Panels
4 Hang Painting over Mantle
5 Open Shutters to View
and Sunlight
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Old senate CHAMBER
Overview
The Old Senate Chamber is the heart of the
historic tour visitor experience of the State
House. The space, where Washington resigned
his commission, is one of the most important
interior spaces in the country. Currently, though,
it is not possible for visitors to go inside it, it
is very dark, because the windows are closed,
and the only trace of a human form is the
Washington mannequin currently on display.
Open the SHUTTERs Again
We suggest moving most of the paintings to
the adjacent Committee Room to permit the
shutters of this room to be opened once more.
This will reveal the stately and bright nature of
the room as it was originally designed, and put
the natural and historic context visible through
the windows back into the story of this room.
This will also make the exterior of the building
more appealing as well.
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Bring Visitors Through Again
We propose that a new pathway be created
to take visitors through the room from the main
lobby doors to the side door leading to the
Committee Room. This will enable them to feel
like they are standing in history, will offer more
linear footage of interpretive labelling, and will
also permit a view of an important figure up
in the gallery level of this room.
Incorporate “Forensic Sculpture”
Modern research and manufacturing techniques
have created a new methodology that can be
applied to the traditional methods of sculpture
production. We call this method “forensic
sculpture”; it is best seen today in projects like
the life-size bronzes of all the signers of the
Constitution that are on view at the National
Constitution Center in Philadelphia. These
are displayed standing on floor level and are
touchable. Visitors walk among them. They
are not artists’ visions, they are the product of

painstaking museological research to precisely
determine the age-specific human features,
clothing details, posture and demeanor of the
personality being depicted. Though bronzes
are expensive to produce this way, they are
incredibly engaging and have extremely low
costs of ownership and maintenance. We
propose that this technique be used here to
depict a few key figures that were present at the
historic moment of Washington’s resignation,
including of course Washington himself.
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Opening Up the Old Senate Chamber
We propose a brighter, open room that visitors
can occupy and walk through. Opened shutters
will help both this room and the building exterior
look its best, and we can move some paintings
next door. A new pathway for visitors will draw
them through and make them part of history,
and new “forensic sculptures” will give a hint of
the human drama that played out in this space
over two hundred years ago.
Interpretive wayside panels along this new
pathway increase the quantity and quality of
the narrative story here.
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Characters in Bronze
Using the “forensic sculpture” method described
earlier, the Old Senate Chamber will become
more alive with human emotion. Selected
characters from that moment will be placed
in the correct locations, informed by records,
diaries and paintings of the time. Washington
himself will be one of them, poised to read aloud
the resignation speech he prepared, and which
itself is on view right through the door to the
Committee Room shown in this sketch. James
McHenry, who wrote eloquently of the ceremony,
will be seated at a table writing to his fiancée,
Peggy Caldwell. Molly Ridout, from whose diary
some details can be gleaned, will be perched in
the upper gallery. All of the figures will be done
in historically accurate, super-detailed bronze,
as shown in the above image from the National
Constitution Center in Philadelphia.
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A New Character Looks On from
the Visitors’ Gallery
One of the bronze figures would be Molly
Ridout, who wrote about the momentous events
of the day in her journal. She will be positioned
in the visitors’ gallery (ladies’ gallery) above
the Old Senate Chamber floor. This illustrates
to contemporary visitors both what her unique
physical perspective would have been, and
also what the implications of her location were.
Originally reached by the narrow side stair in
the adjacent Stairwell Room, this gallery would
have been the only place that female onlookers
were permitted to sit during Senate activities
during the 18th century.
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Old senate Committee Room

1 Major New Vitrine for
Washington Resignation Speech
2 Gallery of Paintings by Charles
Willson Peale
3 Close Shutters to Protect
Paintings
4 Swords Moved Here
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STAIRwell ROOM

1 New Floating Scrims in Front of
Each Stair
2 Forensic Bronzes of Jefferson
and James Madison Ascending the
Stairs to the Dome
3 New Bronze “Forensic Sculpture”
of John Shaw, Kneeling to Repair
Woodwork at Entry
4 New Bronze “Forensic Sculpture”
of Charles Willson Peale, Holding
Back the Velvet Drape
5 Renovated Exhibit Display on
Treaty of Paris
6 Display of Shaw Furniture Set
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Highlight Unique Architectural Features
The Stairwell Room is a unique and peculiar space
that could tell a story of 18th century society,
with a few simple but innovative approaches.
Because the room is small, using the vertical
dimension is a good idea. Tall scrims could be
hung in front of the stairs. Projected silhouetted
“ghost” figures seemingly walk up the stairs,
with women climbing towards the Visitors’
Balcony of the Old Senate Chamber.
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ARCHIVES ROOM

The Story of the State House
The single largest, and perhaps most important,
object in the collection is the building itself.
This room will be dedicated to telling that story,
a narrative that begins in the 18th century but
transcends time, continuing to the present day.
A detailed model of the State House and State
Circle is the centerpiece of this small room, and
a large photographic mural forms a backdrop.
The mural also hides a new hidden door leading
to the office behind this room that cannot be
moved. The original wall and shutters of the
early State House are revealed on the left, in
situ, with interpretive stories and images below.
On the right, a series of “video Pepper’s Ghost”
displays bring historic moments in the evolution
of the State House to life.
Video Pepper’s Ghost displays use a clever
combination of angled half-silvered mirrors,
miniature scenic dioramas with forced
perspectives, and video screens. This combination
creates a magical moving scene you peer into.
Tiny human figures seem to come to life and
walk across the scene, talking as they go. The
design behind this is very old and tested, but
the addition of video movement makes it very
appealing. A description doesn’t do this method
justice; they have to be seen to be believed.
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OLD HOUSE OF DELEGATES CHAMBER

1

1 Multimedia Exhibits, and
Historic Furnishings, to Interpret
19th Century Maryland History

Recreation of Old House of
Delegates Chamber
A recreation of the Old house of Delegates
Chamber to the period of circa 1876 will be
the focus of the 19th century interpretation of
the State House. This is a separately budgeted
project currently underway being supervised
by the Maryland State Archives in coordination
with the Department of General Services. The
recreated space will encompass the current
rooms known as the Calvert and Silver Rooms.
A structural evaluation is underway concurrent
with the development of an historic furnishings
plan being developed by an outside consultant
based on photographic documentation of the
room as is appearred in 1876.

(HISTORIC
FURNISHings
PLAN IN
PROGRESS)

Exhibits installed along the back wall of the
room will engage the visitor with interactive
visual and audio interpretation of events in
19th century Maryland legislative history. These
interpretive experiences will be integrated into
the overall exhibition plan for the building,
and will provide the visitor with a context for
exploring events in 19th century Maryland history
that were affected by the legislative debates that
occurred in this room.
¸

SECTION 8 FIRST FLOOR

#¸

¸

#¸

¸

DWaWb]`¸a1S\bS`

#¸

Page 80

SENATE CHAMBER

1 New Demountable 30” High
Glass Partition with Interpretive
Information Panel
Telling the Tale of a Powerful Room
The Senate is a grand room, full of visual
elements that connote the significance of the
events that happen there each year. Because
it is a working room during session, permanent
exhibits that are a key stop in the visitor tour
cannot be set inside the room. Instead, we
propose a portable interactive caption system,
with elegant, lightweight, portable glass barriers,
to allow visitors during the rest of the year
to come inside and learn. During session, this
station would be outside the room, but would
be designed to work there as well.
The interactive touch screen, which works like
an ATM interface but is much bigger, will have
two modes that the visitor can choose. First,
one mode uses words, images, diagrams and
short videos to explain the legislative process
that happens in this room during session.
The emphasis is on the modern process, since
the historic process is covered elsewhere in the
building. A second mode gives an interactive
tour of the significant artwork in the room, which
currently visitors can only see from a distance.
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New Interactive Station
Inside the Senate Chamber
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house of DELEGATes chamber
1 New Demountable 30” High
Glass Partition With Interpretive
Information Panel
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A Story of Government and
Architecture
The House of Delegates Chamber, the largest
space in the State House, was recently renovated
and has an elegant Tiffany glass skylight in the
ceiling. Because of this unique atmosphere, the
second mode in the interactive station in this
room will be a guided tour of the architecture of
the space. The first mode, as in the interactive in
the Senate, will explain the activities that occur
in this room during session, with emphasis on
the current-day action rather than the historical.
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section 9

Second floor
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section 9

Second
floor
Obore dol
im aliqui er
vulluptat

The second floor, where the offices of the Governor and
Lt. Governor are located, is not as open to the public as the
lower floors are. During session, tour groups coordinated by
the Department of Legislative Services often come up to this
level and go into the galleries to view a session in progress.
However, these galleries are not handicap accessible, and
cannot be made so easily. We studied this issue at some
length, and concluded that the best approach would be to
make better use of the circulation spaces here (the hallway)
but not add new elements to the gallery overlook.
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1 Interpretive Panel Displays to
Explicate the Adjacent Legislative
Offices
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Drawing Key

An Interpretive Hallway
The existing hallway upstairs, which is the
common space shared by the Senate, House of
Delegates, Governor’s office, and Lt. Governor’s
office, will play host to a series of impressive,
grand panel displays that explain the workings
of the rooms off this main space. The content
here will relate to, and intentionally repeat, the
content in the interactive stations in the Senate
and House of Delegates spaces downstairs, so
that visitors during session will be sure to get
some of that same information even without
going into these busy rooms.
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SECTION 10

HVAC & Lighting
The main emphasis of our study has been on new exhibits,
site furniture, architectural graphics and interactive
experiences. Our scope did not include an extensive
engineering study of some additional pressing issues that
the State House faces and must  be looked at soon.
Our proposed exhibit displays gather as many valuable
objects and fragile things as possible into a finite number of
spaces, so that they can be protected and preserved best.
However, without also implementing a “museum grade”
HVAC system, the lifespan of valuable collection objects, like
the Washington resignation speech document, will not be as
long as it could be. We recommend an HVAC study, at least
in these specific exhibit display rooms, if not in more rooms.
The existing lighting system would also benefit from study
and improvement. The historic interior spaces, such as the
Old Senate Chamber, the Rotunda and the Stairwell Room,
are currently dim, and new lighting would visually elevate the
historic importance of these spaces. Likewise, the exterior
of the building, particularly the walking paths and historic
façades, would become much more appealing with strategic
landscape lighting.
C&G PARTNERS Maryland state house
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Budget

Design and Implementation Costs for
State House, Grounds and Old Treasury
Building Master Plan for the Visitor
Experience to the State House: Budget
Estimates and Responsibilities

Operating costs identified in Master Plan
Operating Budget Projects
Master Plan Implementation (see Below)

Design Cost

Production/
Installation Cost

Total Cost

Branding design development (including logo
& color scheme and printed materials)

$55,000

$30,000

$85,000

Web site redesign

45,000
100,000

Web site database backend Gallery system
New interior exhibits, planning and design

600,000

New exhibits, images, displays, cases, bronze
sculptures and Visitors’ Center
New signage, banners, awnings, graphics, landscape
interpretation: exterior & interior

175,000

Orientation film for Visitors’ Center

60,000

AV hardware for Visitors’ Center
Audio guide content

45,000
100,000
600,000
1,560,000

1,560,000

725,000

900,000
60,000

75,000
25,000

75,000
25,000

Acoustiguide hardware

25,000

25,000

Listen Technologies hardware, 40 sets

25,000

25,000

960,000

2,580,000

3,500,000

Design Cost

Production Cost

Total Cost

Total C&G Recommended Projects

Capital Costs to be identified
Capital Budget Projects
Master Plan Implementation
Walkways replacement/improvement
Entrance improvements on ground level, including
new trash area, glass doors and glass panels,
redesigned security
Upgraded security for artwork and historic furniture
New exterior seating areas and landscaping
Upgrade of exterior and interior lighting
Guards kiosk on ground level
New ladies room on ground level
New first aid room on ground level
Total DGS Capital Projects
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TOUR OPERATOR
interview Highlights
During the project, C&G Partners interviewed numerous
subjects. For example, we conducted several rounds
of interviews with contacts at private tour operators in
Annapolis to learn more about the way they lead and
manage tours to the State House, and how they think
the visitor experience could be improved. The following
are notes from those conversations.
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TOUR OPERATOR #1
What is a typical group size, and who is your audience?
We try to limit groups to a 1:20 ratio of guides to visitors. We lead a lot of school groups.
Do you have a busy season?
We believe the State House is most crowded during the “school season,” from mid-April
through first week of June. The visitor crowds are both our groups and others coming on
their own. A typical Mon-Fri week may see 35 of our guides leading groups each morning.
We often try to time our tours among themselves.
What is business like during the rest of the year?
Business is about 10% of what it is during the busy season.
Some days will pass without any tours at all.
Have you noticed any trends in business?
Business has been slowing down over the years. We guess that it’s because schools can’t
afford the trips as much as they used to, and because the schools and visitors have more
destination options.
Do you have any plans to change tour operations?
No, none that we foresee now.
What are your thoughts on the possibility of pulsing the visitor entry?
Even though things can get crowded sometimes, we think keeping the State House open to
everyone all the time is better than controlling the throughput by pulsing the entry, because
long lines may form and deter visitors, and because such regulations will penalize those who
follow them when others don’t.
What do you and your guides think could be changed
to improve the visitor experience?
We would like to see the training of the security guards improved, regarding both security
policy and guest hospitality. Guides have received mixed messages about what visitors
can and cannot bring; some guards check ID, some don’t. Mostly, though, the guards aren’t
as polite or delicate about handling situations as it might behoove them to be. Security
inconsistencies can also take time away from the tour itself.
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Tour Operator #2
What is a typical group size, and who is your audience?
We will typically have 12-15 visitors per guide. We mostly target and lead adult groups,
though some kids groups on occasion, as well.
Do you have a busy season?
Yes, we call it “the season,” from mid-March through October, when the weather is nice.
During this period, we give our “Historic District 101” tour about 10 times a week, and guide
other private tours once a week. Our “101” tour is our regular tour, on which we visit many
sites like St. Anne’s Church and Kitchen. The State House is a stop among these destinations.
We also offer “specialty” tours, such as a “Washington’s Resignation” tour in December (for
the anniversary), which stops in the Old Senate Chamber. There is also a “Women’s Tour,”
for which we also stop in the Old Senate Chamber and see the women’s gallery.
What is business like during the rest of the year?
The wintry months are the slowest for business. In Nov, for example, we’ll lead one tour
a day, Fri-Sun. December sees even fewer tours than that.
Have you noticed any trends in business?
This is only our second year of operation, but we believe tourism in Annapolis is down in general.
Do You have any plans to change tour operations?
We are always tweaking but no major changes are planned.
What are your thoughts on the possibility of pulsing the visitor entry?
We believe they should still leave the State House open to the public at all times, but maybe
groups of 10 or more should be scheduled in advance; or perhaps entry should be restricted
not by time, but by throughput (e.g. set a max cumulative number of people inside at
any given time).
What do you and your guides think could be changed to improve
the visitor experience?
Please make the Old Senate Chamber more accessible! Sometimes the State House staff
(?) will unlock one side of the men’s gallery in the chamber and let visitors sit down, which
they really appreciate—both to rest and experience the room. It would be great if that could
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tour operator #2 (continued)

always be the case. We would like to know if the women’s gallery could also be opened
to the public. At the very least, it would be nice if the barred-in viewing areas cold be
expanded, because everyone wants to see inside the Chamber.
What else do you and your guides think could be changed to improve
the visitor experience?
The steps to the front door (i.e. the Lawyer’s Mall entrance) are very steep, particularly
for our senior visitors, but only handicapped visitors are allowed to take the below-thestairs entrance.
Do you have any other feedback?
The security guards are inconsistent in their attitudes towards the visitors. We would also
appreciate if security would hold onto the objects that aren’t allowed in the building, instead
of just throwing them away. Maybe it would be easier to service the public in these ways
if just one entrance were designated as the main entrance, and the guards assigned there
were always the same ones, enforcing the same policies, etc.
What do you think about the idea of providing an audio tour system
to guides?
We really like that idea, and in fact we have been thinking about getting a set for our guides
to use on their tours in general (not just at the State House).
Do you have any other suggestions?
Setting a visitor route through the State House, among the exhibits, might help to organize
the public.
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TOUR OPERATOR #3
Do you lead any tours?
No, we do not any lead tours. We are a museum and orientation center. However, we have
“tour partners” to whom we refer visitors, such as walking tours, horse and carriage tours,
and the trolley. We also recommend the SH to visitors because there are free public tours at
11AM and 3PM with costumed guides. We also provide self-guided audio tours (using audio
wands) out of our center. The SH is one of the stops on that tour.
Do You have a busy season?
Business is busiest during the summer, particularly around the 4th of July. (On a side note,
the contact to whom Laura spoke is also a part-time, costumed guide for CCC. As a CCC
guide, he says business is busy around July 4th, too, and October is also a big month for
groups.)
From your perspective as a guide for CCC, is there anything you think
could be changed to improve the visitor experience at the State House?
I would like to see improvements made to the SH security, who are often impolite and
underequipped. It would also be great to be able to use the chairs in the Old Senate
chamber on a regular basis.
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SPECIAL THANKS

The Maryland State Archives

Dr. Edward Papenfuse
Tim Baker
Mimi Calver
Elaine Rice Bachmann
Sasha Lourie
The authors wish to thank all
the stakeholders, both inside and
outside the State House, who have
been so generous with their time,
insights and experience. We are
honored to have been able to
share in the development of this
beloved place.
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Informal Meeting of the State House Trust
Government House
March 21, 2007 at 12:45 pm
Attending:
Members:
The Hon. Martin O’Malley, Governor of Maryland, Chair
The Hon. Michael E. Busch, Speaker of the House of Delegates
The Hon. Thomas V. Mike Miller, Jr., President of the Senate
J. Rodney Little, Director, Maryland Historical Trust
Staff:
Matthew Gallagher, Deputy Chief of Staff, office of the Governor
Colm O’Comartun, Director, office of the Governor
Dr. Edward C. Papenfuse, State Archivist and Secretary
Timothy Baker, Deputy State Archivist
Mimi Calver, Director of Exhibits and Artistic Property, State Archives
Jonathan Alger, Partner, C&G Partners
The meeting was called by the secretary to brief the Trust on the State House Master Plan
that was prepared by the Archives at the request of the Trust.
Mr. Alger presented the highlights of the Master Plan. The goal of the Master Plan is to
improve the visitor experience to the State House and to inspire students’ interest in
Maryland history and government. Mr. Alger also said that the plan is not meant to be a
fiscal drain on the state’s finances as implementation will be a short-term expense and, once
completed, will not require a great deal of maintenance expense.
Dr. Papenfuse said that the plan will be a benefit for all people in the state in terms of
education of students.
The Trust approved the Master Plan in concept.
President Miller said it is important to know the total cost of the plan, including the capital
improvements that are not included in the proposed budget. President Miller also said that
he thinks that improvements to the visitor experience should begin with a gateway by the
Archives building and continue into Annapolis.
Dr. Papenfuse said that the Archives had submitted a supplemental budget request for FY08
of $1.275m to begin implementation of the plan. Mr. Gallagher said that he would ask DGS
to price out the capital costs of the plan and to look at what’s coming up. Perhaps $900,000
can be found in their FY08 budget for implementation.
A formal meeting of the Trust will be held in the spring, following Session.
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INTRODUCTION
This document presents research, conceptual development, visitor evaluation and schematic design
for the new interpretation and redesign of the Maryland State House, Annapolis, MD. Developed
from multiple sources and vetted, this document outlines the mission, goals, objectives and major
themes that should drive decision making and creation of the MSH interpretation.
Our process to develop an overall interpretive plan began with important input and direction from the
Achieves staff, and continued with full review of multiple sources of information, mainly the C&G
Partners Master Plan document. Working in conjunction with the Archives Directors, we were able to
spring-board from the Master Plan and develop, augment, and move forward with new and refined
directions. Focus groups were conducted with multiple visitor demographics, including teachers, tour
operators, school groups and tourists.
Once interests, expectations, ideas, stories and facts were collected, created and connected to the
physical building and other material culture such as the Maryland State House paintings and objects,
an overall Interpretive Plan and Prototype Designs were developed. These Prototypes were produced
in full size and an evaluation was conducted with the different visitor constituents. Results were
reviewed and plans and designs further refined to consider learnings from visitor research. Typical
schematic designs and approaches to different forms of interpretation are presented in this document.
This document is the summary of our year-long process, as well as a documentation of potential content for further development. The recommendations and decisions presented are not set in stone, and
in several instances provide alternative options for the next level of the process. This document should
be utilized in conjunction with the C&G Master Plan Document, and is a transitionary vehicle to get
the Maryland State House to the next phase which is design development and, ultimately, to fabrication and installation of new interpretive exhibits.
Please contact us if there are any questions or further clarifications needed.

Beth Twiss Routing <Lr Polly McKenna-Cress
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MISSION STATEMENT AND GOALS
FOR INTERPRETATION AT THE MARYLAND STATE HOUSE

Engaged with history—and inspired to act.
GOALS:
•

To present four centuries of individuals' actions in the Maryland State House and how these
actions reflected, affected and influenced our Nation's History.

•

To illustrate the importance of the Maryland State House as the site and seat of critical
decision-making about liberty, freedom and equality.

•

To position Maryland State House as a center for civic discourse and debate where all people,
from school children to elected officials, have a voice.

•

To understand the impact of art, craft, politics and patriotism

•

To demonstrate the power of individuals to affect action and become part of a nation.

•

To present Maryland's history as a haven for religious freedoms and for immigrants
in particular.

•

To enhance the visitor experience through successfully exhibiting all of these goals

AUDIENCES
1. School Groups
2. Tours
3. Legislators
4. Walk-in visitors and residents

Maryland State House

LEVELS OF INTERPRETATION
1. Orientation - to MSH, to visit and to Maryland
a. Wayfinding signs outside of building
b. Ground floor entrance
c. Panels at top of stairs on second floor
d. Film in Archives Room
e. Pick up map/brochure
f. Cell phone tours
2. Dynamic Timeline - goes throughout main level lobby
Three layers of stories:
• The Building
• Maryland
• The Nation
3. Exhibits - material culture in the physical primary manifestation of stories
a. In rooms of 1772/9 section of MSH
b. On panels and in cases with timeline
c. Panels outside of building
d. Use of immersible techniques
i. Bronze statues
ii. Audio and projected video on scrim
4. Other delivery options for content
a. Audio Tours - additional depth, language and ethnic diversity, biographies,
reading of letters, sounds to build drama
b. Website - deeper primary source from achieves, teacher resource for classroom use/
field trip support (pre & post visit information) timeline as content
c. Cell Phone Tours - flexible, changeable content from multiple sources

KEY UNDERLYING THEMES
1. Crafting a nation
2. Craftsmanship
3. Freedom
4. Immigration
5. Solving history's puzzle - making connections from content
6. Being a part of making Maryland
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MARYLAND STATE HOUSE VISITOR WALK-THROUGH
A family with two elementary school age children and a 4th grade teacher are planning a trip to
Annapolis. The family lives in the Midwest, and the parents want to show their children Revolutionary
War sites on the East Coast. They search on the Web and decide the State House of Maryland would
fit well as they travel from Valley Forge to Williamsburg because of its association with George
Washington. The teacher has booked a walking tour of the City with "Watermarks" to culminate a unit
on state history. While the historical events that occurred in the State House are important, she also
wants the children to learn about the workings and structure of their government.
On a Friday morning in early spring, the "Watermarks" guided class and the family arrive at the State
House. As they approach the State House Circle, colorful banners pique their curiosity by hinting at
what they may see and learn inside. "What is the Mason-Dixon Line?" reads a school child to her
classmates. "Where is the Maryland Governor's office? Hmm. . ., I wonder what that has to do with
the State House?" ponders the Mom out loud. Other banners indicate the entrance is at the ground
level to the right and behind the grand staircase.
Entrance to the State House
The students and family join the line awaiting security clearance. Passing through the portal, they see
more banners and text on the floor welcoming them to the first peacetime capitol of the United
States. Security personnel add warm greetings as these visitors move successfully through the metal
detectors. The teacher smiles to see the 4th graders reading words on the floor that let them know, at
the outset, that they are part of the representative democracy. The Midwestern children also marvel at
the picture made by an image cut and applied to the stair risers leading to the main level. When they
walk around the image comes together like a puzzle, it is George Washington! Dad chuckles as he
reads, "George did not sleep here but he did resign here. . .Come up and see where and why."
Area 1 : Second Floor Landing
Arriving at the top of the stairs, a large panel welcomes visitors again and reminds them of the special
status this state capitol has. Mom reaches for the brochure offered there as a self guide. While she orients herself, the Watermarks' guide leads her group directly to the left to look briefly at the Calvert
portraits on the wall along the stair landing. Because the group had gone to the Old Treasury Building
before entering the State House, the students already have learned that the first capitol of Maryland
was in St. Mary's City and the colony was founded by the Calvert family. The guide then ushers the
group into the original half of the Statehouse. The students ooh and aah at their first view of the
Rotunda dome with a large flag handing there and a miniature ship below. The guide deftly leads the
students to the Stairwell Room where they can view a model of the dome and learn about the work of
John Shaw, the building's first superintendent. In fact, they "meet" a bronze statue of Shaw as he
bends to repair a step.
Area 2: Stairwell Room
This bronze statue is not the first, nor the last way in which students are introduced to the people
instrumental in crafting the new nation and the important events that take place in the State House.
Charles Willson Peale is descending the stair, another craftsman whose paintings hang gallery style in
the next room - the Old Senate Committee Room. George Washington himself stands in front of the
Old Senate Chamber as he did December 23, 1783, to resign his commission as general of the
Continental Army. The students gaze around in awe at the newly restored and highly detailed chamber: the furniture, paintings, and interior details. They become eye witnesses, along with James
McHenry, who records the happenings from his secretarial seat. Molly Ridout leans over the visitors'
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balcony railing in anticipation. Through the window, a student points out a bronze horse, rein held by
the hand of a slave, awaiting Washington's departure. Quickly the class grasps how many different
lands of people are involved in a historical event and how this event shaped our notion of a citizencommander.
Area 4: Rotunda
The guide gathers the students and leads them back to the Rotunda. They reconnoiter in the center of
the space to learn about Maryland's role in the passage of the U.S. Constitution. Again it was citizens elected and appointed - who worked on committees to fix the governing process of the new nation.
The miniature ship the students see is a reproduction of The Federalist, a remembrance of the happy
celebration Baltimoreans staged on the State's ratification of the Constitution and their gift to George
Washington on this occasion.
Area 5: Old House of Delegates
Moving into richly restored old House of Delegates, the group witnesses historical events in another
exciting fashion. The entire room is the setting of an object theater. The 4th graders quiet as the lights
dim and a screen drops down from the ceiling. They hear the hustle and bustle of virtual people
entering the room. As they watch the screen, it looks as though there are delegates coming into the
room and settling into their seats. A voice tells them that the delegates are about to start their session,
and they see the Speaker come into the scene, taking his seat and calling the meeting to order.
Hearing the 19th century language, the students are further transported back in time. Quotes from
famous cases and decision about laws are discussed as spotlights come up on portraits on the wall of
the individuals as they speak. Spotlights also shine on individual documents and details in the room as
the narrative plays through.
The students learn of how different people through the century struggled with the concepts of freedom in a republic. Who should vote? What rights did non-white males have? They hear from
Maryland's Frederick Douglas and see a projected image of him giving a speech. They hear from
Judge Taney on his opinions about the Dred Scott vs. Sandford case of 1857, where Taney stated that
Congress had no authority to restrict the spread of slavery into federal territories. Once the discussion
has resolved itself, the Speaker adjourns the meeting and announces the final outcome. With the show
over, the screen retracts into the ceiling and the lights come up on two famous paintings on the right
side of the room, The Burning of the Peggy Stewart and The Planting of the Colony of Maryland that
visually leads visitors out of the room.
Area 7: House of Delegates
The school visit continues now in the newer, 1902 section of the State House, where the theme of
crafting legislation helps the students see how the process and products of governing are constantly
changing as individuals - elected and citizen - shape government to society's needs. While viewing the
current House of Delegates and Senate chambers, students hear how women gain the vote, African
Americans are elected to office, and child labor laws are enacted. Even students have their say in government. Photographs outside the Senate Chamber show classes visiting the Governor in his office on
the second floor of the State House, but students are fascinated by the large silver punch bowl in the
middle of the hall. In 1906, school children saved their coins to the amount of $5,000 to create this
tureen for the U.S. Navy's new armored cruiser, the USS Maryland, to commemorate their State's history. After an exciting half-hour walk through Maryland history, the 4th graders exit out the front
grand stair, inspired (the teacher hopes) to consider their roles as citizens. Back in the classroom, she
plans to reiterate this lesson by using resources downloaded from the State House website.
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Timeline
Meanwhile, our family has used the restrooms and Mom has discovered that, besides the brochure,
there is a mounted timeline that will guide the family through its visit. Looking like a wooden banner,
this timeline is placed about three feet from the floor at various places around the Rotunda and hall.
As the Mom tells her family, the top "board" of the timeline will tell them about the growth of the
building and some events that occurred there. The middle "board" will talk about important events in
the State of Maryland occurring during the same time period, and the bottom "board" will relate State
events to national ones.
Rotunda
The family moves to its left. They see an interpretive kiosk with touchscreen freestanding in the hallway. Then they move into the impressive Rotunda space of the original portion of the building. The
older child reads from the timeline that the dome is the nation's largest wooden, pegged dome.
"Wow!" says Dad. One of the children spots a touch screen nearby. It has an image of White's
"Washington Resigning his Commission" on it, and looking up, the family can see the actual painting
located on the second floor landing. As visitors touch the different figures in the image, they receive
more detailed information about the individuals, i.e. the identity of the woman sitting in the Old
Senate Chamber during Washington's speech and why she is allowed to be present at such an event.
The monitor also encourages visitors to stand in the very room on the very spot in which this event
took place, the Old Senate Chamber Room.
Area 2: Archives Room
After a few minutes exploring the interactive, Mom points the way to the Archives Room. Serving as a
visitor center, it features a brief orientation film that highlights the founding of the Colony and the
historical events of the 17th through the 19th centuries and shows graphically the way in which the
building has evolved.
Area 3: Old Senate Chamber & Committee Room
Now the family picks up the school group's path. In the Old Senate Chamber complex of rooms, the
bronze statues enthrall the family members too, but moving at a more leisurely rate, they also meander from display to display. Mom admires the original desk built by Shaw, one exhibit in the Stairwell
Room; Dad is intrigued by the documents relating to the Treaty of Paris in the Old Senate Committee
Room. The kids enjoy spotting the "fun facts" on the timelines and sharing historical trivia.
The whole family gathers round the central vitrine in the Old Senate Committee Room to view the
manuscript of Washington's resignation speech. Seeing the original documents, especially ones in
Washington's hand, adds to the real-life experience of the Old Senate Chamber itself. In the Old
Senate Chamber, they also can read the letter James McHenry wrote his fiance about the event.
Older Building to New
The parents interest in historic preservation and decorative arts is fed throughout the tour. Timeline
sections detail the original interiors, restoration, and building campaigns. For example, at the juncture
between the old and new portions of the building, the family encounters another flat screen monitor.
They see an early illustration of the first Annapolis State House, drawn from a 1695 conjectural drawing of that building before it burned. A single three-story structure with very few other building surrounding it, it looks so different from the large structure in the dense city circle that it is today. The
children turn a large dial in front of the monitor, and the building begins to literally disappear or burn.
Then, as the children keep rotating the dial, the new 1709 structure appears. Turning the dial further,
the building slowly evolves and grows over time. The illustration morphs from a black and white
sketch of a single building into a color photograph of the complex building today. With every iteration,
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a new date appears at the bottom of the screen along with information on shifts in room function and
the number of people who have worked here over time. The kids keep rotating until they end up back
at the original 1695 site.
Outside & Old Treasury Building
When the family completes viewing the current assembly chambers, they take time to wander the
State House grounds. Now they find the Old Treasury Building. Here the family enjoys the recreated
self-guided exhibits. Especially appealing to the kids is the open treasury chest with reproductions
valuables inside. They find more timelines by various memorial and statues, such as the Martin Luther
King Memorial Tree and Judge Taney statue that help them look more closely and consider
Maryland's role in national politics. Whether visiting with a class or family and friends, visitors to the
State House leave with a better understanding of the building's role in making life in Maryland and
the United States what it is today. These visitors have been engaged with history and, through that
experience, now are inspired to do their part as citizens.
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INTERPRETIVE CONTENT OUTLINE
How to Use this Section

The overall Interpretive Plan for the Maryland State House identifies eight interpretative Areas, each
containing multiple Sections and Topics. The following Interpretive Content Outline is organized by
assigning each Area a number; Sections within an particular Area are assigned a letter, and identify the
space and interpretive theme for that Area; Topics within a particular Section are assigned Roman
numerals, (e.g. Area 1 - Section 1A - Topics - I, II, III, etc.). This identification system is also crossreferenced to the Floor Plan and Physical Elements Schedule.
The content comes from a variety of sources. For clarity, its source or purpose is labeled and the information typeset in the following manner:
LABEL CONTENT
Information derived from the current "Four Centuries of History" exhibition in the House of Delegates Building and
"Draft: The Maryland State House Annapolis: A Guide to the Permanent Exhibits" by Archivist Edward C. Papenfuse.
The latter was used for the State House installation prior to March 2008, and much of the content in it would be
excellent fodder for the website and cell phone tours to add depth for visitors.
RAW CONTENT
Information that we uncovered in our research and might be useful to work into final drafting of labels or other interpretive aids.
ARTIFACT CONTENT
Provides identification and, in some cases, interpretive information for the artifacts found
on the Physical Elements Schedule.
TIMELINE CONTENT
Provides either the label content or the raw content to construct the reading rail timeline both inside the State House
Rotunda and Hall as well as on State House Circle. The topics for the timeline also are noted on the Physical Elements
Schedule and Floor Plans.

For future phases of development, this document provides content from research or review that could
be useful in writing labels or developing elements for each interpretive Area. Some of the content,
due to its limited public appeal or depth of information, needs further development and refinement of
purpose, so has not been given any particular designation in this document (i.e., some content may be
appropriate for the website or for the cell phone tour).
The conclusion of the Interpretive Content Outline includes suggestions for Fun Facts that could
be added to the timeline, a feature that tested very well with visitors.
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1A Top of Stairs: Welcome to the Maryland State House

I. Introduction to visit and Maryland
RAW CONTENT:
State House as first peacetime capitol of Maryland
Handout map of State House

I B On stair landing: Introduction

I. Introduction to timeline
TIMELINE CONTENT:

The Building
Learn about the growth of the building and the special events that occurred here
The State
What was happening in the State during this time
The Nation
How does Maryland's history relate to national history

1C Landing: Founding of Maryland

I. Short introduction to history of Maryland
ARTIFACTS CONTENT:
The Houghton Manuscript of the Maryland Charter, ca. 1634-1664
Courtesy of Mr. Arthur A. Houghton, Jr.
Facsimile
Maryland State Archives
MdHRG 1061
A facsimile of the earliest manuscript translation of the original Latin Charter of Maryland granted to
Cecil Calvert, Second Lord Baltimore, and June 20,1632.
Nova Terra-Mariae Tabula, by John Ogilby, 1671
William T. Snyder Collection
Reprinted from The Hammond Harwood House Atlas of Historical Maps of Maryland, 1608-1908 by Edward
C. Papenfuse and Joseph M. Coale III
A facsimile of the first map of Maryland to indicate counties.
The House of Lords' Copy of the Original Charter of Maryland, 1734
Facsimile
Maryland State Archives
The earliest verified and authenticated copy of the original Charter of Maryland.
The original document was on loan to the State of Maryland from the Library of the House of Lords in
honor of the 350th anniversary of Maryland and the occasion of the visit of Their Royal Highnesses The
Duke and Duchess of Kent to the State House, June 21,1984.
The Planting of the Colony of Maryland
Francis Blackwell Mayer (1827-1899)
Oil on canvas, 1893
Collection of the Maryland State Archives
MSA SC 1545-1125
This painting depicts the landing of the first settlers in the colony of Maryland on March 25,1634 on St.
Clement's Island in what is now St. Mary's County. Led by Leonard Calvert, first proprietary governor, the group
departed from Cowes, England, on November 22,1633 aboard two ships, the Ark and the Dove. In this scene, the
settlers prepare to erect a rough-hewn cross, symbolizing the religious tolerance upon which the colony was
founded. The events of this historic day are commemorated annually on March 25, "Maryland Day."
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George Calvert, First Lord Baltimore (1578/79-1632)
John Alfred Vintner (1828-1905) after Daniel Mytens (1590-1685)
Oil on canvas, circa 1881
Gift of John Work Garrett, 1884
Collection of the Maryland State Archives
MSA SC 1545-1101
First Lord Baltimore and recipient of the charter for the province of Avalon. Calvert later petitioned King
James I for an area north of the Potomac River. Calvert died a few weeks before the charter papers were ready
for presentation and the charter was ultimately issued to his son, Cecil.

II. Invite visitors to see Old Treasury Building
ARTIFACT CONTENT:
Old Treasury Building
George Forbes Collection
Hand-colored glass lantern slide, c. 1900
Maryland State Archives, MSA SC 182-02-0094
RAW CONTENT:
Suggest people visit Old Treasury Building to learn more about 17th century Maryland

III. Overview building of State House
ARTIFACT CONTENT:
The 18th Century State House
On March 28,1772, Governor Robert Eden laid the cornerstone for what would be the third State House built on State
Circle in Annapolis. The first, built soon after the capital was moved from St. Mary's City to Annapolis in 1695, burned
down in 1704. The second was completed by 1709 and, sixty years later, had become far too small for the growing
business of government and was too dilapidated to warrant enlarging it. Annapolis merchant Charles Wallace worked
from plans drafted by local architect Joseph Horatio Anderson to oversee the construction.
Work on the new State House began under Wallace's direction in early 1772. While work progressed well for the first
year and a half, at least one hurricane and the Revolutionary War intervened to cause enormous delays and difficulties. By the end of 1779, the building was still not completed, and Mr. Wallace's finances and patience with the project were exhausted. Although construction was not finished, the General Assembly met in the building at the start of
the 1779 Session of the legislature. Every legislative session since 1779 has been held in the State House, making it
the oldest state house in continuous legislative use.
When the Georgian building was completed, the State House housed all three branches of state government. The
adjacent floor plan published in The Columbian Magazine shows the building's symmetrical layout. The front entrance
to the building served as the primary entrance until 1905.
The Maryland State House was the first peacetime capitol of the United States and is the only state house ever to
have served as the nation's capitol. The Continental Congress met in the Old Senate Chamber from November 26,
1783, to August 13,1784. During that time, General George Washington came before the Congress to resign his commission as commander-in-chief of the Continental Army and the Treaty of Paris was ratified, marking the official end
of the Revolutionary War.
TIMELINE CONTENT:

The Building
This building is 2nd capitol of Md to be built on this site
Built 1772-1779
The State
1st capital was St. Mary's 1634-1695
The Nation
State House was 1st peacetime capitol of Maryland
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I D Bottom of steps to 3rd floor

I. Painting of George Washington resigning his Commission
ARTIFACT CONTENT:
Washington Resigning His Commission
Edwin White (1817-1877)
Oil on canvas, 1858
Commissioned by the Maryland Legislature, 1856
Collection of the Maryland State Archives
MSA SC 1545-1112
This monumental painting depicts the scene in the Old Senate Chamber of the Maryland State House on December
23,1783, when General George Washington resigned his commission as Commander-in-Chief of the victorious
Continental Army. The solemn ceremony is well documented in first person accounts as well as in the published rules
of the ceremony, which stated that, "the President and members are to be seated and covered...The General is to be
seated with an aide on each side, standing...the General is to arise, and address Congress...the President is to deliver
the answer of Congress...the General...is to bow to Congress, which they are to return by uncovering without bowing."
The protocol for the event was planned to re-emphasize the supremacy of the civilian representatives of the people
over the military. Despite this formality, one witness, James McHenry, reported that "the spectators all wept, and
there was hardly a member of Congress who did not drop tears."
In composing this monumental painting, the original of which is 16 feet wide and nearly 8 feet tall, Edwin White took
some liberties in depicting those present at the ceremony, including such figures as Martha Washington and her niece
who were at Mount Vernon at the time. A similar painting depicting the scene of Washington's Resignation was
painted by John Trumbull (1756-1843) between 1822 and 1824. It is installed in the Rotunda of the United States
Capitol.
RAW CONTENT:
Content for touch-screen interactive: Interpretation of Senate Floor in Painting
Washington's resignation was delivered at a meeting of the Continental Congress, which convened in Annapolis on
November 26. The solemn ceremony is well documented in first person accounts as well as in the published rules of
the ceremony, which stated that, "the President and members are to be seated and covered...The General is to be
seated with an aide on each side, standing...the General is to arise, and address Congress...the President is to deliver
the answer of Congress...the General...is to bow to Congress, which they are to return by uncovering without bowing."
The stiff formality and deference were designed to re-emphasize the supremacy of the civilian representatives of the
people over the military. Despite this formality, one witness, James McHenry, reported that "the spectators all wept,
and there was hardly a member of Congress who did not drop tears."

I E Central panel at entry to Rotunda, leads towards Archives Room

I. Orientation to old part of building kiosk
Touch screen kiosk
LABEL CONTENT:
A. Buildings and Statues on State Circle
1.1696-1698: First State House at Annapolis is built, along with "several Posts... to hang horses on," and a "Pissduit
and House of Office [Privy] some where near the State House."
2.1699: State Circle is described as containing "a State House and a free school, built with brick, which make a great
show among a Parcel of wooden houses..."
3.1704-1772: First State House burns in 1704, and a second State House referred to as the "Court House" because
the Anne Arundel County meets there when the legislature is not in session, is built by 1707. Remains in use until
demolished for the third State House ca. 1772.
4.1716-1718: A separate building is constructed on the north-east side of the second State House to serve as an
Armory and meeting place for the Governor's Council and Upper House of the Legislature. In the early 19th
century it is recalled as "a large hall, the walls covered with arms above the seats which were all around the room. A
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seat opposite the door for the Governor and his lady over which hung a full length portrait of the Proprietor, Lord
Baltimore, in his flowing robes. Being used for a ballroom as well as an armory, a wooden gilt chandelier depended
from the vaulted roof and the lights interspersed among the arms, gave it on ball nights a very splendid appearance..."
5.1769-Present: In 1769 the General Assembly appropriates 7,500 pounds sterling for a new State House. Between
1770 and 1772 the second State House is razed and on March 28,1772, the cornerstone of the present State House is
laid. Seven years later it is ready for the November session of the legislature and shortly thereafter, the other offices
in the building, including four specially designed and fireproof Archives Rooms, are open for business.
TIMELINE CONTENT:
The Building
Old (1772-1779) vs. new (1902)
Wide Black Marble Line to divide two-sided
Fossils in floor
The State
Oldest state house in continuous use
The Nation
1960 made National Historic Landmark

Area 1 - Archive Room: Introduction to Building and Visit

I. Visitor center
RAW CONTENT:
A. Pick up cell phone tour (panel of explanation of how to use)
B. Orientation video
Major interpretive themes Crafting the Nation
Crafting the Building; Architecture & Function
Freedom for all types of people
Immigration
Solving history's puzzle

II. Archive Room Construction
RAW CONTENT:
1858 - Fireproof brick floor
Original exterior of building
Fire Place in an archive
LABEL CONTENT:
1858-1902:
"A substantial, thoroughly fireproof building, sufficiently spacious to serve for ages as a depository of the archives of
the State" is begun in 1858 and completed by late 1859. Used as offices for the Comptroller, the Commissioner of the
Land Office, the Board of Directors of the Chesapeake and Ohio Canal Company, the Insurance Commissioner, the Tax
Commissioner, and the State Fisheries force, by 1902 it proves inadequate. It is demolished and replaced by a new
office building just to the north of State Circle.
ARTIFACT CONTENT:
Maryland Charter
Mitchell Map 1756 and documents
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2A Outside Stairwell Room: Crafting the Maryland State House 1750-1800
I. Building of Dome
LABEL CONTENT:
The State House Dome
From the very beginning the original dome designed for the State House proved troublesome and inadequate. A visitor
in 1777 referred to it as a "cupola," implying that is was unimpressive. Another visitor in 1783 referred to it as a
"small dome." It not only was out of proportion to the building, but also leaked. By 1785 Joseph Clark undertook to
repair the roof and build a new dome of more imposing scale. As one workman wrote in June 1785:
We git one Dollar a Day each of us & Gits our money every Saturday Night And we get Boarding at two Dolars a
Week the work We are Going to put a new roof on the Governor's house and we are a Going to take the RoofoflfJ the
State House and it is going to Raise it one story higher and the Doom is to be Sixty foot higer than the old one.
The work on the exterior of the dome was completed by the summer of 1788. It closely resembles a similar wooden
dome in Karlsruhe, Germany. Perhaps Clark saw a print of the dome in his brother Stephen's bookstore and print shop
in Annapolis. Whatever the inspiration, the dome is the largest 18th century wooden structure of its kind still surviving
in America. Its builder, Joseph Clark, was plagued with financial difficulties and apparently was never fully compensated by the state. The interior of the dome, under Clark's supervision, was nearly completed in 1793, when the contractor for the plaster work, Thomas Dance, had a fatal accident. A local resident recorded in his diary "Today—Dance
the Plasterer, fell from the upper scaffold of the Doome of the Stadt House, and is dead or dying.. .supposed to be
about 90 feet high from where he fell." Although Dance's widow petitioned the General Assembly for an "annuity for
life, or a sum of money sufficient to defray the passage of herself and daughter to their native country," her request
was denied.
The Dance tragedy only added to Joseph Clark's disillusionment with the project. He abandoned it altogether in 1794,
leaving John Shaw, one of the carpentry contractors on the dome and Clark's principal foreman, to oversee its completion on his own.
1785-1794:
The original dome of the State House is removed and a new one erected. The exterior is completed by the summer of
1788. The interior carpentry and plaster work are finished in 1797.
ARTIFACT CONTENT:
Model of the State House Dome
Rebecca A. Fuller, 1983
Collection of the Maryland State Archives
TIMELINE CONTENT:
The Building
The Maryland State House was built from 1772 to1772 1779, at a time when Annapolis was already nearly a century
old. It was the third capitol building on this site. The soaring white dome, added by Annapolis architect Joseph Clark,
was erected between 1785 and 1789. To this day, it is still the largest wooden dome in the United States, rising 113
feet above where you now stand.
A Man of Many Talents
John Shaw, born in Glasgow, Scotland, had many careers during his residence in Annapolis: He was a cabinetmaker,
an inventor, an undertaker, state armourer, a merchant, and a City Councilman. In 1780, Shaw became the supervisor
of the Maryland State House. He held this position faithfully for the next 39 years, and took care of every aspect of
the building. A letter chest and desk from his "office" still survive.
View from the Dome
Many famous visitors—including Thomas Jefferson and James Madison—walked to the top of the State House
Dome to look out over the capital. Maryland painter Charles Willson Peale, one of the finest artists in the colonies,
was so impressed by the sight that he painted a mural of the city.
Fun fact: The gilded "acorn" on top of the State House dome holds the building's original lightning rod. Constructed
according to the principles of Dr. Benjamin Franklin, the rod was carefully encased in new wood in 1996.
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Image 1: Engraving of State House attributed to Charles Willson Peale, published in 1789.
Image 2:1967 photo of the dome.
Image 3-5: The dome provided an eye on the town. Stereographic views of Annapolis photographed in 1870
by C. H. Hopkins.
Views a. b. c - captions
The State
Maryland's charter was granted in 1632, but its official northern boundary wasn't established until the next century.
Named for the two British surveyors who mapped it, the Mason-Dixon line was drawn in 1767 to separate the land
grants of the Calvert family in Maryland from those of the Penn family in Pennsylvania.
Mason and Dixon's survey settled more than 80 years of disputes. The new border was marked with stone pillars
called "Crown Stones," placed every five miles. Later, the 233-mile line became the divider between the northern and
the southern states, and no expansion of slavery was allowed above it.
Slavery in Maryland
Tobacco was the key to Maryland's wealth. In 1729, Lord Benedict Leonard Calvert wrote, "Tobacco, as our staple, is
our all, and indeed leaves no room for anything else." Slave ships arriving at Annapolis City Dock brought men and
women in chains to plant and harvest the colony's crop. By 1750, the slave trade was well established, and by the end
of the century, nearly 103,000 people—a third of the state's population—lived in bondage.
In 1774, lawmakers officially ended the colony's participation in the international slave trade, but the practice of
slavery continued for another 90 years.
Image 1: Mason/Dixon - "crafting" the line
Image 2: Calvert family member - founding the colony
The Nation
At the same time the State House was being built, Maryland leaders were helping to craft a new nation in
Philadelphia. When the Continental Congress adopted the Declaration of Independence on July 4,1776, Charles
Carroll of Carrollton, Samuel Chase, William Paca, and Thomas Stone were among the signers.
It took another eight years and the conclusion of the American Revolutionary War before their freedom was
secure. On January 14,1784, Congress convened at the Maryland State House to ratify the Treaty of Paris, which
established the United States as an independent and sovereign nation.
Maryland's Signers
Charles Carroll of Carrolton (1737-1832) was born in Annapolis and became a senator in the first U.S. Congress. He
was the only Roman Catholic to sign the Declaration of Independence, and the last signer to die.
William Paca (1740-1799), who served as a mayor of Annapolis, also signed the Declaration. His home and garden, just a few blocks from here, are open to visitors.
Fun Fact:
John Trumbull began painting "The Declaration of Independence" more than ten years after the event. He worked
from a sketch presented to him by Thomas Jefferson, but some signers are missing from his version of the famous
scene.
Image 1: Charles Carroll - Charles Carroll of Carrollton (1737-1832) was born in Annapolis and became a
senator in the first U.S. Congress. He was the only Roman Catholic to sign the Declaration of
Independence, and the last signer to die.
Image 2: Signing of the Declaration - John Trumball imagined what the Assembly Room in Philadelphia's
State House (today called Independence Hall) looked like on July 4 when the Declaration of
Independence was adopted. The painting was commissioned in 1817 and placed in the Rotunda of the
U.S. Capitol in 1826.
Image 3: William Paca - William Paca (1740-1799) who had been an Annapolis mayor signed the Declaration
of Independence. Today his home is open for tours.
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Area 2 - Stairwell Room: Craftspeople 1750-1800

I. John Shaw
LABELS CONTENT:
John Shaw: Cabinetmaker of Annapolis and Caretaker of the State House
John Shaw (1745-1829) is widely considered to be the premier cabinetmaker of Annapolis during the late eighteenth
and early nineteenth centuries. He owned the largest furniture-making shop in Annapolis which produced furniture for
private and public patrons, including many commissions for work at the Maryland State House. In addition to making
furniture for the State House, Shaw also served as the official caretaker of the building from the mid-1780s until 1819.
He also served as state armorer for more than three decades.
Born in England and trained in Scotland, Shaw came to Annapolis in the early 1760s as a cabinetmaker. Between
1772 and 1776 and in 1783, he partnered with fellow Scotsman Archibald Chisholm. Shaw opened his own cabinetmaking business across the street from the State House at the end of 1784, and he worked there until his retirement
in 1819.
The commissions that Shaw received from the state proved to be his steadiest, but not lucrative, source of work.
Shaw's duties at the capitol ranged from providing furniture to performing or supervising all repairs and maintenance
to the building, furnishings, and the grounds. It was Shaw who readied the State House for the illumination and celebratory ball the evening before Washington's resignation in December 1783.
Shaw received his most important commission to supply furniture for the State House in 1797 when the General
Assembly ordered him to supply 24 mahogany arm chairs, 10 mahogany desks for the Senate and 1 desk for the
Senate president. The apprentices and journeymen cabinetmakers in Shaw's shop worked from design patterns created by Shaw to help construct the furniture for the chamber. One journeyman working in his shop, William Tuck,
inscribed his initials on a label affixed to the interior of the desk for the president of the Senate to attest to his prominent role in its construction. A number of these furnishings, including the president's desk, are visible in the color photograph of the chamber.
John Shaw and the State House
John Shaw (1745-1829), the noted Annapolis cabinetmaker, more than any single person was responsible for the
appearance of the exterior and interior of the State House from the 1770s to the first decades of the nineteenth century. He cared for the grounds, illuminated the State House for festive occasions, supplied furnishings, made emergency
repairs, and undertook normal maintenance. There was very little he and the people he hired didn't do. When a new
cellar door was called for, Shaw made it. When Joseph Clark, the contractor for the dome, needed a carpenter for the
shell Shaw was hired. When Clark left the project, John Shaw took charge of overseeing the finishing touches of the
interior plasterwork. In 1780, he even made "spitting boxes" for the Governor and Council, nine years before he
installed pins in the same room for then to hand their hats.
The earliest accounting record of payments to John Shaw for work in the State House is in 1778, when he built
shelves and partitions for this room and supplied the General Assembly with "two Mahogany Balloting Boxes." The
last is in 1817 when one of his chores was to supply a "latch with 7 keys for the privy" for which he charged $7.00
John Shaw, or craftsmen he trained, made most of the earliest furniture for the Senate and House of Delegates'
Chambers although in November 1783, no one in Annapolis had enough time to make sufficient chairs for Congress.
Six dozen "Windsor chairs" had to be rush-ordered from Baltimore.
The Senate was first to pay John Shaw to make individual desks for its members, but by 1807, the House also contracted with him for "the fitting up and repairing the House of Delegates Room" with the room to be "laid off in circular form, and . . . the [new] desks to be raised one above the other, as nearly like the room occupied by Congress as
may be practicable." The desks Shaw provided remained in the State House until about 1835, when they were given
to Baltimore cabinetmaker John Needles as partial payment for new furnishings.
His many years as the first superintendent otBuildings and Grounds did not make John Shaw a wealthy man. When
he died in 1829, at the age of 84, he was highly esteemed/but not rich. The Maryland Gazette described him as "not
only one of the oldest and [most] respectable inhabitants of this city . . . but also] one of the most useful of them... He
was gifted by nature with strength, as well as fortitude of mind, and possessed a degree of self-control which [he]
rarely permitted . . . to be disturbed. Thus happily constituted, he pursued his way—content.. .His whole conduct
remained free from reproach and he descended into the grave in peace with the human family.. .[having lived] a life
characterized by industry, temperance, strict integrity, and punctual attention to religious duty...."
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ARTIFACTS CONTENT:
Furniture Label from the Shop of John Shaw
Baltimore Museum of Art
Facsimile
Maryland State Archives
MdHRG 1556-154/157
Furniture label from the shop of John Shaw engraved by Thomas Sparrow (1744-after 1785), an Annapolis
Silversmith who also engraved plates for Maryland paper money and seals for several government offices.
Shaw Furniture Invoice, 1796-1797
Maryland State Archives
Invoice from shop of John Shaw for mahogany armchairs for the State House,
August 3,1796, paid February 20,1797.
Armchairs, attributed to John Shaw (1745-1829), ca. 1797
Maryland Commission on Artistic Property
MdCAP 1199
Gift of John T. King, III, Virginia K Whittlesey, Joseph D. B. King and J. Sidney King, in memory of their parents Dr.
John T. King, Jr. and Charlotte Baker King
MdCAP 573
Two of approximately thirty armchairs that Shaw made between 1796 and 1797 for the State House.
Desk, attributed to John Shaw (1745-1829), ca. 1797
Maryland Commission on Artistic Property
MdCAP 701
By November 1797, John Shaw had been paid for ten mahogany desks for senators and
a desk for the Senate President. This desk is one of the many original Senate Chamber furnishings which have been
returned, by gift or purchase, to the State House Collection.
Maryland State House, attributed to Charles Willson Peale (1741-1827), 1789
Bond Collection
Maryland State Archives
MdHRG 194-3
This engraving, attributed to Charles Willson Peale, was published in the February 1789 issue of the Columbian
Magazine. In addition to the new State House with its recently completed dome, on the far left is the home of John
Shaw. To the right of the State House are the Old Council Chamber and Ball Room built in 1718, the octagonal outdoor
privy, known as the "temple," constructed in the 1780s and the Treasury Building built in 1729.
ARTIFACTS CONTENT:
Perspective Drawings of the Maryland State House by Charles Willson Peale (1741-1827), 1788
William Voss Elder Collection
Maryland State Archives
MdHRG 1051
These perspective drawings of the State House were made with the aid of a "drawing machine" by Charles
Willson Peale on a visit to Annapolis in the summer of 1788. Peale intended to paint a panorama of the city as seen
from the State House dome with a perspective view of the State House in the middle. He completed only the perspective view. The drawings are especially important because they indicated the colors of the State House and neighboring buildings.
Plasterer's Contract, July 24,1792
Original, The John Work Garrett Collection of the Johns Hopkins University
Facsimile
Maryland State Archives
MdHRG 1556-148
Under the supervision of John Shaw, both the carpentry and the plaster work of the interior of the dome was
begun in 1792, and completed by 1794. Thomas Dance, who signed the contract, was killed by a fall in 1793.
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Drawing and Floor Plans, by Joseph Horatio Anderson (d. by 1781), 1772
The John Work Garrett Collection of the Johns Hopkins University
Facsimiles
Maryland State Archives
MdHRG 1556-109/111
These drawings were used by the building contractor, Charles Wallace, an Annapolis merchant. Wallace undertook the building of the State House to help his ailing firm through a severe cash flow problem. The 7,500 pounds
sterling appropriation may have helped the business, but the building proved to be more of a headache that Wallace
ever imagined. Shortly after the roof was completed it blew off in a violent storm. Not too many months later, the
presence of British warships in the bay sent the workmen packing, many of whom never retuned. It was not until the
fall of 1779 that Wallace was ready to turn the building over to the legislature, seven years after the cornerstone was
laid.
RAW CONTENT:
John Shaw: Shaw was a prominent citizen of Annapolis who is best remembered as a cabinetmaker. He was also an
inventor, local assessor, undertaker, state armourer, merchant and City Councilman. He^was born in Glasgow, Scotland
in 1745 and came to Annapolis in the early 1770's. He was the supervisor for the, MSH'from 1772-1783 - Shaw was
placed in charge of providing the illumination for Washington's public dinner at the State House when Washington
resigned his post as the Commander of the Continental Army.
ARTIFACT CONTENT:
Desk and chair
Enrico Liberti (1894-1979)
Mahogany, 1940
Collection of the Maryland State Archives
MSA SC 1545-0531,-0569
In 1940, Baltimore cabinetmaker Enrico Liberti was commissioned to reproduce 23 mahogany arm chairs and 14
mahogany desks for the Old Senate Chamber using John Shaw's original 1797 design. Liberti's reproductions were
part of a major renovation campaign in 1939-1940 in which the Chamber was furnished to look as it did in 1797.
Today, the chamber is furnished with a combination of Shaw's original 1797 furniture and Liberti's 1940 reproductions.

II. Charles Willson Peale
RAW CONTENT:
Charles Willson Peale - native Marylander; artist; CWP mural started of city; CWP invented Physiography Extending
the Sphere
ARTIFACT CONTENT:
Maryland State House
Attributed to Charles Willson Peale (1741-1827) 1789
Bond Collection, Maryland State Archives
MSA SC 194-3
This engraving, attributed to Charles Willson Peale, was published in the February 1789 issue of the Columbian
Magazine. In addition to the new State House with its recently completed dome, on the far left is the home of John
Shaw. To the right of the State House is the Old Council Chamber and Ball Room built in 1718, the octagonal outdoor
privy, known as the "public temple," constructed in the 1780s and the Treasury Building built in 1735.
Plan of the First Floor of the Maryland State House
Published in the Columbian Magazine, February 1789
Attributed to Charles Willson Peale (1741-1827)
Maryland State Archives
MSA SC 1556-121/122
This plan of the first floor of the State House accompanied Charles Willson Peale's drawing in the February 1789
issue of the Columbian Magazine.
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Elevation of the Maryland State House
Charles Willson Peale (1741-1827), 1788
William Voss Elder Collection, Maryland State Archives
MSA SC 1051
This perspective drawing of the State House was one of two drawings made with the aid of a "drawing
machine" by Charles Willson Peale on a visit to Annapolis in the summer of 1788. Peale intended to paint a"panorama
of the city as seen from the State House dome with a perspective view of the State House in the middle. He completed only the perspective view. This drawing is especially important because it indicates the colors of the State House
and neighboring buildings.

III. The dome
RAW CONTENT:
Other visitors to the roof -View from the dome of City of Annapolis - as the eye of the city
Dr. Shippen took Jefferson and Madison up stairs to the dome to see the sights
Bronze statues of Peale coming down steps and Shaw kneeling to repair bottom step
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3B Old Senate Committee Room: Crafting a New Nation 1776-1784
I. Portrait gallery
LABEL CONTENT:
Charles Willson Peale's Portraits of Early Governors
In 1823, Charles Willson Peale, by then living in Philadelphia, asked his friends in Annapolis to offer a petition on his
behalf to Governor Samuel Stevens offering six portraits of Maryland's early governors in exchange for a full-length
portrait of Charles Calvert, Fifth Lord Baltimore. Peale considered the portrait to be an inspiration of his career as a
painter. He also hoped this endeavor would make him "the founder of a collection of Portraits, which has the promise
of becoming a rich and highly valuable Gallery of distinguished men elected to the highest office in a free
Government."
Over the next year, Peale set about painting the new portraits based on original versions painted in the sitter's lifetimes either by himself, or his son Rembrandt. Unable to find any original images of Governors Thomas Sim Lee and
John Henry, Peale substituted a portrait of Governor George Plater. The inclusion of a new life-portrait of Samuel
Sprigg, governor from 1819-1823, added a seventh painting to Peale's initial proposal.
Peale delivered the seven portraits to Annapolis in 1824-1825, where they were displayed in the Assembly Rooms in
City Hall. The portraits remained in the custody of the City of Annapolis until 1867 when Mayor Abram Claude authorized their transfer to the State of Maryland. The portraits have been on public display in the State House and
Government House since then, and are the foundation for the tradition of displaying official governor's portraits that
continues to the present day.
RAW CONTENT:
Gallery of Charles Willson Peale portraits - people who crafted America
Documentation by Charles Willson Peale of Washington, Marquis de Lafayette, and Tench Tilghman at Yorktown,1784
Tench Tilghman - Most of the Tilghman family served the King, though not Tench. The Continental Congress recruited
him to make peace with the Six Nations. Following his return from this mission, he enlisted in the Maryland Militia.
His good service was rewarded with a promotion to General George Washington's Army where he was soon promoted
to Washington's aide-de-camp. In 1781,Tench's moment of triumph came when Washington chose him to carry the surrender papers from Yorktown to Philadelphia.
Anne Catherine Green Widow of Jonas Green - 1st woman printer in US copy from NPG.
Portrait of Slave by Charles Willson Peale - Mamood
ARTIFACT CONTENT:
Washington, Lafayette and Tilghman at Yorktown
Charles Willson Peale (1727-1841)
Oil on canvas, 1784
Collection of the Maryland State Archives
MSA SC 1545-1120
In October 1781, British General Charles Cornwallis surrendered to General George Washington at Yorktown, Virginia,
effectively ending the Revolutionary War. In enthusiastic response, the Maryland House of Delegates asked Governor
Thomas Sim Lee to commission Maryland-born Charles Willson Peale to paint a portrait of colonial America's hero,
General Washington. Lee wrote to Peale in December 1781: "The Honorable Delegates of Maryland have Unanimously
resolved to have the Portrait of His Excellency General Washington, at full length, to be placed in their House, in
grateful remembrance of that most Illustrious Character." (Letter from Governor Thomas Sim Lee to Charles Willson
Peale, December 7,1781: reprinted in The Selected Papers of Charles Willson Peale and His Family, vol. 1).
Peale waited three years to complete the commission, eventually producing a large-scale painting that exceeded the
delegates' request. In addition to painting Washington, Peale added two figures to the foreground of his composition.
The first, to Washington's immediate left, is the Marquis de Lafayette, who represents the pivotal alliance between
colonial America and France that led to victory in the Revolution; The second figure Peale added is Lieutenant Colonel
Tench Tilghman, a Marylander who served as Washington's military secretary and aide-de-camp, who is shown in profile.
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The portrait setting includes important historical details. The background shows Yorktown from the southeast. In the
left middle ground are soldiers of various nationalities carrying flags. On the far left is a French soldier, holding the
royal Bourbon flag of France, with its white field and fleur-de-lis. In the center of the group are two British soldiers
with their flags cased. To the right is an American soldier holding the regimental standard, identifiable with its red
and white stripes and a blue field on which is painted an American eagle. As Peale described the setting:
"I have made in the distance a View of York & Gloster with the British army surrendering in the order in which it happened. And in the middle distance I have introduced French & American officers with Colours of their nations displayed, between them the British with their Colours cased. These figures seem to tell the story at first sight, which
the more distant could not so readily do" (Letter from Charles Willson Peale to William Paca, September?, 1784;
reprinted in The Selected Papers of Charles Willson Peale and His Family, Vol. 1)

II. Declaration of Independence
LABEL CONTENT:
Declaring Independence
On June 28,1776, Maryland instructed its four delegates to the Continental Congress to vote for independence from
Great Britain. Maryland's congressional delegates were: William Paca, Thomas Stone, Charles Carroll of Carrollton,
and Samuel Chase.
A week later on July 6,1776, Maryland issued its own separate declaration of independence using language drafted
by Charles Carroll of Carrollton on July 3. With independence came the need to create a state government made legitimate by a written constitution. In August 1776, Maryland's first Constitutional Convention convened in Annapolis. The
first item of business was to draft a bill of rights which in its final version contained 42 provisions setting forth the
responsibilities of government and the rights of its citizens.
The first official issue of the Declaration of Independence of the United States with the names of the signers was
printed for the Congress in January 1777. It was printed in Baltimore by Mary Katherine Goddard and delivered to the
Congress, which was also meeting in Baltimore.
ARTIFACT CONTENT:
The Declaration of Independence
Printed by Mary Katherine Goddard (1738-1816) on January 18,1777
Maryland State Archives,
MSA S 997-15
RAW CONTENT:
In 1776 Maryland adopted a declaration of rights and a state constitution and sent soldiers and supplies to aid the
war for independence; supposedly the high quality of its regular "troops of the line" earned Maryland its nickname,
the Old Line State.

III. Treaty of Paris
LABEL CONTENT:
The Treaty of Paris at Annapolis
On January 14,1784, the Treaty of Paris was ratified by the Congress of the United States, while they met in the
Senate Chamber of the Maryland State House. The Treaty formally ended the Revolutionary War and established the
United States as a free and independent nation. The Treaty's ratification in Annapolis made Maryland's capital the first
peace-time capital of the United States.
The Treaty had been signed by delegates from the Unites States and Great Britain, as well as France and Spain, in
Paris on September 3,1783. Congress' assent was required for the Treaty to take effect, and delegates were called to
convene at Annapolis, then serving as the nation's capital, in November 26,1783. The minimum number of state delegations (nine? Seven?) required to conduct business did not arrive in the State House until December 13. On that day,
the Treaty was referred to a committee chaired by Thomas Jefferson.
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In early January, 1784, Congress began to consider voting on ratification with the delegates already present. Within a
few days, a quorum was reached, and Congress voted unanimously to ratify the Treaty. Congress then ordered "That a
proclamation be immediately issued, notifying the states of the union" that the Treaty had been signed.
RAW CONTENT:
Treaty of Paris - crafting peace 1784
Congress convened at the Maryland State House on January 14,1784 to ratify the Treaty of Paris, officially establishing the United States as an independent and sovereign Nation, ending the American Revolutionary War.
ARTIFACT CONTENT:
Broadside announcing ratification of the Treaty of Paris
John Dunlap, printer, 1784
Collection of the Maryland State Archives
Treaty of Paris Broadside Collection,
MSA SC 5787
John Dunlap, Congress' official printer, printed the broadside seen here, which was "to notify... all the good citizens of these United States" that the Treaty had been ratified, and that American independence was assured. The
proclamation was also to serve as official notice of the Treaty, a task of particular importance in an era when communication was limited. Of the thirteen copies Dunlap printed—one for each state—only a handful are known to survive
today. This copy, held at the Maryland State Archives, bears the embossed seal of Congress and the signatures of
Thomas Mifflin, president of Congress, and Charles Thomson, secretary.
Map of North America
John Mitchell 1756
Huntingfield Collection,
Maryland State Archives
MSA S 19970-15—12/1
After ratifying the Treaty of Paris, Congress also directed that each state inform its people that the Treaty had been
ratified, and that peace was at hand. Thus, four days later, Governor William Paca gave a proclamation informing the
people of Maryland that the Treaty had been ratified. Paca asked that "all the good citizens of this state...observe, and
carry into effect" the Treaty's requirements-to properly live as citizens of the new republic.
In the colonial period, "broadsides" provided inexpensive information and entertainment to the public. Broadsides
were a single sheet of paper that generally contained print on one side only.

IV. Preparation for Washington's Resignation - crafting the soldier/citizen idiom
LABEL CONTENT:
Congress at Annapolis, November 26,1783 to August 13,1784
Having been forced from Philadelphia and Princeton by the rioting of unpaid Continental soldiers and invited by the
city fathers to make its permanent home in Annapolis, Congress convened at the Maryland State House on November
26,1783.
By 1783, the prestige of the ineffectual Congress of the Confederation had declined to such as extent that most states
no longer bothered to send their best men to represent them, and those appointed often neglected to attend. The delegates of only nine states were present in Annapolis in December. Two of the states had only one representative, and
so could not vote. Despite this, the meeting of the Fifth Congress of the Confederation is notable for hosting some of
the most pivotal events of the new country's formation.
It was in December of 1783 that the Congress at Annapolis hosted one of the most significant events in history of the
United States. George Washington arrived in Annapolis on December 19 and immediately wrote to Congress to inquire
as to how they actually wanted him to resign his commission. A committee of Congress devised a ceremony that took
place at noon on December 23. In the intervening days, Washington was feted with celebratory events, including a
gala ball on the night before the ceremony in the hall of the State House.
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On the day of the ceremony, Washington arrived at the State House where Congress was meeting in the Old Senate
Chamber. When he entered the Chamber, the members remained seated, covered (with their hats on). In a short, emotional speech, Washington resigned his commission and then bowed to Congress. Only then did the members rise and
remove their hats in a gesture of respect. He then left the Chamber and rode to Mt. Vernon to join his family for
Christmas dinner.
The Treaty of Paris formally ending the War for American Independence was signed on September 3,1783, in Paris,
and ratified by Congress on January 14,1784, in the Senate Chamber in the State House. In May 1784, Thomas
Jefferson was appointed Minister Plenipotentiary to serve as the nation's foreign ambassador to France, where he
would join Benjamin Franklin and John Adams as they sought to establish treaties of commerce with each European
nation.
LABEL CONTENT:
George Washington's Resignation Speech
On December 23,1783, George Washington came before Congress, then meeting in the Old Senate Chamber of the
State House and resigned his commission as commander in chief of the Continental Army. By turning over the power
of the military to the civilian government - and retiring to private life at Mt. Vernon - Washington set an important
precedent that is still at the foundation of our government to this day.
This is a facsimile copy of the original draft from which Washington read his speech to Congress. The original will be
on display in the State House as soon as an appropriate case can be made for it. Its display will be part of a complete
reinstallation of the exhibits in the State House currently being developed by the Maryland State Archives.
The Maryland State Archives acquired Washington's personal copy of his speech in 2007 along with a letter written by
James McHenry to his future wife, the most descriptive first-person account of this historic event.
LABEL CONTENT:
George Washington's letter to Congress announced his arrival in Annapolis and asked "in what manner it will be most
proper to offer my resignation." Congress immediately resolved that "his Excellency the Commander-!?] in[-?] Chief be
admitted to a Public Audience, on Tuesday next [December 23] at twelve o'clock," and referred his letter to a committee chaired by Thomas Jefferson. Jefferson and fellow committee members Elb[d??]ridge Gerry and James McHenry
devised a ceremony and composed a response that President Thomas Mifflin would deliver on behalf of Congress.
ARTIFACTS CONTFNT:
Letter to Congress, December 20,1783
National Archives and Records Service [?]
Maryland State Archives,
MdHRG 1556-104
George Washington's Commission as General and Commander-in-Chief of the Army of the United Colonies
Library of Congress
Photograph
Maryland State Archives
MdHRG 1556-6
Dated June 19,1775, the Commission was signed by John Hancock, President of the Continental Congress.
Washington, Lafayette, and Tllghman at Yorktown by Charles Willson Peale (1741-1827), 1784
Painted for the Maryland State House and first hung by the artist in the fall of 1784 in the old House of Delegates
Chamber, this portrait now hangs above the fireplace in the adjoining old Senate Chamber.
After resigning his Commission as Commander-in-Chief, George Washington probably gave this draft of his remarks to
the Committee on which James McHenry served. McHenry kept it among his papers; Another copy, in the hand of
Washington's secretary David Humphreys, is in the Library of Congress.
Draft of Washington's Remarks
Original, private collection.
Facsimile
Maryland State Archives
MdHRG 1556-105
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Edwin White's painting depicts even fewer people in attendance at the ceremony than Trumbull's, although he
does show the room correctly. Neither painting includes the two Congressmen, James McHenry and James Tilton,
who provided the most detailed contemporary accounts of the event. From McHenry and Tilton it is known that the
room was packed with Congressmen, members of the Maryland legislature, the Governor's Council, City Officials,
Washington's aides, and guests, including the former Proprietor of Maryland, Henry Harford, and his brother-in-law,
former governor Sir Robert Eden. The room was so crowded that Washington withdrew to this Committee Room
while the "company" left. After a few moments, when the Chamber was at last clear except for Congressmen (21 or
22) and clerks, "the General then stepped into the room again, bid every member [of Congress] fairwell[??sp.] and rode
off from the door [of the State House], intent upon eating his c[?]hristmas dinner at home."
General George Washington Resigning his Commission as Commaner-in-Chief of the Army, 1824, by John
Trumbull (1756-1843)
Architect of the U.S. Capitol
neg. no. 34256.
Photograph
Maryland State Archives
MdHRG 1556-2
Contemporary Key to John Trumbull's Painting of Washington Resigning his Commission
Architect of the U.S. Capitol Photograph
Maryland State Archives
MdHRG 1556-152
Washington Resigning his Commission, by Edwin White (1817-1877), 1859
Maryland Commission on Artistic Property
MdCAP1112.
Photograph
Maryland State Archives
MdHRG 1556-8
Commissioned for the State House, it know hangs above the first floor landing on the marble staircase leading to
the second floor.
Contemporary Key to Edwin White's Painting of Washington Resigning his Commission
Maryland Commission on Artistic Property
Photograph
Maryland State Archives
MdHRG 1556-107
Following a carefully devised protocol worked out by Thomas Jefferson and his Committee, the ceremony of
Washington's resignation as Commander-in-Chief began at twelve noon on December 23,1783. James Tilton, member of Congress from Delaware, described the scene:
"Tuesday morning, Congress met and took their seats in order, all covered. At twelve o'clock the General was introduced by the secretary, and seated opposite to the president, until the throng, that filled all the avenues, were so disposed of so as to behold the solemnity. The ladies occupied the gallery as full as it would hold, the Gentlemen crouded [?] below stairs. Silence ordered, by the Secretary, the General rose and bowed to c[C?]ongress, who uncovered,
but did not bow. He then delivered his speech, and at the close of it drew his commission from his bosem [?] and
handed it to the president. The president replied in a set speech. The General bowed again to C[?]ongress. They
uncovered and the General retired. After a little pause until the company withdrew, Congress adjourned. The
General then stepped into the room again, bid every member farewell and rode off from the door, intent upon eating
his c[?]Christmas at home. Many of the spectators particularly the fair ones, shed tears on this solemn and affecting
occasion."
Protocol for Washington's Resignation
Photograph
Maryland State Archives
MdHRG 1556-140
The "order for the publick audience of general Washington" as published for the first time in the Secret Journals
of the Acts and Proceedings of Congress, 1821.

Maryland State House: Interpretive Content Outline

07.11.08

While Elb [?d]ridge Gerry, Congressman from Massachusetts, drafted the order of the ceremony, Thomas Jefferson
composed President Mifflin's response to Washington's remarks. Fellow committeeman, James McHenry from
Maryland made this copy from which Mifflin may have read.
McHenry carefully composed his account of Washington's resignation in this letter to his future wife. In an effort to
polish his prose, he omitted some details from the copy he sent Peggy, including the observation that "the doors of
Congress were thrown open at twelve o'clock when the governor and his council [arrived]." Otherwise McHenry made
little substantial change to what remains as the most dramatic account of the resignation ceremony. Ironically, neither of the great historical paintings of the event includes McHenry or Governor Paca's council.
Letter of James McHenry to Peggy Caldwell, December 23,1783
_*, On loan to the State of Maryland through the Maryland Historical Society
SC 1556-1-159
James McHenry (ca. 1752-1816) by Charles Willson Peale (1741-1827), 1778
Original, private collection.
Facsimile
Maryland State Archives
Margaret Caldwell (1762-1833) by Charles Willson Peale (1741-1823), ca. 1783
Original, private collection
Facsimile
Maryland State Archives
~-^On January 16,1784, Molly Ridout, wife of an official in the old proprietary government, wrote her mother in
i
England, dispatching her letter by one of the couriers entrusted with a copy of the ratified Treaty of Peace. Molly had
attended Washington's resignation, "with several others," on December 23. She told her mother that "The Congress
were[?] assembled in the State House. Both Houses of Assembly were present as spectators, the gallery full of
Ladies. The General seemed so much affected himself, that every body felt for him. He addressed Congress in a
short speech but very affecting. Many tears were shed . . . I think the World never produced a greater Man & very
\
few so good."
"^- Letter of Mrs. Molly Ridout to her Mother, January 16,1784
Photograph
Maryland State Archives
MdHFG 1556-146
On December 24,1783, Thomas Jefferson wrote the Governor of Virginia about the "affecting scene of yesterday" and of his "extreme anxiety at our present critical situation." Jefferson feared that there would not be enough
Congressmen present to permit ratification of the Treaty of Paris and, if the treaty was not returned ratified in time,
Britain might choose to deny its validity.
Thomas Jefferson, attributed to John Trumbull (1756-1843)
Original, Virginia Historical Society
Photograph
Maryland State Archives
MdHRG 1156-145
Speech in vitrine
Washington's Resignation Speech (Final Draft)
Annapolis, December 23, 1783

The great events on which my resignation depended, having at length taken place, I have now the honor of offering
my sincere congratulations to Congress, and [&] of presenting myself before {Congress} them, to surrender into the
hands the trust committed to me, and to claim the indulgence of retiring {request permission to retire} from the service of my country.

Happy in the confirmation of our independence and sovereignty, and pleased with the opportunity afforded the Unite
States, of becoming a respectable Nation {as well as in the contemplation of our prospect of National happiness}, I
resign with satisfaction the appointment I accepted with diffidence — a diffidence in my abilities to accomplish so
arduous a task, which however was superseded by a confidence in the rectitude of our Cause, the support of the
supreme Power of the Union, and the patronage of Heaven.
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The successful termination of the War has verified the most sanguine expectations- and my gratitude for the interpos
tion of Providence, and the assistance I have received from my Countrymen, increases with every review of the mom
tous Contest.

While I repeat my obligations to the army in general, I should do injustice to my own feelings not to acknowledge in th
place the peculiar services and distinguished merits of the Gentlemen who have been attached to my person during
war. - It was impossible the choice of confidential officers to compose my family should have been more fortunate.
Permit me Sir, to recommend in particular those, who have continued in service to the present moment, as worthy o
favorable notice & patronage ofCongress.-

I consider it an indispensable duty {duty} to close this last solemn act of my Official life, by commending the Interests
our dearest Country to the protection of Almighty God, and those who have the superintendance {direction} of them
his holy keeping.Having now finished the work assigned me, I retire from the great theatre of action, -- and bidding an affectionate {a
final} farewell to this August body, under whose orders I have so long acted, I here offer {today deliver?} my
Commission, and take my {ultimate} leave of all the employments of public life.
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Area 3 - Old Senate Chamber: Crafting a New Nation 1776-1784
"See bronze of horse and slave out window

I. Washington's resignation
RAW CONTENT:
Washington's resignation was delivered at a meeting of the Continental Congress, which convened in Annapolis on
November 26. The solemn ceremony is well documented in first person accounts as well as in the published rules of
the ceremony, which stated that, "the President and members are to be seated and covered...The General is to be
seated with an aide on each side, standing...the General is to arise, and address Congress...the President is to deliver
the answer of Congress...the General...is to bow to Congress, which they are to return by uncovering without bowing."
The stiff formality and deference were designed to re-emphasize the supremacy of the civilian representatives of the
people over the military. Despite this formality, one witness, James McHenry, reported that "the spectators all wept,
and there was hardly a member of Congress who did not drop tears."
LABEL CONTENT:
In March of 1784, Charles Willson Peale wrote the President of Congress, Thomas Mifflin, that he had intended to
come to Annapolis to make "a capital historical picture [ o f ] . . . Gen. Washington taking leave of Congress... but alas
my finances at present will not permit of such an undertaking." Perhaps Peale hoped for a commission from
Congress, but none ever came, and he abandoned his project altogether. The first artist to attempt to reconstruct the
scene was Robert Edge Pine not long after the event. Unfortunately Pine's large canvas was destroyed in a fire in
1803 and there is no surviving record of its appearance. John Trumbull completed the earliest extant painting of the
ceremony in 1824, after taking considerable pains to determine the principal people in attendance, and to secure their
likenesses. For some unknown reason, Trumbull chose to reverse the room, both in his preliminary sketches and in the
final painting. Trumbull also included a number of people who were not there, such as Martha Washington and
James Madison.
In Grateful Remembrance
When the Maryland Senate first met in the Old Senate Chamber, ca. 1779, they found a chamber which was simple
but elegant. Although the building itself was not yet complete, it appears that the chambers were continuously used
until the Old Senate Chamber was turned over to the Continental Congress for their use in 1783-1784.
Washington's Uniform
Believing that "nothing adds more to the appearance of a man, than dress," George Washington took pains to clothe
himself in a fashion appropriate to his rank.
According to family tradition, Washington wore the original of this uniform, now in the Smithsonian, when he
resigned his commission as Commander-in-Chief. The replica, seen here near the spot where Washington stood, is
closely patterned after the original, and donated to the State of Maryland by the Maryland Society of Senates Past. It
was produced by Mr. J. Luther Sowers of the Anvil Amrs, of Mr. Donald Kloster, Associate Curator of Military History
at the Smithsonian. Washington's head is modeled on the life bust by Jean-Antoine Houdon made in 1785, and is a
gift of The Maryland Colonial Society. The epaulets and sword, given by the Maryland Society of Senates Past and
the Daughters of the Colonial Wars, duplicate those Washington wears in the Charles Willson Peale portrait,
Washington, Lafayette and Tilghman, which hangs nearby over the Senate Chamber fireplace (visible only from the
main hallway entrance). Washington was bare-headed during the ceremonies. Congressmen kept their hats on, to
symbolize the supremacy of civil over military authority, but when "the General rose and bowed," they responded by
momentarily removing their hats in a formal gesture of respect.
The uniform is on a mannequin specially constructed by Susan Wallace of the Smithsonian, who also painted the
head. The mannequin is a gift to the State of Maryland by the Colonial Dames of America, Chapter One, and the
Maryland Society of Senates Past.
ARTIFACT CONTENT:
Washington's Uniform and Mannequin
Gift of the Colonial Dames of America, Chapter One, and the Maryland Society of Senates Past.
Commission on Artistic Property
MdCAP 808
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President's Desk by John Shaw (1741-1827), 1797
Commission Artistic Property
MdCAP 749
Desk made by John Shaw for the President of the Maryland Senate. Although a commission for a President's
desk is not recorded in the council Proceedings, Shaw was paid for "10 Mahogany Desks for the use of the Senate &
1 neat Mahogany [desk] for the president..."
President's Armchair attributed to John Shaw (1741-1827), 1797
Gift of the Maryland Society of the Colonial Dames of America,
Commission on Artistic Property
MdCAP 748
Armchair made by John Shaw for the President of the Maryland Senate. This chair was included in Shaw's commission to made "twenty four handsome commodious chairs to be made for the accommodation of the Senate
amongst which shall be a presidential chair."
Desks, attributed to John Shaw (1741-1827), 1797
Commission on Artistic Property
MdCAP 591, 46, 540
Three of the original set of desks made by John Shaw for the Old Senate Chamber.
Armchairs, attributed to John Shaw (1741-1827), 1797
Commission on Artistic Property
MdCAP 1200
Gift of Mrs. Laurence Thompson in memory of her grandfather, Dennis Clause Thompson
MdCAP 607.
Two of the original set of approximately thirty armchairs made by John Shaw for the Maryland State House.
Reproduction Desks and Armchairs, attributed to Enrico Liberti
Commission on Artistic Property
Maryland State House collection
John Eager Howard (1752-1827), by Charles Willson Peale, (1741-1827)
Commission on Artistic Property
MdCAP 1053
William Smallwood (1732-1792), by Charles Willson Peale, (1741-1827)
Presented by the city of Annapolis, 1867
Commission on Artistic Property
MdCap1054
John Hoskins Stone (1750-1804), by Charles Willson Peale, (1741-1827), 1824
Presented by the city of Annapolis, 1867
Commission on Artistic Property
MdCAP 1057
Samuel Sprigg (ca. 1783-1855), by Charles Willson Peale, (1741-1827), 1824
Presented by the city of Annapolis, 1867
Commission on Artistic Property
MdCAP 1055
Washington, Lafayette and Tilghman at Yorktown,
by Charles Willson Peale, (1741-1827), 1784
Commission on Artistic Property
MdCAP 1120
William Paca (1740-1799), by Charles Willson Peale, (1741-1827), 1823
Presented by the city of Annapolis, 1867
Commission on Artistic Property
MdCAP 1056
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Bronze of Washington - George Washington's Uniform and Mannequin
Gifts of the Colonial Dames of America, Chapter One; the Maryland Colonial Society; the Daughters of Colonial Wars,
and the Maryland Society of Senates Past, 1983
Collection of the Maryland State Archives
MSA SC 1545-0808
Believing that "nothing adds more to the appearance of a man, than dress," George Washington took pains to
clothe himself in a fashion appropriate to his rank. According to family tradition, Washington wore the original of this
uniform, now in the Smithsonian Institution, when he resigned his commission as commander-in-chief. Washington's
head is modeled on the life bust by Jean-Antoine Houdon made in 1785. Washington was bareheaded during the resignation ceremony. Congressmen kept their hats on, to symbolize the supremacy of civil over military authority, but when
"the General rose and bowed," they responded by momentarily removing their hats in a formal gesture of respect.
Desk and chair
Enrico Liberti (1894-1979)
Mahogany, 1940
Collection of the Maryland State Archives
MSASC1545-XXXX.XXXX
In 1940, Baltimore cabinetmaker Enrico Liberti was commissioned to reproduce 23 mahogany arm chairs and 14
mahogany desks for the Old Senate Chamber using John Shaw's original 1797 design. Prior to this commission, an
assortment of relics and furniture were displayed in the Old Senate Chamber as a hallowed shrine to Washington's resignation in 1783. Liberti's reproductions were part of a major renovation campaign in 1939-1940 in which the Chamber
was furnished to look as it did in 1797. Today, the chamber is furnished with a combination of Shaw's original 1797 furniture and Liberti's 1940 reproductions.
Move Charles Willson Peale's William Pitt back to this room over the fireplace
William Pitt, first earl of Chatham, was engaged in a heated debate with Charles Lennox (1735-1806), third duke of
Richmond, on the subject of the American revolt against Great Britain. As he was forcefully making his argument, Pitt
suddenly collapsed, falling into the arms of his colleagues, and he died several weeks later.
James McHenry's letter to Peggy Coldwell on desk

II. Maryland Congress met here (label)
III. Continental Congress met here (label)
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3A outside OSC: Restoration of Old Senate Chamber 1776-1784
I. Restoration of the Old Senate Chamber
LABEL CONTENT:
'Above ground archaeology' is revealing the architectural history of one of America's most important
rooms
In 2007, in order to determine the cause of the failure of plaster in the Old Senate Chamber, a nationally-known architectural restoration firm, The John Greenwalt Lee Company, was hired to investigate the room and make recommendations for its repair. This initial investigation led to a much broader examination of the original architectural fabric of
the room and how its has been changed over the past 225 years. This work has given us a much better idea of how
the room looked when George Washington resigned his commission there in 1783.
It was determined that the failing plaster was caused primarily by modern paint applied over early 20th century
plaster, plus ambient moisture in the room. All of the plaster was removed, leaving the original 18th century brick
walls exposed. Under the plaster, the Lee team has found "ghosts" of earlier architectural elements such as cornices,
wainscot, and chair rails. Several of these details match evidence found in early sketches and period descriptions of
the room. Further analysis has uncovered original bricks, mortar, and beams.
Once all of the evidence is revealed, and the necessary repairs are made, decisions will be made as to which elements of the room will be restored in order to most effectively—and accurately—interpret the Old Senate Chamber.
This process could take a couple of years to complete. In the meantime, visitors will be able to see the original 18th
century bricks and mortar of this important room.
ARTIFACT CONTENT:
Colonial Day Celebration in the Rotunda
E.H. Pickering
May 15,1928
Maryland State Archives
MSA SC 1545-0808
Costumed interpreters and visitors fill the rotunda in a reenactment of the celebratory ball held in the State
House the evening before George Washington [in center] resigned his commission on December 24,1783.
Stereographic View of the Senate Chamber
Photographer unknown
1868
Maryland State Archives
MSA SC 182-01-0501
The oldest view of the room used by the Maryland Senate from 1779 until 1905 documents elements of the original eighteenth-century architecture, including the visitors' gallery and decorative plaster cornices that were removed
in 1876-1877. This is one of two known photographs of the Old Senate Chamber prior to the Victorian-era renovations,
and is an invaluable resource for the ongoing work in this room.
The Old Senate Chamber
E.H. Pickering
1925
Maryland State Archives
MSA SC 1804-02-0284
After completing the construction of the 1902-1905 annex, Baltimore architects Baldwin and Pennington oversaw
renovations in the Old Senate Chamber to return the room to a colonial appearance. This work was completed in 1906
and included the installation of a new visitor's gallery, fireplace, dais and flooring, a recreated false door, and ornamental plasterwork. In an effort to memorialize George Washington's resignation in this space, the portrait of
Washington, Lafayette and Tilghman and framed transcriptions of speeches given by Washington and Thomas Mifflin
were on display, and the room was furnished with an eclectic array of furnishings and relics associated—often mistakenly—with the first president.
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The Building
Shaw furnishings
Room restored 1906,1948, 2007
GW resignation speech given here
The State
MD Commission of Shaw flag
The Nation
Treaty of Paris ratification
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Area 4 - Rotunda: Ratifying the Constitution 1788-1812

I. In Order to Form a More Perfect Union: Maryland the Seventh State
LABEL CONTENT:
A. When In The Course of Human Events
On June 28,1776, Maryland finally instructed its delegates to the Continental Congress to vote for independence from
Great Britain. A week later, Maryland issued its own separate declaration of independence. With independence
came the need to create a state government made legitimate by a written constitution. In August 1776, Maryland's
first Constitutional Convention convened in Annapolis. The first item of business was to draft a bill of rights which in
its final version contained 42 provisions setting forth the responsibilities of government and the rights of its citizens.
Between 1776 and 1787, the 13 original states joined together in a loose national alliance, but by 1785 it was apparent to many that their common cause required a stronger federal system. This system had its beginnings in 1785 with
the regional cooperation established by the Mount Vernon Compact and in the subsequent Annapolis Convention
which called for a meeting of all the states in Philadelphia in 1787.
B. Declaring Independence: June-July 1776
Maryland declared independence from Great Britain on July 6,1776, using language drafted by Charles Carroll of
Carrollton on July 3. The first official issue of the Declaration of Independence of the United States with the names
of the signers was printed for Congress, then meeting in Baltimore. By Maryland Katherine Goddard in January 1777.
ARTIFACT CONTENT:
Maryland's Declaration of Independence
Maryland State Archives
MdHFi 4560-1
Goddard's Printing of the Declaration of Independence, January 1777
Maryland State Archives
RB 2/2/19
LABEL CONTENT:
C. A Bill of Rights and Constitution for Maryland: September 17,1776
On September 17, 1776 11 years to the day before the U. S. Constitution was signed, the Convention charged with
drafting a Constitution for Maryland submitted its work to the people. On November 19,1776, the Maryland Gazette
(Baltimore) began printing the full text of the final version of Maryland's Declaration of Rights and Form of
Government.
ARTIFACT CONTENT:
Facsimile of Draft of Article 4 of the Declaration of Rights, 4" x 8"
Maryland State Archives
MdHR 4558-40
Maryland Gazette (Baltimore), November 19,1776 (15" x 18")
Enoch Pratt Free Library
Facsimile of Early Draft of the Maryland Constitution (13" x 8")
Maryland State Archives
MdHR 4558-32
LABEL CONTENT:
D. Regional Cooperation: March 1785
Commissioners from Maryland and Virginia met at Mount Vernon in March 1785 to discuss fishing rights and the regulation of commerce on the Chesapeake Bay and its tributaries. The result was the Compact of 1785, the first mutually
binding agreement of its kind between two states. Both states declared that their waterways would be "forever considered as a common Highway Free for Use and Navigation of any vessel belonging" to the other. At the same time,
the Commissioners invited Pennsylvania to join in an effort to improve the navigation of the Potomac River to its headwaters, arguing that such a project would "have for their object the interest and convenience of [Pennsylvania's]
Citizens and those of the other States in the Union."
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ARTIFACT CONTENT:
Facsimile of Original Laws of Maryland, 1785, Chapter T (18 6/16" x 14")
Maryland State Archives
MdHR 6-25
Facsimile of Letter from Commissioners of Virginia and Maryland to John Dickenson, President of the
State of Pennsylvania, March 28,1785 (15" x 9")
Maryland State Archives
MdHR 4604-127
Facsimile from the Maryland Journal (Baltimore), September 19,1786 (8" x 11")
Enoch Pratt Free Library
George Washington often stayed at Mann's Tavern when visiting Annapolis, seen in the center of this detail from
a mid-nineteenth century lithograph. Mann's was the site of the Annapolis convention in September 1786 and the
center of festivities in the capital following ratification of the U. S. Constitution in April 1788.
Detail from Bird's-Eye-View of Annapolis, CA, 1858, by Edward Sachse (1804-1873)
Maryland State Archives
MdHR G 907
From the east porch of his home on the Potomac River, George Washington could look across to the Maryland Shore.
Washington's desire to improve the navigation of the river led him to invite the Maryland and Virginia Commissioners
to meet at Mount Vernon in March 1785.
Mount Vernon East Front, by unknown artist, ca. 1792
Mt. Vernon Ladies Association
MdHRG 1796-A-176
Charles Carroll of Carrollton, (1737-1832) by James Barton Longacre (1794-1869) after Robert Field
Maryland State Archives
MdHR G 1796-A-165
Signer of the Declaration of Independence, U.S. Senator
William Paca, (1740-1799) by Peter Maverick (1780-1831) from James Barton Longacre after John
Singleton Copley
Maryland State Archives
MdHRG 1796-A-163
Signer of the Declaration of Independence, co-author of Bill of Rights
Samuel Chase, (1741-1811) by James Barton Longacre (1794-1869)
after John Wesley Jarvis
Maryland State Archives
MdHRG 1796-A-162
Signer of the Declaration of Independence, Justice of the U. S. Supreme Court
Thomas Stone, (1743-1787) by James Barton Longacre (1794-1869)
after Robert Edge Pine
Maryland State Archives
MdHRG 1796-A-164
Signer of the Declaration of Independence, member of Congress
Matthew Tilghman, (1717/18-1790) by Katherine Walton
Commission of Artistic Property
MdHRG 1545-1003
Chairman of the Convention which drafted Maryland's first Constitution
Thomas Johnson, (1732-1819) by Charles Willson Peale (1741-1827)
Commission on Artistic Property
MdHRG 1545-1119
First Governor of the State of Maryland, Justice of the U.S. Supreme Court
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Mary Katherine Goddard, (1736-1816) by unknown artist
Rhode Island Historical Society
MdHRG 1796-A-182
Baltimore Postmistress
Printer of the Declaration of Independence
John Hanson. (1721-1783) by Charles Willson Peale (1741-1827)
Independence National Historical Park
MdHRG 1614-27
First President of the United States in Congress Assembled
Daniel of St. Thomas Jenifer, (1723-1790) by Albert Rosenthal (1863-1934)
Maryland State Archives
MdHRG 1796-A-89
Delegate to Conference at Mt. Vernon and Constitutional Convention in Philadelphia

II. Ratification of US Constitution by Maryland
LABEL CONTENT:
In Order to Form a More Perfect Union:
Maryland's Ratification of the United States Constitution
In May 1787, James McHenry, Daniel of St. Thomas Jenifer, Daniel Carroll, John Francis Mercer, and Luther Martin
were commissioned as Maryland's delegates to the Constitutional Convention in Philadelphia. On September 17 of
that year the U. S. Constitution was signed by 38 delegates. Maryland's five delegates to Philadelphia were requested
to appear before the House of Delegates in November to report on the proceedings of the Constitutional Convention.
As news of the proposed Constitution spread through the state, Maryland citizens began debating the merits of the
new form of government. Public debates pitted the "Federalists," those who favored adoption of the Constitution
without amendment, against the "Anti-Federalists," those who were either opposed to ratification altogether or who
favored immediate amendments.
Seventy-four delegates to Maryland's Ratification Convention met in the House of Delegates Chamber of the State
House from April 21-28,1788. Maryland became the seventh state to ratify, giving a much needed boost to the movement for adoption of the Constitution by the remaining states.
On May 26,1787, James McHenry, Daniel of St. Thomas Jenifer, Daniel Carroll, John Francis Mercer, and Luther
Martin were commissioned as Maryland's delegates to the Constitutional Convention in Philadelphia.
Daniel Carroll was president of the Senate, Luther Martin was attorney general, and Daniel of St. Thomas Jenifer was
comptroller. John Francis Mercer, a former member of the Annapolis area. James McHenry, formerly a member of
the House of Delegates, was a Baltimore merchant. Carroll and Jenifer were clearly in favor of a stronger national
government; Martin and Mercer were opposed. McHenry attempted to mediate between the two sides.
In the end, by earful compromise and a willingness on the part of the majority to accept less that what they really
wanted, the Philadelphia convention produced a document of amazing resilience and durability that fell short in only
one respect. It lacked a bill of rights.
In a letter to James Madison not long after the Annapolis convention adjourned, George Washington pleaded for a
new and stronger federal government. "The consequences of a lax, or inefficient government, are too obvious to be
dwelt on.—Thirteen Sovereignties pulling against each other and all tugging the federal head, will soon bring ruin on
the whole."
LABEL CONTENT:
A. First Printing of the U. S. Constitution in Maryland: September 22,1787
On September 17,1787, the U. S. Constitution was signed in Philadelphia by 38 delegates. (George Read signed for
the absent John Dickinson, making the total number of signatures 39.) That evening, George Washington recorded in
his diary that he retired to "meditate on the momentous work."
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The public first learned the details of the proposed Constitution on September 19 when it was printed in a
Philadelphia newspaper. Other printings appeared shortly thereafter. The Baltimore Maryland Gazette and General
Advertiser published the Constitution as a broadside on September 22, and the other Maryland newspapers followed
with full printings in their regular issues.
ARTIFACT CONTENT:
Facsimile of Maryland Gazette & Extraordinary (Baltimore), September 22,1787
Collection of Stephen and Harriett Goldman
LABEL CONTENT:
B. The Delegates' Report
On November 23,1787, Maryland's five delegates to Philadelphia were requested to appear before the House of
Delegates the following Thursday to report on the proceedings of the Constitutional Convention.
Initially only McHenry and Martin spoke. The House Journal does not reveal what happened, except to indicate that
two speeches that totaled less than an hour developed into a two-day event. To counter objections and concerns
raised by the House, James Mc Henry and Daniel Carroll read (without permission) two speeches by Benjamin
Franklin, given in Philadelphia, which eloquently pleaded for adoption of the constitution.
ARTIFACT CONTENT:
Facsimile of Votes and Proceedings of the House of Delegates, November Session 1787
Maryland State Law Library
LABEL CONTENT:
C. We the Delegates... Having Fully Considered
In late November 1787, the Maryland Legislature set the first week in April 1788 as the time for elections to a convention in Annapolis charged with considering the Constitution.
As news of the proposed Constitution spread through the state, Maryland citizens began debating the merits of the
new form of government. Through the winter of 1787-1788, the arguments grew more heated. By the time of the
election, vehement handbills circulated deploring the Constitution's lack of a bill of rights. Despite Washington's fears
to the contrary, Maryland proved a strong Federalist state. Only 12 out of 76 men elected to the ratifying convention
could be called Anti-Federalist, and their principal goal was to amend the Constitution, not defeat it.
Maryland became the seventh state to ratify, giving a much needed boost to the movement for adoption of the
Constitution.
Seventy-four delegates to Maryland's Ratification Convention met in the House of Delegates chamber of the State
House (the front, left corner of the building as seen in this watercolor) from April 21-28,1788.
ARTIFACT CONTENT:
Maryland State House, by Alexander Jackson Davis (1803-1892), ca. 1830
From the private collection of Albert H. Small
MdHRD1973
Facsimile
Maryland State Archives
MdHRG 1556-21
"Unite or Die" Cartoon from the Maryland Journal (Baltimore), April 25,1788
This Enoch Pratt Free Library
Facsimile
Maryland State Archives
MdHR G1796-A-15
"Unite or Die" cartoon urging the Maryland Convention to ratify the Constitution was based on a segmented
snake design used first by Benjamin Franklin in 1754.
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Cartoon of Pillars from the Massachusetts Gazzette (Boston), May 9,1788.
Massachusetts Historical Society
Facsimile
Maryland State Archives
MdHR 1796-A-150
A number of newspapers carried this cartoon, adding a new pillar each time a state ratified the Constitution.
Alexander Contee Hanson (1749-1806), by Charles Balthazar Julien Fevret de St. Menim (1770-1852)
National Portrait Gallery, Smithsonian Institution
Facsimile
Maryland State Archives
MdHRG 1796-A-179
Hanson, a judge of the General Court, wrote under the pseudonym "Aristides" in support of ratification of
the U. S. Constitution.
Charles Carroll of Carrollton (1737-1832), by Thomas Sully (1783-1872)
Commission on Artistic Property
MdHRG 1545-1114
Carroll was defeated in the Anne Arundel County election for the Ratification Convention.
John Francis Mercer (1759-1821), by unknown artist
Commission on Artistic Property
MdHRG 1545-1039
Mercer's advocacy of a bill of rights won him a seat from Anne Arundel County in the Ratification
Convention.
Jeremiah Townley Chase (1748-1828), by Joseph Wood (ca. 1778-1830)
Commission on Artistic Property
MdHRG 1545-1110
Chase agreed with his cousin Samuel that the proposed Constitution did not address the rights of
the people.
LABEL CONTENT:
D. The Seventh State to Ratify
The official proceedings of the Ratification Convention reflect nothing of the efforts of the minority to discuss amendments to the Constitution. Another clerk was hired by the Federalists to record the debates in great detail. A
prospectus was even published in the newspapers, but because only the proponents of amendments spoke at any
length, the project was deliberately sidetracked to prevent furthering the cause of the minority. On April 26, the question was called and 63 members cast their vote for ratification. A committee was then formed to consider amendments, but the majority again had second thoughts and decided to adjourn on April 28th without hearing the minority
report.
ARTIFACT CONTENT:
The Maryland Federalist
Scale model by Lewis A. Beck, Jr., assisted by Charles 0. Hacker,
Colan D. Ratliff and Margaret B. Beck, 1982
Collection of the Maryland State Archives
MSA SC 1982
The ratification of the Constitution in 1788 was celebrated throughout the country. In Baltimore, over 3,000 men
of every trade and profession marched through the city with floats and banners proclaiming their hopes for economic security under the new government. The centerpiece of the parade was the 15-foot ship of state,
Federalist, with her seven sails symbolizing Maryland's position as the seventh state to ratify.
*>

One month after the ratification parade in Baltimore City, Capt. Joshua Barney set sail in the ship Federalist
bound for Mount Vernon. The voyage down the Chesapeake and up the Potomac River took him only a week and,
on June 9, Barney presented the miniature ship to George Washington as a gift from Baltimore merchants as a
token of their esteem. Washington's thank you letter expressed his delight with the gift and his hope that Virginia
would join her sister state in ratification.
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The Federalist remained at Mount Vernon only six weeks before Washington noted in his diary that she "broke
from her moorings and sank" in a major hurricane.
In 1988, in honor of the bicentennial of the ratification of the Constitution, a full-sized replica of The Federalist
was designed by Melbourne Smith and built by Allen Rawl with private funding by the Maryland Federalist
Foundation and in cooperation with the Maryland Office for the Bicentennial of the U. S. Constitution and the
Maryland State Archives. The re-created ship served as a traveling educational exhibit during the bicentennial
period.
This is a one-sixth scale model of the Federalist also created for the bicentennial celebrations
RAW CONTENT:
Ship "The Maryland Federalist"- Given as a gift to G. Washington in 1788 by Baltimore Merchants as a symbol
of their esteem for his role in creating the constitution. Maryland ratification committee met in the House of
Delegates in 1788 to vote to ratify the constitution by Maryland as the 7th state to do so. A parade within the
same year the ship was the centerpiece. The 7 sails on the ship represent the fact that Maryland was the 7th
state to ratify. She broke form her mores and sunk 6 months later due to a hurricane. Barney was the Captain of
the Continental Navy who was the commander who sailed the Federalist" to Mount Vernon for Washington.
ARTIFACT CONTENT:
Three articles about the parade in Baltimore exhibits 1788, Boston, Middletown, CT, Philadelphia
LABEL CONTENT:
E. The John Shaw Flag
This unusual American flag is a replica of one of two flags ordered by the Governor and Council of Maryland in 1783
to be hoisted for the President of the Continental Congress which was scheduled to meet in Annapolis on November
26,1783. One of the flags was probably raised over the President's residence at the old Governor's mansion on what
are now the grounds of the U. S. Naval Academy. The second flag flew atop the Sate House from December 13,1783
when a quorum of Congress finally arrived until at least the 1790s when it appears proudly flying from the dome in a
contemporary watercolor.
The two flags constructed by John Shaw no longer exist. The design of this replica was deduced from receipts for the
materials found 200 years later at the Maryland State Archives.
ARTIFACT CONTENT:
The John Shaw Flag
Presented by the Maryland State Society of the Daughters of the American Revolution, December 13,1983.
Mrs. Charles Bloedom, State Regent (1982-1985).
Commission on Artistic Property
MdCAP 807
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4A By exit door: Ratifying the Constitution 1788-1812
TIMELINE CONTENT:
The Building
Ball for Washington 12/22/1783
Ball the night before in the Rotunda for George Washington John Shaw did the illuminations. Rotunda was
used for balls and was referred to as the Ballroom.
Photograph of recreation of the famous Washington's Ball
Dance's death 2/17/1793
The State
MD ratification convention in House of Delegates 4/28/1788
MD ratification committee meet in House of Delegates 4/28/1788
Annapolis Convention 1786, interstate convention called by Virginia to discuss a uniform regulation of
commerce. It met at Annapolis, Md. With only 5 of the 13 states represented, there could be no full-scale
discussion of the commercial problems the nation faced as a result of the weak central government under
the Articles of Confederation. The main'achievement of the convention was the decision to summon a new
meeting for the express purpose of considering changes in the Articles of Confederation to make the union
more powerful. Articles of Confederation or a "firm league of friendship" between and among the 13
states
Annapolis Convention of 1785
Baltimore parade
The Nation
MD 7th state to ratify
War of 1812
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5A Outside Old House of Delegates: Crafting Freedom 1815-1876
I. Restoration of House of Delegates Room
LABEL CONTENT:
The Early 19th Century State House
After the completion of the State House dome in 1794, the configuration and occupancy of the State house changed
little in the five decades that followed. The grounds were landscaped in 1818 and again in the 1830s, and new walls
were put up to prevent livestock from wandering the grounds, but there were few major building or renovation campaigns on the building's interior. Instead, local artisans built and supplied furniture and provided maintenance, repairs,
and other services as needed. John Shaw refurnished the Senate Chamber in 1797, and the House of Delegates
Chamber was refurnished in 1807 by two former Shaw workmen, William and Washington Tuck.
In the midst of the quiet community of Annapolis, the State House stood out as the city's most reliable source of
employment. The executive and legislative bodies, as well as John Shaw and Washington Tuck, who succeeded Shaw
as the Superintendent of the State House, regularly employed local artisans to complete work at the capitol.
Collaboration among local artisans to complete contracts for work at the State House was common throughout the
eighteenth and nineteenth centuries. In 1784, Charles Willson Peale sent his monumental portrait of Washington,
Lafayette, and Tilghman at Yorktown from his studio in Philadelphia to the State House with instructions that it was to
be framed by John Shaw.
The State House was not merely the center of government and employment for locals, it was frequently used for
important events and celebrations. Citizens packed into the Senate Chamber in June of 1823 to hear Charles Willson
Peale lecture on the subject of natural history, and they also gathered annually on the grounds for a ceremonial cannon salute on George Washington's birthday. Artwork, many in the form of state commissions, was displayed throughout the building to commemorate the history of the state.
By 1850, after more than 75-years of occupancy, the interior of the State House looked much as it had in 1779, and in
many areas, such as the legislative chambers, the furnishings were entering their fifth decade of use.
LABEL CONTENT:
The Recreation of the Old House of Delegates Chamber
As part of a master plan to enhance the historical interpretation of the State House, plans are underway to recreate
the Old House of Delegates Chamber as it appeared in the late nineteenth century.
Several refurbishments are documented to have taken place in the Old House of Delegates Chamber, originally
enlarged in 1858 to accommodate the growing legislature. The most vividly documented redecoration took place in
1876, during America's Centennial, when the country was looking back to its colonial beginnings and celebrating the
modern achievements of the Industrial Age. The Maryland State House was no exception, undertaking a complete
refurbishment of the legislative chambers, under the direction of architect George Frederick (1842-1924). Two highly
detailed photographs of the Old House Chamber as designed by Frederick provide ample physical evidence to restore
this room to its late 19th century appearance using reproduction furnishings and textiles, and including an accurate
reproduction of the original painted ceiling.
When completed, the restored Old House of Delegates Chamber will feature exhibits interpreting the Maryland
Legislature in the 19th century. The highly decorative Victorian style of the room will present a contrast to the Colonial
austerity of the Old Senate Chamber, further illustrating the changes over time that have occurred in the State House.
ARTIFACT CONTENT:
The House of Delegates Chamber, circa 1876
Maryland State Archives
MSA SC 182-01-0160
ARTIFACT CONTENT:
The House of Delegates Chamber, circa 1893
Maryland State Archives
MSA SC 182-01-0520
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II. Rights of Jews
ARTIFACT CONTENT:
The Jew Bill'. 1826
Collection of the Maryland State Archives
GENERAL ASSEMBLY (Laws, original)
MSA S 966-182
The Maryland Constitution of 1776 by provided that "all persons professing the Christian religion are equally entitled
to protection in their religious liberty," and required a "declaration of belief in Christian religion" in order to be admitted to public office.
Thomas Kennedy, a native of Scotland and a member of the House of Delegates from Hagerstown, sought to correct
this injustice toward Jews. Beginning in 1818, he led the movement to pass "An Act to extend to the sect of people
professing the Jewish religion the same rights and privileges that are enjoyed by Christians." The bill was defeated
several times and Kennedy himself suffered virulent attacks from the public and lost his seat in the House. Undaunted,
Kennedy regained his seat in the House of Delegates by running as an independent and continued to fight for the passage of the law.
Kennedy's bill finally passed in 1826. A few months later, two Jews were elected to the Baltimore City Council.

III. 1864 and 1867 Constitution
IV. Civil War and 14th-16th amendments
RAW CONTENT:
General Lee's Army of Northern Virginia invaded Maryland in 1862 and was repulsed by Union forces at Antietam. In
1863, Lee again invaded the North and marched across Maryland on the way to and from Gettysburg. Throughout the
war Maryland was the scene of many minor battles and skirmishes.
TIMELINE CONTENT:
The Building
Redecorated 1875
Restored 2009
The State
1826 Thomas Kennedy - Act Pertaining to Rights. - The bill that he helped to pass extended political rights to
Jews, and was not dropped until the present Maryland Constitution was adopted in 1867. At the time, there
were only about 150 Jews in Maryland. Thomas Kennedy had never even met one, but he was outraged by
the injustice of excluding an entire group of people because of their religious beliefs. For him, religion was
"a question which rests, or ought to rest, between man and his Creator alone."
1864 Declaration of Rights abolished slavery
1864 and 1867 Constitutions
In 1860 there were 87,000 slaves in Maryland, but industrialists and businessmen had special interests in
adhering to the Union, and despite the urgings of Southern sympathizers, made famous in J. R. Randall's
song, "Maryland, My Maryland," the state remained in the Union.
1866 The first of its kind owned and operated by blacks, The Chesapeake Marine and Dry-dock Company was
opened in Baltimore. Its owner is Black Labor Union creator, Isaac Myers.
The Nation
1836 The "gag rule" is passed by Congress, which prohibits any antislavery bill or petition from being introduced,
read or discussed.
Civil War and 14th-16th amendments
Dred Scott decision (1857) of the United State Supreme Court denies slaves citizenship and denies Congress the
power to restrict slavery in federal territory.
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Area 5 - Old House of Delegates: Crafting Freedom 1815-1876

I. Choosing Freedom
Mason-Dixon Line as symbolic and literal boundary
ARTIFACT CONTENT:
Augustus W. Bradford (1806-1881)
Governor of Maryland 1862-1866
Oscar Hallwig (1865-1925)
Oil on canvas, 1920
Collection of the Maryland State Archives
MSA SC 1545-1107
When voters elected Bradford, the Union party candidate for governor on November 6,1861, it signaled that
Maryland would not secede from the Union.
Thomas Holliday Hicks (1798-1865)

Governor of Maryland 1858-1862
James Kimball Harley (1829-1889)
Oil on canvas, 1867
Collection of the Maryland State Archives
MSA SC 1545-1175
As a staunch Unionist, Hicks resisted calls for Maryland secession from the Union, but his
opposition to abolitionists led him to advocate for his states neutrality from the conflict.
II. The State Constitutions
ARTIFACT CONTENT:
Article 24 of the Declaration of Rights of the Maryland Constitution of 1864
Collection of the Maryland State Archives
MSA SC 972-2
In November 1864, Maryland ratified a new constitution prohibiting slavery. Article 24 reads:
That hereafter, in this State, there shall be neither slavery nor involuntary servitude, except in punishment of crime,
whereof the party shall have been duly convicted and all persons held to service or labor as slaves are hereby
declared free.
Three years later in 1867, a Constitutional Convention met in the House of Delegates Chamber of the State House and
drafted a new constitution which revised elements of the 1864 constitution that were obsolete in the period immediately following the Civil War. One of the most controversial elements of the 1864 Constitution was the enforcement of
strict loyalty oaths for voting and holding office that effectively disenfranchised Democrats.
Maryland has had four constitutions. At the time of the Revolutionary War, the first constitution was adopted by the
Ninth Provincial Convention, meeting at Annapolis, in November 1776. Voters adopted the second constitution in June
1851. The third constitution was adopted by the voters in October 1864, followed by the Constitution of 1867, still in
effect today.
ARTIFACT CONTENT:
Constitution of 1867
Collection of the Maryland State Archives
From May 8 to August 17,1867, a Constitutional Convention met in the House of Delegates Chamber of the State
House and drafted the constitution that is still in effect today. This new constitution was ratified on September 18 of
the same year.
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Maryland has had four constitutions. At the time of the Revolutionary War, the first constitution was adopted by the
Ninth Provincial Convention, meeting at Annapolis, in November 1776. Voters adopted the second constitution in June
1851. During the Civil War, the third constitution was adopted by the voters in October 1864. The constitution adopted
by voters in 1867 is the fourth and last constitution under which Maryland government now functions.

III. Burning of Peggy Stewart and The Planting of the Colony of Maryland
IV. Dred Scott speeches/Judge Taney
ARTIFACT CONTENT:
Audio of speeches they had the auditories
Scrim Create a design that would give a feeling of the crowding there would have been in the room- Scrim of Delegates
Camber filled with desks and people. "Theater of Government" Design it so there is space for flexibility a few desks
but not as crowded as if all desks
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6A At juncture between old and new sections: Crafting Legislation 1880-1900
I. Building the addition
LABEL CONTENT:
The 20th Century State House
By the beginning of the 1900s, occupancy of the State House had once again exceeded the available space and the
General Assembly commissioned Baltimore architects James Baldwin and Josias Pennington to design and construct
a new addition to the State House. This addition, known as the "new annex," would replace the two previous annexes
from 1858 and 1886, and provide new spaces for the General Assembly, committees, and the Executive. The focal
point of the new annex was to be the new, and greatly enlarged, chambers for the legislature. At the same time,
Baldwin and Pennington also designed a new building for the Court of Appeals built across the street from the State
House on what is now Lawyers Mall.
Construction of the new annex lasted from 1902 until 1905. The General Assembly convened in the new chambers at
the start of the 1906 Session. Baldwin and Pennington's annex was a triumph of colonial revival architecture, combining the Georgian symmetry of the old section with the grandeur of twentieth century design, and removing all vestiges
of the 1876-1877 Victorian renovations. Large polished slabs of marble adorned walls in offices, hallways, legislative
chambers, and even bathrooms, and black limestone and white marble floor tiles were installed to match the tiles in
the old section. Tiffany & Co. supplied five large stained glass skylights, including two for the legislative chambers,
enhancing the electric light installed throughout the building.
Concurrent with the construction of the annex, Baldwin and Pennington superintended a series of renovations in the
original portion of the State House to stabilize and fireproof the structure and change the interior decor. The old section was restored to its colonial appearance, and all of the Victorian fixtures and furnishings were removed. The Old
Senate Chamber was restored to a period room that evoked its appearance.
ARTIFACTS CONTENT:
Old House Chamber
Maryland State Archives
MdHRG 1556-116
The old House Chamber, ca. 1902, before the move to the new addition. Note the electric light bulbs and the
paintings on the walls. The Charles Willson Peale portrait of Washington, Lafayette, and Tilghman, barely visible on
the right wall and now hanging in the old Senate Chambers, replaced a portrait of William Pitt (presently in the old
Senate Committee Room), in 1784, when the artist personally supervised its installation. The Planting of the Colony of
Maryland on the back wall by Frank B. Mayer was commissioned for this room and hung there ca. 1894.
State House Addition
Maryland State Archives
MdHRG 1556-117
A view of the State House looking north from a Main Street window or rooftop and showing the 1886 addition
that was demolished to make way for the 1902-1905 addition still in use today.
State House Annex
Maryland State Archives
MdHRG 1556-118
Exterior view of the 1902-1905 annex designed by the Baltimore architectural firm of Baldwin and Pennington.
State House exterior showing 'the second annex', after 1886 and before 1902
George Forbes Collection, Maryland State Archives
MSA SC 182-01-0721
Although George Frederick's renovations addressed structural concerns of the State House, the problem of
cramped conditions for the building's occupants remained unresolved. The construction of the second annex, a rectangular building connected to the octagonal annex from 1858, was intended to resolve those problems. The 1886 annex
provided new offices and committee rooms for the House of Delegates and improved quarters for the State Library.
Unfortunately, the design and functionality of the annex never met expectations, and it was widely considered to have
been "badly built."
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State House rotunda, c. 1882-1903
George Forbes Collection, Maryland State Archives
MSA SC 182-01-0161
This is the earliest known view of the State House rotunda, and it shows the layout of the first floor after the
interior renovations completed in 1881-1882. Renovations in the rotunda included the installation of black and white
marble tiles and new columns and pilasters, all of which are still in use today. Outside the rotunda, the original portico
was dismantled and replaced with the current portico.
To the left of the rotunda is one of two doors into the House of Delegates Chamber, while the Senate Post Office and
Committee Room [today known as the Stairwell Room and Old Senate Committee Room] are to the right. The State
Library occupied the 1858 annex until it was torn down in 1902 for the new annex. Spittoons are placed on the black
and white marble tiles and at the foot of the stairs—the signs caution against spitting on the floors!
"The State House as it now Appears"
The Baltimore News
December 26,1905
Maryland State Archives
MSA SC 2890
This article, among the first to celebrate the completion of the Annex and its reopening, provides an extraordinarily detailed description of the interior of the State House. These are among the earliest known images of the interior
of the Annex; no photographs of the 1902-1905 construction have been located to date.
TIMELINE CONTENT:
The Building
1856 and 1886 annexes; 1902 addition
The State
Population growth
Labor troubles hit Maryland with the Panic of 1873, and four years later railroad wage disputes resulted in
large-scale rioting in Cumberland and Baltimore
The Nation
Immigration
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Area 7 - New House of Delegates: Crafting Legislation 1900-mid-20th century
I. Increased representation
RAW CONTENT:
1st MD African American and 1st female representative
1958 Irma Dixon and Verda Welcome Freeman become the first African-American women to be elected to the
Maryland House of delegates
1962 Verda Freeman Welcome becomes the first African-American woman to be elected to the state Senate.
TIMELINE CONTENT:

The Building
Maryland's legislative branch is made up of a general assembly of 141 delegates and 47 senators. Each house
has its own chamber, but both must pass a bill for it to go to the governor for signature. Delegates serve the people in
their home district and will introduce bills based upon citizen opinion and ideas.
RAW CONTENT:
Maryland is governed under a constitution adopted in 1867. The general assembly consists of 47 senators and 141
delegates, all elected for four-year terms. The governor, also elected for a four-year term, may succeed him- or herself
once. The state elects two U.S. senators and eight representatives. It has 10 electoral votes.
TIMELINE CONTENT:
Image 1: photo of House of Delegates from 1902-1950[caption depends upon photo]
Image 2: Maryland Flag
While the flag design has remained basically the same since the founding of the State as a British colony, it
was not formally adopted until 1904. The flag is to be flown from the State House at Annapolis while the
General Assembly is in session and on other public occasions determined by the Governor.
Fun Fact: Legislators are not liable for words spoken in debate.
The State
In the early 1900s, different groups sought legal protection or civil rights by petitioning the General Assembly.
Women fought for suffrage - the right to vote - on both the state and national level. Maryland women did not gain the
right to vote until the U.S. Constitution was amended in 1919. An act in 1912, however, did make it illegal for women
to work more than ten hours in a day. The same year child labor and schooling was regulated.
RAW CONTENT:
During the 20th cent., Maryland became a leader in labor and other reform legislation. The administrations of governors Austin L. Crowthers (1908-12) and Albert C. Ritchie (1920-35) were noted for reform. Ritchie, a Democrat,
became nationally known for his efforts to improve the efficiency and economy of state government. Since World War
II, public-works legislation, particularly that concerning roads and other traffic arteries, has brought major changes.
The opening of the Chesapeake Bay Bridge in 1952 spurred significant industrial expansion on the Eastern Shore; a
parallel bridge was opened in 1973. The Patapsco River tunnel under Baltimore harbor was completed in 1957, and
the Francis Scott Key Bridge (1977), crosses the Patapsco. Other construction projects have included the BaltimoreWashington International Thurgood Marshall Airport, formerly called Friendship International Airport (1950), south of
Baltimore, and the Baltimore-Washington Parkway (1954). The state gained a different kind of attention in 1968 when
its governor, Spiro T Agnew was elected vice president.
TIMELINE CONTENT:
Image 1: portrait of Edith H. Hooker
Edith Hooker (1879-1948) founded the Just Government League in 1909 to encourage legislators to vote for
women's suffrage. While the General Assembly defeated such a measure in 1910, the League grew to
17,000 members by 1915.
Image 2: child in school -1910
In 1902, children ages 8 to 12 were required to attend school
Image3: child laboring-1910
The Nation
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7B New House of Delegates: Crafting Legislation 1900-mid-20th century
I. Room decoration
ARTIFACT CONTENT:
A.

Portraits
Benjamin Cardin Peter Egeli (b. 1934)
Commission on Artistic Property
MdCAP817
John Hanson Briscoe
Commission on Artistic Property
MdCAP 904
Thomas Hunter Lowe by Bjorn Egeli (1900-1986)
Commission on Artistic Property
MdCAP 1045
Marvin Mandel by Wilson Binebrink (b. 1916)
Commission on Artistic Property
MdCAP 1051
A. Gordon Boone Peter Egeli (b. 1934)
Commission on Artistic Property
MdCAP 1151
Emanuel Gorfine by Wilson Binebrink (b. 1916)
Commission on Artistic Property
MdCAP 904
John Christopher Luber Peter Egeli (b. 1934)
Commission on Artistic Property
MdCAP 1186
David Gregg Mcintosh, Jr. (1877-1940) by Stanislaw Rembski (b. 1896)
Presented by the Mcintosh family, 1945.
Commission on Artistic Property
MdCAP 1048
C. Ferdinard Sybert (b. 1900) by Mary McClaren
Commission on Artistic property
MdCAP 1002
Perry O. Wilkinson (b. 1905) by Stanislaw Rembski
Commission on Artistic Property
MdCAP 1046

B.

Tiffany skylights

C.

Marble color

II. Function of House of Delegates
RAW CONTENT:
Legislation Today - How does it Work? What are they discussing/ deciding?
The purpose of the General Assembly is to pass laws necessary for the welfare of the State. The legislature may
establish executive departments as needed for the efficient operation of State government and may create special
taxing districts or areas within the State to administer a special function or functions. In accordance with the
Constitutions of Maryland and of the United States, the General Assembly may levy taxes.
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It may propose State Constitutional amendments, which must be passed by three-fifths of the total membership of
each house and submitted to the voters for ratification at the next general election after passage. Legislative authority
is limited only by the State Constitution, the U.S. Constitution, and judicial decisions. Each house elects its own officers, judges the qualifications and election of its own members, establishes rules for the conduct of its business, and
may punish or expel its own members. Legislators, however, are not liable in civil or criminal actions for words spoken
in debate (Const., Art. Ill, sees. 18,19). The Senate and the House of Delegates each appoint staff such as desk officers. The Secretary of the Senate and the Chief Clerk of the House are the highest ranking staff members in their
respective chambers.
Democrats traditionally dominate state government; William D. Schaefer was elected governor in 1986 and 1990,
Parris Glendening in 1994 and 1998. In 2002, however, a Republican, Robert Ehrlich, Jr., was elected to the office.
Ehrlich was defeated (2006) for reelection by Democrat Martin O'Maliey.
ARTIFACT CONTENT:
Electronic Voting Boards
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8A Outside New Senate: Crafting the Future Mid-20th Century to present
I. History of the Senate Chamber
ARTIFACT CONTENT:
Senate Chamber
Eugene W. Otto
c. 1907
Maryland State Archives
MSA SC 182-01-870
These photographs show the two chambers shortly after the completion of the 1902-1905 annex. The General
Assembly has convened in these Chambers for every legislative session since 1905 when it met in the new spaces
even through the rooms were unfinished. The portrait of Governor Edwin Warfield and the statues of John Hanson and
Charles Carroll of Carrollton in the Senate Chamber, all commissioned for the new annex, are the only works of art visible in either chamber.

II. Executive Branch
LABEL CONTENT:
Who Works in this Building?
Although an important historic building, the Maryland State House also functions as a modern working building. It is
home to the Executive and Legislative branches of the state government, and the General Assembly convenes annually for 90 days between January and April for the legislative session.
Governor Martin O'Malley and Lt. Governor Anthony G. Brown and their staffs work on the second floor. The first floor
is home to the legislative chambers, and the offices of Senate President Thomas V. Mike Miller, Jr., and Speaker of
the House of Delegates Michael E. Busch. Executive and legislative staff and members of the press have offices on
the ground floor.
ARTIFACT CONTENT:
Stereographic View of the Governor's Reception Room
Photographer unknown
c. 1876-1882
Maryland State Archives
MSA SC 1951-02-18
Directly above the Old Senate Chamber, the space known as the Governor's Reception Room has served as the
ceremonial office of the Executive Department since the State House opened in 1779. Known as the Council Chamber
until 1838 and then the Executive Chamber for the remainder of the century when the governor and the secretary of
state shared the space, it has been called Governor's Reception Room since 1905. This image shows the room as it
appeared shortly after the Victorian renovations of 1876-1877.
Governor Theodore McKeldin and students in the Governor's Reception Room
Photographer unknown
Maryland's Historic State House (Maryland Department of Information, 1953)
Governor Martin O'Malley and students from Our Lady of Lourdes School in the Governor's Reception
Room
Governor's Press Office
2007
Maryland State Archives
MSA T 3908
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Governor's Office
Governor's Press Office
2008
Maryland State Archives
MSA T 3908
Office of Governor Martin O'Malley, 2008
Governor Martin O'Malley's office in the State House features works of art and furnishings from the state owned
art collection as well as paintings on loan from the Maryland Historical Society.
The desk used by the governor is the Wye Oak Legacy Desk made in 2004 from wood of the 450 year old Wye
Oak, which fell in June, 2002. Designed and constructed by cabinetmakers Jim McMartin and Jim Beggins of Saint
Michaels, Maryland, the desk is constructed using traditional woodworking techniques including hand-cut dovetails
and mortise-and-tenon joints.

III. Ratification of 14th and 15th amendments
RAW CONTENT:
Maryland 1959 ratified 14th Amendment
Ratified 15th gave the to Blacks right to vote 1970
2007 apology for slavery
TIMELINE CONTENT:
The Building
Construction of new Senate chamber
The State
1959 and 1973 passing of 14th and 15th amendments
The Nation
Thurgood Marshall
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Area 8 - New Senate Chamber: Crafting the Future Mid-20th Century to present
I. Room decoration
ARTIFACT CONTENT:
Charles Carroll of Carrollton (1737-1832), by Thomas Sully (1783-1872), 1834
Commission of artistic Property
MdCAP1114
Samuel Chase (1741-1811), by John Beale Bordley (1800-1882),
head after John WWesley Jarvis (1780-1848), 1836
Commission on Artistic Property
MdCAP115
William Paca (1740-1799), by John Beale Bordley (1800-1882),
head after Charles Willson Peale (1741-1827), 1836
Commission on Artistic Property
MdCAP 1117
Thomas Stone (1743-1787), by John Beale Bordley (1800-1882),
head after Robrt Edge Pine (17307-1788)
Commission on Artistic Property
MdCAP 1116
Charles Carroll of Carrollton (1737-1832), by Roger Brooks ( )
Commissin on Artistic Property
MdCAP 758
John Hanson (1721-1783), by Roger Brooks ( )
Commission on Artistic Property
MdCAP 757
John Walter Smith (1845-1925),by Thomas Cromwell Corner (1865-1938), 1904
Commission on Artistic Property
MdCAP 1123
Edwin Warfield (1865-1938), by Thomas Cromwell Corner (1865-1938), 1907
Commission on Artistic Property
MdCAP 1124
RAW CONTENT:
Four Paintings of Signers of Declaration of Independence: Carroll, William Paca, Thomas Stone, William
Chase
Charles Carroll of Carrollton a Delegate and a Senator from Maryland; born in Annapolis, Md.1737 Delegate to the
Continental Congress 1776-1778; again elected to the Continental Congress in 1780, but declined to serve; was a
signer of the Declaration of Independence; member, State senate 1777-1800; elected to the United States Senate in
1789; reelected in 1791 and served from March 4,1789, to November 30,1792, involved in establishing the Baltimore
& Ohio Railroad Company in 1828.
ARTIFACT CONTENT:
Samuel Chase (1741-1811)
John Beale Bordley (1800-1882)
Oil on canvas, 1836
Collection of the Maryland State Archives
MSA SC 1545-1115
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In January 1833, the Maryland Legislature formed a joint committee to "devise some suitable tribute of respect to the
memory of the venerated Charles Carroll," the distinguished former Senator and oldest living Signer of the Declaration
of Independence, who died at his home in Baltimore two months earlier at the age of ninety-five.
The Committee engaged the services of artist Thomas Sully to paint a full-length portrait of Carroll to be hung in the
Maryland State House. The resulting portrait, considered by scholars to be one of the finest state portraits in
American art, has been displayed in the Maryland State House since its delivery in 1834. In 1834, Maryland artist
John Beale Bordley received a commission to paint full-length portraits of the other three Signers to be displayed in
the State House alongside Sully's portrait of Charles Carroll. All four portraits now hang in the Senate Chamber.

8B Center of Hall: Crafting the Future Mid-20th Century to present
LABEL CONTENT:
The USS Maryland Silver Service
In May 1906, the citizens and school children of Maryland donated $5,000 to purchase a 48 piece silver service for the
new armored cruiser USS Maryland. Made by Samuel Kirk and Sons of Baltimore, the set depicts 167 scenes from the
history of Maryland's 23 counties and Baltimore City.
Not only do its pieces portray the houses, churches, and events of Maryland history, but their decorative borders symbolize the economy and culture of the state. Horns of plenty speak of hospitable, fruitful Maryland—"The land of
pleasant living." Festooned tobacco leaves and oyster shell borders refer to two industries that not only strengthen
Maryland's economy but also symbolize the importance of both land and water in the life of our state. Rope borders
on each piece show the nautical purpose of the USS Maryland is carved into the design, and the names of 12 noteworthy Maryland naval officers appear on the 12 punch cups.
In 1960, the service was presented as a permanent gift to the State of Maryland from the United States Navy.
Currently, two candlesticks from the service are aboard the nuclear submarine USS Maryland (SSBN-738).
ARTIFACT CONTENT:
Baltimore County and Baltimore City punch bowl, plateau, ladle and cups
Samuel Kirk and Sons, Inc.
Sterling silver, 1906
Collection of the Maryland State Archives
MSA SC 1545-0929-1/15
This punch bowl from the USS Maryland silver service is decorated with geographic and architectural scenes,
innovations in arts and industry, and historic events associated with Baltimore and Baltimore County. The cups feature
the names of twelve naval heroes from Maryland and their life dates.
Border: First electric street car; Great Seal of Maryland; first telegraph set; Peter Cooper locomotive; first elevated railway; cruiser Maryland; sketch symbolizing the birth of the Star Spangled Banner; first gas street lamp
Bovy_L_Bombardment of Fort McHenry; laying out of Baltimore Town; Baltimore in 1752; Washington Monument
Plateau: Baltimore clipper Flying Cloud; Congress Hall, four diamondback terrapins.

8C Exit: Crafting the Future Mid-20th Century to present
ARTIFACT CONTENT:
Bronze Entry Doors to the 1902-1905 Annex
George Forbes

c. 1906
Maryland State Archives
MSA SC 182-01-0874
These doors were made by John Williams Inc., of New York City and installed in October 1906. The doors bear
the reverse and obverse of the Maryland seal in high relief, and each weighs 2,100 pounds.
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The Exterior

Around Circle: Crafting the Maryland State House
LABEL CONTENT:
Banners
• Why did George resign here in 1783?
• Who was the first black woman State Senator?
• What is the Mason-Dixon Line?
• Where is the Maryland Governor's office?
• When was this city the Nation's First Capitol?
Label about architecture
• A number of Graphic Maps of other Historic Sites around Annapolis talk about "Annapolis complex"
• Graphic showing the appointment of the Statehouse on the hill with its surround. Talk about its role and location
and take them into building and discuss its revolution.
• Dome - Wendy Belliam the State House as an eye watching out over constituent/people Dome based on Karlsruhe,
Germany Multicultural piece
• Architectural Details i.e. The Acorn: To provide stability to the "Franklin" lightning rod, which goes through its center. Acorns were common decorative elements in the late 18th century. In the language of the day, "sound as an
acorn" meant to be without a flaw, free from imperfection, clearly something the architect of the dome, Joseph Clark,
and the General Assembly, intended his creation to be.
• Weather Vane - Fish
• Wood used in dome construction: Timber from Maryland's Eastern Shore, supplied by Dashiell family of cypress
Swamp, Somerset County.
• Architect of the dome: Joseph Clark
• Discuss the fact that it is a National Historic Landmark -Third state house
• This was the first peacetime capitol from /26/1783 - 08/13/1784
Label about Memorials
Memorials at the Maryland State House
The tradition of placing memorials on the grounds of the State House began in the early years of the 19th century
with the commissioning of the statue of Baron de Kalb in 1817, although it was not completed until 1886. Throughout
the late 19th and 20th centuries memorials continued to be added to the exterior and interior of the State House commemorating the contributions of Marylanders to our nation's history as well as events and anniversaries associated
with the building itself.
Public memorials sometimes inspire public debate, as is the case of the statue of Chief Justice Roger Brooke Taney,
infamous for his decision in the Dred Scott case - that blacks were not citizens of the United States and had none of
the rights and privileges of citizenship. While some have questioned the presence of a statue to Taney in such a
prominent location, its presence provides an opportunity to teach an unfortunate but important part of our history as a
nation.

Outside window of OSC : Crafting a new nation
ARTIFACT CONTENT:
Bronze statues of horse and slave awaiting GW - need label?
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Taney Statue: Crafting Freedom
RAW CONTENT:
Judge Taney's Dred Scott Decision - this is History! The good, the bad and the ugly - Start a dialog on decision-making and begin to understand what historical contexts they are made in.
ARTIFACT CONTENT:
Roger Brooke Taney (1777-1864)
William Henry Rinehart (1825-1874)
Bronze, 1872
Collection of the Maryland State Archives
MSA SC 1545-0760
A native of Calvert County, Roger Brooke Taney served in both the Maryland House of Delegates and the Senate. He
also served the national government as acting U.S. secretary of war, U.S. attorney general, secretary of the Treasury,
and chief justice of the U.S. Supreme Court. This statue was unveiled on December 11,1872.
Judge Taney is most remembered for the infamous decision of 1857 in the case of Dred Scott v. Sandford. In delivering the majority opinion, Taney stated that 'any person descended from black Africans, whether slave or free, is not a
citizen of the United States, according to the Declaration of Independence.' Taney's controversial decision polarized
the debate over slavery in the United States and is considered to be one of the critical events leading to the outbreak
of the Civil War.
The Maryland Legislature commissioned this statue of Taney for the State House partly in response to the Congress's
initial refusal to display a bust of Taney in the rotunda of the U.S. Capitol.

MLK Tree: Crafting Freedom
RAW CONTENT:
Martin Luther King plaque dedication of a tree in 1984 memorial rededicated in 2006 Plaque maybe on the map.
ARTIFACT CONTENT:
Martin Luther King, Jr. Memorial Oak Tree Plaque
Designed by Sharron Fletcher, Signcraft
Bronze, 2007
Collection of the Maryland State Archives
MSA SC 1545-3331
On June 2,1958, Dr. Martin Luther King, Jr. delivered a commencement address at Morgan State College that
had gone unnoticed by scholars for nearly 50 years. His words from that day, later immortalized as part of the "I Have
a Dream" speech, were recovered from the pages of the Afro American newspaper and used for a new plaque at the
memorial oak tree on the Maryland State House grounds that was dedicated in 2007.
The tree honoring Dr. King was originally planted on the State House grounds in 1984.

Marshall Memorial: Crafting Freedom
RAW CONTENT:
Thurgood Marshall Memorial directly on the other side of the state house balance to Taney - location of demonstrations find photos of demonstration
Thurgood Marshall (1908-1993), born in Baltimore, became the first African-American Justice of the United States
Supreme Court. In 1965 President Lyndon Johnson appointed him United States Solicitor General. Two years later he
was appointed to the Supreme Court. The Baltimore Washington International; Airport was renamed "Thurgood
Marshall Baltimore Washington International Airport" by Governor Robert Ehrlich in 2005.
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ARTIFACT CONTENT:
Thurgood Marshall Memorial
Antonio Tobias Mendez
Bronze, granite, limestone, 1996
Collection of the Maryland State Archives
MSA SC 1545-2944
A native of Baltimore, Thurgood Marshall (1908-1993) graduated from Frederick Douglass High School in that city, and
Lincoln University in Pennsylvania. He earned his law degree from Howard University in Washington, D.C. and returned
to Baltimore where he began his long association with the NAACP. In 1967, Marshall became the first African American
to be appointed to the U.S. Supreme Court.
Unveiled in 1996, the memorial is erected on the site of the old Court of Appeals Building where Marshall argued some
of his early civil rights cases. Additional figures in the memorial depict Donald Gaines Murray, the plaintiff in Marshall's
successful argument to admit African Americans into the University of Maryland School of Law, and two children representing students in the Brown v. Board of Education case, also successfully argued by Thurgood Marshall.
The location of the memorial on Lawyer's Mall, a public gathering area, often places Marshall's statue at the center of
public debate and political rallies.
LABEL CONTENT:
Network to Freedom Memorial: Crafting Freedom
In 2006, the National Park Service designated the Maryland State House as a site on the National Underground Railroad
Network to Freedom. This designation was based on laws relating to slavery that were debated in the General
Assembly; the conventions held in the State House relating to the issue of slavery; the cases heard by the Court of
Appeals which met in the State House; and the Constitutional Convention of 1864 that resulted in the abolishment of
slavery in Maryland.
RAW CONTENT:
Old Treasury Building: Crafting Maryland
• The Old Treasury Building on State Circle was built in 1735-36 as a treasury for the Commissioners for Emitting Bills
of Credit.
• 17th Century Stories that connect to St. Mary's City as first capitol
• Move of the Capital to separate the capital from Catholicism
• Annapolis was more Protestant
• Start Religious Freedom and immigration/multi-culturalism
• On the Bay and More central location on trade routes
• Population growth/economic prosperity
• First tombs - recent lead coffin
• What is the Treasury?
• Old Iron Chest for money
• Self Guided tour
• Focus group: Address Early Maryland
• Native People:
• Algonquian-speaking Native American Tribes:
• Nanticoke, Wicomico, Choptank, Susquehannock
• 1631 William Claiborne came to Kent Island and built a trading post
traded with Indians for furs first non-Indian settlement.
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Old Treasury Building: Crafting Maryland (continued)
• George Calvert, Lord Baltimore a Catholic came to Maryland for religious freedom.
• Charles I gave this land to George Calvert in 1632.
• In 1632, Charles I granted a charter to George Calvert, 1st Baron Baltimore, yielding him feudal rights to the region
between lat. 40°N and the Potomac River. Disagreement over the boundaries of the grant led to a long series of border disputes with Virginia that were not resolved until 1930.
• Before the great seal was affixed to the charter, George Calvert died, but his son Cecilius Calvert, 2d Baron
Baltimore, was given land and undertook development of the colony as a haven for his persecuted fellow Catholics
and also as a source of income and it was named Maryland after King Charles's wife Queen Henrietta Maria.
• 1634 two ships landed from England, the Ark and the Dove, (both Catholic and Protestant) While Indians watched
these settlers stepped ashore on Blakstone Island. The Yoacomo did not attack but helped these settlers giving them
fish and meat. Settler gave them farm tools and cloth in exchange for the village. The Indians left the area because
they believed they were going to be attacked by another tribe, sparing Maryland the conflicts other colonies experienced.
• These settlers built more houses, a fort and called the city St. Mary's MD first town now referred to as St Mary's
City.
• 1634 Matthias De Sousa (Matt Das Sousa) arrives to Maryland aboard a ship named the Ark as an indentured servant. As an indentured servant, De Sousa must face seven years of servitude to pay off his debts, then he will be
granted his freedom. Mr. De Sousa is the first African-American to sit in a legislative assembly. In 1642 he votes in
the Maryland Colonial General Assembly.
• A toleration act (1649) was passed in an attempt to save the Catholic settlers from persecution, but it was repealed
(1654) after the Puritans seized control. A brief civil war ensued (1655), from which the Puritans emerged triumphant.
Anti-Catholic activity persisted until the 19th cent, when in an unusual reversal of the prevailing pattern many
Catholic immigrants came to Baltimore.
• 1664 The lower House of Maryland asks the upper House to draft an act declaring that the baptism of slaves did
not lead to their freedom.
• 1664 Maryland passes a law that a white woman who marries an African slave should serve the master of such a
slave for life.
• 1676 first state house in St Mary's City
• 1681Under Maryland state law, children born to white mothers and African-American fathers as well as children
born to free African-American women are considered free.
• 1692 A law is passed in Maryland that forces white men to serve 7 years of servitude if they marry or have children
by African-American women. African-American men who have sexual relations with white women are also penalized.
• In 1694, when the capital was moved from St. Mary's to Annapolis, those were the only towns in the province, but
the next century saw the emergence of commercially oriented Baltimore, which by 1800 had a population of more than
30,000 and a flourishing coastal trade.
• Tobacco became the basis of the economy by 1730, these plantations were worked by many slaves.
• In 1767 the demarcation of the Mason-Dixon Line ended a long-standing boundary dispute with Pennsylvania.
• 1731 November 9th, astronomer and mathematician Benjamin Banneker is born to free parents in Ellicott,
Maryland.
• 1754 Although he has never seen one, Benjamin Banneker constructs a clock that strikes on the hour, the first clock
made completely in America.
• 1791 The first edition of Banneker's almanac was published by Benjamin Banneker
• 1767 Kunta Kinte (of Roots fame) arrives in Annapolis as part of a cargo of slaves.
• 1793 Congress passes the first fugitive slave law.
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• 1798 In the Baltimore Intelligencer, the first advertisement by Joshua Johnston appears. He is the first AfricanAmerican portrait painter to receive widespread recognition.
TIMELINE CONTENT:
The Building
Treasury Building built 1735-1756
Its purpose
The State
First capitol St. Mary's City 1634-1695
Native American trade
Slavery and tobacco
The Nation
4th European settlement in North America

Ground Floor

Visitor Orientation and School Group Staging area
RAW CONTENT:
Suggestions for use:
• New wayfinding
• Change operational and official government affect to more welcoming and inviting
space through graphics and murals.
• Move women's room sign
ARTIFACT CONTENT:
Floor graphic: Welcome to the WISH
Welcome to the MARYLAND STATE HOUSE
For more than 300 years, the men and women who shaped our state and our nation have made history here.
Follow their footsteps and feel their spirit. From colonial times to the present, their debates and decisions
affect our lives today. Your participation in our government is important, too.
Be a part of the making of Maryland!
Stair graphic: Crafting a New Nation
George did not sleep here,
but he did resign here.
Come up and see where and why!
RAW CONTENT:
Governor's Elevator: Crafting the Future
Direct visitors to and interpret Governor's elevator, beautiful but odd location and size
Note that executive and legislative branch of state government share same building
Wayfinding to Handicap Elevator
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Fun Facts

These tidbits of information might find a place on timelines as "Fun Facts" - a simple sentence or
two of trivia. There also are many such tidbits in the label copy from old State House installation.
• Motto: Fatti Maschii, Parole Femine [Strong Deeds, Gentle Words]
• The Old Line State: This nickname is, according to some, a reference to the Maryland soldiers who fought
courageously in the Revolutionary War, the Maryland Line. It is said that General George Washington referred to
these soldiers as "The Old Line." Maryland was the only state that had regular troops "of the line" and these soldiers were ranked among the finest and best disciplined in the army.
• "The Monumental City" was bestowed upon Baltimore by President John Quincy Adams, probably in reference to the monuments he saw on his visit to the city in 1827. The "Battle Monument" honoring Baltimore's
defensive victory in the War of 1812 was standing on the site of the old court house. Construction was under
way on the first major memorial to George Washington. President Adams was also taken to North Point to view
the Aquila Randall Monument erected to honor a member of the First Mechanical Volunteers of the Fifth
Regiment who was killed on September 12,1814.
At a dinner engagement, Adams thanked the citizens of Baltimore for the kind reception he had been given during his visit and proposed a toast, "Baltimore, the Monumental City—may the days of her safety be as prosperous and happy as the days of her danger have been trying and triumphant!"
• Francis Scott Key (1780-1843), born in Frederick, wrote the "Star-Spangled Banner", our National Anthem,
during the bombardment of Baltimore in 1814. He also penned the phrase "In God We Trust" which is used on
the United States currency.
• Johns Hopkins (1795-1873) born in Anne Arundel County was a philanthropist and financier. Before his death
he bequeathed $7 million to found a free hospital, now Johns Hopkins Hospital, and Johns Hopkins University,
both located in Baltimore.
• Frederick Douglass (1818-1895), a famous abolitionist (against slavery) and author, was born on the Eastern
Shore of Maryland. At age eight he was sent to Baltimore where he learned to read and write. He spoke out
against slavery in the United States and Europe. After the Civil War he fought for the rights of African-Americans
and women.
• Harriet Tubman (18197-1913) was born into slavery in Dorchester County. When she was thirty she escaped
to freedom to Philadelphia where she learned about the Underground Railroad. After receiving her freedom she
helped over 300 slaves escape through the Underground Railroad. During the Civil War she worked as a spy, soldier and nurse. In 1995 the United States Postal Service issued a stamp in her honor.
• John Wilkes Booth (1838-65) was born near Bel Air. He began his acting career in Baltimore. Mr. Booth
assassinated President Lincoln at Ford's Theater in Washington in 1865.
• Billie Holiday (1915-59) born in Baltimore made her name as a jazz singer in New York City. Her statue is
located at the corner of Lafayette and Pennsylvania Avenues.
• Jim Henson (1936-1990) grew up outside Washington and attended the University of Maryland. He is best
known for the children's show "Sesame Street." In 2003 the University of Maryland unveiled a statue of Kermit
the Frog and Mr. Henson on a marble bench.
• John Hanson 9th president of the Continental Congress under the Articles of Confederation, November 5,
1781 - November 3, 1782, Maryland. He was the first President of the Continental Congress to serve a full term
after the full ratification of the Articles of Confederation — and like so many of the Southern and New England
Founders, he was strongly opposed to the Constitution when it was first discussed. He has been mistakenly
called the first President of the United States
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PHYSICAL ELEMENTS SCHEDULE

Space

1.A-D Top of stairs

Theme

Welcome to the MD State House

1.E Intro to building

Chronology
Function

introduction to visit and Maryland
early history of MD

Artifacts

Installations
A welcome MD SH panel w /handout
map
B intro timeline: crafting the bldg, the
state and the nation (intro to interpret)

timeline (see below for content)

C timeline (see below for content)
D -looking up at 2nd floor landing: flat
screen painting interactive

Timeline Suggested Content
The Building

The State

The Nation

2nd capitol of MD - built 1772-9

old (1772-9) vs. new (1902)
fossils in floor

1st capitol St Mary's 1634-1695

oldest state house in cont. use

first peacetime capitol of US

1960 Natl Historic Landmark
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Space 1 Archives Room

2.A Outside Sen Comm Room

2 Stairwell Room

Theme Orientation to OSH

Crafting the MSH

Crafting the MSH

1750-1800

1750-1800

building of 1772 State House

craftsmen; workers; dome

Chronology

Function SH visitor center

Artifacts
Shaw letter chest and desk
2 Peale's sketches of SH
dome model - in corner

Installations
orientation video - running
loop; no seating
desk for (2) interpreter

timeline (see content below)

cell phone tour explanatory
label +/or handout

Timeline
Suggested Content

The Building

The State

The Nation

Shaw as supervisor 1780-1819
dome construction 1785-1792

Mason-Dixon Line

1776 signing of Dec. - Carroll as only
Catholic signer

statue: John Shaw kneeling fixing
steps
statue: C.W. Peale descending
stairs from Dome - sketches in
hand
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Space 3 Old Senate Committee Room

3 Old Senate Chamber

Theme Crafting a new nation

Crafting a new nation

Chronology 1776-1784
Function statesmen of new nation - portrait gallery
preparing for GW resignation
Ratification of Treaty of Paris 1/14/84

1776-1784
Washington's Resignation 12/23/83
peacetime capitol
"commoners"

Artifacts
[window light blocked]
Peale paintings
GW speech
Tilghman sword & Yorktown painting
Treary of Paris (ToP) map
Gov. Paca ToP broadside

1797 Shaw furnishings
McHenry letter -facsimile

environmentally controlled vitrine for GW speech

GW bronze statue reading speech

Installations

McHenry bronze statue at secretary desk
Ridout bronze statue in balcony
[thru window] bronze statue of horse and slave
3 removable label panels
Timeline
Suggested Content
The Building

The State

The Nation
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Space 3.A outside OSC

4 Rotunda

4a by door

Theme Crafting a new nation

Ratifying the Constitution

Ratifying the Constitution

1788-1812

1788-1812

Function restoration of OSC

ratification of Constitution

ratification of Constitution
construction of dome

Artifacts

Federalist
Shaw flag

Chronology 1776-1784

Installations timeline (see content below)

timeline (see content below)
!

Timeline
Suggested Content
The Building Shaw furnishing
rm restored 1906, 1948, 2007
[MDSAtoadd]
The State

The Nation GW speech
Treaty of Paris

i
|
Ball 12/22/1783
Dance's death 2/1793
MD commission Shaw flag
4/281788 MD ratification commite
Annapolis Convention 1785
Baltimore parade/flag
7th state to ratify
War of 1812

61
Maryland State House: Interpretive Content Outline

07.11.08

Space 5.A Outside Old House of Del.(HoD)

5 Old H of D

Theme Crafting Freedom

Crafting Freedom

Chronology 1815-1876

1815-1876

Function expansion of rights
decoration and restoration of Old HoD

expansion of rjghts

Artifacts

recreation of 1876 decoration
1858 original desk
1876 original desk
Planting of MD
Burning of Peggy Stewart
Governor portraits

Installations timelinejsee content below)

scrim projection
audio -speeches, Dred Scott,

Douglass speech
1864 MD Constitution

visitor benches
Timeline
Suggested Content
The Building redecorated 1876
restoration 2009
1826 Kennedy -Act of Pertaining...
The State 1864 Declaration of Rights
1864 & 7 Constitutions
The Nation Civil War and 14-16 amend.
Dred Scott decision
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Space 6.A panel at juncture of old and new sections

7.A Outside New H of D

Theme Crafting Legislation

Crafting Legislation

Chronology 1880-1902
Function expansion of building

1900-mid-20th century
modern legislative process
expansion of rights

Artifacts

Installations timeline (see content below)
building construction interactive - flat screen, dial for
changing dates

Timeline
Suggested Content
The Building 1858 and 86 annexes, 1902 addition

growth of state population

timeline (see content below)

composition of HoD
decoration of HoD chamber
women's suffrage
1st MD AA representative

The State
1st MD female rep
child labor
19th Amendment

The Nation
immigration
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Space 7 New H of D

8.A Outside New Senate

Theme Crafting Legislation

[Crafting the Future

Chronology 1900-mid-20th century
Function modern legislative process

mid-20th century-present
who works in this bldg
executive branch
continued expansion of rights

Artifacts
Tiffany skylight
Portraits of Speakers
Marble colors

Installations moveable panel

timeline (see content below)

Timeline
Suggested Content

The Building

The State

The Nation

decoration of Senate chamber
Governor's office - kids' visiting

2007 apology for slavery
ratification of 14th and 15th amendments
Thoroughgood Marshall (Mder) and Brown v.
Board of Ed
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Space 8 New Senate Chamber

8b Center of Hall

8c By exit door

Theme Crafting the Future

Crafting the Future

Crafting the Future

Chronology mid-20th century-present
Function room decoration

mid-20th century-present mid-20th century-present
students make a difference you can make a difference

Artifacts
Decl. of Indepen. signer portraits USS Maryland punch bowl
Carroll and Hanson statues
Portraits of Governors

Installations moveable panel

Timeline
Suggested Content
The Building

The State

The Nation

timeline (see content below)

door decoration
Lawyer's Mall

MD citizen action that made a State difference

MD citizen action that made a national difference
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lgjncooeia ndkeian alie nc, xi eitun ey
aoena. Lorem ipsum dolor sit amet,
amtie ssone aocnx. Aoeiq alcdne
akdoe lgjncooeia ndkeian alie nc.
Lorem ipsum dolor sit amet, amtie
ssone aocnx. Aoeiq alcdne akdoe
lgjncooeia ndkeian alie nc, xi eitun
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CRKFTING THE MARyLA
The Maryland State House was built
from 1772 to 1779, at a time when
Annapolis was already nearly a century
old. It was the third capitol building on
this site. The soaring white dome, added

HOUSE

by Annapolis architect Joseph Clark,
was erected between 1785 and 1789.
To this day, it is still the largest, wooden
pegged dome in the United States, rising
113 feet above where you now stand.
John Shaw, born in Glasgow,
Scotland, had nany careers during
his residence in Annapolis: He was a
cabinetmaker, an inventor, an undertaker, state armourer, a merchant,

Maryland's charter was granted in 1632,
but its official northern boundary wasn't
established until the next century. Named
for the two British surveyors who
mapped it, the Mason-Dixon line was
drawn in 1767 to separate the land grants
of the Calvert family in Maryland from
those of the Perm family in Pennsylvania.

24"

T\ft STATI

On July 4, 1776, the Continental
Congress declared independence
from Britain. Marylanders Charles
Carroll of Carrollton, Samuel
Chase, William Paca, and Thomas
Stone were among the signers.

T

HE NATION

Many famous visitors—inciudi
Thomas Jefferson and James
Madison—walked to the top of th(
State House Dometolook out ovei
the capital. Maryland painter
Charles Willson Peale, one of the
finest artists in the colonies, was
so impressed by the sight that he
painted a mural of the city.

and a City Councilman. In 1780,
Shaw became the supervisor of the
Maryland State House. He held this
position faithfully forthe next39
years, and took care of every aspect
of the building. A letter chest and
desk from his "office" still survive.

ning rod. Constructed
according to the principles of Dr. Benjamin
Franklin, the rod was
carefully encased in
new wood in 1996.

ued

Slavery in Maryland

By 1750, the slave trade was well established, and bythe end of the century,
nearly 103,000 people—a third of the
state's population—lived in bondage.
Tobacco was the key to Marylands wealth.
In 1729, Lord Benedict Leonard Calvert
wrote. Tobacco, as our staple, is our all,
and indeed leaves no room for anything
else." Slave ships arriving at Annapolis City
Dock brought men and women in chains to
plant and harvestthe colony's crop.

It took another eight years and the
conclusion of the American Revolutionary War before their freedom was
secure. On January 14, 1784, Congress
convened at the Maryland State
House to ratify the Treaty of Paris,
which established the United States as
an independent and sovereign nation.

Maryland's Signers

Q

Charles Carroll of Carrollton
(1737-1832) was born in Annapolis
and became a senator in the first
U.S. Congress. He was the only
Roman Catholic to sign the Declaration of Independence, and the
last signer to die.
William Paca (1740-1799) who
served as a mayor of Annapolis,
signed the Declaration. His
home and garden, just a few blocks
from here, are open to visitors.

In 1774, lawmakers
officially ended the
colony's participation
in the international
slave trade, but the
practice of slavery
continued for another
90 years.

¥w "tsct:
John Trumbull began
painting "The Declaration of Independence"
more than ten years
after the event. He
worked from a sketch
presented to him by
Thomas Jefferson, but
some signers are missing from his version of
the famous scene.

Flip Panel with picture of
actual painting underneath.
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n and Dixon's survey
more than 80 years
of disputes. The new border
was marked with stone
pillars called "Crown
Stones," placed everyfive
miles. Later, the 233-mile
fine becamethe divider
between the northern and
the southern states, and no
expansion of slavery was
allowed above it
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Old House of Delegates w/ Immersive Scrim Production
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LATION 1902Maryland's General Assembly
has two parts—the House of
Delegates, with 141 members,
and the Senate, with 47. Both
have their chambers here in
the State House, and meet
from January through April.

Members are elected by
voters in their home districts
to represent them, and introduce bills to promote residents' welfare. If a bill passes
both houses, it goes to the
governor for signature.

The House of Delegates in the new
annex, built 1902-6, was designed by
architects Baldwin & Pennington.
The Italian marble on the walls of the
House of Delegates Chamber is an
unusual rust and black coioring which
approximates the gold and black of
the Maryland state flag.

!9So

J

ind's flagI is one of the
jmquc annd colorful state
Q the nati
tion. It flies over
the State House whenever the
General Assembly is in session.
The design combines the coats
of arms of the first baronet of
Baltimore, George Calvert, and
his wife, Alicia Crossland.

Women's Suffrage
Edith Hooker

In the early 1900s, many
Marylanders sought rights and
protections by petitioning the
General Assembly. Legislators
responded with laws that
improved safety in mines;
outlawed child laborers

StKft

(1879-19481 founded the
Just Government Leegue
in 1909 to encourage
legislators to vote for
women's suffrage. While
the General Assembly
defeated such a measure
in 1910, the League grew
to 17,000 members by 1915.

under the age of 12; and made
school attendance mandatory.
Maryland women fought for
suffrage (the right to vote),
but did not gain that right
until the U.S. Constitution was
amended in 1919-

Albeit C Ritchie,
a Democrat was elected
governor in 1918. He was reelected four times, serving until
1934, and was one of the state's
most popular chief executives.
In his third try for a presidential
nomination, he was defeated by
Franklin D. Roosevelt

1909™ ••<^>^m
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Stfomen's Suffrage

At the start of the 20th century, the U.S.
Congress also considered constitutional
amendments about child labor and women's
right to vote. The nation entered World War I,
roared through the 1920s, and faced the
Great Depression and World War H
All tested the resolve of Maryland citizens.

-ftfc
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In 1919, the U.S. Congress
approved the 19th
Amendment to give
women trie vote. Itwas
sent to the states to ratify.
Maryland rejected it, but
the Amendment became
law even in Maryland
when Tennessee's
assembly ratified it in 1920.

Laws for Children

Fun T^ct:
Child labor and education were seen as issues for state regulation.
Still in 1924 the U.S. Congress was petitioned by citizens, and
passed, a constitutional amendment to ban child labor. It, however,
was not ratified by enough states to become law.
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FUD FfCfe
Any adult employing a
child against the law was
fined up to $100 paid to
the School Commissioners
of the district where the
child lived to support the
evening school. Parents
were fined $5 if their
child was not in school
on a regular basis.

Typical Timeline 7A 1902 -1950 (prototype)

The 19th Amendment
almost was not ratified. In
Tennessee, the state whose
vote made women's right to
vote law, the vote came
down to one vote. The man,
who voted affirmative, Harry
Burn, was persuaded to do
so by his mother.
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EVALUATION PLANS
In preparing the Interpretive Outline for the Maryland State House exhibitions, visitor input was
sought through a series of focus groups and visitor interviews. Due to timing of the evaluation efforts,
the closing of the State House in March 2008, and the flow of visitors, a focus group with tour operators on November 28, 2007 functioned as a front-end survey, while one with teachers was part of the
prototype process on April 22, 2008. That same day, visitors and staff were interviewed and classes
observed during visits to the temporary exhibition "Four Centuries of Maryland History" on display in
the House of Delegates Building.
The initial focus group was to contain 8-12 people who provide tours or services to visitors. Staff of
the Maryland Commission on Artistic Property would invite legislative aides who give tours, visitor
center tour guides, security officers, and commercial tour operators. During a 1-1/2 hour discussion,
focus group participants would be asked who visits the Maryland State House and why these people
might come. The participants also would be asked what they considered the "best stories" of the State
House and their perceptions of the visitor experience there. (See script for complete question list.)
The participants received refreshments and a small gift as an incentive.
For the second focus group, the plan was to invite between six and ten 3rd-6th grade school teachers
who had brought groups previously to State House. These teachers would be identified by Watermark
guides. In the end, we identified nine teachers by Watermark and by a web survey of surrounding
school districts. Still, it was very difficult to reach these teachers, and the focus group moved from an
initial date in November 2007 for a front-end survey to one in April 2008 that was formative in nature.
Teachers were to explain how visits to the State House fit into their school curriculum and what sorts
of opportunities and limitations they had on planning field trips. They also could illuminate students'
reactions to the visit. (See script for complete question list.) As an acknowledgment of their time in
the focus group, teachers were provided with refreshments and an author-autographed book on the
Wye Oak.
Each of the focus group participants also filled out a survey form before the discussion. The forms are
included in this report with the focus group scripts.
The initial plan also included interviews with visitors - students and adults - and State House staff
about their expectations for a State House exhibit and a formative survey of new interpretive panels.
During the interview, researchers gathered basic demographic information and hoped to gain insight
into visitors' expectations of what to see and learn during a visit. Then the visitors would be asked to
review two prototype reader rail panels designed for the Rotunda and Hall portions of the building.
These panels would provide a historical timeline and overview of other exhibit areas. Researchers
were interested in the readability of the panels as well as how well these panels helped address visitors' interests. The interview script is attached.
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Maryland State House Focus Group
Pre-Discussion Survey
November 28, 2007
Please fill out this short questionnaire before discussion begins.
1. How do you interact with visitors?
_give tours through the Visitor Center
_give tours through a tour company
_provide security for the State House
_work for a legislator
2. If you give tours, how many do you give on the average each month?
J e s s than once a week
_once or twice a week
_more than twice a week
3. When is the biggest visitor season for you?
_winter, during the legislative season
_spring
_summer
_fall
4. Rank visitors by which ones you most interact with to those you least do. #1 is the
audience you most work with' #1 the least.
_school groups
_families/tourists
_adults/tourists
_business visitors
5. Would say most of the tourists who come to the State House are from?
_Annapolis and immediate area
_Maryland, outside of Annapolis area
_another state or country

07.11.08
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Maryland State House Focus Group Script
Tour Guides
November 28, 2007
Welcome. I am Beth Twiss Houting, a consultant hired by the Maryland State Archives, to work
on new concepts for exhibits in the State House. You will see that we have a note taker, but know
it is only for study purposes; the proceedings today are anonymous and confidential.
We are pleased to have you join us so that we can better learn what the current visitor experience
is in the State House and how it can be improved. There was a Master Plan done earlier this year
by C & G Partners, and we are taking it to the next step.
[Ice-breaker] Before we get started, though, why don't you introduce yourselves by first name and
how you work with visitors here at the State House. And then add what is your favorite thing
about the State House you share with visitors, sort of your favorite story or tidbit of information.
Now turning to the visitors:
1. Why do you think people come to tour the State House?
2. What do they seem most interested in?
a. Historic importance?
b. Current legislative process?
3. What seems to please visitors most about their visit or what they learn here?
4. What seems to confuse them, or displease them about their visit?
5. What re the most frequent questions you hear?
Now I want to share a little bit of our planning and get your reactions.
6. This is the working mission statement for the State House visitor experience.
a. Does this capture the essence of the State House tour to you?
b. Would you think visitors would agree?
c. What in the statement seems odd or out-of-place to you?
7. Currently we are thinking of explaining different times in history in different spaces.
a. From what you know of the history of the building, do these time frames make sense
in these spaces?
b. Since visitors might go into rooms in any order, do you see any problems with the flow
logistically or content-wise?
8. One of our concerns is orienting visitors to what they will see here. If we were to create a
short film or audio tour, what are the main points you think we should cover?
9. Is there anything else you would like us to know?
Thank you for your time, [incentive]

07.11.08
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Maryland State House Focus Group
Pre-discussion Script
April 22, 2008

Please fill out this short questionnaire before discussion begins.

Name of school district
Grade

Subject (if applicable)

1. For how long have you been bringing classes to the State House?
_2006-7 was my first year
_for 1-5 years
_more than 5 years
2. How often do you bring classes?
_once a year
_once every two years
_other
3. On the average, how many students are on the trip?
4. What time of year do you usually come?
_Sept-Dec.
_Jan.-March
_April - June
5. What school curriculum unit complements your visit?
6. How many field trips a year do you take (including the State House)?

07.11.08
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Maryland State House Focus Group Script
Educators
April 22, 2008
Welcome. I am Beth Twiss Houting, a consultant hired by the Maryland State Archives, to work
on new concepts for exhibits in the State House. I am going to be taking notes, but they are for
our study purposes only; the proceedings today are anonymous and confidential.
We are pleased to have you join us so that we can better learn what the current educational experience is in the State House and how it can be improved. There was a Master Plan done earlier
this year by C & G Partners, and we are taking it to the next step.
[Ice-breaker] Before we get started, though, why don't you introduce yourselves by first name and
tell what grade you teach. And then add what is personally your favorite thing about the State
House.
Now turning to how you view the State House as an educational experience:
1. Why do you bring students here?
a. Are you most interested in the historical stories?
b. The legislative process?
c. Does the visit fit with Maryland Standards? If so, which ones?
2. How do you prepare your students for the visit?
3. How do you follow up back in the classroom?
4. What do you think is the main message students take away with them now?
5. What do you think is the most interesting thing they see or hear here?
6. The least interesting?
Now I want to share a little bit of our planning and get your reactions.
7. This is the working mission statement for the State House visitor experience.
a. Would this statement fit with your curricular needs?
b. What in the statement seems odd or out-of-place to you?
8. Currently we are thinking of explaining different times in history in different spaces.
a. From what you know of the history of the building, do these time frames make sense
in these spaces?
b. Since visitors might go into rooms in any order, do you see any problems with the
flow logistically?
i. What about when crowded?
ii. In terms of the historical story?
9. Review prototypes
10. If we created an audio tour for visitors to listen to as they went in and out of these
spaces, do you think it would improve the student experience? Why or why not?
11. If we were to create new pre- and post-visit material on the web, what lands of materials
and information would help you the most?
12. Is there anything else you would like us to know?
Thank you for your time, [incentive]

07.11.08
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Formative Evaluation: Maryland State House
check: _male
_female

_adult
_child

Adult Introduction:
I am testing out a new display technique for the State House. I would appreciate about 5 minutes
of your time to get your opinion of the design.
Child introduction:
[to adult, if child under 18] I am testing out a new display technique for the State House and
would like children's opinions too. May I have your permission to ask [this child] some questions
for about 5 minutes? We'll do it right here. Thanks.
[to child] Hi! I am helping to create new displays to explain about this building. I'd like to ask you
a few questions about how well you like it.
Before looking at panel:
1. Why did you come to the Maryland State House today?
2. [if tourist] What were you expecting to see or learn here?
3. [if tourist] What kinds of information are you more interested in?
Answers on card; may choose more than one
i. Building history
ii. Stories about craftsmen of the State House
iii. State history
iv. How legislature works
v. Stories about lawmakers
vi. Stories about other people who worked n State House
vii. Stories about Maryland citizens, e.g. who had business in State House or suggested bills
viii. What you can do as a citizen
ix. National history
Looking at panel:
Now I would like to ask you to take a minute to look at this proposed exhibit panel.
4. Does anything on the panel stand out to you? _ Yes _No
a. Prompt An image, a fact or a new way to think about the building/MD/Nation?
b. What?
5. Is it easy to understand that there are three layers of information presented - Building,
State and Nation? _ Yes _No
a. Why/why not?
6. Is text easy to read? _ Yes _No
7. Are the images easy to see? _ Yes _No
8. Does this display get at topics of interest for you? _ Yes _No
a. If yes, which ones?
b. Of the stories there, which story most interests you?

07.11.08
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9. Having looked at this sample panel, I'd like to ask you to look at this list of subjects again.
Are there any subjects on the card but not covered on the panel, that you wish had been?
Answers on card; may choose more than one
i. Building history
ii. Stories about craftsmen of the State House
iii. State history
iv. How legislature works
v. Stories about lawmakers
vi. Stories about other people who worked n State House
vii. Stories about Maryland citizens, e.g. who had business in State House or suggested bills
viii. What you can do as a citizen
ix. National history
Now, I would like to ask a couple questions about you. All information will be
confidential and anonymous.
10. What is your zip code?
11. What is your age, as grouped on this card? Choose one answer from the card
a. 6-11
b. 12-18
c. 19-25
d. 26-40
e. 41-60
f. 60-75
g.75 +
12. Have you ever visited here before? Choose one answer from the card
a. Never
b. Once within the last year
c. Once longer ago than a year
d. Two or more times
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FRONT-END FOCUS GROUP RESULTS
Who attended the focus group ?
Sixteen people participated on November 28, 2007. Fifty-six percent of the participants (n = 9)
worked for commercial tour companies, such as Watermark and Cap City Colonial. Thirty-one
percent (n = 5) worked for state tourism-related agencies, such as the Department of Business
and Economic Development and the Maryland Office of Tourism that staffs the Maryland State
House Visitor Center. One other participant gave tours for Legislative Services, and two did not
identify their employer. These people know the State House intimately as 56% give tours more
than twice a week and 19% one to two times per week. Their busiest season for work is spring,
with summer and fall tying for second.
When asked their favorite part of the State House or their favorite story to interpret, the sixteen
participants gave twenty-eight responses. However, three topics had the most responses, ranking
almost 20% each. The first topic was the exterior architecture of the building. Those giving this
response indicated that the view of the State House as one approached, its siting within the City,
and the architectural details were important to them to point out to visitors. The second topic
indicated interest in the dome - its status as the nation s largest pegged wooden dome, the lightning rod, and the story of Dance falling to his death while working on its construction. The third
topic identified the Old Senate Chamber as a favorite space within the State House as well as its
story of George Washington's farewell.

Who are the visitors and what might they want in a State House visit?
The audience these guides most often worked with were school students or adult tourists.
Families came next. People in the State House for business and foreign visitors were least often
served. Forty-four percent of the visitors (n = 7) came from Maryland, but not the City of
Annapolis. Thirty-one percent (n = 5) were from outside of the state. The remaining 25% was
divided between Annapolis and no response. One focus group participant believed that student
groups tended to be more often from Annapolis while adult tourists were more apt to be from
outside of Maryland. One participant estimated that school groups counted for 50% of their audience.
Legislative Services guides did have a slightly different pattern from the norm. They more apt to
work with people in the State House for business and foreign visitors and have a busy winter season when the representative branch was in session.
Guides believed visitors came mainly because the tours brought them there. The focus group
participants did not think that tourists had much prior awareness of the State House, but came to
Annapolis for the Naval Academy. One exception was foreign visitors who the guides felt had a
better grasp of United States history than did the country's own citizens. Another exception were
people who made a habit of touring state capitols. As far as school students, teachers booked a
tour because their students were 4th graders studying Maryland history.

07.11.08
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When asked in what topics they believed visitors seem most interested once they had seen the
building, the focus group participants responded: the Old Senate Chamber, the dome, and the
founding of Maryland. The first two topics are the same as two of the topics in which the guides
themselves were most interested. The guides believe students are more interested in the dome,
and adults in the Old Senate Chamber. Interestingly, despite the guides' emphasis on architecture,
they thought visitors overall were more interested in history, especially presented in an "entertaining" way.
The guides felt that visitors were displeased or disappointed in certain aspects of their visit.
In general, poor signage and visual confusion from the number of plaques on view led to
poor wayfinding. Security procedures, crowding, and a lack of a place to sit made the visit
uncomfortable.

What do the guides want out of a reinstallation of State House exhibits?
There was strong agreement on potential themes for a reinstallation of the State House exhibits:
1. that the building is the oldest capitol in continuous use,
2. that it was once the US capitol,
3. to explain the current legislative process, and
4. to point out the largest wooden dome in the nation.
The proposed mission statement was felt to capture most of these themes, and was complimented
on its use of strong action verbs. Some of the participants wished, however, the statement made
more reference to the architecture. One participant summed up the interpretive message as "what
happened in those nine months [when the State House was the country's capitol] that shaped our
history, and is unique to this state?" Another, however, cautioned that interpretation had to carefully distinguish Maryland's history from the country's.
Building upon the guides' favorite topics, they also wished for better preparation outside of the
building, improved wayfinding, and the ability to walk visitors through all of the chambers. In a
reinstallation, they hoped for rotating exhibits on topics such as the Civil War and the
Underground Railroad, an orientation space with film, and benches for visitor seating. The guides
stressed that the exhibits in the State House should relate only to the State House, which supported their interest in architecture but somewhat contradicts other of their responses.
In general, there was agreement that the State House becomes too crowded, especially in the
spring, for visitors to truly appreciate the building and its exhibits. Guides wished groups could be
limited to 20-30 visitors, but, when pressed, they really wanted this limitation to apply to the other
guides, not themselves. Guides mentioned that the Archives Room exhibit was particularly good
and needed to be moved to a larger space. In general, they approved of the chronological flow
proposed for the exhibits, and they thought that audio, treasure hunts, and interactives would add
"entertaining" aspects of the building.

0
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Formative Interview Results
Who was interviewed?
Unfortunately it was very difficult to interview people visiting Four Centuries of Maryland History
in the House of Delegates Building because of slow visitation mid-day and the number of visitors
who came through with tour guides. The guides of these groups did not give visitors time to look
around on their own, but moved them quickly from display to display. Only five adults, consequently were interviewed. One was a man over the age of 75 who was visiting from New Jersey
with his wife. They make a hobby of visiting state capitols and were disappointed not to get into
State House itself. Two others interviewed were women over the age of 65 from Pennsylvania.
The fourth and fifth interviewees were employees of the State, one a sergeant who had policed
the State House for over twenty years. Because of the reluctance of these people to undertake a
whole interview, the surveyor focused only on the demographic information above, a question on
topics of interest, and response to the prototype panel.

What did adult visitors hope to see in the State House?
Their answers were divided between wanting to learn about Maryland history and wanting to learn
about current governmental process. In particular, they wanted to go inside the chambers of the
governing bodies.
When asked to rank topics about which they wished to learn from a list of nine topics, building
history and stories of Marylanders topped the list.
Topic
( f r o m list o n survey)

1

Building history

3

Citizenship

2

4

5

1

Legislature

1

Craftsmen

1

State history

1

Stories of Marylanders

Rank
3

1
l
2

What did visitors think about the prototype panels?
Overall, the adults responded favorably to the panels, though they doubted children visiting with
families or school groups would be attracted to them. They found the color coding attractive and
easy to understand. They also liked the reading rail height, which they compared to the platform
height labels they saw with the George Washington display that day. Those labels were too hard to
read, especially for the older adults with glasses.
Two adults, however, felt that the panels offered too much information with small type font and
illustrations. The panels seemed to overwhelm them. They suggested that each banner within the
panel have no more than three points. They also suggested a take-home brochure with the text so
that they could read it at their leisure. The sergeant pointed out that visitors come with a variety
of interests. He knew, for example, of some who visited because people they knew had been
involved or commemorated in the State House.

A
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School Evaluation Results
A review of Maryland curriculum standards
Maryland has voluntary Social Studies standards, upon which each district builds their own scope
and sequence for teaching the subject matter. In planning the State House exhibit and complimentary interpretive aids, such as the website, it is satisfying to see the number of places in which
State House stories can bolster the curriculum.
Social Studies
C u r r i c u l a r Area

Benchmark G r a d e "

1. Political Science

3

Why have government
The function of democracy

4

Establishment of the colony
Function of the Assemblies
Tolerance Act of 1649
Maryland Charter of 1632
MD state constitutions
Govt, role in public policy
William Paca
Charles Carroll
Thomas Stone
Samuel Chase
Importance of civic participation
Rights and responsibility of MD citizens

5

Declaration of Independence
US Constitution
Colonial governmental policies
Rights and responsibilities of US citizens
Thomas Jefferson
George Washington

8

US Constitution
Bill of Rights
Washington's Farewell Address
Emancipation Proclamation
Civil rights

3. Geography: Peoples of
the nation and world

4
5
8

Cultures of early settlers
Compromise in drafting of US Constitution
Diversity and tolerance

5. History

4

St. Mary's City
Establishment of slavery
Regional differences during Civil War

5
8

American Revolution
13th-15th Amendments
Slavery and abolition
Dred Scott decision

All

Vocabulary
Identification and analysis of primary sources
Display of information in graphic
organizers and maps

6. Social Studies
skills and processes

Specific Subject

"Benchmark grade refers to the grade by which a topic must be taught.
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What was learned from the teacher focus group?
Only two fourth grade teachers attended on April 22, 2008, but these two had brought field trips
to the State House for more than 5 years. They visited between April and June and, on average,
brought 110 students per trip. The State House trip was one of two or three trips the class would
take each year. The trip complemented study of Maryland history, especially early settlement, the
colonial period, Native Americans, and State government.
These two teachers happened to be involved in rewriting the 4th grade Social Studies curriculum
for Anne Arundel County. They said that 4th grade was dedicated to Maryland history, geography
and government. United States history from 1790 to 1877 was taught in 8th grade, United States
government in 9th, and the rest of United States history in 11th. Due to their previous commitment to visiting the State House and their role in the focus group, the teachers said they would
ensure that the State House trip was written into the County standards.

What did they think of the prototype panels?
The teachers especially liked the timeline idea. It matched a process they used for teaching history. While they acknowledged that the students on tours would not read these panels often, they
saw the information as very useful. They wondered if the text could be on Web for teachers to use
in preparing the students for their visit. One element of the panels that the teachers thought students might read would be the "fun facts." Because their curriculum includes government, the
teachers were pleased to see that the mission and the panels also addressed citizenship.

What was learned from class observations?
Two classes, each of roughly forty children, were observed on a guided tour in the House of
Delegates Building on April 22, 2008. According to a chaperone, they were both 4th grade classes
from either a school in Columbia or a school with Columbia in the name. The tour guide closely
controlled the students' experience repeatedly asking them to stay together as she led them from
display to display. The evaluator s request for time for the students to look at the prototype panels
was politely ignored.
The two groups began their tours slightly differently in the left wing (earlier period of exhibit), but
followed the same route in the right wing. One group stopped, in this order, at: the images of the
Declaration of Independence, Peale's drawings, the Federalist; the photograph of Treasury
Building, the Calvert portraits, and The Planting of Maryland. The other group only stopped at
the Declaration of Independence, the Calvert paintings, and the Peale drawings. The students
seemed well prepared for the trip as they recognized the Declaration of Independence image
from their dollar bills and they knew the identity of the Calverts.
After viewing the Washington mannequin display, both groups stopped, in this order, at:
the Peale portrait of Washington, the USS Maryland silver, the labels about Henson and Martin
Luther King, The Burning of the Peggy Stewart, and the photos the Senate and House chambers
in the 19th century. The students obviously were impressed with the size and the story about the
silver tureen.
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Recommendations from the evaluation results
The bracketed points within this section are suggestions for how this interpretive plan can implement
these recommendations.
1. The proposed mission and floor plan are fine.
a. [chronological flow for historical story]
b. [interweaving of national and state history and politics]
2. Use the following themes:
a. Architecture of building
i. Exterior and interior details
> [the top "banner" of the timeline labels]
> [add exterior labels that call attention to and explain architecture]
ii. Emphasize dome
> keep Archives Room exhibits but in larger space
[e.g. proposed move of dome model to Stairwell Room]
b. First peacetime capitol
i. Washington's Farewell Address
> [allow visitors to walk through room]
c. Current legislative process
i. [all visitors to get into Chambers further]
ii. [stress that all citizen action can make a difference]
d. Founding of Maryland
i. [Treasury Building displays]
3. Explore themes through stories about specific Marylanders' experience
a. [focus on famous people, esp. those in the curriculum standards]
b. [but also have information on common citizens who made a difference]
4. Create an orientation space with benches.
5. Add audio, handouts and/or interactives to the State House exhibits.
6. Improve wayfinding, both inside and out
7. Add seating for visitors throughout
8. Limit material on reader rail timeline so that font and images are large enough to be seen.
9. Keep artifacts and stories that fascinate students
a. [silver service for USS Maryland]
b. [images of Calverts]
c. "fun facts" on reader rail timelines]

Maryland State House: Interpretive Content Outline

07.11.08

DRAFT BUDGET
Opinion of Probable Cost
Design Costs
Signage
Banners Exterior & interior
Exterior Signage System/Interp
Exhibit Design
SH Timelines & Interior Graphics
Casework/replicas/Av Housing
Old Treasury Building Interp.
Reinstallation Artifacts/Mounts
(7) Bronzes (allotment)
Conservation Allotment
AV/Multimedia
AV/Multimedia
Cell Phone Content
Orientation Film (site filmiing)
Print
Brochures/Maps
Other Consultants
Lighting/UV Films
Researcher/Writer/Editor
Further Evaluation
Contingency/Revisions
Total
From C&G Original Budget (not included above)
Branding Design Development
Website Redesign
Website database backend Gallery System
AV for Visitor's Center
Audio Guide Content
Listening Technologies Hardware

JGrand T O T A T

Fabrication/Install

Total Cost

$5,000
$5,000

$10,000
$10,000

$15,000
$15,000

$40,000
$10,000
$20,000

$180,000
$50,000
$60,000
$50,000
$400,000
$10,000

$220,000
$60,000
$80,000
$50,000
$400,000
$10,000

$40,000
$5,000
$30,000

$50,000
$5,000
$20,000

$90,000
$10,000
$50,000

$10,000

$10,000

$20,000

$15,000
$30,000
$10,000
5%

$50,000

$55,000

$65,000
$30,000
$10,000
$55,000

$220,000

$905,000

$1,180,000

$55,000
$45,000

$30,000

$85,000
$45,000
$100,000
$45,000
$25,000
$25,000
$325,000

$100,000
$45,000
$25,000
$25,000

$l,505,000l
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RECOMMENDATION
The Old Senate Chamber Architectural Advisory Committee believes that a credible
replication of the 18th-century appearance of the chamber is achievable. The Advisory
Committee thus recommends that the Maryland State House Trust give positive
consideration to pursuing a state-of-the-art restoration of this historic space.
The background and justification for this recommendation are stated below.
THE ISSUE
The Old Senate Chamber in the Maryland State House ranks among our nation’s most hallowed and
historic spaces. Its walls have witnessed events that have shaped America. The State of Maryland has
assumed a special stewardship responsibility for preserving this room and ensuring that the meaning
of what took place here is understood and appreciated by the hundreds of thousands of visitors to
this National Historic Landmark. The essentials of its role in history are stated here in order to
justify informed treatment and exhibition of the chamber.
National Significance of the Old Senate Chamber
The Old Senate Chamber achieved its primary significance in the first decades of its use, both by the
Maryland upper house and the Congress of the United States. The room is thus a space critical to
the comprehension of American democracy and the evolution of the institutions associated with it.
The Maryland Senate, created by the State Constitution of 1776, was the inspiration and model for
the United States Senate that emerged from the Constitutional Convention of 1787.
Here in this room, following Congress’s move of the capital of the Confederation to Annapolis in
1783, Thomas Jefferson oversaw the ratification of the Treaty of Paris which officially recognized
the United States of America as a nation among the nations of the world. The proclamation of
peace, which he drafted on January 14, 1784, brought the American Revolution to an end.
The most important event to occur in the chamber was the resignation of George Washington as
Commander-in-chief, on December 23, 1783. Washington believed that governance belonged to the
elected representatives of the people. Washington thus bowed to Congress, entrusting its members
with the care and instruction of his soldiers, and then retired until called again to serve. No single
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action in American history was as important as the establishment of civil authority
over the affairs of the nation. The resignation ceremony here was so moving that
Washington was forced to steady his hand as he read from his carefully composed
draft. That draft, one of the very few of Washington's public documents wholly in his
hand, is now owned by the State of Maryland, awaiting permanent exhibition in a
restored Old Senate Chamber.
Washington, Jefferson, Madison, and Monroe returned to this chamber on several
occasions. Here Washington successfully lobbied in the 1780s for his vision of making
the Potomac River the commercial highway to the Ohio country. Jefferson and
Madison visited the Senate Chamber in September 1791 and climbed to the dome
where they discussed their plans for the future of the nation. Washington made his last visit to the
chamber in March of that same year, inspiring Governor John Eager Howard and the General
Assembly, to undertake significant improvements to this space.
It is the mission of the Maryland State House Trust to make certain that the Old Senate Chamber
presents a credible image of its original and indeed beautiful historic character. The chamber thus
must be a space where visitors can feel the events that took place here and picture the presence of
the individuals associated with those events.
The city of Annapolis is famed for the outstanding quality of its 18th-century architecture and
craftsmanship. Archival records and historic images clearly demonstrate that such quality was
present in the chamber’s embellishment. Regrettably, well-intended alterations and restorations of
limited knowledge have resulted in a space that offers an imprecise picture of the chamber’s initial
elegance and dignity.
Before us now is the challenging question: Can we do better?
SUMMARY OF THE OLD SENATE CHAMBER’S
EVOLUTION TO THE PRESENT
All buildings change, some much more than others. Although the Maryland State House is
America’s oldest functioning state capitol building, it is very different, especially on its interior, from
the building that was first occupied in 1779. From the start, it was subjected to alterations and
repairs that affected its appearance inside and out.
A positive change to the original plan of the Senate Chamber occurred during the course of
construction, in 1777, when it was decided to add a rear gallery. The gallery, described as “more
elegant than required,” was a tour-de-force of Annapolis-style design and craftsmanship. Its rich
classical details closely followed illustrations published in Abraham Swan’s 1758 pattern book The
British Architect, a work owned by Annapolis architect William Buckland and which influenced
architectural features in many of the finer 18th-century Annapolis houses. The next change came in
1792 when risers and seating were installed in the space under the gallery. At the same time a solid
railing was constructed between the gallery columns to separate the public seating from the senators’
desks. Additional changes included a small vestibule and an extra pair of doors under the gallery to
provide added separation from the building’s main hall.
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General George Washington Resigning His Commission,
John Trumbull, 1824

On-site sketch by John Trumbull, 1822
Courtesy of Yale University Art Gallery

The general character of the Senate Chamber is depicted in John Trumbull’s famous 1824 painting
of Washington’s resignation as commander in chief, one of the large historic scenes displayed in the
Rotunda of the United States Capitol. The on-site sketches that Trumbull made in preparation for
the painting provide more valuable clues to the early appearance of the chamber. Fortunately, the
appearance of the center portion of the gallery is known through a rare 1868 stereoview photograph.
Further evidence of the room’s early appearance appears in an 1856 sketch by Frank. B. Mayer.
The architectural focal point of the Senate Chamber was
the niche and dais opposite the entrance, where the
President of the Senate’s chair and desk were placed. Like
the gallery, the niche was treated with rich architectural
embellishment. It was framed by pilasters and set off by a
classical pediment supported on Ionic columns. The
original appearance of this feature is also recorded in an
1868 stereoview photograph, as well as in the Trumbull
painting and other historic images. By the time the
photograph was taken, however, the windows on either
side of the dais had been covered over for the display of
large portraits.

1858 Sketch by Frank B. Mayer
Courtesy of Baltimore Museum of Art

1868 Stereoview of Gallery

1868 Stereoview of Niche

3

In 1797, structural weakness was observed in the Senate Chamber ceiling necessitating extensive
repairs and replastering. As part of the repair, an ornament, for which there is no surviving image,
was applied to the ceiling. The ceiling repairs may well have affected the main entablature although
to what degree its design was changed, if at all, is uncertain.
1877-1878 Remodeling
By the late 1870s the State House was showing signs of wear and structural weakness. George A.
Frederick, a prominent Baltimore architect, was hired to supervise renovations throughout the
building. Regrettably, the Senate Chamber’s repairs resulted in a complete remodeling. Except for
the niche, all of the 18th-century fabric was removed, including the gallery, window and door frames,
as well as the pediment and columns framing the niche. The chimney breast and mantel had already
been removed, in 1858, for the installation of a new heating system. Frederick stated that the gallery
was in “ruinous condition” and could not be repaired. He recommended its replication in more
substantial materials but this was not done. Fortunately, two of the gallery column shafts were saved
as relics by a local citizen.
In his detailed account of the restoration, published in the
Baltimore Sun on December 26, 1903, Frederick stated that
his examination of the flooring showed that it consisted of
three layers, “which at intervals, as the worn condition of the
floors demanded, had recklessly been nailed, one floor upon
the other.” Further examination by Frederick revealed that
the floor joists were badly decayed. This necessitated
installation of a new floor support system and new
floorboards. Frederick unfortunately did not record the
Old Senate Chamber, c. 1903
structural system before its removal. An 1886 photograph
shows that the new flooring was covered with fitted floral carpeting.
The plaster entablature skirting the ceiling was a copy of the earlier entablature but with
modifications to the spacing of the frieze ornaments. The new entablature was continued on either
side of a large new beam installed in the center of the ceiling for extra stability. The niche, flanking
pilasters and some of the moldings were spared, however, they were hidden behind an elaborate
Victorian arrangement of draperies setting off the president’s desk and chair. The resulting new look
of the chamber is recorded in several historic photographs. It had little resemblance to an 18thcentury space.
1905 Restoration
It is ironic that just one year after the nation’s Centennial, a space so closely identified with the
country’s formation should be stripped of its original character. The 1877-78 remodeling was not
without criticism. The project was so disturbing to some officials that just sixteen years later the
Maryland Legislature appointed J. Appleton Wilson and Frank Blackwell Mayer to investigate the
feasibility of restoring the chamber to its 18th-century appearance. Wilson was a Baltimore architect
who specialized in Colonial Revival work. Mayer was an Annapolis artist with a detailed knowledge
of Maryland history.
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Wilson undertook a careful examination of the room and interviewed individuals who remembered
it before the alterations. The legislators, however, took no action on Wilson’s findings. Finally, in
1904, the newly elected Governor Edwin Warfield appointed a committee to administer a
restoration of the Senate Chamber under Wilson’s direction. Governor Warfield’s action followed
on the heels of the completion of a new annex for the State House. Designed by the Baltimore firm
of Baldwin & Pennington, the annex contained sumptuous new legislative chambers. Since the
Senate would no longer meet in its original chamber, it was deemed appropriate to restore the Old
Senate Chamber to its historic appearance and maintain it as a ceremonial space and historic shrine.
Wilson carried out the restoration to high standards for the
time. His gallery and dais reconstructions were based on the
1868 stereoviews as well as other early images, including the
Trumbull painting. The dais restoration included revealing the
covered-over niche and the repair of its detailing, the room’s
only 18th-century fabric to have survived in situ. His design for
the two doorways on either side of the chimneybreast followed
local precedent as well as the Trumbull painting. His mantel
design was based on local precedent and its installation required
Old Senate Chamber, 1925
the reconstruction of the brick chimneybreast. No reliable image
of the original window frames was available nor was there more than minimal physical evidence, so
Wilson resorted to standard architraves for window trim.
The entablature skirting the chamber ceiling was basically a copy by Wilson of the entablature
installed by George Frederick. As noted above, Frederick’s entablature differed from the entablature
shown in the 1868 stereoviews in the spacing of its ornaments. Wilson also removed Frederick’s
carpeted flooring and installed new, tongue-and-groove floor boards, which were left exposed.
Wilson reused the salvaged column shafts in his gallery reconstruction. Although George Frederick
had earlier noted that the gallery ends were curved, the 1868 stereoview of the gallery did not show
the gallery ends. Wilson’s convex curved ends thus are conjectural. This has raised the question as to
whether the curved ends were concave or convex.
For its time, Wilson’s restoration was a commendable work. Despite the limited knowledge and
investigative methods of the time, the project returned a reasonably appropriate historic ambience to
the space. However, it must be remembered that this was a Colonial Revival recreation, one involving
more intuition than fact, and that it did not have the benefit of modern scientific examination
procedures, research techniques, or the documentation that has since surfaced.
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1940 Refurbishment
The 1905 restoration addressed the architectural aspect of the
room, but did not include furnishing the chamber to its late 18th
century appearance. In 1930, the Maryland Historical Society
launched an effort to correct this deficiency, an effort that took
ten years to accomplish and eventually expanded to include
plaster repairs, reconsideration of some architectural details, and
a new paint scheme. The architectural changes were initiated
under the direction of Lawrence Hall Fowler, a Baltimore
architect noted for his knowledge of historic American
Old Senate Chamber, 1948
architecture. The firm of George W. Tovell, Inc. was engaged to
carry out their several recommended changes, under the direction of the firm’s vice-president, C.
Eugene Tovell. The changes included removal of the cornices, friezes, and consoles from the door
frames and installing plinth blocks under the door casings. The shelf and pulvinated frieze were
removed from the mantel, leaving only a molded bolection frame around the fireplace opening.
Plinth blocks were added to the mantel frame. A ceiling ornament installed by Wilson was removed.
Finally, the narrow floorboards of 1905 were replaced with random-width yellow pine floorboards
salvaged from another building. Although early records show that the floor had a fitted carpet in
1792, and possibly originally, the 1940 floorboards were left exposed.
2006-2009 Investigations
The Old Senate Chamber remained essentially as refurbished in
1940 until 2006. In November of 2006, the Annapolis
restoration firm of John Greenwalt Lee, Co. undertook a
detailed evaluation of the chamber wall plaster as part of an
effort to solve long-standing moisture problems and resulting
plaster deterioration. Assisting John Lee and his staff, and
serving as the lead investigator, was Charles A. Phillips, a
foremost expert in historic building analysis. Lee and Phillips
Old Senate Chamber, 2006
determined that the moisture was the result of condensation
caused by the application of incompatible modern paint coatings on the 1905 wall plaster, which in
turn was applied on two sides of the room directly to the exterior masonry walls. Fortuitously,
removal of test sections of deteriorated plaster exposed
remnants of original plaster and revealed previously inaccessible
and unrecorded evidence of the 18th-century details. Subsequent
removal of the failing plaster and investigation of architectural
clues, combined with intensive documentary research and
analysis of historic photographs and newly discovered drawings
have made it possible to develop new insights regarding the
appearance of the Old Senate Chamber in George Washington’s
time. Moreover, these findings demonstrate that while the 1905
John Greenwalt Lee investigations,
restoration was commendable for its time, many of its details
November 2006
were based on limited evidence and do not conform with either
the evidence now in hand or our understanding of contemporary architectural practice in late
Colonial Annapolis and the Tidewater Chesapeake.
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The latest architectural findings and documentary research have been assembled in a state-of-the-art,
passcode-protected website designed and maintained by the Maryland State Archives. The
investigations and analysis by John Greenwalt Lee’s team are presented in a detailed report, a 258page document dated September 17, 2008 and updated on November 24, 2008. Following a
presentation of these findings to the State House Trust in January 2009, the research effort was
broadened to seek additional physical and documentary evidence in a coordinated effort that
included the John Greenwalt Lee team, historians and archivists from the Maryland State Archives,
and architectural historians from the Maryland Historical Trust. Their activities have extended into
the new year and promising leads continue to appear, demonstrating that this concerted effort is
yielding valuable results.
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OLD SENATE CHAMBER ARCHITECTURAL ADVISORY COMMITTEE
Following up on the January 2009 meeting of the State House Trust, the Maryland Historical Trust,
in consultation with the Maryland State Archives and the Department of General Services, formed
the Old Senate Chamber Architectural Advisory Committee, a panel of experts in the fields of
historic preservation, architectural history, and restoration.
The members of the Architectural Advisory Committee are as follows:
Richard Moe, President, National Trust for Historic Preservation (Chairman)
Edward A. Chappell, Roberts Director of Architectural and Archaeological Research, Colonial
Williamsburg Foundation
John C. Larson, Vice President for Restoration, Old Salem, Inc.
Calder Loth, Senior Architectural Historian, Virginia Department of Historic Resources
Hugh C. Miller, FAIA, former Chief Architect, National Park Service and former director,
Virginia Department of Historic Resources
W. Peter Pearre, Trostel & Pearre Architects, Baltimore
Martin E. Sullivan, Ph.D., Director, National Portrait Gallery
Mission of the Architectural Advisory Committee
The primary charge to the Architectural Advisory Committee was to advise the Maryland State
House Trust on whether sufficient physical and documentary evidence existed to warrant
undertaking a new restoration of the Old Senate Chamber. The basic question before it was: Could
such a restoration realistically present a more credible image of the 18th-century appearance of the
chamber than the 1905 restoration and later refurbishment? The Advisory Committee was initially
directed to provide peer review of the consultants’ interpretation of evidence already revealed and to
offer recommendations for further research.
The Advisory Committee’s first meeting, on May 12, 2009, was devoted to a review of archival and
physical evidence known about the room up to that time, with emphasis on the above-ground
archaeological work conducted by the John Greenwalt Lee Co. Also at this meeting, Chairman Moe
and the Committee members determined that depending upon the evidence, the interpretation of
the Old Senate Chamber should focus on the decade of the 1780s. As noted above, it was in this
period that the primary historical events associated with the room occurred, most notably George
Washington’s resignation in 1783 and the meetings and acts of the Confederation Congress.
The Committee’s September 29 meeting largely consisted of visits to 18th-century Annapolis houses
as well as to Whitehall, where the Committee examined architectural fabric contemporary with the
Senate Chamber’s original fabric. The Committee also reviewed an interim report featuring new
archival and photographic evidence. At its third meeting, on December 1-2, the Committee spent
considerable time inspecting and discussing the chamber’s physical evidence. It also had a lengthy
session interpreting the various historic images. The December meeting concluded with Chairman
Richard Moe directing the Advisory Committee to make a recommendation for what it considered
to be the most appropriate treatment of the Senate Chamber. The recommendation, based on the
research and investigations conducted thus far, was to be prepared for presentation to the Maryland
State House Trust on January 14, 2010.
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FINDINGS OF THE ARCHITECTURAL ADVISORY COMMITTEE IN
CONSULTATION WITH THE CONSULTANTS
The Advisory Committee commends John Lee, Charles Phillips and their colleagues for their highly
professional examination and analysis of the physical evidence in the chamber, as well as for
correlating this evidence with the extensive documentation supplied by the Maryland State Archives
and the Maryland Historical Trust. Below are highlights of their findings. Although subject to
further verification through additional research and investigation, these findings have the
endorsement of the Architectural Advisory Committee.
•

•

•

•

•

•

Gallery: Investigation of the 1905 fabric and comparison with the 1868 stereoview have
revealed that the columns are not accurately spaced, the pilasters should have entasis, the
present balusters do not match the historic photograph, the spacing of the modillions is not
correct, the gallery lacks the soffit shown in the photograph, and the number and spacing of
the frieze oak leaves are not consistent with the historic photograph. It is probable that
gallery ends were treated with concave rather than convex curves, but this matter requires
further study. A concave curve would avoid the awkward junction with the window.
Niche and Dais: The niche itself along with its architrave moldings and flanking pilasters
are original, indeed it is the chamber’s only original trim. Investigations and the 1868
stereoview indicate that the pediment entablature did not break above the columns as was
done with the 1905 entablature. Evidence was found showing that the original columns were
almost free-standing rather than half-round as are the 1905 columns. Historic images show
that the original pediment had a paneled soffit. The dais probably had only two risers rather
than the existing three and was wider than the existing dais.
Room Entablature. The general form of the entablature is consistent with the 1868
photographs but the placement of the frieze ornaments does not precisely match the
photographs. Additional research and forensic examination will be required to determine the
appropriate design of this feature.
Flooring: The 1940 floorboards are reused from another building. However, the quality of
the wood itself is a lower grade than would be normal for an important building such as the
State House, and the floor details do not conform with18th-century practice. Additional
research will be required to determine whether the floor was originally carpeted.
Chimney Breast and Mantel: As previously noted, the original chimney breast had been
removed in 1858 for the installation of a new heating system. Physical evidence
demonstrates that the original chimney breast was two feet broader than the existing 1905
projection. Moreover, historic images strongly suggest that the original mantel was typical of
fine Annapolis mantels of the period with architrave surround, ornamented pulvinated
frieze, and cornice shelf. There is no basis for the plain bolection surround of 1905, which
was further simplified in 1940. More research is required to determine what might be
reasonable dimensions for the mantel and fireplace opening.
Doorways: Like the mantel, the two 1905 doorways were simplified in 1940. No
documentation has surfaced to offer the rationale for the change. The Trumbull sketch,
made on site, strongly indicates that the doors were topped with a frieze and cornice.
Examination of the plaster suggests that the vertical frames may have been 14” wide.
Additional research is needed to determine if the doors were framed with pilasters or with
architraves and backboards topped with consoles. No physical or pictorial evidence has
9

•

•
•
•

been found for the design of the door leaves. Replicas will likely have to be based on local
examples and pattern book precedents.
Windows: Little pictorial or documentary evidence has yet been found that would indicate
the window frame treatment. The Trumbull sketch of the 1820s indicates, but only indicates,
that the window to the right of the dais was topped by a cornice. A sketch by Frank. B.
Mayer from 1856, on the other hand, shows what appear to be curtains in the front windows
but it is difficult to determine whether the sketch indicates cornices. It may be safe to
assume that all the windows were treated the same. However, unless more specific evidence
surfaces, the design of the window frames will have to be conjectural based on local
examples and pattern book precedent. In any case, the present architrave frames are not
representative of the 1770s and do not conform to comparable examples from the best
Annapolis houses of the period.
Window Reveals: Physical evidence suggests that the window reveals extended to the floor,
but documentary evidence indicates that the window reveals were fitted with seating at one
time. Additional study is required for determining the design of folding pocket shutters.
Window Sash: Consideration will have to be given to the practicality of amending the sash
to make it more consistent with 18th-century Annapolis sash types.
Wainscot: A 1792 John Shaw work order confirms that the wainscot had a plain wood
dado. Additional examination will be needed to determine the dimensions and profile of the
baseboard cap and chair rail. Close examination of the historic photographs could provide
the answers.
CONCLUSION

As stated above, the Old Senate Chamber is one of Maryland’s and the nation’s most historic spaces,
a space that is a focal point of America’s oldest functioning state capitol. The chamber is used for
ceremonial meetings by state government and other organizations, and serves as a key educational
facility for the many school children who visit it annually. It is also a premier heritage tourism site,
accommodating thousands of visitors who come to learn more about seminal events of American
history. It is thus essential that every effort be made to have this patriotic shrine evoke the ambience
of its historic moments as accurately as possible.
It might be argued that the 1905 restoration and its modifications have integrity in their own right as
valid Colonial Revival interpretations, and thus merit preservation. Admittedly, removal of centuryold architectural fabric conflicts with modern preservation philosophy. However, as this report has
emphasized, the Old Senate Chamber is a hallowed historic space because of the events that took
place here in the 18th-century. Moreover, a primary objective of the Maryland State House Trust is to
present the Old Senate Chamber as it appeared in its principal period of significance for the
edification of its visitors and users, not to preserve fabric that does not accurately represent that
period.
A parallel exists with the Independence Hall Assembly Room where the Declaration of
Independence was signed and the Constitution was drafted. The room received new woodwork in
the 19th century to replace the original destroyed by the British. Although the replacement
woodwork had been in place for more than a century, it did not resemble the original woodwork.
The appearance of the original was determined after painstaking research undertaken in the 1960s.
These discoveries made it possible for the National Park Service to conclude that replicating the
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original appearance of a room of such profound historic significance outweighed the value of
preserving old but inaccurate fabric.
Removal of the 1905 architectural trim from the Old Senate Chamber has not been lightly
considered. In its deliberations, the Advisory Committee has taken official preservation standards
into consideration but believes that the Secretary of the Interior’s Standards for restoration and
reconstruction apply here more appropriately than the Standards for preservation and rehabilitation.
Moreover, it is the Advisory Committee’s opinion that the advantages of a more accurate
reconstruction of the chamber’s missing original architectural features overshadow those of
maintaining the status quo. The results will provide a more convincing image of the room’s true
historic character and be a more engaging educational resource. Likewise, a restoration, in and of
itself, can be made an edifying didactic process.
The Advisory Committee acknowledges that the latest investigations and research have not provided
all the answers to the original appearance of every feature, but, as with other recent high-profile
restorations, most notably James Madison’s Montpelier, it is inevitable that many additional clues to
the appearance of many details will be revealed in the course of more in-depth research of
documents, exploration of existing fabric, and hi-tech scientific analysis of architectural artifacts.
Thus, following detailed review of the investigations and research, coupled with collegial
deliberation, the Architectural Advisory Committee has concluded that sufficient evidence exists to
justify a new, state-of-the- art restoration of the Old Senate Chamber to a more convincing and
accurate representation of its 18th-century appearance. The Advisory Committee is firm in its
opinion that the 1905 restoration and its 1940 modifications are fraught with inaccuracies and do
not warrant reinstallation. The Advisory Committee therefore has made the decision to recommend
undertaking a new restoration of the chamber, which recommendation to the Maryland State House
Trust is stated above.
The ancient Romans spoke of the genius loci, the spirit of the place—the effect a place has on one’s
psyche. The Old Senate Chamber has sheltered events that affected the course of history. The genius
loci of this room must be felt by all who enter it.
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1770/01/03: The Maryland General Assembly advertises for an
overseer for the construction of the State House: A Person will be
wanted to overlook the Execution of the Plan; such as are
qualified are desired to apply by that Time, and those who are
willing to furnish Materials, may attend the Superintendants at
Annapolis, the first Day of May next. (MSA Special Collections,
Maryland Gazette Collection, 3 January 1770, MSA SC 3447, M7)

1770:The original plan by Joseph Horatio Anderson, architect of the
State House, shows no gallery in either the Senate or the House
chambers. Anderson developed several proposed plans for the
State House which were not built, and these do bear some
discussion. In the Ground Plan of the unbuilt proposal, an apparent
gallery is shown in Room B, indicated by columns and a dashed
line, but the gallery is not delineated in the longitudinal section. A
gallery, in the sense of an open elevated passage, runs across the
rear wall of the vestibule (Room C) of the same plan. Although not
of the type ultimately built in the Senate Chamber, its Ionic
colonnade and balustrade foreshadow the OSC gallery.

Gallery
Gallery,
1770-1776

1770: In the initial planning for the construction of the Maryland State House, galleries
were not included in the legislative chambers, as evidenced in the Anderson floor plan.
In eighteenth-century architecture the term gallery was generally synonymous with
balcony, denoting an elevated platform used to provide seating. In some cases, as in
the second-floor passages in the State House, a gallery was a circulation space open to
a lower floor. Galleries for seating were common in public buildings, especially churches
and theatres, where a large audience would be expected. The inclusion of the gallery in
the Senate Chamber occurred as a change-work order in 1777. A plan was drawn up,
and builder Charles Wallace executed the work with a level of elegance that exceeded
the expectation of the Legislature. The decorative details of the gallery were executed in
plaster, and contributed to assessments by European visitors that the Senate Chamber
was one of the finest rooms in America. The gallery was the vantage point from which
the ladies of Annapolis watched Washington's historic resignation on December 23,
1783. The area beneath the gallery had been used for the seating of public officials
since 1779, and in 1792 John Shaw added a permanent arrangement of tiered
benches. From that time, no other changes were effected until the gallery was
demolished in the 1876 renovation of the chamber. The gallery was rebuilt in 1905 and
has remained unchanged from that time.

1770/03/14: Joseph Horatio Anderson offers his services as
architect for a college in Providence, Rhode Island, and
credentials himself "Architect & Superintendant to the New
State House at Annapolis." ("Department of Obnubilation, 1770"
Journal of the Society of Architectural Historians, Vol. XVII, No. 2.,
p. 26)
1771/07/20: Charles Wallace has undertaken to construct the
State House, although the actual start date is not known.
(Chancery Court,Chancery Papers, Exhibits, Wallace, Davidson &
Johnson, Invoice Book, MSA SM 79-41, M 1223-6, folio 2)
(Image right: The Winterthur Library: Joseph Downs Collection of
Manuscripts and Printed Ephemera, No. 92x93.10.)
1770: Anderson plan of State House. (John Work Garrett Collection of the Johns
Hopkins University, GAR 22; MSA SC 1556-10)

Gallery,
1777-1779

1777: Builder of the State House, Charles Wallace, proposes to
the Maryland General Assembly in January or February to erect a
gallery and staircase in each chamber: Gentlemen, I can erect a
Gallery & Stair Case in each House of Assembly, agreeable to
the Plan herewith sent for five Hundred Pounds: or if it should be
more agreeable to the Assembly. I Will have them built & bring in
the Carpenters Bills, charging nothing for my Trouble...Mem:
Banisters to be continued all along the front! (Maryland State
Papers, Series A, MSA S 1004-18-3500, 6636-15-193A)
1777: Ebenezer Hazard visits Annapolis and notes: The stucco
Work in the State House is very elegant. ("Ebenezer Hazard's
Travels Through Maryland in 1777."Maryland Historical Magazine
LXI (1951) 54)

Common joist
Principal joist or
girt

1777-1779: Filled pockets in the south wall under the 1905 gallery likely accommodated
the framing of the 1777 gallery. Two distinct sizes and positions attest to a principal
framing system with larger principal joists or girts aligning with and resting upon the
columns, with smaller common joists running in between the principals at a slightly
higher level. The discrepancy in the height of the two sizes of joists suggests the soffit
of the 1777 gallery may have had architraves boxed around the girts, creating recessed
ceiling fields between the architraves. A definitive understanding of the gallery framing
will require fuller investigation of the south wall of the chamber. (Photo: John Greenwalt
Lee Company, 2007)

1779/07/30: The State House was still unfinished as reported by
the Committee appointed to enquire into the state of the
Stadthouse: The room intended for the Senate wants a coat of
plaster, one of paint, and the lower floor; this Mr. Wallace says
shall be ready by the last of August, the gallery and committeeroom almost finished. (Proceedings of the House of Delegates,
July Session 1779, folio 131-132 Archives of Maryland MSA SC M
1777-1779: Photogrammetrical comparison of the 1905 gallery with the 1777 gallery as 3196, 874)
shown in an 1868 stereograph. The use of the classical elements was extremely
fashionable at the time, and the gallery was executed in the Ionic order. This
1779/12/27: The contract for the seats below the gallery is let. No
photographic comparison reveals differences between the 1777 gallery and the 1905
specific details of size are included, but the seats below are for
reconstruction. Most notably, roughly a 12" discrepancy can be clearly seen in the
the use of public officials attending proceedings of the Assembly.
placement of the outer left column. Analysis of the relationship of the girt pockets to the (November Session 1779, Votes and Proceedings of the House
column location in the 1868 photograph will allow the original placement to be
of Delegates, pages 73 and 74)
recovered. (Photo: John Greenwalt Lee Company, 2007)
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The colonnade in the passage of the Chase-Lloyd House (17691774) in Annapolis offers a similar arrangement in the Ionic order.
The columns, pilasters and entablature merit comparison, although
the columns in the Chase-Lloyd House are not fluted. (Photo:
Jeffrey E. Klee, Colonial Williamsburg Foundation, 2009.)
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Gallery
Gallery,
1777-1779

1779/12/28: The gallery is complete and exceeds the expectation
of the committee: The committee have examined the stadt-house
throughout and are of opinion that man[y] parts thereof are
finished with more elegance than was required by the contract,
particularly the front door, great hall, and court, the senate house
and house of assembly, the president’s and speaker’s seats, and
the galleries. (Proceedings of the House of Delegates, November
Session 1779, Archives of Maryland MSA SC 3204, p. 78)
1779/12/28: Charles Wallace submits a final petition upon retiring
as Superintendent of the State House and agrees with the
committee's assessment of his work: Your petitioner has finished
the State House (except four of the commonest Rooms and some
ornaments in the front which the plan will show) and the galleries
in a much more expensive and elegant manner than could be
claimed from his contract or he believes was expected, and, as
he hopes to give satisfaction to your Honors and reflect credit on
the State. (Maryland State Papers, Series A, MSA S 1004-185122, 6636-15-194)

Ceiling level

Pilaster ghost

1777-1779: Ghost evidence on the west wall of the room reveals the location of the
pilaster that received the end of the gallery and the height of the gallery soffit. (Photo:
John Greenwalt Lee Company, 2007)
Gallery,
1780-1789

1777: Ebenezer Hazard's description of Annapolis also mentions
that in the Assembly Room of the city, "the orchestra is elevated in
the Manner of a Gallery & the Musicians go into it by a private
Stairs." This arrangement may have served as a model for the
galleries in the State House and warrants further investigation.
("Ebenezer Hazard's Travels Through Maryland in 1777." Maryland
Historical Magazine LXI ,1951, pp. 48-49)

Galleries executed in the classical orders were very popular in public
rooms at the time the State House was built. Above, the gallery in
the Tea Room at the Assembly Rooms at Bath, England, designed
by John Wood the Younger in 1769. The double Ionic colonnade is
the focal point of the room and provides a vantage point overlooking
the activity on the main floor. (MHT Files: Galleries)

1779: A fragment labeled as being from the entablature of the Senate Chamber gallery
and preserved during the demolition of the gallery in 1876, shows the ornamental
plasterwork to be equal to that in the finest Annapolis houses. This fragment was a
breakout above a column. The photograph was taken in the late 1890s and is now in
the Library of Congress. (Library of Congress det 4a15044 LC-D4-21356 )

1789: The February 1789 edition of the Columbian Magazine included a plan and
description of the Maryland State House, which had recently been the scene of
significant national events. The plan shows the galleries installed in both the Senate and
House chambers and represents the first visual confirmation of their installation. The
gallery is depicted with four columns fairly evenly spaced, the outer two engaged with
the walls. It also is delineated with a straight front, which contradicts later eyewitness
testimony which describe it as having curved ends. The gallery stair is shown in an
adjacent room, although its configuration and relation to the second-floor stair remains
unclear, as the stair was removed when the gallery was dismantled in 1876.

1789: The Columbian Magazine plan of the State House is very
1781/09/21: A chaplain with the French Army, Abbé Robin,
passes through Annapolis on the march to Yorktown and notes: A schematic and lacks accurate dimensions. In the plan, the Senate
The state-house is a very beautiful building, I think the most so of Chamber measures 40' x 40', whereas it is in actuality 40' x 35'.
Likewise in the plan, the gallery takes up exactly a quarter of the
any I have seen in America. (The Abbé Robin, 'New Travels in
room, when it actually takes up about a sixth of the room. The
America'--From Rhode Island to Maryland--Annapolis--The
French Army in the Chesapeake--M. de LaFayette--Williamsburg-- gallery in the plan is depicted as running straight across the south
Tobacco--Yorktown after Siege--Billetting of the French Troops, end of the room supported by four columns. Oral tradition contends
that the ends were curved, and the 1868 photograph of the gallery
trans. Phillip Freneau, Philadelphia, 1783)
reveals that the Columbian Magazine plan places the center
columns too close to the center and that the two outer columns are
1783/12/23: General George Washington resigned his
free standing, not engaged as in the plan.
commission to Congress in a ceremony held in the Senate
Chamber of the State House. Mary Ogle Ridout, one of the
numerous spectators, watched the ceremony from the gallery: My
Dear Mama…I went with several others to see Genl Washington
resign his commission...The gallery [was] full of Ladies. The
General seem’d so much affected himself that every
body felt for him. He addressed Congress in a short speech, but
very affecting. Many Tears were shed. He has retir’d from all
public business & designs to spend the rest of his Days at his
own Seat. I think the World never produced a greater man & very
few so good… (MSA SC 1556-1-146)

In 1783, the lobby below the gallery would have been open to the Senate floor, with
seats for the use of the governor and other officials with an interest in the session
debates. John Shaw's use of 1000 nails and 100 feet of plank to prepare for
Washington's resignation suggests that possibly some temporary platform was
constructed to improve the view from the back of the lobby under the gallery.
This in turn may have planted the idea for tiered seating as installed a few years later.

1789: Plan of the Maryland State House from the February issue of the Columbian
Magazine. (MSA SC 194-1-4.)
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1783/12/23: John Shaw bills the State for materials he used in
preparing the State House for Washington's resignation
ceremony. In addition to 81 1/2 lbs. of candles, he utilized "1000
nails [and] 100 feet of plank" (MSA S 1005-11773, 19,999-077104).
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Gallery
Gallery,
1790-1799

1792/00/00: John Shaw is paid $115.00 for work done in the
spaces beneath the gallery, to either side of the main door,
referred to as the lobbies: Making Seats & floors for the lobbys,
The front done with plain Dado work To Correspond with the
room... 2 Seats for the Door Keepers & a Baize door . (MSA SC
5287-1-18)

1792: When the gallery was first completed there was no separation between the
chamber and the area below the gallery, referred to as the lobby. Seating was available
for visitors both in the gallery and lobby, and, as suggested above, John Shaw likely
built a temporary viewing platform for Washington’s resignation. In 1792, Shaw was
contracted to construct a permanent viewing arrangement for the lobby, and Shaw billed
for making “seats & floors for the lobbys, the front done with plain dado work to
correspond with the room.” The arrangement was still to be seen in 1868, when the
stereograph of the gallery was taken. The construction is similar to a box pew, with a
light, waist-high partition running between the columns. The reference to plain dado
work requires the partition to be composed of flush-board paneling, as was used in the
wainscoting for the room. The photograph shows the partition topped by bed and cap
moldings similar to a chair rail. A Mr. Davis, who worked in the chamber before the
1876 demolition and was interviewed for the 1905 restoration, recalled that the partition
ran straight to the walls where its cap mitered into the chair rail.
The benches visible in the 1868 photograph have tall undulating backs that rise to the
center and are covered with cushions in 1868. The seats are set in two tiers, explaining Detail from the 1868 stereograph showing the lobby seating area constructed by John
Shaw in 1792. (George Forbes Collection, MSA SC 180-02-0501)
the reference to floors: stepped platforms were installed on either side of the door,
providing improved sight lines for seated observers, while leaving uninterrupted floorlevel passage from the rotunda to the chamber. Shaw also installed “2 seats for the
door keepers & a baize door,” which are clearly visible in the 1868 photograph. The
door consists of two leaves, constructed of rectangular wooden frames with a stretched
baize (a soft, felt-like cloth) panel in the center, which hang from short, flat panels that
project toward the center of the space between the inner columns. The doorkeepers’
seats are set on curved wooden brackets that run down the inner side of the center
columns to the floor. The seats are secured to the inner side of the column shafts and
run along the short panels.

Gallery,
1800-1849

1822: John Trumbull sketches the Senate Chamber in preparation for his painting two
years later of Washington surrendering his commission. The two drawings comprise a
full view of the room and a detail of one of the columns. The principal sketch shows the
gallery breaking out at the pediment, but does not indicate breakouts above the
individual columns; the column sketch captures this detail. The front of the gallery
clearly stops at the outer column, although the manner in which it meets the wall is not
visible. The sketch appears to indicate a continuous balustrade along the top, while
Trumbull's finished work shows a solid parapet above the pediment. In the detail sketch
of the column, a notation states "Frieze oak leaves." (Yale University Art Gallery, Gift of
the Associates in Fine Arts, 1938.286a and 1938.286b)

The idea of having raised seating was included in the unbuilt State
House plan by Anderson. In the longitudinal section, Room B has a
tiered platform that occupies more than half the room and descends
toward a niche and dais. A platform of this size would have
accommodated members of the legislature, not just viewers, as was
the case in the Senate Chamber. (Joseph Downs Collection of
Manuscripts and Printed Ephemera, No. 92x93.10.)

A box pew in Christ Church Episcopal, Alexandria, Virginia,
completed 1773, which George Washington attended. Note the
light partitions, paneled in this case, and the raised floor of the
box. This construction would have been similar to the work
completed in the Senate Chamber lobby by Shaw in 1792. (MHT
Files: Box Pews)
1824/12/20: The Marquis de Lafayette visits the State House on
his tour of the United States. Historian William D. Hoyt, Jr.,
researching the chamber in 1938 reports that three Maryland
newspapers note that the chamber "has been but little changed
since Washington there resigned his comission into the hands of
Congress." (Old Senate Chamber Refurbishment Collection, MSA
SC 2827, M 731; Part 7, pp. 75-86)
1838/02/27: Funds are appropriated for repairing and painting the
Senate Chamber. (Proceedings of the House of Delegates, 1837
Session, 304-5)
1838/03/30: A resolution to authorize the Governor to procure a
marble statue of George Washington to be placed in the Senate
Chamber is read and referred to the consideration of the next
General Assembly. (Proceedings of the House of Delegates, 1837
Session, 651)
1841: State Librarian David Ridgely notes that the Senate
Chamber "has a lobby and a gallery for the accommodation of
visitors. Persons of distinction are often invited within the bar of
the senate, where seats are provided for them." (Annals of
Annapolis, 1841, 232-236; MSA SC 232)

1822-1824: Trumbull sketches: detail from the
full room sketch (above left) and column detail
(above right). In the finished painting (right), the
frieze does not break out above the columns,
and Trumbull correctly shows a parapet above
the pediment, which was missing in his sketch.
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1844: A long series of documents record a dispute between the
Senate and the House of Delegates over payment for repairs to
and furnishing of the Senate Chamber. See: Proceedings of the
Senate, 1844 Session; Proceedings of the House, 1844 Session)

1824: John Trumbull, General George Washington Resigning His
Commission, oil on canvas, 1824, Rotunda of the United States
Capital, Washington DC.
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Gallery
Gallery,
1850-1859

1858/03/31: Article in the Annapolis Gazette reporting on the
major renovation work being conducted in the State House: The
Senate Chamber will remain intact. (Planters Advocate MSA SM
3601)

1850s: The archival record for this period demonstrates widespread recognition of the
Senate Chamber as the setting for several great events in American history. This
reflects a wider nationwide nostalgia for the Revolutionary period, that included the
development of Mount Vernon as a national shrine. In Maryland, this awareness
manifests as a recognition of the importance of the Senate Chamber and a desire to
preserve it as a tangible reminder of great national events. This sentiment is expressed
by Governor Hicks in his Message to the General Assembly in 1860, where he states
that the Senate Chamber was left unaltered during major renovations to the State
House in 1858, "so that the room may remain as it was when the Congress of the
Confederation sat there, and on the day when they received again the commission
under which Washington secured the independence of the Republic." (Document B, 1617)

1858: As part of a project to install a new steam heating system,
contractor Bartlett and Hayward executes a plan drawing of the
Senate Chamber that includes some detail regarding the gallery
and particularly the placement of the columns and pilasters. This
drawing was available in 1905 and consulted during the
restoration. Its location since that time is unknown.
1851: Historian Benson J. Lossing expresses a growing sentiment
regarding the Senate Chamber: Never shall I forget the peculiar
emotions which I felt while sitting in that room…The little gallery
wherein stood Mrs. Washington and other distinguished ladies
when the chief resigned his commission, is still there, and
unchanged; and the doors, windows, cornices,
and other architectural belongings are the same which echoed
the voice of the Father of his Country on that occasion…
Reflecting upon the events which consecrate it, that hall, to me,
seemed the shrine wherein the purest spirit of patriotism should
dwell, for there the victorious warrior for freedom laid his sword
upon the altar of Peace – there the sages of a people just made
free ratified a solemn covenant of peace, friendship, and political
equality with the most powerful nation upon earth, wrung from its
rulers by the virtues and prowess of men who scorned to be
unrequited vassals. (The Pictorial Field Book of the Revolution, v.
II, p. 403)

1851: Above: Benson J. Lossing shows the
gallery almost identically to Trumbull (The
Pictorial Field Book of the Revolution , v. II,
p. 842.)
1856: Right: Annapolis artist Francis B. Mayer
executes a sketch of the Senate Chamber
from below the gallery. This detail shows
one of the column capitals. Courtesy of the
Baltimore Museum of Art, Sketch Book 55,
Page 9, 1936.198)
Gallery,
1860-1875

Two stereographs of the Senate Chamber taken in 1868 by Baltimore photographer
William M. Chase are proof of the growing national interest in the chamber and its
historic associations. The photos are the earliest photographic record of the room and
its architectural features. One of the pair is a view south across the room toward the
gallery, and it is a priceless source of architectural detail. There is no documentary
evidence that the gallery or its decoration were altered during the nineteenth century,
thus this image records the gallery as was built in 1777, as well as the features added
by John Shaw in 1792--the low partition wall, tiered floor, benches, door keepers' seats
and baize doors.

This c. 1912 postcard view of the restored Senate Chamber has
been reversed for comparison with the Lossing (see cell at left) and
Trumbull (see row above) images. In the postcard, the convex
corner of the restored gallery is clearly visible, projecting beyond the
outer column. Neither Lossing nor Trumbull however, who drew the
gallery from life, show the entablature extending past the outer
column. This suggests that the ends of the gallery were not convex.
(MSA SC 5287)

1860/01/06: Message of Governor Thomas Holliday Hicks to the
General Assembly emphasizes the preservation of the Senate
Chamber: The Northern portion of the main building, containing
the Senate and Executive Chambers, needs extensive repair...I
venture to suggest that an indispensable condition in such
appropriation should be, that the Senate Chamber, with which are
connected so many associations and Revolutionary memories;
and which is justly admired for the beauty of its proportions and
decorations, should in none of these respects, and in no way
whatever, be changed or altered; that there should be only a
renewal of what is useless or decayed, in an exact repetition of
the part taken away. (Document B, 16-17)
1860/01/18 -- Report of the Committee on Repairs of the Public
Buildings: As the act did not contemplate any alteration in the
Senate side of the building, the Committee has left it, as near as
practical, in its original condition, but, whilst it would not advise
any
re-construction
of thethat
Senate
Chamber,
or should
material
of
the
lower floor it thinks
the second
floor
bealteration
arranged in a way similar to that on side [sic] of the Hall of
Delegates. (Document G, 1-5)
1868: The earliest photographic view of the gallery is this stereograph showing the
balustrade, pediment, lobby and door. (George Forbes Collection, MSA SC 180-020501)
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The organ loft in Christ Church, Cambridge, Massachusetts, built c.
1760. Like the Senate Chamber gallery, the loft is supported by four
Ionic columns and pilasters, has a full entablature and is topped with
a balustrade. The loft has square ends. (Historic American Building
Survey, MASS,9-CAMB,4-3)
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Gallery
Gallery,
1876-1889

1878/01/03: Due to its deteriorating condition, the Senate
Chamber is gutted during a major renovation of the State House.
The gallery is dismantled as discussed by architect George A.
Frederick in a letter to the governor: I much regretted, in this
room, being compelled to remove the gallery, which, for want of
time, could not be replaced. It was in a ruinous and dangerous
condition, and I would respectively [sic] advise, if determined to
reconstruct the same, it be done of a material not as perishable
as plaster. Careful measurements were taken and accurate
drawings prepared of every part, so that nothing will prevent its
exact reproduction if such should be decided upon. At the same
time, I cannot help but feel, that while its absence may divest the
room of some of its historical romance, its loss as far as the
proportions and comfort of the apartment is concerned, is a
decided gain. (Courtesy of the Maryland Historical Society, PAM
3998)

1876: Despite the growing acknowledgement of the place of the Senate Chamber in
American history, the chamber is gutted during a major renovation of the building. Work
was initiated due to structural concern about the floor of the Court of Appeals room over
the House Chamber, and dissatisfaction with the hanging chains that held up the floor
of the governor's reception room above the Senate. Architect George Frederick is
engaged to remedy the problems and the project soon expands in scope to a wholesale
renovation. The gallery is removed after "careful measurements were taken and
accurate drawings prepared of every part". Reactions to the modifications are
overwhelmingly negative, and calls begin almost immediately for a restoration of the
room to its appearance at the time of Washington's resignation.

1896: A view of the south and west walls of the Senate Chamber taken sometime in
the early 1890s after the removal of the gallery during the 1876 renovation, when the
chamber was completely recreated in the Victorian style. The divided ceiling is the result
of a large steel beam inserted to allow the removal of the chains from which the second
floor framing had hung since 1798. (MSA SC 5788)
Gallery,
1890-1899

J. Appleton Wilson's papers at the Maryland Historical Society include a series of
sketches that trace both his search for physical evidence and the development of his
design solutions. Among the sketches are those which depict identifiable elements
from the chamber. These fall into three types: those with precise measurements; those
with estimated measurements; and those with no measurements. The drawings with
precise measurements record elements we know Wilson had in hand, such as the
column shafts and the 1876 cornice, claimed by Frederick to be an exact reproduction.
In these cases Wilson was measuring off the existing elements, not estimating.
Drawings with measurements in only whole numbers, such as the column base, may be
estimated from photos, or may be actual measurements. Drawings with no
measurements such as the sketch of the Ionic capital or of the overdoors are not done
from actual elements and presumably are design sketches. This interpretation is
reinforced by the capital sketch, which, instead of having measurements, refers to the
1868 stereograph, from which Wilson was presumably copying. This interpretation
also raises the question of whether Wilson had access to an original baluster and
column base, since the drawings of these elements are measured, and in the case of
the baluster, measured to the fraction of an inch. It is possible that these sketches refer
to elements found in other Annapolis buildings and were made to serve as sources for
reproduction.

1884: Within a decade calls are heard for the restoration of the
Senate Chamber to its original appearance. Francis B. Mayer,
who with J. Appleton Wilson completed a study on a potential
restoration in 1894, leads the call: The restoration of this room to
its original appearance is an obligation of duty we owe to
ourselves and to the country. The mutilation of this hall is looked
upon by all visitors as an act of vandalism. (Metropolitan Museum
of Art Library)

1886: View north across the Senate Chamber toward the Speaker's
dais installed in 1876. The photo is taken from a spot that would
have been underneath the gallery and behind the partition added in
1792 and removed in 1876. Note the decorative iron railing installed
to replace the early partition. The railing was manufactured by
William H. Dufur and Co., a wire railing and ornamental wire works
located at 36 N. Howard Street, Baltimore. (Image: MSA SC 1556116; railing: Report of Select Committee to Investigate the Repairs
upon the State House, MSA SC 5287-5; Dufur & Co: MHT File:
State House Firms & Craftsmen)

1893: The Report of the Commissioner of the Land Office of
Maryland, regarding "Museum and Relics” notes that relics,
presumably from the Senate Chamber, had been sent to the New
Orleans Exposition, and some were then sent to the World’s
Columbian Exposition in Chicago as part of the Maryland
exhibition. The relics were to be placed in the Land Office.
1894: In February, J. Appleton Wilson and Francis B. Mayer are
directed to investigate and report on the feasibility of restoring the
Senate Chamber to its original condition. Their recommendations
include "Replacing ladies’ gallery and stairway to reach it from
lobby." (Published in Maryland Historical Magazine , vol. II, no. 4,
December 1907, pp. 326-35)
1894: In March, the Senate orders the Senate Chamber restored
to the condition it was in when Washington resigned his
commission. Although the Finance Committee is instructed to
include the sum of $4,250 in the general appropriation act, the
appropriation is not made, and the work was not undertaken until
1905. (Proceedings of the House of Delegates, 1894 Session,
342-343; 618-619)

1894: Undated sketches, but probably executed by Wilson during his research for
restoring the Senate Chamber in 1894. These include elements of the gallery:
(clockwise from upper left) column shaft; entablature; column capital and base. Not
shown is a sketch of a baluster. (MdHS MS 833 Box 6 Folder 4)
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1895: An Article in the December 1st edition of the Baltimore
American records: In 1876 a gallery surrounding the Senate
Chamber…was torn down under a resolution of a “progressive”
legislature, and the material carried away to the cellar, to be used
for firewood in future days.(MSA SC 4150)

Late 1890s?: Photograph published in 1901 by the Detroit
Photographic Company and now in the Library of Congress, is
captioned "21356, Relics in Museum, U.S. Naval Academy". The
image shows fragments of ornamental plaster work related to the
gallery, including fragments of a capital and of the entablature of the
1777 gallery. The third piece is of later date and matches the
entablature of the 1905 gallery. It probably was part of a model
made by Wilson to represent his proposed reconstruction. (Library
of Congress det 4a15044 LC-D4-21356 )
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Gallery,
1900-1940

Left: Detail from 1868 photograph (George Forbes Collection, MSA SC 180-02-0501);
right: detail from 1905 gallery. (Photo: Jay Baker, 2009)
Gallery,
1900-1940

1903: George Frederick, architect of the 1876 renovation of the
State House, defends his work in a letter in the December 26th
edition of the Baltimore Sun: The gallery, situated at the western
end of the room, was hardly five feet wide, was finished with
circled ends, and, as the Senate chamber only has a moderately
high ceiling, was extremely low beneath and scarce high enough
to stand upright upon it above. The entrance to it at its north end
consisted of a doorway not over two feet wide and four feet six
inches high, exceedingly inconvenient of ingress or of egress.
The stairway leading to it, in its day equally incommodious for
use, had long since been removed. The column shafts supporting
it were of wood, as was its skeleton construction; but all of its
outer face and finish was of a species of stucco or plaster
composition and throughout was cracked and crumbling
to pieces. It besides, had so often been whitewashed that the
ornamental members –of which it was almost entirely
composed—had lost all semblance of their original line or self.

1905: Restoration of the Senate Chamber to its 1783 appearance is undertaken
between May and December. The work was based on research conducted primarily by
Wilson, starting in 1894 with Francis B. Mayer and continuing through the restoration
with Pennington. Wilson was remarkably thorough for the time, utilizing a wide array of
practices, including documentary research, physical investigation in the room, and
interviews of individuals who worked in the room before 1876 and those who took part
in the demolition of the chamber. Wilson intended the reconstruction to be an exact
replica of the room in 1783, and in the restored gallery, he incorporated original
elements such as columns and possibly pilasters. The plasterwork was copied from
fragments saved from the 1777 gallery when it was demolished in 1876. Despite
Wilson’s careful attention, the reconstruction differs in several significant ways from the
appearance of the original as seen in the 1868 photograph. The 1905 entablature is too
tall, as seen in the photogrammetrical composite images (above, 1777-79). Detailed
comparison of the entablatures seen in the relic photo, in the 1868
stereoview and in the 1905 reconstruction show that the 1905 ornament differs from the
others, which are identical. The most significant divergence is in the foliate cushion
frieze, where the 1905 ornament fails to use the oak leaves of the original.

1905: A view of the gallery as reconstructed by J. Appleton Wilson and Josias
Pennington in 1905. The work proceeded based on the following evidence:
• Examination of two original columns, two original pilasters and fragments of
ornamental plasterwork;
• 1868 photograph of the gallery;
• Nailing blocks for the pilasters found after the removal of wall plaster;
• 1858 measured plan of the room made by Hayward and Bartlett showing
location of pilasters and columns.
(George Forbes Collection, MSA SC 182-02-0866)

1905: April 3 letter from Pennington to Wilson: Some few parts of
the old gallery are found, the columns supporting same it being
understood, are similar to those taken from the House of
Delegates; several of these are in existence.
(Maryland Historical Society, MS 833, Box 6.)
1905: May 17 letter in which Wilson and Pennington estimate that
the Senate Chamber can be restored for $4400.00: We have
spent a day at Annapolis and carefully examined the remnants of
the old gallery, which are now in the Land Office. (Kept with MSA
S 1137)

Organ lofts from eighteenth-century churches throughout the
colonies offer good comparisons for analysis of the gallery. These
examples showi varying treatment of the ends: : top, Old South
Meeting House, Boston, Massachusetts, 1729, interior c. 1783,
square ends (Historic American Building Survey, MA-960-9);
bottom, King's Chapel, Boston, Massachusetts, convex ends. (MHT
Files: Galleries)

1905: In preparation for a Commission meeting on May 25, J.
Appleton Wilson prepares refined scale elevation drawings of the
gallery and niche; a blue line print survives among his papers.
(Maryland Historical Society, Wilson Papers, MS 833, Box 6)

1905: The column placements vary from the original, sometimes by as much as 12",
despite Wilson’s assertion that their locations are based on an 1858 measured plan of
the room. Wilson's design incorporates convex ends based on George Frederick’s
description of the original as having circled ends (see 1903 letter above right), but the
phase “circled ends" is imprecise and could apply to either convex or concave curves.
While both styles are seen in the late-eighteenth century, concave gallery ends were
more common. Additionally, the use of concave ends allows for a much simpler
solution to the problem of bringing the gallery to the east wall while avoiding the window.
Wilson’s gallery incorporates the partition between the columns, which was not installed
until 1792. The documentation for Shaw’s 1792 work may have been unknown in 1905,
leaving Wilson no way of knowing that the lobby construction seen in the 1868 photo
was not extant in 1783. It is interesting to note that the doorkeepers’ seats were
incorrectly built in 1905, even though Wilson originally laid them out correctly, as seen in
his design drawing of that year.

1905: Wilson and Pennington present a final report on the
restoration of the Senate Chamber on December 14: We believe
that no material change was made from its original design until
about 1858, at which time the chimney and fire place were
entirely removed and a steam heating apparatus being
introduced into the building. At that time a measured drawing of
the Chamber was made by Hayward & Bartlett, in connection with
the installation of the heating apparatus. A copy of this drawing
we fortunately secured. This shows the location of the gallery,
columns, size and location of chimney and fireplace, the doorway
to the west room and the corresponding sham opening in the
west wall on either side of the fireplace, also the pilasters against
the walls under the ends of the gallery.
(State House Building Commission (General File) MSA S 1740)

1905: Wilson's design drawing of the gallery. The drawing substantially reflects the
1905 gallery as built, with some minor differences. (Courtesy of the Maryland Historical
Society, Wilson Papers, MS 833, Box 6)
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This loft in St. Peter's Church in Philadelphia (1758-1761, Robert
Smith, architect) exhibits concave ends. A similar configuration in
the Senate Chamber gallery would reconcile the abrupt end of the
gallery front seen in the nineteenth century depictions of Trumbull
and Lossing with George Frederick's description of the gallery
having circled ends. (Photo: Calder Loth)
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1927: J. Appleton Wilson discusses his restoration of the gallery,
in an article published a month before his death: At this juncture a
small photograph given me by Mr. Daniel R. Randall, showing the
South end of the room and the gallery, was invaluable, as without
it a true restoration would have been impossible. Mr. Shafer of
the Land Office, had been wise enough to save a candle box full
of the plaster modillions and fragments of the entablature from
the gallery front. These were carefully put together and
compared with the photograph, which gave us exactly what we
needed. The balusters were carefully copied from the
photograph and the exact number used. Then Mr. Randall came
again to the rescue, and evolved two of the supporting columns
which had rested in his hay loft for all these years; this gave us
exactly the height of the gallery from the floor, and we had only to
use them and have the others made. A plan prepared by Messrs.
Hayward & Bartlett in 1858 from actual measurement showed the
location of these columns on the floor and so we had the width of
the gallery. This plan also showed

Paint evidence indicates that the columns in the tow outer positions
are original. The preservation of these columns provides one of the
most delightful—and confusing—anecdotes associated with the
gallery. It is recorded in handwritten notes in the front and end
pages of Richard H. Randall's copy of Wilson's The Maryland State
House (1927) now in the Maryland Historical Society library.
Richard's father Daniel was chairman of the 1905 restoration
committee: When Dad [Daniel Randall] was 12 (in about 1876) he
was coming home from his 1st pay job—Mr. Frederick was
wrecking the Old Senate Chamber—He, knowing that his great
grand father [sic] John Randall had come to Annapolis in (circa)
1765 as an apprentice to Wm Buckland who was employed in the
rebuilding of the State House in 1772 & that the balustrades were
actually carved by J. Randall & under his immediate direction,
spent his 1st pay for 2 of these. When he got laughed at by the
family for not bringing the 1st $1 home to his mother—hid the 2 in
the stable loft in Randall place. Later they were found in good
condition & turned over by Dad to Mr. Wilson

Gallery
Gallery,
1900-1940

the stairway and the true and false doors in West wall. The two
wall pilasters which received the curved ends of the gallery, were
found in the State House cellar, and only needed bases which
were missing. The plaster was cut from the wall where we
assumed them to belong, and our guess was confirmed by
1925: Photograph by E. H. Pickering captioned "Old Senate Chamber Balcony". After finding the original wood nailing blocks still in place in the
the construction of the new, larger Senate Chamber in the 1905 annex, the room which brickwork. The doorway to gallery was found in the same way.
Comparison of the arrangement of the doorkeepers' seats in 1868 (top) and 1905
had seen more 125 years of Maryland's and the nation's history, became known as the When the plaster was removed, the doorway was there roughly
(bottom). In the original configuration, the seat brackets are secured to the columns.
"Old Senate Chamber". MSA SC 1804-02-284
bricked up and with the original oak lintel over it. ("Restoration of
Wilson matched this detail in his 1905 design drawing (cell above, right) but in the final
the [Old] Senate Chamber,” Maryland Historical Magazine, Vol.
execution, the brackets are secured to the partition. (Top: George Forbes Collection,
XXII, March 1927, pp 54-62)
MSA SC 180-02-0501; bottom: George Forbes Collection, MSA SC 182-02-0866)
Gallery,
1900-1940

1930: The Maryland Historical Society establishes a committee to undertake furnishing
the Old Senate Chamber to the late eighteenth century. Their recommendations fail to
procure funding amidst state budget cuts in 1933. The committee is reconstituted in
1938 under the leadership of Baltimore architect, Laurence Hall Fowler. Fowler, with the
assistance of other historians, conducts extensive research on the chamber and comes
to the conclusion that the 1905 restoration made a number of mistakes. In 1940, he
initiates work, primarily on the chimney piece, doors and floor. The gallery is painted,
the baize is removed from the lobby doors, and an iron gate is installed between the
inner columns.

Wilson clearly states in his book that Randall produced "two of the
supporting columns" not balusters, and that he copied the gallery
balusters from the 1868 photograph. This contradiction likely
represents a confusion of architectural terms on the part of Richard
Randall.

1931/11/24: An initial cost estimate for restoration of the Senate
Chamber presented to the Maryland Historical Society Committee
includes this notation: The gallery will not be altered. (Old Senate
Chamber Refurbishment Collection, MSA SC 2827, M 731, p. 24)
1940/05/09: In a letter to Fowler from contractor G. Walter Tovell,
Inc. includes among proposed work items: Remove cloth from
small doors under gallery. (Old Senate Chamber Refurbishment
Collection, MSA SC 2827, M 731, part 7, p. 57
1940/09/20: On this date, Tovell's second and final invoice
includes $935.00 for painting the Senate Chamber.
1940/10/16: G. Krug & Son, renowned Baltimore iron workers,
provided a quote of $50.00 each for iron gates "made of 1/2"
square verticals, all painted black," and a drawing showing a gate
installed between the two inner columns of the gallery. (Old
Senate Chamber Refurbishment Collection, MSA SC 2827, M
731, part 6, p. 66)

1948: View toward the gallery after removal of baize panels from the lobby doors and
installation of an iron gate to restrict visitor access. (Gov. William Preston Lane
Collection, MSA SC 4082-1-82a )

1940/10/30: G. Krug & Son bill The Maryland Historical Society
Committee $100.00 for making and installing two iron gates "for
the restoration of the Old Senate Chamber". (Old Senate
Chamber Refurbishment Collection, MSA SC 2827, M 731, part 6,
p. 67)
1940: Top: letterhead from October 16 letter from G. Krug & Son;
Bottom: Krug's design drawing for the iron gate in the lobby of the
Old Senate Chamber. (Old Senate Chamber Refurbishment
Collection, MSA SC 2827, M 731, part 6, p. 66, 68)
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1927: Wilson notes in his article for the Maryland Historical
Magazine that there were a number of plaster fragments from the
gallery available for study: Mr. Shafer of the Land Office, had
been wise enough to save a candle box full of the plaster
modillions and fragments of the entablature from the gallery front.
These were carefully put together and compared with the
photograph, which gave us exactly what we needed. ("Restoration
of the [Old] Senate Chamber,” Maryland Historical Magazine, Vol.
XXII, March 1927, pp 54-62)

Column capitals

An Ionic capital with foliate decoration on the spiral of the volute
similar to that seen on the fragment of the capital in the relics
photograph. Abraham Swan, The British Architect , 1775, Pl. VIII.

The 1868 stereoview by Baltimore photographer William M. Chase (upper right)
provides guidance on the principal features of the capitals. A photograph of the gallery
relics, captured by the Detroit Photographic Company in the late 1890s (above left),
demonstrates that the capitals were made of plaster, which may explain their loss. In
both the relics photograph and Wilson's sketch (cell to right) it is possible to see that the
volutes are decorated with fine foliate detailing that wraps partially along the spiral of the
volute.
Column shafts

1894: Sketch by Wilson of an Ionic capital. Wilson included no measurements, which is
unusual for this series. A notation above the drawing, "W.M. Chase for photo of
statehouse", refers to the 1868 stereograph view and suggests Wilson was drawing the
capital from the photograph. (MdHS MS 833 Box 6 Folder 4)

The original columns are clearly visible in the 1868 photograph
of the gallery. The columns are Ionic with fluted shafts that
exhibit entasis, a slight swelling in the middle. Two original
columns were incorporated into the 1905 restoration. Paint
analysis demonstrates that these original columns support
the gallery in the outer positions. Although there is some
slight confusion in the record as to whether Daniel Randall
saved blausters or columns during the 1876 rennovation,
it is likely that these are the columns preserved by him.

The capitals of the Chase-Lloyd House are highly ornate, but the
volutes lack the carved foliate details of the Senate Chamber
capitals. (Photo: Jeffrey E. Klee, Colonial Williamsburg Foundation,
2009.)
1903: George A. Frederick, architect of the 1876 renovation of the
State House, defends his work in a letter published in the
December 26th edition of the Sun , in which he provides detail of
the gallery's construction: The column shafts supporting it were of
wood.

1894: A sketch of a column shaft by J. Appleton
Wilson. Wilson exaggerates the entasis of
the shaft, but gives a height of 8 feet 4 3/8
inches, presumably taken from one of Daniel
Randall's originals. A calculation written in ink
adds 9 inches to the height for a total of 9 feet,
1 3/8 inches. The 9 inches represents the
height of the base and plinth, which Wilson
details in another sketch (see cell below).
(MdHS MS 833 Box 6 Folder 4)

1905: Wilson and Pennington present a final report on the
restoration of the Senate Chamber on December 14: Fortunately
the two pilasters, two columns of gallery, and fragments of gallery
entablature had been preserved, which gave us exactly the
height of the gallery from the floor and enabled us to produce the
entire front of both gallery and niche. This work has been
produced exactly as far as possible. Many of the actual old
pieces which were preserved have been reused and incorporated
in the work, the remaining parts having been duplicated from
castings. (State House Building Commission, General File, MSA
S 1740)

The columns of the Chase-Lloyd House also exhibit slight entasis,
but are not fluted. (Photo: Jeffrey E. Klee, Colonial Williamsburg
Foundation, 2009.)
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1894: Wilson commented on the black bases seen in the 1868
An Ionic base from Plate IX of Abraham Swan's The British
stereograph in an undated manuscript now in his papers at the
Architect, 1775.
Maryland Historical Society: The baseboard except moulding &
the bases of columns are shown black in the photographs which
are nearly universal at that period. (Wilson Papers Collection, MS
833 - Box 6)

Bases

Wilson's sketch of a column base provides a height measurement of 6 inches for the
base and 3 inches for the plinth. Wilson also notes: "extreme projection abt. 12 inches"
which may indicate the width of the plinth. How Wilson determined these
The stereoview shows that the column bases of the gallery were painted black in 1868, measurements is not known. It remains to be determined if the two surviving columns
allowing the profile of scotia between two tori to be legible. It was common to paint the retained original bases, yielding this sketch, or if Wilson worked from the 1868
photograph or a period example elsewhere in Annapolis. (MdHS MS 833 Box 6 Folder
plinths of baseboards black in the eighteenth century, and the bases may have been
4)
painted black originally.
Pilasters

The pilasters, like the column shafts, were of wood and therefore could be salvaged in
one piece, and Wilson and Pennington state in their final report that two were located
during the 1905 restoration. They further report that "many of the actual old pieces
which were preserved have been reused and incorporated in the work". (State House
Building Commission (General File) MSA S 1740) The pilasters installed in 1905 should
be examined carefully to determine if they were among the original elements that were
reused in the restoration.

The pilasters from the 1905
restoration of the gallery. They
are of wood, are not fluted,
do not exhibit entasis, i.e.
they have straight sides. They
are executed in the Tuscan
order, which has a less
elaborate capital that the Ionic.
Although out of view in these
images, they stand on
flat wooden bases.(Left:
George Forbes Collection,
MSA SC 182-02-0866;
right: MSA SC 5287)

1905: Wilson and Pennington present a final report on the
restoration of the Senate Chamber on December 14: Fortunately
the two pilasters, two columns of gallery, and fragments of gallery
entablature had been preserved...Many of the actual old pieces
which were preserved have been reused and incorporated in the
work...a measured drawing of the Chamber was made by
Hayward & Bartlett [and] shows the location of ...the pilasters
against the walls under the ends of the gallery. (State House
Building Commission (General File) MSA S 1740)
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A pilaster from the colonnade of the
Chase-Lloyd House. Like those installed
in the Senate Chamber in 1905, it is not
fluted, but it has an Ionic capital and
exhibits entasis.
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Wilson's sketch of the entablature of the gallery contains measurements that may have
been taken from the relic at left. It differs in details from the1868 photo, most notably in
the form of the leaves of the cushion frieze, which are oak leaves in the 1868 photo.
Trumbull's 1822-24 notation of "Frieze oak leaves" confirms this. A second, important
difference between the relic and the sketch can be seen above the modillion course.
The relic has a tall single fascia above the modillion course, while the entablature in the
sketch has a shorter, split fascia in the same position. (MdHS MS 833 Box 6 Folder 4)

1903: George A. Frederick, architect of the 1876 renovation of the
State House, defends his work in a letter published in the
December 26th edition of the Sun, in which he provides detail of
the gallery's construction: all of its outer face and finish was of a
species of stucco or plaster composition and throughout was
cracked and crumbling to pieces. It besides, had so often been
whitewashed that the ornamental members—of which it was
almost entirely composed—had lost all semblance of their original
line or self.

Comments and Collateral Evidence

Gallery
Entablature

1905/05/17:Wilson and Pennington examined remains of the
plaster ornament of the gallery that had been saved during the
1876 demolition and kept in the State Museum: We have spent a
day at Annapolis and carefully examined the remnants of the old
gallery, which are now in the Land Office. (Kept with MSA S
1137)

1927: Wilson notes in his article for the Maryland Historical
Magazine that there were a number of plaster fragment from the
gallery available for study: Mr. Shafer of the Land Office, had
been wise enough to save a candle box full of the plaster
modillions and fragments of the entablature from the gallery front.
These were carefully put together and compared with the
photograph, which gave us exactly what we needed.
("Restoration of the [Old] Senate Chamber,” Maryland Historical The entablature of the Chase-Lloyd colonnade (top) is similar to the
Senate Chamber gallery in many details: paneled architrave soffit,
Magazine, Vol. XXII, March 1927, pp 54-62)
enriched split fascia and frieze, and an enriched modillion course.
The frieze from the James Brice House (1767-73) has a foliate
cushion frieze.

Above: photograph of relic
from entablature; right: detail
from 1868 photograph: note
missing modillion block and
damage to ornamental
plasterwork below it.

Balustrade

Wilson's sketch of a baluster has measurements to the fraction of an inch, indicating he
was measuring an existing element. The final product, however, appears to differ from
the originals seen in the 1868 photograph. The notation "baluster over front entrance"
suggests that this is a drawing from the vestibule or rotunda. MdHS MS 833 Box 6
Folder 4)

1777: Charles Wallace, in his proposal to construct the gallery
emphatically informs the Maryland General Assembly that the
work will include a balustrade: Mem: Banisters to be continued all
along the front! (Maryland State Papers, Series A, MSA S 100418-3500, 6636-15-193A)

1927: J. Appleton Wilson cites sources for many of the elements
of the gallery in his article for the Maryland Historical Magazine:
The balusters were carefully copied from the photograph and the
exact number used . ("Restoration of the [Old] Senate Chamber,”
Maryland Historical Magazine , Vol. XXII, March 1927, pp 54-62)

The 1777 balustrade in the 1868 photograph (left) compared to the 1905 balustrade
(right). The original balusters are thicker and more ovoid in their swell. The plinths and
caps also differ between the two iterations.

Richard Randall's anecdote concerning his father Daniel's preservation of two of the
"balustrades" from the original gallery contradicts Wilson's claim that Daniel provided
"two of the supporting columns" from the structure.
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Details from Abraham Swan's
1758 edition of The British Architect :
(right) baluster, Plate XL; (below)
balustrade from an Ionic portico,
Plate XXI.
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Chimneybreast, Fireplace and Mantel
Chimneybreast,
1770-1799
1772-1779: Ghost evidence on the west wall flanking the reconstructed 1905 chimney
mass demonstrates that the 1772 chimneybreast included stud and plaster extensions
to either side of the masonry stack. The overall width measures 9'-11." No physical
evidence survives to assist with calculation of the original projection into the room.

Comments and Collateral Evidence

1770: A plan drawing by State House architect Joseph Horatio
Anderson provides a scalable basis for calculation of the width
and depth of the chimneybreast. (Winterthur Library: The Joseph
Downs Collection, No. 92x93.10. MSA SC 5405)
1777: Chronicling a visit to Annapolis, Ebenezer Hazard describes
the Assembly Room (now City Hall) as "Spacious & neat...over
the Fire Place is an elegant whole Length Picture of Mr. Pitt, done
by Peale." (Fred Shelly, ed., "Ebenezer Hazard's Travels Through
Maryland in 1777", Maryland Historical Magazine, XLVI; 1951)

1798: In July, Thomas Earle is paid for rebuilding two “jams” and the fireplace arch.
This work required 4-1/4 days of work by two skilled masons and a laborer, and
required 500 bricks. The firebox was almost certainly altered by this action, but the
chimney breast probably retained the same proportions and projection.

1789: A plan drawing of the State House published in the
February 1789 issue of Columbian Magazine provides a
schematic representation of the chimney, primarily useful as
further evidence of the breadth of the fireplace. (MSA SC 1556-1121)

Chimneybreast,
1800-1858

1818: Isaac Bradley is paid $535.25 for "altering the fireplaces in the Senate Chamber
and the House of Delegates Room as per account." The cost indicates a significant
level of work, but it is unlikely the chimney breast was altered. (See Firebox for full
entry.)

1798: John Shaw’s accounts include an invoice dated July 10 and
paid July 28, 1798, to Thomas Earle "to taking two Chimney Jams
down to the foundation and building them up again and taking the
1770 First Floor Plan, attributed to architect Joseph Horatio Anderson. Detail of Senate arch out and putting it in again and making good working…
Chamber plan, including chimney configuration. The drawing provides guidance on the £6.10.11." (For full quotation and source, see entry for “Firebox:
size and proportions of the chimney breast (approximately 10'-9" wide with 12"
1798.”)
projection from the west wall) and firebox, but does not include the projection of the
hearth. (John Work Garrett Collection, The Johns Hopkins University, GAR 22; MSA SC
1556-10)
1834: On May 17, payment is recorded "To Andrew Slicer -- for
putting up portrait of the late Charles Carroll, and for taking down
and re-hanging portrait of William Pitt... [$]8.00." (Published
report, Treasurer of the Western Shore, p. 1223; MSA SC M61)

1770: A comparison of the Senate Chamber with other first-floor
rooms in Anderson's plan shows a range of treatments for breadth
and projection of chimneybreasts. The primary determinants are
size and depth of the fireplaces, but it is also clear there is an
element of drafting license as well. (John Work Garrett Collection,
The Johns Hopkins University, GAR 22; MSA SC 1556-10)

1851: Author and illustrator Benson Lossing describes the Old
Senate Chamber as unchanged from 1783:
Again, late in 1783, … the State House at Annapolis, now
venerated...was filled with the brave, the fair, and the patriotic of
Maryland, to witness the sublime spectacle of that beloved chief
1831: T. Anderson is paid $65.83 for "Soapstone for fire places in Senate and House of
resigning his military power...The Senate Chamber of the Capitol
Representative Chamber" and "3 days work of 2 hands @ 3.50" plus travel and board.
the interesting scene took place,…. Never shall I forget the
This work would have altered the appearance and finish of the Senate fireplace but not
peculiar emotions which I felt while sitting in that room, copying
the chimney breast. (See Firebox for full entry.)
1822: In preparation for his iconic painting of Washington’s resignation, artist John
the portraits of those patriots of Maryland who signed our
Trumbull executed sketches of the Senate Chamber. The sketches were prepared on- Declaration of Independence. The little gallery wherein stood Mrs.
site, and are more likely to be reliable for architectural details than the resulting painting. Washington and other distinguished ladies when the chief
No significant alterations related to the chimneybreast have been identified from this
(Courtesy of Yale University Art Gallery, Gift of the Associates in Fine Arts, 1938.286a) resigned his commission, is still there, and unchanged, and the
period.
doors, windows, cornices, and other architectural belongings are
the same which echoed the voice of the Father of his Country
1856: Contemplating the execution of his own painting of Washington’s resignation,
on that occasion... (Benson J. Lossing, The Pictorial Field Book of 1856: In a sketch dated March 1856, Francis B. Mayer focuses
primarily on the Speaker's rostrum and niche, but includes at the left
Annapolis artist Francis B. Mayer prepared sketches of the Senate Chamber.
the Revolution, Vol. II (1851; 1969 reprint, p. 402-03)
side of the drawing the edge of the chimney breast and with
entablature, and a few lines to suggest the mantel. Two years later,
1858: Edwin White paints a grand portrayal of Washington’s resignation for display in
the chimney was demolished. (Courtesy of the Baltimore Museum of
the State House. The painting includes a vertical, shadowed representation of the
projecting chimney breast, but the mantel and fireplace are concealed behind standing
Art, Sketch Book 55, page 9, 1936.198)
figures, and White omits any suggestion of a painting hanging above the fireplace.
1822: John Trumbull's sketch of the chimney wall of the Senate Chamber (to right)
delineates the chimneybreast with a relatively shallow projection; and it scales to
approximately 10 feet in width, within 3 inches of the dimension indicated by physical
evidence.

Chimneybreast,
1858-1876

1858: The entire chimney breast was demolished in 1858 as part of the installation of a
new heating system, which made the open fireplace obsolete. No physical evidence has
survived to assist with analysis of the demolition of the chimneybreast in 1858.
However, demolition at this time would have required repairs to the wall and floor, and
installation of new sections of baseboard, wainscot, chairrail and cornice.

1858: A drawing made by contractor Hayward & Bartlett during installation of the central 1858: In a final report to Gov. Warfield in December 1905, Wilson
heating system is cited by J. Appleton Wilson in 1905, but has not been located in any and Pennington describe the demolition of the chimney. We
archival source.
believe that no material change was made from its original design
until about 1858, at which time the chimney and fire place were
1868: Two stereoviews of the Senate Chamber by William M. Chase of Baltimore
entirely removed and a steam heating apparatus being
demonstrate that much of the 18th century detail in the room had survived to that date, introduced into the building. At that time a measured drawing of
Removal of the chimney created an expansive wall surface suitable for display of Edwin but the views do not include the west wall of the room, where the chimney mass had
the Chamber was made by Hayward & Bartlett... (State House
White's 1858 painting of Washington's resignation. The painting measures 9'-11" high been demolished in 1858.
Building Commission, General File, MSA S 1740)
by 15'-0" long.
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Chimneybreast, Fireplace and Mantel
Chimneybreast, 1876: There was no chimneybreast and fireplace in the Old Senate Chamber from 1858
until 1905. Demolition of the gallery in 1877 permitted an expanded display of important
1876-1905
paintings on the west wall of the Senate Chamber, as suggested by a photograph of the
room published in 1896.
1904: The seeds for a full restoration of the Senate Chamber are planted even as the
room is being vacated in early January 1904, but it takes more than a year for the
project to gain momentum. Restoration is recommended in late January 1904 by the
architects then working on the Annex, the Baltimore firm of Baldwin & Pennington, and
is endorsed in April 1904 by the State House Building Commission,chaired by Gov.
Edwin Warfield. In November, the Commission directs Pennington to prepare cost
estimates for the restoration project. Finally, on April 3, 1905, by request of the
Governor, Pennington writes to J. Appleton Wilson, soliciting his assistance. Pennington
notes that "This room is now in the same condition as existed at the commence of 1902
when...a careful examination and investigation was made with a view of ascertaining
how much of the old work remained, and how far it was practical to retain the same."
1905: J. Appleton Wilson assembles research gathered over the years, and assumes
the lead role in the investigation of the room, the search for building fabric, and the
design of missing elements. Pennington adds the OSC project into his broader duties
as the managing architect for an array of state projects underway in Annapolis, and
appears to have given Wilson almost free rein to implement the restoration. By the
middle of May, 1905, Wilson and Pennington are sufficiently prepared to present their
first design drawings before the Commission.

Chimneybreast,
1905-1940

Comments and Collateral Evidence

1876: In December 1903, architect George Frederick states that
he prepared drawings of the gallery (and possibly other details)
prior to demolition in 1876. No trace of the Frederick drawings has
been found. (Baltimore Sun , December 26, 1903; ProQuest
Historical Newspapers)
1894: J. Appleton Wilson and Francis B. Mayer undertake a
detailed investigation to determine whether the Senate Chamber
can be restored. Their report in the affirmative includes this
recommendation for the chimney:
Rebuilding Chimney breast, only twelve inches projection, and
replacing [i.e., reconstructing] mantel and fire place. The latter will
be for appearance only, unless the flues remain in the wall, which
is believed to be the case. (Published in Maryland Historical
Magazine, Vol. II No. 4, December 1907, pp. 326-35)
Color postcard of the Senate Chamber as it appeared prior to the
1905 restoration, with the chimney, fireplace and hearth entirely
1904: Even as the Maryland Senate was packing to move into
removed. (MSA SC 2215-20)
their new quarters, sentiment was building for restoration of the
Old Senate Chamber. In welcoming remarks to his colleagues on
1896: A photograph of the Senate Chamber published in 1896 provides the best view of January 6th, Senate President-elect Spencer Jones made an
the room during the period 1876-1905. The booklet was copyrighted by Mrs. E. Schafer, emotionally charged call for restoration: It is with sadness that
we... vacate the old Senate Chamber...Let us have it restored as
presumed to be Elizabeth, widow of Annapolis photographer Henry Schafer, who
near as, possible to its original condition and sacredly preserve it
opened his Annapolis studio in 1888 and died in 1895. In this event, the photograph
as the holiest of all in this temple of our liberties… (Archives of
probably dates to the early 1890s. (MSA SC 5788)
Maryland, vol. 401, pp. 8-11)

1905: The chimneybreast and fireplace were recreated as part of the restoration of the
Old Senate Chamber. The width of the restored chimneybreast was based on clear
evidence in the west wall of the room following removal of the 1876 plaster. Wilson
determined that the original masonry stack was about 8'-1" wide, but did not detect
evidence of frame and plaster shoulders flanking the masonry, which indicate an
original width of 9'-11".

1905: On May 17, Pennington and Wilson provide the first cost
estimates for the restoration, including $400 "To reconstruct
chimney breast and fire place from the cellar to the second floor,"
and an additional $950 "should the chimney breast be continued
from the second floor up to the roof to conform with other
chimneys of the building, forming a fireplace and mantel in the
Governor’s reception room." In a summary report of work
completed in February 1906, Pennington reports that "Fire places
have been constructed in the old Senate room and in the
Governor's Reception Room and private office." (MSA S 1137;
Journal of Proceedings of the Senate, 909-918, March 8, 1906)

The projection of the chimney breast into the room was more speculative. In the initial
study of the room in 1894, Wilson and Mayer proposed a 12-inch projection. In 1905,
the masonry projection was first established at 17-1/2" and then was revised during
construction to 23", presumably to permit a deeper firebox in keeping with anecdotal
evidence from Hagner and Brooks.

1905: An undated document in Wilson's hand, presumably his
draft for the final report, includes the following summary of
evidence for the chimnebreast: Fireplace & chimney breast. The
Trumbull painting shows the breast as well as the Hayward &
Bartlett drawing & when the plaster was removed we found the
joining of old & new brick, giving us the width as 8 feet....
In this elevation drawing of the west wall of the Old Senate Chamber, architect Charles (Maryland Historical Society, Wilson Papers Collection, MS 833,
Box 6)
Phillips has overlaid the wall as restored in 1905 with original nailing blocks and other
evidence that provide a map of lost 18th century features. Note the vertical columns of
nailing blocks flanking Wilson's 8-foot wide chimneybreast, with the the vertical red lines 1905: In their December final report to the Governor, Wilson and
added to delineate the original edges of the ten-foot wide 18th century chimney. (John Pennington note: "The removal of the plaster also gave us the
Greenwalt Lee Company, 2008)
exact width of the chimney breast." (State House Building
Commission, General File. MSA S 1740)
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A floor plan of the Old Senate Chamber was prepared for the
Restoration Committee in June 1932, and Dr. Berkley, the
committee's furniture expert, prepared several annotated furnishing
plans, all showing furniture oriented to face Washington during his
resignation speech. (Old Senate Chamber Refurbishment
Collection, MSA SC 2827, M 731)
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Chimneybreast, Fireplace and Mantel
Chimneybreast, 1905: The reconstructed fireplace and gallery reduced the available wall surface, and
1905-1940
paintings were redistributed among the public spaces in the expanded State House.
The portrait of Washington by Charles Willson Peale was placed over the fireplace,
exactly fitting between the overmantel and cornice entablature. It seems likely J.
Appleton Wilson anticipated the space needed for this painting as he calculated the
proportions for the fireplace opening and chimneypiece.

1905: On December 17, the Baltimore Sun describes the
restored Senate Chamber, including a summary of changes to the
artwork displayed: In the...Senate Chamber the wall space is
occupied by the gallery and chimney, and for this reason many of
the pictures will be hung elsewhere. The painting by White of
Washington resigning his commission, which formerly hung in the
Senate, has been placed... above the first landing of the main
stairway. The...signers of the Declaration of Independence adorn
the walls of the old rotunda...the only picture to be hung in the old
Senate will be that of General Washington and his aides—
Lafayette and Tilghman...which formerly hung in the House of
Delegates. This painting is by...Peale, and was provided for by a
resolution of the Maryland General Assembly, passed November
23, 1781. (Baltimore Sun, Dec. 17, 1905)

1930-33: Concerned by the bleak appearance of the unfurnished Old Senate Chamber,
the Maryland Historical Society appoints a committee to develop a furnishing plan for
the room. The committee prepares a series of plans in 1932, with only one architectural
change, involving the dais. Their proposal does not survive the growing state budget
crisis of 1933, and the effort stalls.
1937: In a gradually improving economy, the Maryland Historical Society revives the
plan for the Senate Chamber, and appoints a new committee chaired by Baltimore
architect Laurence Hall Fowler. Inspecting the room in late October, the committee
concludes that repairs will be necessary before a furnishing plan can be implemented.
1925: This photograph by E. H. Pickering offers a clear view of the chimneybreast and
fireplace during the period 1905-1940, with Charles Willson Peale's potrait of
1938-39: In a letter to Clinton L. Riggs, President of the Maryland Historical Society,
Washington, Lafayette and Tilghman just fitting between the overmantel and
Fowler provides the first hint that he is contemplating changes to architectural details:
The Room must be repaired and refinished before it can be refurnished...Certain repairs entablature. (MSA SC 1890-02-3729a)
and adjustments have to be made to the woodwork." Fowler works doggedly over the
next two years to assemble documentary material on the room and its furnishings. He
pursues every lead on furniture that might have come from the room, and with fellow
architect G. Corner Fenhagen gathers oral histories, photographs and measured
drawings of the most promising candidates. (Old Senate Chamber Refurbishment
Collection, MSA SC 2827, M 731)
Chimneybreast,
1940-2008

Comments and Collateral Evidence

1940: It has been proposed that the projection of the restored chimney mass was
increased in 1940 from about 17-1/2" to 23". A careful review of physical, documentary
and photographic evidence demonstrates this change was made during construction in
1905.

1935: With completion of the new Hall of Records, attention turns
to the documents displayed on the walls of the Old Senate
Chamber. Important documents are removed from open display,
leaving the room even more desolate in appearance.
Washington's portrait remains hanging on the chimneybreast, and
is now the principal concession to furnishing.
Lawrence Hall Fowler's plan for furnishing the Old Senate Chamber
illustrates the decision to portray the room as it would have looked
during normal use in George Washington's time, rather than the
arrangement on the day of his resignation. (OSC Refurbishment
Collection, MSA SC 2827, M 731)

1940: Plaster repairs to the chimney breast were included in a
single line item for the first of two requisitions submitted by G.
Walter Tovell, Inc. Dated August 10, 1940, the invoice includes a
charge of $300.00 for "Lathing and Plastering." This work was
executed by subcontractor John H. Hampshire, Inc., sometime
between late June, when the carpenters finished initial work, and
early August, when the invoice was submitted. Painting the
plaster walls and reconfigured mantel was subcontracted to John
D. Beckley & Son and cost $935, billed in the second and last of
Tovell's invoices, dated September 20, 1940. (Old Senate
Chamber Refurbishment Collection, MSA SC 2827, M 731)

1940: Removal of the overmantel in 1940 would have required minor repairs to the
chimney breast--primarily application of plaster to the void created above the remaining
bolection surround.
In 2008, the plaster from 1905 and 1940 was removed from the chimney breast and
west wall, revealing evidence of the broader, 18th century chimney breast, with
consequent implications for the proportions of the fireplace and size and level of
finish for the mantel.

2006-2008: Following an initial investigation of the Old Senate
Chamber to resolve failing plaster in 2006, a comprehensive
examination was undertaken by the John Greenwalt Lee
Company. Results for the chimneybreast and associated
1948: Photograph of the Senate Chamber taken in 1948 documents the room a few
elements are presented in the proeject report titled "Interim
years after the 1940 modifications that included removing the overmantel. (Gov. William Report on Archival and Architectural Evidence, Old Senate
Preston Lane Collection, MSA SC 4082-1-82a)
Chamber at the Maryland State House," pp. 202-215.
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Infrared photograph, used to detect subtle evidence of the left edge
of the chimneybreast. (John Greenwalt Lee Company, 2008)
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Firebox and
1772-1779: Physical evidence may survive behind the 1905 reconstructed chimney
Hearth, 1770breast that would assist in identifying the size and nature of the original firebox and flue
1799
system. However, testing this potential would require demolition of the 1905 chimney
breast. It would be normal practice for the firebox to extend back into the partition wall,
as shown in the 1772 plan drawing by Joseph Horatio Anderson, but Wilson should
have found this evidence when the 1870s plaster was removed in 1905. For a fireplace
of this size, it would have been common practice to provide a pair of standard-size flues
rather than a single large flue.

1779: On December 28th, the report of a committee appointed to
inspect the progress on the State House included this detail:
"although the chimneys are finished, yet the marble jambs and
slabs are wanting." (House Proceedings, November 1779, 78-9)
1780: On February 29th, a payment was recorded to Simon
"Ratlack" (Retalick): "155. New Statdt House, paid do [Simon
Ratlack] for 2 Iron Chimney Backs...[£]255." (Auditor General,
Journal, MSA S 150-4, Peter Force Collection MSA SC 4391,
page 167)

1779: A committee appointed to review the status of construction on the State House
notes that “although the chimneys are finished, yet the marble jambs and slabs are
wanting.”
1780: Simon Retalick, a local blacksmith and ironworker, is paid a princely sum of £255
for “2 iron chimney backs” for the State House, presumably one for each legislative
chamber. A cast fireback of this value would have been large and elaborately
ornamental, installed in the back of the firebox and held in place with
1770: Details of the chimney breast and firebox for the Senate Chamber (left) and
iron fittings bedded in the masonry.
House of Delagates Chamber (right), from Joseph Horatio Anderson's plan drawing. As
drawn (and compensating for a distortion caused by a distressed fold in the drawing),
1781: An April payment to Allen Quynn for "1 pair Iron Cranes for the Senate room" is
not easily explained. This entry has been trasncribed in some sources as "Iron hands" the firebox in the Senate Chamber measures approximately 7'-0" wide and 2'-0" deep,
and interpreted as andirons, but a careful analysis of the handwriting suggests "Cranes" centered in a chimneybreast that measures approximately 10'-9" broad and projects
about 12" into the room. In actual practice, the firebox may have been somewhat less
is correct. Iron cranes are routinely found in 18th century fireplaces used for cooking,
and are often paired in a fireplace large enough to accommodate two cooking fires, but broad and the cheek walls probably projected further into the room. Note that in both
cases, the firebox extended back into the structural wall, presumably creating a recess
it is hard to conceive of a reason for their association with this room.
that may still remain, buried behind the 1905 reconstructed chimney stack. (John Work
Garrett Collection, The Johns Hopkins University, GAR 22; MSA SC 1556-10)
ca. 1792: An entry in John Shaw's accounts for "Altering the fire place (from Smoaking)"
suggests an adjustment to the configuration of the firebox, the arched opening, or the
smoke chamber. Tinkering with the configuration of the latter feature was likely to be
the most effective way to address a poor draft at a modest cost. Continuing problems
with the draw of this fireplace are suggested by a more extensive reworking of the
jambs and arch in 1798 and again in 1818. (see entries, below).

1798: The "10 doz[en] tiles" provided by George Barber are charged to the Senate
Chamber, and in concert with other charges for the fireplace, these are presumed to
refer to brick paving "tiles." These were routinely used as a dressier hearth material
than the more common use of standard bricks. Paver sizes vary from 8x8 to 12x12
inches, indicating enough tiles for several fireplaces.

1781: On April 12th, accounts include an entry, "155. The New
Stadt House -- paid Allen Quynn for 1 pair Iron Cranes for the
Senate Room...[£]18.0.0." (Auditor General, Journal, MSA S 1505, Peter Force Collection B-2 MSA SC 4391, page 270)

The drawing room of the James Brice House (1767-1773) is one of
the largest formal rooms in Annapolis and thus provides a useful
benchmark for a range of issues--the level of ornamentation, the
proportions and projection of the chimneybreast, and the size and
depth of the fireplace. (Jeffrey Klee, Colonial Williamsburg
Foundation)

ca. 1792: John Shaw's account for work in the Senate Chamber
lists "Altering the fire place (from Smoaking) ...[$]6.00." (John
Shaw Account Book, The John Work Garrett Library of The Johns
Hopkins University, GAR 22)
1798: John Shaw’s accounts include an invoice dated July 10 and
paid July 28, 1798, to Thomas Earle:
"July 10 to taking two Chimney Jams down to the foundation and
building them up again and taking the arch out and putting it in
again and making good; to working 4 days and 1/4 for Myself at
12/6 pr day...2:13:1-1/2; to 4 working 4 days and 1/4 for
Gassaway at 7/6...1:11:10-1/2; to 1 labourer 4 days and 1/4 at
3/9...0:15:11; to 500 hundred [sic] bricks at three pounds
thousand...1.10.0... [total] £6:10:11. July 28 rec'd Contents of
John Shaw [signed] Thomas Earle." (Maryland State Papers,
Series A, MdHR 6638/81/1-5)

1798: In July, Thomas Earle is paid for taking down and rebuilding the fireplace “Jams”
and for taking and rebuilding the fireplace arch. The work required 4-1/4 days by two
skilled artisans and a laborer, as well as 500 bricks. Most likely, this work was
undertaken to remedy continuing problems with the fireplace ‘smoaking’, but could also
suggest an alteration to the shape of the firebox to conform with Count Rumford’s
published recommendations for improving heating efficiency.
1798: A pair of "holdfasts for fixing a Back" supplied by William Grant presumably refer
to the fasteners used to pin an iron fireback to the back face of the fireplace. Holdfasts
are tapered, square-section shafts of iron bedded in the mortar joint, with the outer end
flatterened into an oval and bent at 90 degrees to clasp the fireback. The "Hooks for a
picture" presumably were also of iron, with tapered shafts and an l-shaped end. These
may have been used for the portrait of William Pitt.

Comments and Collateral Evidence

1770: A detail from Anderson's first-floor plan illustrates the range in size and proportion
for chimneybreasts and fireboxes in four rooms on the north side of the State House.
The drawing should be considered a careful schematic rather than a precisely scalable
construction drawing, but it is useful to note that fireplaces range from from
approximately 24" to 28" in depth. (John Work Garrett Collection, The Johns Hopkins
University, GAR 22; MSA SC 1556-10)

1798: August 25. John Shaw's accounts for the State House
include an invoice from William Grant, including charges for "2
Holdfasts for fixing a Back...0.2.0" and "2 Hooks for a
picture...0.3.9." (Maryland State Papers, Series A, MSA S 100481-99/123)
1798: George Barber is paid for "10 doz tiles @ 2/6...1.5.0; To
freight of ditto...0.1.10-1/2; To freight of Iron...0.3.9; [Total]
£1.10.7-1/2." A summation of Shaw's accounts assigns Barber's
invoice entirely to the Senate Chamber. (Maryland State Papers,
Series A, MSA S 1004-81-99/123)
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The fireplace in The President's House (ca. 1780) in Philadelphia
provides one illustration of a broadly proportioned opening but
relatively shallow in depth to reflect more heat into the room. The
mantel incorporates other features relevant to Revolutionary era
Annapolis, with an carved backband on the surround and enriched
cushion frieze below a relatively delicate dentil course-molded shelf.
(Jack Boucher, HABS)
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Chimneybreast, Fireplace and Mantel
Firebox and
1818: A substantial payment to Isaac Bradley "for altering the fireplaces" in the Senate
Hearth, 1800and House chambers in 1818, a payment to Vachel Severe "for a new fire plate for the
1858
Senate Chamber" in 1826, and an 1831 payment "for soapstone for the fireplaces"
indicates significant changes to the form and finishes of the fireplaces in both the House
and Senate Chambers during this period. References to expenditures for "fearnought"
protective cloth in 1801 and "eyes for fenders" in 1826 document ongoing efforts to
mitigate the risk of fire. "Fearnought" is a stout kind of woolen cloth used as a
protective screen against sparks. Oxford English Dictionary.)

Comments and Collateral Evidence

1801: Vouchers for work on the State House in 1801 include no.
13, the purchase from Jon. Pinkney of 14 yds. of "fearnought...for
the fire places of the Senate & Ho Delegates" for £3.5.4. (William
D. Hoyt, Jr., "Report on Research - The Senate Chamber," 1938,
p. 5.)

1831: An invoice dated July 13 records payment to Vachel Seveir
"To an arch bar for council chamber 37 H [lbs] at 10 Cents is…
$3.70." This entry implies that iron arch supports were not used in
the original phase of construction, a practice that was passing out of
use for large fireplace openings by the 1770s in Annapolis.
(Maryland State Papers, Series A, MSA S 1004 MdHR 6636-138132)

1818: An invoice dated December 12 records payment to Isaac
Bradley of $535.25 for 'altering the fireplaces in the Senate
1847: On January 20th, a report is submitted itemizing work
Chamber and the House of Delegates Room as per account.'
(Governor and Council, Proceedings, 1817-1820. MSA S 107-33) completed in 1846 on the State House; including the following entry:
The dilapidated floor in the Main Hall, has been substituted by a
1826: On April 21, 1826, Vachel Severe paid $8.25 "for a new fire new and neat one of finely pressed brick of Sexagon form. (Report
plate for The Senate Chamber, and 28 eyes for fenders."
of the Slect Committee on Public Buildings, General Assembly,
(Governor and Council, Proceedings, 1825-30. MSA S 1071--36) Public Documents, Document U, 1846 Maryland Documents)

No physical or visual evidence survives to document the physical manifestations of
these modifications, but some conclusions can be drawn. The alterations of 1818 may
signal yet another attempt to improve the draft of the chamber fireplaces, or may be an
effort to improve their performance for heating, either by altering the shape and depth of
the firebox, or possibly accommodating iron stove inserts that have esacaped the
documentary record.
The "new fire plate" purchased in 1826 presumably represents a replacement for the
iron fireback purchased in 1780 and alluded to in the 1790s. By the 1820s, iron liners for
fireplaces were increasingly common in public buildings and genteel houses, often used
as facing for all three sides of the firebox. Fashion had changed considerably by the
early 19th century, and the new fireback probably displayed a more delicate, neoclassical design.

Archival Evidence

1831: An invoice with the heading "Mr. Andrew Slicer for State of
1822: John Trumbull's sketch, made on-site, provides a general guide to the
composition of the fireplace and mantel. The chimney breast scales to approximately 10 Maryland" and dated July 14th records alterations to the Senate
feet in width, while the fireplace opening scales to about 4 feet in both width and height. fireplace by T. Anderson: "To Soapstone for fire places in Senate
Trumbull's dimensional proportions are more accurate in the horizontal axis than the
and House of Representative Chamber... $43.33; To 3 days work
vertical, but regardless, his portrayal of the fireplace seems underscaled to the size and of 2 hands @ 3.50...10.50; To 2 passages & fare...6.00; To 1
importance of the room. (Courtesy of Yale University Art Gallery, Gift of the Associates weeks board of 2 men...6.00; [total] $65.83." (Maryland State
in Fine Arts, 1938.286a)
Papers, Series A, MSA S 1004 MdHR 6636-138-78)

Soapstone, dark fossiliferous stone, and black marble gained popularity through the
1830s, suggesting an effort in 1831 to update the appearance (and possibly the
efficiency) of the fireplace. Examples of this practice can be survive in several
residential settings in Annapolis.

1831: A payment is recorded on July 25th "To Andrew Slicer -- for
repairing the fireplaces in the Senate and House of Delegates
Chambers...$89.28." This payment probably includes the work by
T. Anderson. (Report of the Treasurer of the Western Shore, p.
1222; MSA SC M61)

Firebox and
Hearth, 18581876

1858-1876: During this period, the Old Senate Chamber remained largely intact to the 1858-1876: The chimney and fireplace were missing from the room during this period.
late eighteenth century, as demonstrated by the 1868 stereoviews, with the exception of The drawing prepared by Hayward & Bartlett in 1858 was available to Wilson and
the chimney breast and fireplace, which were demolished in 1858.
Pennington in 1905, but has since disappeared.

Firebox and
Hearth, 18761905

1876-1905: The major renovation of the State House in 1876-78 included the wholesale
removal of eighteenth-century detail from the Old Senate Chamber. Fortunately, some
fragments and building elements were saved, but no visible trace of the firebox and
hearth survived this demolition.

1876-1905: The chimney and fireplace were missing from the room during this period.
J. Appleton Wilson refers to photographs of the Old Senate Chamber provided by the
Randall family in 1894 as part of his initial research conducted with Frank Mayer. These
may have included the two stereoviews of 1868, but others have been lost from the
record.
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1858: Reviewing evidence in 1905, Wilson and Pennington trace
demolition of the chimney to 1858: We believe that no material
change was made from its original design until about 1858, at
which time the chimney and fire place were entirely removed and
a steam heating apparatus being introduced into the building. At
that time a measured drawing of the Chamber was made by
Hayward & Bartlett... A copy of this drawing we fortunately
secured. This shows the location of the gallery, columns, size and
location of chimney and fireplace... (Final Report to Governor,
12/14/1905; State House Building Commission, General File,
MSA S 1740)

1894: J. Appleton Wilson and Francis B. Mayer prepare a report
for the Legislature, concluding that the Senate Chamber can be
restored to its 1783 appearance. Specific recommendations
include rebuilding the chimney and fireplace but do not address
specific details of the fireplace or hearth. (Published in Maryland
Historical Magazine Vol, II No. 4, December 1907, pp. 326-35)
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Firebox and
1905, Firebox: As designed by J. Appelton Wilson, the firebox is rectangular in form and
measures 5'-4" wide by 2'-3 1/2" deep by 4'-6" high. The fireplace opening is
Hearth, 1905constructed with a flat lintel, and does not require any iron for support. The jambs of the
1940
firebox are parallel rather than splayed and the brickwork is fully exposed and finished
with a plain joint, keyed together at the corners. The exterior face of the opening is
plastered and painted black, as directed by Wilson. The brickwork of the firebox and
several distinct cracks in the plaster facing can be matched to Pickering's 1925
photographs of the room, indicating that the firebox is virtually undisturbed since 1905.

Comments and Collateral Evidence

1905: Responding to a search for eyewitness memories of the
fireplace and other details, Justice Alexander Hagner offered the
following description: I have a pretty good recollection of the Old
Senate Chamber from 1845, when I went to Annapolis to study law.
I remember it very well when the great fire place glowed with long
sticks of hickory and oak...but I have no recollection of there being
1905: In their December 14 final report to the Governor, Wilson
and Pennington summarize the evidence for the fireplace: Mr. S. any mantel piece ever there. On the contrary, I can only recall this
fireplace as a huge rough looking, cavern without any sign of beauty
W. Brooks, who has looked after the fire in the past, says that
or ornamentation & certainly having nothing like a mantel over
four foot cord wood sticks were used in the fire place, which is
1905, Hearth: Hexagonal bricks found in the cellar were used to recreate the hearth.
confirmed by Hon. A. B. Hagner, who was familiar with the room it....There were similar fireplaces in the Governor’s Chamber, over
the Senate, and in the Ct of Appeals... (Maryland Historical Society,
Wilson acknowledged they had served as paving for the floor of the rotunda rather than
from 1845, and who still remembers the great fire place and its
for hearths, but presumed they were original 18th-century pavers worthy of public
hot fire of logs. We have made the fire place large enough to hold Wilson Papers, MS 833, Box 6)
display. Documentary evidence indicates the hexagonal bricks were installed as the
such sticks...The fireplace itself has been lined with the original
rotunda floor in 1846. The hearth measures 7'-4" across and in 1905 projected
bricks saved when some of the State House walls were removed. Justice Hagner's recollections of the Senate Chamber fireplace are
approximately 2'-0" from the chimney breast. This dimension was reduced by one-half
taken from the original pavement of the main entrance corridor of of Hagner's description--the fireplace was large and deep--while
brick to 1'-8 3/4" in 1940.
disregarding his contention that the fireplace lacked mantel and
the building. (State House Building Commission, General File,
ornamentation. It would be hard to disagree with Wilson's response.
MSA S 1740)
1905, Fireplace Implements: Wilson gathered anecdotal evidence of the early fireplace
Hagner's account raises the possibility that the original mantel had
equipment, then attempted to locate the original implements without success.
ca. 1920-24: A comparison of the firebox in this photograph by Hayman with the firebox 1905: An undated document in Wilson's hand, presumably his
been removed by the late 1840s, but his recollection of room
Reproductions were made by the Krug firm in Baltimore based on drawings developed today demonstrates that the firebox remains unchanged from 1905. (Howard E.
conditions 60 years previously conflicts with Lossing and other
draft for the final report, includes further detail regarding the
by Wilson in consultation with Mr. Brooks, who tended the fire in the 1850s. Wilson
Hayman, Jr. Collection, MSA SC 1804--02-0043)
facing of the fireplace: Ex Governor Whyte says it was faced with accounts from the 1850s, as well as the suggestion of a mantel in
makes no mention of the possibility of a fireback or other architectural ironwork.
Mayer's 1856 drawing. Hagner's account is further diluted by his
black slate or marble...Many others as Wells & Davis & Brooks
statement that other important public rooms had been stripped of
say it was faced with plaster painted black. As this was very
1930-39: The Maryland Historical Society undertakes a project to furnish the Old Senate
their mantels as well. Nevertheless, Hagner's account merits
customary, we have followed it. (Maryland Historical Society,
Chamber to the period of Washington's resignation. In 1937, Baltimore architect
inclusion in the analysis of evidence.
Wilson Papers, MS 833, Box 6)
Laurence Hall Fowler takes the lead and expands the plan to include plaster repairs,
some modification to architectural details, and more authentic flooring. (Old Senate
Chamber Refurbishment Collection, MSA SC 2827, M 731)

Firebox and
Hearth, 19402008

1905: On May 25, Wilson and Pennington present cost estimates
and drawings to the Commission, including the first mention of
hexagonal paving tiles for the hearth. (Letter dated May 17, 1905;
Kept with MSA S 1137)

1940: On May 9, contractor G. Walter Tovell, Inc., submits a
proposal for carrying out the restoration. Work items include: Reset the fireplace hearth of hexagonal bricks, making same flush
with floor and reducing projection 1/2 brick. (Old Senate
Chamber Refurbishment Collection, MSA SC 2827, M 731)

1940: In April, Committee Chairman Fowler receives word that Gov. O'Connor is
anxious to see the Old Senate Chamber restored, and has authorized Secretary of
State Petrott to proceed with the project. Within 24 hours, Folwer has submitted the
Committee's recommendations. The firebox will remain unchanged, but the hexagonal
brick hearth is taken up and relaid to be flush with the flooring, and the projection is
reduced by one-half brick to its present configuration, with projection of 1'-8 3/4". (Old
Senate Chamber Refurbishment Collection, MSA SC 2827, M 731)
1940: It has been proposed that the projection of the chimney breast was increased
from 17-1/2" to 23" as part of the 1940 reinterpretation of the room directed by Fowler.
This change would have increased the depth of the firebox correspondingly. However, a
review of all available evidence indicates this change was made during construction in
1905, presumably to facilitate a deeper firebox in keeping with anecdotal evidence from
Hagner and Brooks. Photographic evidence indicates the firebox and facing plaster are
unchanged since 1925 and, except for several early cracks in the
facing plaster, intact to 1905.
1948: In this photograph taken in December 1948, the chimney breast, firebox and
hearth remain unchanged from 1905, while the overmantel has been removed as part
of a reinterpretation of the room completed in 1940. (Gov. William Preston Lane
Collection, MSA SC 4082-1-82a)
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2006-2008: Following an initial investigation of the Old Senate
Chamber to resolve failing plaster in 2006, a comprehensive
examination was undertaken by the John Greenwalt Lee
Company. Results for the chimneybreast and associated
elements are presented in the proeject report titled "Interim
Report on Archival and Architectural Evidence, Old Senate
Chamber at the Maryland State House," pp. 202-215.

The chimneybreast, fireplace and hearth in 2009, with plaster from
1905 and 1940 removed to reveal 18th century fabric. (Jay Baker,
2009)
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Archival Evidence

Chimneybreast, Fireplace and Mantel
Mantel, 17701770s: No physical evidence has been found for the original mantel, but the Anderson,
1799
Trumbull, and Mayer drawings provide some guidance, and surviving evidence for the
original niche and the gallery of 1777 strongly support the assumption that ornamental
work in this room fit into contemorary practice in the best Annapolis buildings of the
period. Collectively, this evidence suggests an ornamental surround with articulated
cushion frieze and a richly embellished shelf. Further research will be required to
propose more specific composition of the mantel, but all indications are that it would be
equal to or superior to all but the best late-colonial chimney pieces in Annapolis.

1798: John Shaw’s accounts include an invoice dated July 10 and
paid July 28, 1798, to Thomas Earle for "taking two Chimney
Jams down to the foundation and building them up again and
taking the arch out and putting it in again and making good." The
work required 500 bricks and was completed in 4 1/4 days by
Earle, a skilled artisan named Gassaway, and a laborer.
(Maryland State Papers, Series A, MdHR 6638/81/1-5)

1798: Rebuilding the jambs and arch of the fireplace in the Senate Chamber, as
documented in John Shaw's accounts for July 1798, would have required removing the
mantel and reinstalling it when the repairs were complete. This would not have required
any significant repair or alteration to the mantel, but does raise the possibility that a new
mantel of lighter, neo-classical design could have been installed at this time. The
sketches by Trumbull (1822) and Mayer (1956) do not support this scenario, however. 1770: Anderson's transverse section of a proposed design for the State House provides
A charge for "painting...the Chimney in the Senate room" three months later was
elevations of three fireplace compositions, including mantels. Most applicable is the
doubtless part of the same episode of work.
mantel in an important first-floor room that would correspond to the Senate Chamber
(left); second floor mantels (right) are similar but with a slightly reduced level of detail,
as is typical in 18th century architectural practice. (Courtesy, The Winterthur Library:
Joseph Downs Collection of Manuscripts and printed Ephemera, No. 92x93.10; MSA
SC 5405)
Mantel, 18001858

1798: A list of expenses for the month of October 1798 includes:
"To painting the Caseing of the pump the pilasters in the Council
room & the Chimney in the Senate room…[£] 1.10.0." (Accounts
of John Shaw, Maryland State Papers, Series A, MSA S 1004-8199/123)
British architectural books played an important role in shaping
genteel architecture in the colonies. A mantel design such as this
plate from Abraham Swann, The British Architect (1758), could
serve as a model for overall proportion and style or as a source for
specific details.

1808: Expenses include an entry for November 1 for £5.17.6 paid
to William Sewel for various tasks, including "To painting the
Chimney peice [sic] of the Senate room...0.7.6." (Maryland State
Papers, Scharf Collection, MSA S 1005-13917, MdHR 19,999085-062)

Based on drawings by Trumbull and Mayer and a statement published by Lossing, it
seems likely that the eighteenth-century mantel remained in the Old Senate Chamber
until 1858, when the chimney breast and all related decoration were removed entirely.
1822: The Trumbull sketch (below) portrays a mantel with a painting above--most likely
the potrait of William Pitt. The composition includes a shelf but no overmantel; with a
possible hint of a console bracket at the left jamb, similar to the drawing room mantel at
the James Brice House (1767-1773). (Courtesy of Yale University Art Gallery, Gift of
the Associates in Fine Arts, 1938.286a)

1831: Installation of "Soapstone for fire places in Senate and
House...Chamber" in July would have altered the appearance of
the firebox and/or the hearth, but no evidence has been found to
suggest a change to the mantel at this time. (Maryland State
Papers, Series A, MSA S 1004 MdHR 6636-138-78)

1822: Trumbull's on-site sketch of the fireplace and mantel appears to be underscaled
but suggests a boldly projecting shelf above an enriched frieze with no overmantel to
provide a clear field for the large painting. (Courtesy of Yale University Art Gallery, Gift
of the Associates in Fine Arts, 1938.286a)

Mantel, 18581876

1858-1876: During this period, the Senate Chamber remained largely intact to the late
eighteenth century with the exception of the demolished chimney breast and fireplace.

Comments and Collateral Evidence

1858: The chimney and all associated features were removed from the Senate
1858: In a final report to Gov. Warfield in December 1905, Wilson
Chamber in 1858 and no images have been found from this period that portray this side and Pennington describe the demolition of the chimney. We
of the room.
believe that no material change was made from its original design
until about 1858, at which time the chimney and fire place were
entirely removed and a steam heating apparatus being
introduced into the building... (State House Building Commission,
General File, MSA S 1740)
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The drawing room mantel in the James Brice House (1767-1773)
provides a good illustration of the ways in which published designs
in English pattern books were adapted and interpreted by
Chesapeake craftsmen. Note the similarities in the shouldered
enframement of the opening with carved backback, flanked by
elaborately carved console brackets, all elevated on marble plinth
blocks. While the Brice mantel does not include the carved cusion
frieze, this feature is employed in the drawing room entablature.
(Jeffrey Klee, Colonial Williamsburg Foundation)
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Chimneybreast, Fireplace and Mantel
Mantel, 1876The major renovation of the State House in 1876-78 included the wholesale removal of
1905
eighteenth-century detail from the Old Senate Chamber.

Comments and Collateral Evidence

1876-1905: The entire chimney and all associated features were
removed in 1858, and J. Appleton Wilson's initial round of
research in the 1890s failed to find any trace of the 18th century
mantel from the Old Senate Chamber.

1894-1905: An undated field drawing by architect J. Appleton Wilson of an 18th century
mantel with flanking console brackets comparable to the James Brice House and the
published plate from Abraham Swann's British Architect. This drawing was executed as
part of Wilson's search for architectural details relevant to the Senate Chamber. (MdHS
Society MS 833 Box 6 Folder 4)
Mantel, 19051940

1905: As part of the comprehensive restoration of the Old Senate Chamber, a mantel
was designed drawing from known features of the room and on comparable early
examples from Annapolis and vicinity. The bolection mold design selected by architect
J. Appleton Wilson is more appropriate for a room of ca. 1730 to 1750s than the 1770s,
and has little in common with the mantels suggested by Anderson's drawing of 1772 or
the 19th century sketches of Trumbull and Mayer.
1930-39: The initial plans for a reinterpretation of the Old Senate Chamber did not
include any changes to the fireplace or mante. However, after Laurence Hall Fowler
revitalized the effort in 1837, he broadened the scope of the project to include some
modifications to the 1905 detailing of the room. In a letter to MHS President Clinton
Riggs, Fowler summarized the findings of the Committee: "The Room must be repaired
and refinished before it can be furnished," he noted, and "Certain repairs and
adjustments have to be made to the woodwork." The specific nature of those
adjustements did not become clear until contract terms for the work were being finalized
two years later, but an "adjustment" to the mantel was included in a cost estimate
submitted on September 25, 1939. Contractor G. W. Tovell Inc., submitted a bid that
included "removing two door heads on the north side of the room...and removing part of 1920-1924: A photograph by Howard Hayman captures the 1905 mantel with its
present mantel. Describing the order in which work would be executed, Tovell was more elaborate overmantel. (Howard E. Hayman, Jr. Collection, MSA SC 1804--02-0043)
specific--the "mantel top" would be removed. (Old Senate Chamber Refurbishment
Collection, MSA SC 2827, M 731)

Mantel, 19402008

1940: In early April, Fowler learned that the Governor was anxious to move forward with
the restoration and authorized the Committee to proceed. A detailed scope of work was
submitted on May 9th by contractor G. W. Tovell, Inc. of Baltimore and based on
disbursement requests, the work began the following week. (Old Senate Chamber
Refurbishment Collection, MSA SC 2827, M 731)
1940: The initial phase of work was almost entirely carpentry and was conducted by a
carpenter ($0.85/hour) and two laborers ($0.40/hour). Removing the mantel top was
one of the first items on the schedule, and certainly was completed by the end of the
month. The carpenters worked steadily for six weeks, but by mid-June, the modified
mantel had probably been reinstalled, the void left by the overmantel patched with
plaster, and the entire assemblage prepared for painting. The plaster work was
subcontracted to John H. Hampshire Inc., and the painting to John D. Beckley & Son.
(Old Senate Chamber Refurbishment Collection, MSA SC 2827, M 731)
1948: The overmantel has been removed, leaving just the bolection surround and a
larger field above for Charles Willson Peale's painting of Washington, Lafayette and
Tilghman. (Gov. William Preston Lane Collection, MSA SC 4082-1-82a)
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1905: On April 28, Justice Alexander Hagner offers his
recollection of the OSC ca. 1845: I have no recollection of there
being any mantel piece ever there. On the contrary, I can only
recall this fireplace as a huge rough looking, cavern without any
sign of beauty or ornamentation & certainly having nothing like a
mantel over it....There were similar fireplaces in the Governor’s
Chamber, over the Senate, and in the Ct of Appeals, & I am
pretty sure neither fireplace had a mantel over it...If I were to
venture an opinion upon the point...I should not hesitate to say
there has never been a mantel piece in the Senate Chamber
since 1845, When I came there. (Maryland Historical Society,
Wilson Papers, MS 833, Box 6)

For additional discussion of Alexander Hagner's recollections, see
the "Comments" section for "Firebox and Hearth, 1905-1940"
(above).

1905: On May 17, Pennington and Wilson provide the first cost
estimates for the restoration, including $100 "To provide plain,
simple mantel, suitable for same [i.e. fireplace]." A quick sketch of
a mantel is included on the back of a drawing prepared for the
May 25 Commission meeting. (Kept with MSA S 1137)
1905: An undated document in Wilson's hand, summarizes
evidence for the mantel: The mantel was removed so long ago
that all trace of it seems to have been lost. We have not been
able to get trustworthy data in regard to it, except that there was a
mantel of wood & it does not seem to have been elaborate. We
have therefore designed one based on well known examples of
that time & have used the same frieze which appears in the
gallery & over the niche. (Maryland Historical Society, Wilson
Papers, MS 833, Box 6)
1940: On May 9 contractor G. Walter Tovell, Inc., provided a
scope of work for the OSC, including "Reduce projection of
moulding around fireplace 1/2" and remove shelf and frieze over
fireplace and re-fasten mouldings in place...install plinth blocks
under present door casing and under fireplace moulding." (Old
Senate Chamber Refurbishment Collection, MSA SC 2827, M
731)
2006-2008: Following an initial investigation of the Old Senate
Chamber to resolve failing plaster in 2006, a comprehensive
examination was undertaken by the John Greenwalt Lee
Company. Results for the chimneybreast and associated
elements are presented in the project report titled "Interim Report
on Archival and Architectural Evidence, Old Senate Chamber at
Fireplace framed with the 1905 mantel designed by J. Appleton
the Maryland State House," pp. 202-215.
Wilson, as modified by the removal of the overmantel in 1940. (Jay
Baker, 2009)
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The Senate President's rostrum, the focal point of the Senate Chamber, is also the only
location in the room where substantial surviving original material can be found in situ.
Forensic investigation indicates the recess of the niche, and its architrave and necking
band are constructed of 18th-century framing, lathe, and plaster. The recess was
finished with paneled wooden pilasters and a finely molded architrave and necking
band. The projecting surround of the niche consisted of fluted Ionic columns supporting
a pedimented entablature featuring a foliate cushion frieze. The ornament of the
entablature was executed in plaster and was equal to any work to be seen in the period.
The function of the niche, its classical composition and its elaboration of architectural
detail combined to create a ceremonial space unique in Colonial America. This
arrangement remained until the 1876 renovation, when all elements of the projecting
surround were removed. The niche recess and surrounds survived simply because they
were recessed into the wall and thus could be covered by fabric. The columns,
entablature and pediment, and dais were missing from 1876 until 1905
when they were reconstructed in the restoration of the Senate Chamber.

Archival Evidence

Archival evidence for the rostrum proves scant throughout its
history. After its construction, and the committee's statement that
it is more elegant than planned, there is little mention directly of
the niche or dais. General references to paint and plastering, and
orders for furniture for the President of the Senate are the main
documents that exist in the 19th century, suggesting that the
niche remained as originally built until its demolition in the1870s.
From that point, documentation consists of discussions
concerning the replacement of the columns, pediment and dais.
Visual evidence through 19th-century sketches and paintings of
Washington's resignation, along with the earliest surviving
photograph of the north wall, help to provide a visual record of the
dais and niche.

The physical evidence found in the recess proves critical for restoring a feature that has 1868: The only known photograph showing the original Senate President's Rostrum. In
little surviving written documentation. It will also prove invaluable to the overall
this view, taken from just inside the door, one can see the rostrum as the center point of
restoration effort and guide future decisions regarding 18th-century materials.
the north wall. By the time this image was taken, the original windows on either side of
the rostrum were covered over to allow more space for hanging portraits of the signers
of the Declaration of Independence. The portrait seen to the right is Thomas Stone,
painted in 1836 by John Beale Bordley. (Stereocard image of the Old Senate Chamber,
William M. Chase, American Views series. Ross Kelbaugh Collection, MSA SC 5907-11.)
Rostrum 17701799

1770: Joseph Horatio Anderson produced several designs for the State House;
interestingly, more drawings survive for the unbuilt design than the executed one. His
plan for the State House, as built, does not include a rostrum or recessed niche.
Instead, a simple rectangular object projecting from the north wall marks the Senate
President's seat. Its projection of approximately 16" from the wall (and 42" in length)
could imply a small bench, platform or possibly some type of pediment or hood but most
likely is only a schematic representation of the President's dais. It appears to have been
drawn freehand with substantial sides, but only a light line across the front suggesting
something less defined. No accompanying records shed further light on what was
intended.

Abraham Swan, The British Architect (1758), pl. 21. This example of
an archway shows characteristics closely resembling the aedicule
niche which creates the rostrum of the Senate Chamber. The
arched opening and enriched architrave and pilasters are framed by
Ionic columns and a classical pediment with pulvinated frieze. This
book was one of 15 owned by master builder William Buckland.
1770/01/03: The Maryland General Assembly advertises for an
overseer for the construction of the State House: A Person will be
wanted to overlook the Execution of the Plan; such as are
qualified are desired to apply by that Time, and those who are
willing to furnish Materials, may attend the Superintendants at
Annapolis. (MSA Special Collections, Maryland Gazette
Collection, 3 January 1770, MSA SC 3447, M7)
1770/03/14: Joseph Horatio Anderson offers his services as
architect for a college in Providence, Rhode Island, and
credentials himself "Architect & Superintendant to the New State
House at Annapolis ". ("Department of Obnubilation, 1770"
Journal of the Society of Architectural Historians , Vol. XVII, No. 2,
p. 26)

The drawings for a proposed design, however, show a more elaborate scheme for the
State House. This series, also attributed to Anderson but never executed, reflects a
higher level of decoration through the use of classical details and proportions. The
ground plan includes a large central room (B) with a recessed niche and dais with
3 semi-circular steps and a platform. The niche is clearly outlined in the longitudinal
plan. The 2nd largest room (A) also contains a niche and dais (with 2 steps and a
platform). Although a recessed niche is not evident on the plan, it clearly appears in the
transverse section.
While it is unknown whether Wallace would have seen these drawings, they set a
precedent for a level of style and elegance that goes beyond the surviving plan used for
construction of the State House. Certainly, both Wallace and the Committee formed to
review his work felt that he had completed his contract with "more elegance than was
required." In fact, while Wallace employed the same concept of a recessed niche with a
raised semi-circular platform, he surpassed even the un-built designs in his elaboration
of details. As crafted, the aedicule niche is without equal in 18th-century America. The
sophistication of this space, along with most parts of the State House, is what prompted
visitors to proclaim "the state-house is a very beautiful building, I think the most so of
any I have seen in America". (Abbe Robin citation below, 4th column)

Comments and Collateral Evidence

1770: First Floor Plan of the Maryland State House (above),
attributed to architect Joseph Horatio Anderson. On the right
a detail of the Senate Chamber plan illustrates a schematic
representation of a focal point for the room--a simple
rectangular outline projecting approximately 16" from the
wall and 42" wide. (John Work Garrett Collection of the Johns
Hopkins University, GAR 22, MSA SC 1556-110)

1 of 11

1771/07/20: By this date, Charles Wallace has undertaken to
construct the State House, although the actual start date is not
known. (Chancery Court, Chancery Papers, Exhibits, Wallace,
Davidson & Johnson, Invoice Book, MSA SM 79-41, M 1223-6,
folio 2)

1770: Plan and Sections of proposed design, by Joseph Horatio
Anderson. While unbuilt, the drawings provide insights for
Anderson's design intentions, including the use of a dais and niche
in two main rooms. The left images correspond to room A; while the
right images are from the larger room B.

Image right: Ground Plan, Longitudinal Section and Traverse [sic]
Section of proposed Maryland State House by Joseph Horatio
Anderson. (The Winterthur Library: Joseph Downs Collection of
Manuscripts and Printed Ephemera, No. 92x93.10. MSA SC
5405)

Platforms were often used to denote ceremonial space in early
public buildings. Further embellishment was derived from elaborate
furniture, usually an imposing chair, or from architectural
enrichment. Either feature would focus attention on the ceremonial
seat and its occupant. A niche or pedimented wainscoting were
commonin English courtrooms, but rarely seen in America. The use
of such a bold composition here, with a recess framed by pilasters
and set off by a classical entablature supported by Ionic columns,
sets the tone for the richly detailed interior of the Senate Chamber.

Room Feature
Niche and Dais
Rostrum 17701799
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1779/07/30: The State House was still unfinished as reported by
the committee in July: The room intended for the Senate wants a
coat of plaster, one of paint, and the lower floor; this Mr. Wallace
says shall be ready by the last of August, the gallery and
committee-room almost finished. (Proceedings of the House of
Delegates, July Session 1779, MSA SC M 3196, 874)

1789: The February 1789 edition of the Columbian Magazine included a description of
the State House with two illustrations, a perspective view and a ground-plan of the
building. References to the plan list "thrones for the speakers," semi-circular daises in
both the house and senate chambers. Since the plan is only schematic and lacks
accurate dimensions (the Senate Chamber is listed as near 45 feet square instead of
the actual dimension of 40' x 35'), it is unlikely the depiction of individual elements is
wholly accurate. As drawn, the dais includes two steps and a semi-circular platform
projecting out almost 10'. While there is no indication of the existence of the niche,
there are two circles butting against the wall at the inner edge of the platform
representing the columns on either side of the niche.
This plan is the first graphic record of the State House as completed and the first
confirmation of the existence of the dais as a semi-circular platform. Few specific
references throughout the 18th century provide clues to the actual construction and
work on the State House. In 1779, the committee appointed to enquire into the status
of the construction noted that the Senate Chamber only lacked a coat of plaster, a coat
of paint and the lower floor, all of which would be completed by the end of August, the
gallery and adjacent committee room were almost finished. A decade later, when this
plan drawing was completed, the Legislature had been sitting in the Senate and House
chambers for almost a decade.

Rostrum 18001858

Images

1779/12/28: By year's end, the project was nearing completion:
The committee have examined the stadt-house throughout and
are of opinion that man[y] parts thereof are finished with more
elegance than was required by the contract, particularly the front
door, great hall, and court, the senate house and house of
assembly, the president’s and speaker’s seats, and the galleries.
(Proceedings of the House of Delegates, November Session
1779, MSA SC 3204, p. 78)

Comments and Collateral Evidence

Visitors to Annapolis rarely failed to mention the elegance and
standing of the State House. In 1777, visitor Ebenezer Hazard noted
"The stucco Work in the State House is very elegant." Four years
later, Abbé Robin, a chaplain with the French Army who was
passing through Annapolis, praised the State House: The statehouse is a very beautiful building, I think the most so of any I have
seen in America. The peristyle is set off with pillars, and the edifice
is topped with a dome.

1779/12/28: Charles Wallace submits a final petition upon retiring
as Superintendent of the State House: Your petitioner has
finished the State House (except four of the commonest Rooms
and some ornaments in the front which the plan will show) and
the galleries in a much more expensive and elegant manner than
could be claimed from his contract or he believes was expected,
and, as he hopes to give satisfaction to your Honors and reflect
Sources: ("Ebenezer Hazard's Travels Through Maryland in 1777."
credit on the State. (Maryland State Papers, Series A, MSA S
Maryland Historical Magazine LXI,1951, pp. 48-49) and (Abbé
1004-18-5122, 6636-15-194)
Robin, 'New Travels in America'--From Rhode Island to Maryland-1789/02: A plan drawing of the State House published in the February 1789 issue of
Annapolis--The French Army in the Chesapeake--M. de LaFayette-Columbian Magazine clearly delineated the President's rostrum, comprised of the semicircular platform, or dais, flanked two columns. The accompanying letter key identifies 1792: The State House Account book lists repairs to the Senate Williamsburg--Tobacco--Yorktown after Siege--Billetting of the
Chamber by John Shaw and includes a reference to "Painting the French Troops, trans. Phillip Freneau, Philadelphia, 1783). Photo:
two rostrums "A" as "thrones for the speakers." Columbian Magazine 1789 (MSA SC
Bond Collection, Maryland State Archives, MdHR G 194-3, MSA SC
room & Blinds [for] 80.00." (John Work Garrett Library of The
1556-1-121)
194-3.
Johns Hopkins University, MSA SC 5287-1-18)

1822-24: John Trumbull sketched the Senate Chamber in 1822 in preparation for his
painting of George Washington's resignation. Prepared on site, the sketches are more
useful than the painting as a visual clue to the 18th-century appearance of the niche
and dais. One sketch illustrates the recessed niche with its neckbanding and molded
architrave flanked by fluted Ionic columns. The corner of the pediment is just visible but
shows a plain, unbroken frieze with a deep soffit. The fluted columns appear to be
topped by volutes, both at the front and rear, indicating that the columns were barely
engaged, if at all. The sketch illustrates the dais as having one step up to a raised
platform (i.e. two risers), on which sits the President's chair. There may be another
object resting on the platform with the chair; but Trumbull's rough pencil work leaves
this unclear.

1824/12/20: The Marquis de Lafayette visits the State House on
his tour of the United States. Historian William D. Hoyt, Jr.,
researching the chamber in 1938 reports that three Maryland
newspapers note that the chamber "has been but little changed
since Washington there resigned his commission into the hands
of Congress." (Old Senate Chamber Refurbishment Collection,
MSA SC 2827, M 731; Part 7, pp. 75-86)
1825/05/07: Ordered that the walls of the Senate, House of
Delegates and Executive Chamber and Committee rooms be
yellow washed, the ceilings and stucco cornice be cleaned, the
woodwork painted. Andrew Slicer was paid for painting the
Senate Chamber on July 23, 1825. (Governor and Council,
Proceedings,1825-1830, MSA S 1071-36).

A detail sketch (far right) is mostly likely of a column from the gallery, as the columns of
the rostrum do not break forward. Due to the almost identical detail of the entablatures
of the rostrum and gallery, the sketch is still a valuable tool for understanding the
former. The details of the entablature include a pulvinated frieze carved with leaves and
a modillion course along the cornice, all of which appear in the 1868 stereograph. A
notation next to the detail states "Frieze oak leaves" - a detail also confirmed in the
1868 stereograph of the rostrum. Unlike the detail, Trumbull's finished painting
incorrectly delineates a plain frieze below the pediment.

1838/02/27: Funds are appropriated for repairing and painting the
Senate Chamber. (Proceedings of the House of Delegates, 1837
Session, 304-5)

1822-24, works by John Trumbull: detail from the full room sketch of 1822, (Yale
University Art Gallery, Gift of the Associates in Fine Arts, 1938.286a and 1938.286b),
and detail from the finished painting of 1824, titled "General George Washington
Resigning His Commission." (Oil on canvas, Rotunda of the United States Capital,
Washington DC).
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1844: A long series of documents record a dispute between the
Senate and the House of Delegates over payment for repairs to
and furnishing of the Senate Chamber. (Proceedings of the
Senate, 1844 Session; Proceedings of the House, 1844 Session)
1822-24: Trumbull sketched the column and entablature of the
gallery on the reverse side of the full room sketch. (Yale University
Art Gallery, Gift of the Associates in Fine Arts, 1938.286a and
1938.286b)
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1856/03/10: Funds were appropriated for Richard R. Conner for
painting done in Senate Chamber in 1851 ($52.11). (Laws of
Maryland, 1856 Session)

1856: Artist Francis B. Mayer prepared a series of sketches in preparation for painting
Washington's resignation; the rostrum appears in each as a prominent feature. While
rougher than Trumbull's, these sketches still show the overall composition with
recessed niche and moldings, flanked by the columns and a full pediment. The sketch
suggests a deep soffit below the entablature and a modillion course along the pediment.
The entablature, while depicted as being plain, does not appear to break out over the
columns. The penciling in of a person one step above the floor but lower than the
platform suggests a single riser to the platform. The smaller sketch (to the right)
appears to be a rough first draft used for laying out the scene. It suggests the columns
are fluted and also shows a single step and raised platform.

1858/03/31: An article in the Annapolis Gazette reports on the
major renovation work being conducted in the State House: The
Senate Chamber will remain intact. (Planters Advocate MSA SM
3601)
1858: As part of a project to install a new steam heating system,
contractor Bartlett and Hayward executes a plan drawing of the
Senate Chamber. This drawing was available in 1905 and
consulted during the restoration. Its location since that time is
unknown.

1856: Contemplating the execution of his own painting of Washington’s resignation,
Annapolis artist Francis B. Mayer prepared sketches of the Senate Chamber. (Sketch
of the Old Senate Chamber entitled "Md Senate 1856." By Francis Blackwell Mayer,
Courtesy of the Baltimore Museum of Art, Sketch Book 55, Page 5, 1936.198.)
Rostrum 18001858
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A sketch of Old Senate Chamber by Francis B. Mayer, entitled "Md
Senate 1856." (Courtesy of the Baltimore Museum of Art, Sketch
Book 55, Page 5, 1936.198)

1851: Historian Benson J. Lossing expresses a growing sentiment
regarding the Senate Chamber: Never shall I forget the peculiar
emotions which I felt while sitting in that room…The little gallery
wherein stood Mrs. Washington and other distinguished ladies
when the chief resigned his commission, is still there, and
unchanged; and the doors, windows, cornices, and other
architectural belongings are the same which echoed the voice of
the Father of his Country on that occasion… Reflecting upon the
events which consecrate it, that hall, to me, seemed the shrine
wherein the purest spirit of patriotism should dwell, for there the
victorious warrior for freedom laid his sword upon the altar of
Peace – there the sages of a people just made free ratified a
solemn covenant of peace, friendship, and political equality with
the most powerful nation upon earth, wrung from its rulers by the
virtues and prowess of men who scorned to be unrequited
vassals. (The Pictorial Field Book of the Revolution , v. II, p. 403)

1858: Edwin White's commission to paint George Washington provides another visual
record of the rostrum during the mid-19th century. In this case, both White's artist study
and his painting show the architecture of the rostrum in a rather impressionistic way.
Like the others, he shows the flat entablature across the pediment, projecting out from
the wall above the niche. The columns, however, appear almost flat with a suggestion
of double volutes. White, too, portrays a single step below the raised platform.

1858: Edwin White receives the commission to paint a grand portrayal of Washington’s
resignation for display in the State House. (Washington Resigning His Commission, by
Edwin White. Oil on canvas. MSA SC 1545-1112)
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Recognition of Washington's resignation continues to provide visual
evidence of the rostrum. In the top view, executed in 1851, Benson
Lossing shows the niche with plain entablature and a large dais.
(Pictorial Field Book of the Revolution , v. II, p. 403). The lower
image depicts the post-1905 reconstruction of the pediment in a
photograph of a 1928 reenactment of Washington's resignation.
(MSA SC 1754-01-013)
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1860/01/06: In his address to the general assembly, Governor
Thomas Holliday Hicks emphasizes the importance of preserving
the Senate Chamber: The Northern portion of the main building,
containing the Senate and Executive Chambers, needs extensive
repair...I venture to suggest that an indispensable condition in
such appropriation should be, that the Senate Chamber, with
which are connected so many associations and Revolutionary
memories; and which is justly admired for the beauty of its
proportions and decorations, should in none of these respects,
and in no way whatever, be changed or altered; that there should
be only a renewal of what is useless or decayed, in an exact
repetition of the part taken away. (Document B, 16-17)

1868: The two stereographs of the old Senate Chamber taken in 1868 by Baltimore
photographer William M. Chase are our earliest photographic record of the room and its
architectural features. One of the pair is a view taken from just inside the room looking
towards the north wall with the rostrum in the center. Unfortunately, the chandelier
obscures much of the pediment in this view, but the image still provides a wealth of
information about the overall composition and specific architectural details. No
documentation has been found of alterations to the rostrum and in this photograph, the
gas sconces on the columns are the only changes visible to those elements.
Enhanced technology provides the opportunity to study specific details in the photo,
most notably the pediment, entablature, and column capitals. High resolution views
have confirmed that the entablature is almost identical to the gallery. Close
examination of this image confirms that the entablature of the rostrum has a pulvinated
frieze decorated with oak leaves and does not appear to break over the columns.

1862/03/08: James Iglehart is paid "forty-seven dollars and one
cent, for paints and work done on Senate Chamber and Hall of
Delegates." (Laws of Maryland, 1862 Session, Chapter 192,
pages 213-214. Archives of Maryland , Volume 532)
1874/03/27: Accounts record payment of $18: "to J. W. Kalmey
for painting done in Senate chamber and House of Delegates."
(Laws of Maryland, 1874 Session)
1868: Fragment of stereocard image of the Old Senate Chamber facing the niche and
speaker's dais. (Courtesy of the Maryland Historical Society, P 3.8)

Rostrum 18761905

An Ionik Niche from William Salmon, Palladio Londinensis or the
London Art of Building, 2nd ed.1738 (with editions to 1773), Pl.
XXIII. "The London Art" was listed in William Buckland's inventory.
1876/03/30: The General Assembly approved an appropriation for
repairs and improvements to the State House including painting
and frescoing the Hall, Senate, House of Delegates, Governor’s
room, and the painting of the work necessary on the interior and
exterior of the building. (Chapter 194, 1876 Laws of Maryland,
303-304)

1876-1878: A massive capital project was carried out in the State House when
structural concerns were discovered in the floor of the Court of Appeals Chamber,
which had subsided considerably. The work soon grew into a complete renovation of
the building, which was gutted to bare brick and had all its structural and mechanical
systems replaced. The interior finishes were updated to reflect the Victorian tastes of
the time. The Senate Chamber was not spared this treatment, and the original features
of the room were demolished, although Frederick later claimed to regret the necessity
of his actions (at least in regard to the gallery). The only original building fabric to
escape the demolition was the interior of the recess of the rostrum, its pilasters and
architrave. This survival is accounted for only by the fact that these elements barely
broke the plane of the wall and were covered over by the rear panel of the exuberant
Victorian rostrum. The entire projecting Ionic surround, both columns and entablature
were removed, as was the dais. The reaction to this act of “vandalism”, as one
commentator called it, was immediate and negative, except, perhaps, on the part
of the Senate.

1878/01/03: Due to its deteriorating condition, the Senate
Chamber is gutted during a major renovation of the State House.
All the plastering has been renewed, that of the Senate restored
from drawings, measurements and models made from the
original casts...All the walls have been painted in oil and the
ceilings decorated in an appropriate manner in fresco…All the
wood-work throughout has been painted, grained and varnished
in imitation of walnut and ash. (General Assembly, Public
Documents, 1878 Legislative Session, Document A, 51-52, 7680)
c. 1886: View north across the Senate Chamber toward the President's rostrum
installed in 1876. This image was taken after the room was gutted and recreated in the
Victorian style. As part of the renovation, the niche was covered with Victorian fabric
and a heavy valance. A large rectangular platform replaced the original dais. Other
changes to the room included the removal of the gallery. (MSA SC 1556-116)
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c. 1886: View of the House of Delegates Room located across the
rotunda from the Senate Chamber. In 1858, the room was enlarged
to meet the needs of the larger assembly. In this view, the rostrum is
similarly decorated with Victorian fabric draped to create the
backdrop for the speaker's desk. (George Forbes Collection, MSA
SC 182-02-160)
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1894-1905: J. Appleton Wilson's papers at the Maryland Historical Society include a
series of sketches that trace both his search for physical evidence and the development
of his design solutions. Among the sketches are those which depict identifiable
elements from the chamber. These fall into three types: those with precise
measurements; those with estimated measurements; and those with no measurements.
The drawings with precise measurements record elements we know Wilson had in
hand, such as the gallery column shafts and the 1876 cornice, claimed by Frederick to
be an exact reproduction. In these cases Wilson was measuring off the existing
elements, not estimating. Drawings with measurements in only whole numbers, such as
the column base, may be estimated from photos, or may be actual measurements.
Drawings with no measurements such as the sketch of the Ionic capital or of the
overdoors are not done from actual elements and presumably are design sketches.
This interpretation is reinforced by the capital sketch, which, instead of having
measurements, refers to the 1868 stereograph, from which Wilson was
presumably copying.

1894: In a February report to the Legislature, Baltimore architect
J. Appleton Wilson and Francis B. Mayer conclude that the
Senate Chamber can be restored to its 1783 appearance.
Specific recommendations call for "replacing the niche behind the
Speaker's chair, with columns and entablature."(Maryland
Historical Magazine, Vol. II No. 4, December 1907, pp. 326-35.)

1905: Restoration of the Senate Chamber to its 1783 appearance was based on
research conducted primarily by Wilson, starting in 1894 with Francis B. Mayer and
continuing through the 1905 restoration with Pennington. Wilson was remarkably
thorough for the time, utilizing a wide array of practices, including documentary
research, physical investigation in the room, and interviews of individuals who worked in
the room before 1876 and those who took part in the demolition of the chamber. Wilson
intended the reconstruction to be an exact replica of the room in 1783.
For the niche, Wilson relied on the 1868 Chase stereograph for details, the 1789
Columbian Magazine plan for the shape of the platform and the evidence provided on
the floor of the niche for the height of the platform. He also noted in his "reasons
governing the restoration" that fragments were preserved. It is not known whether he
was referring to the fragment of the entablature of the gallery or other fragments directly
from the niche. Years later, Wilson noted the existence of a number of small plaster
fragments that had been saved in a candle box. While he states that they
were from the gallery front, they doubtless contributed to his understanding of the niche
as well. Since the decorative details of the rostrum and gallery are almost identical,
fragments from the gallery still provide critical information about the decoration of the
rostrum.
In May 1905, Wilson prepared elevation drawings for reconstruction of the rostrum and
gallery. The rostrum drawing substantially reflects the 1905 rostrum as built, with some
minor differences -- it lacks the intricate detailing of the pediment and shows the wrong
leaves. Both Wilson's design and the 1905 rostrum break the entablature forward over
the columns, which the 19th-century graphic documentation does not support. Wilson's
drawings also have some additional features that do not appear in the reconstruction
such as the raised panel within the pediment.

Comments and Collateral Evidence

1884: Within a few years, calls are heard for restoration of the
Senate Chamber to its original appearance. Renowned Annapolis
artist Francis B. Mayer was particularly blunt: The restoration of
this room to its original appearance is an obligation of duty we
owe to ourselves and to the country. The mutilation of this hall is
looked upon by all visitors as an act of vandalism. (Metropolitan
Museum of Art Library)

Many of Wilson's notes from his investigations during the period1894-1905 appear on
small scraps of paper; only a few include clues to their date of execution. On this
envelope, postmarked "APR 28 1905," he sketches the niche in plan (to the right) and
elevation (bottom, center) with a few key dimensions. (MdHS MS 833 Box 6 Folder 4)

Rostrum 19051940
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1894: In March, the Senate orders the Senate Chamber restored
to the condition it was in when Washington resigned his
commission. Although the Finance Committee is instructed to
include the sum of $4,250 in the general appropriation act, the
appropriation is not made, and the work was not undertaken until
1905. (Proceedings of the House of Delegates, 1894 Session,
342-343; 618-619)

1894-1905: Undated sketches, but
executed by Wilson during his
research for restoring the Senate
Chamber. These include elements
of a window, the entablature, and
the plan. Sketches in a notebook
show the Columbian Magazine
plan and a chair. (MdHS

1905/04/03: In a letter to J. Appleton Wilson, architect Josias
Pennington detailed the state of the niche: The niche back of the
rostrum partly remains but the pilasters and projections of same
beyond the face of the wall, have been removed. [Hand-written
note: “photo will make that OK.” ] (Courtesy of the Maryland
Historical Society, MS 833, Box 6) Further down, Pennington
noted: The details are wanting of the pediment pilasters and such
work as projected from the face of the wall. Twice, Pennington
discusses the pilasters as having been removed. Since there is
no mention of the columns anywhere in this reference, he must
be using the two terms interchangeably. No other documentation
suggests the pilasters were removed in the 1870s work
campaign.

1905/5/17: A month later, Wilson and Pennington report on the
findings of their investigation: The niche back of the Rostrum is
also in such shape that it is evidently the original work. From the
information obtained the drawings have been prepared showing
the niche and the gallery as proposed for restoration. Wilson and
1905: In preparation for a Commission meeting on May 25, J. Appleton Wilson
Pennington estimated restoration of the niche and gallery would
prepared refined scale elevation drawings of the of the gallery and niche; a blue line
cost $2500, painting of sash, woodwork and plasterwork $500.
print survives among his papers. As preparation for the restoration began, it was
(Estimate from Baldwin and Pennington to DeCourecy W. Thom,
agreed that the recessed niche, and its surrounding moldings survived in situ but that
the Ionic columns and enriched pediment would need to be reconstructed along with the Secretary to the Advisory Commission in Reference to
dais. Wilson based his drawing mainly on the 1868 stereograph. (Maryland Historical
Restoration of the Old Senate Room in the State House Annapolis, Md. Kept with MSA S 1137)
Society, Wilson Papers, MS 833, Box 6)
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1927: Wilson notes in his article for the Maryland Historical
Magazine that there were a number of plaster fragments from the
gallery available for study: Mr. Shafer of the Land Office, had been
wise enough to save a candle box full of the plaster modillions and
fragments of the entablature from the gallery front. These were
carefully put together and compared with the photograph, which
gave us exactly what we needed. The image, above, was published
in 1901 by the Detroit Photographic Company and shows fragments
of the ornamental plaster work related to the gallery. ("Restoration of
the [Old] Senate Chamber,” Maryland Historical Magazine, Vol. XXII,
March 1927, pp 54-62)
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1905: The niche itself was intact & a photograph gave the rest in
connection with fragments which were preserved. The height of
platform was shown on floor of niche. Shape of platform from
drawg in Columbia [sic] Magazine.... The woodwork was
undoubtedly white, as shown by the photo graphs & to
correspond with the plaster work of niche and gallery. The
baseboard except moulding & the bases of columns are shown
black in the photographs which are nearly universal at that
period. The Trumbull picture shows the walls a delicate sage
green & in confirmation of this, we were very fortunate in finding a
small portion of the original wall adhering to a modillion which
came from the apex of one of the pediments, and this we have
carefully copied. The photographs show very plainly that the walls
were much darker than the other work. Probably J. Appleton
Wilson's notes "Reasons governing the Committee on restoration
of the Senate Chamber at Annapolis for the interior detail."
(Maryland Historical Society, Wilson Papers Collection , MS 833 - Box 6)
1905: On December 14, Wilson and Pennington submit a final
report on the restoration. Fortunately the two pilasters, two
columns of gallery, and fragments of gallery entablature had been
preserved, which gave us exactly the height of the gallery from
the floor and enabled us to produce the entire front of both gallery
and niche. This work has been produced exactly as far as
The reconstruction of the missing pieces of the rostrum was based on photographs and
existing fragments, all carefully researched by Wilson. Despite this, the reconstruction The deep shadowing across the pilaster on the right side of the recess signifies empty possible. Many of the actual old pieces which were preserved
differs in several key ways from the appearance of the original as seen in the 1868 view space between the pilaster and curve of the column. In other words, the columns could have been reused and incorporated in the work, the remaining
parts having been duplicated from castings. (Final report of
not be buried in the wall. This can also be seen where the corner of the pilaster is
to the right. The 1905 rostrum, seen above in a 2006 photograph, projects only
minimally into the room creating a less monumental composition. The flanking columns hidden behind the curve of the column. In fact, the columns almost appear to be closer Baldwin & Pennington to Governor Warfield MSA SC 5287-11-16)
spaced, overlapping slightly with the pilaster. Upon close examination of the column
are clearly engaged with the wall and the entablature breaks forward only at the
capitals, there appear to be full volutes on the rear side of the columns, which could
columns creating a shallow soffit underneath the entablature. Wilson based the
suggest the shaft is not engaged at all. (Courtesy of the Maryland Historical Society, P
reconstructed dais on the only documentation known at the time and thus created a
3.8)
platform with 3 risers. (Photo: Gavin Ashworth, 2006)
1927: The silken canopy on a large frame, which covered the wall
behind the speaker’s platform was then removed and behind it
was found the niche in the thickness of the wall, the level of its
finish giving us the height of the floor of platform above the floor
of the room. The decoration of the niche had disappeared....how
were we to know the proper treatment for the niche? We finally
ascertained in some way which I have forgotten, that the small
photograph had been made by Mr. W. M. Chase, 941 W. Franklin
St. On writing to him he said he could find no negatives of the old
Chamber but sent me a small photograph of the wall opposite the
gallery which was he had discovered, in an old sample book. Of
course this was exactly what we lacked, and gave us the
columns, and entablature about the niche... I found a copy of the
Columbian Magazine...which contained...a plan of the main
floor.This plan showed...the “Throne” for the Speaker was all
important and was shown as three risers above floor and of an
oval shape, somewhat flatter than a half circle. This was carefully
followed. ("Restoration of the [Old] Senate Chamber,"
Maryland Historical Magazine, Vol. XXII, March 1927, pp 54-62)
c. 1905: The Old Senate Chamber shortly after completion of the restoration in 1905.
While the overmantel and overdoor visible in this picture were removed in 1940, and the
floor was replaced, the only change to the rostrum was a repair to the capital of the right
column. (George Forbes Collection, MSA SC 182-02-0086)
Lawrence Hall Fowler's plan for furnishing the Old Senate Chamber illustrates the
decision to portray the room as it would have looked during normal use in George
Washington's time, rather than the arrangement on the day of his resignation. (OSC
Refurbishment Collection, MSA SC 2827, M 731)
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The front door of the Hammond Harwood House (1774), one of the
best examples of classical architecture in America. This pedimented
entrance has numerous similarities to the aedicule niche design
used for the rostrum in the Senate Chamber. This design, based on
plate 23, of Abraham Swan, British Architect, illustrates a bold
composition with an arched opening flanked by Ionic columns, a full
entablature and pediment. The column capitals have full volutes at
the wall and the pulvinated frieze has no break. (Photo: John
Greenwalt Lee Company, 2008)

In 1796 and 1797, John Shaw was requested to make a presidential
chair and "one neat Mahogany d[desk] for the president." The desk
and chair were relocated in 1894 and refurbished. As part of his
ongoing investigation of the Senate Chamber, Lawrence Hall Fowler
drew both the table and chair in detail complete with full dimensions.
(Old Senate Chamber Refurbishment Collection, MSA SC 2827, M
731, part 7, p. 25)
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1931/06/05: Architect Allan Burton is paid $15.00 “for
measurements and plan of Senate Chamber.” (Old Senate
Chamber Refurbishment Committee Collection, MSA SC 2827 M
731)

1930-33: Concerned by the bleak appearance of the unfurnished Old Senate Chamber,
the Maryland Historical Society appoints a committee to develop a furnishing plan for
the room. The committee energetically pursues the project through 1931 and 1932, with
the focus almost exclusively on furnishing the room. A draft budget totaling $10,400,
undated but probably developed in June 1932, includes $150 for "Carpentry work,
mainly restoration of rostrum to original" and $648 for "Painting wall, Colonial color."
The proposed change to the rostrum was based on the belief of one committee
member Dr. Henry Berkley, that the 1905 rostrum did not match the plan published in
1789. He was mistaken in this, and displays no apparent interest in becoming familiar
with the existing research literature for the room. It is probably fortuitous that the first
attempt at refurnishing the room did survive the growing state budget crisis of 1933.
1937-30: As the economy slowly revived , efforts to properly furnish the Old Senate
Chamber gained a second wind, and a new committee was formed, now under the
guidance of Baltimore architect Laurence Hall Fowler, who made a point of reviewing
all of the previous committees work, and studied all available sources on the Senate
Chamber. He led a broad and successful effort to locate and document furniture
reputed to have come from the chamber, and included any findings, regardless of the
period, creating a substantial catalog of information, complete with photographs and
measured drawings.

Rostrum, 19402008

Images

1932/06/03: In a letter to W. Hall Harris, President of the Maryland
Historical Society, Dr. Henry Berkley made reference to the
ongoing development of a furnishing plan for the Old Senate
Chamber and then proposed one physical change to the room as
restored in 1905: As to the change in the dais as proposed. We
possess a floor plan of the State House as of 1789 in the
Columbian Magazine of Philadelphia which distinctly shows the
elevation to be two steps, not three. This alteration to three steps
was not made until 1878 and for reasons unknown to me, and
just why it was not altered back to the original in 1907 is a pure
matter of speculation. It should now be brought back to the
original as of the Columbian Magazine. (Old Senate Chamber
Refurbishment Committee Collection, MSA SC 2827 M 731)
A detail of the rostrum portion of one of the furnishing plans records Dr. Henry Berkley's
belief that the dais should be altered to match the 1789 Columbian Magazine plan, not
recognizing that the 1905 dais was based on that plan. (Old Senate Chamber
Refurbishment Committee Collection, MSA SC 2827 M 731)

1940: In early April, Mr. Fowler received notice that Gov. O'Connor considered
restoration of the Old Senate Chamber a high priority, and the Committee quickly
mobilized. My May 9th Fowler had received a revised and more detailed letter of
proposal from G. Walter Tovell, Inc. The scope had been expanded to include plaster
repairs and painting, which would be subcontracted, with Tovell managing the entire
project and receiving a 10% commission included in the final contract price of
$2,237.00. Included in the new scope of work was one item related to the rostrum:
"Repair broken capital of rostrum column."

1939/09/25: Baltimore contractor G. Walter Tovell, Inc. submits a
preliminary estimate of costs for work in the Old Senate Chamber.
The projected budget of $914.00 included "replacing one column
cap on speakers platform" at a cost of $40.00 for millwork,
indicating the capital was assumed to be wood. (Old Senate
Chamber Refurbishment Committee Collection, MSA SC 2827 M
731)

This measured floor plan was prepared by Allan Burton in May or
early June 1931 and was subsequently used by the furnishing
committee to draw a series of furniture arrangements. The
orientation of the chairs in this plan demonstrates that the objective
was to display the room on the day of Washington's resignation.
(Old Senate Chamber Refurbishment Committee Collection, MSA
SC 2827 M 731)

1940/08/10: Contractor G. Walter Tovell, Inc. submits the first of
two reimbursement requests, including a charge of $23.67 for
"Removing Center piece [i.e. ceiling medalllion] and patching
same, also Modeling part of cap to right of speakers platform."
1940/09/20: Tovell's second and final requisition included a
charge for $935.00 for painting the chamber, which would have
included the niche and related ornamental work. (Old Senate
Chamber Refurbishment Collection, MSA SC 2827, M 731, part 6,
p. 14)

Tovell's first estimate for the job, prepared in 1939, had assumed the broken capital
was made of wood and would require millworkand the new project scope does not
include any mention of material. The new proposal was quickly approved and Tovell
was able to bill for a full week's time for a carpentry crew, which worked full-time for six
weeks. By the end of the third week of June the bulk of the carpentry was complete,
and the plaster subcontractor must have taken over, for by August 10, 1940,
Tovell's first invoice included $300 for "Lathing and Plastering" as well as $23.67 for
removing the 1905 ceiling medallion and "Modeling part of cap to right of speaker's
platform." Clearly, once on the job, it became clear that capital was cast plaster rather
than wood, and the repair was made by 'modeling' a replacement.

2006-2008: Following an initial investigation of the Old Senate
Chamber to resolve failing plaster in 2006, a comprehensive
examination was undertaken by the John Greenwalt Lee
Company. Results for the niche and associated elements are
presented in the project report titled "Interim Report on Archival
and Architectural Evidence, Old Senate Chamber at the Maryland
State House," pp. 202-215.

c. 1948: The rostrum viewed from under the gallery, nearly duplicating the view
recorded by artist Francis B. Mayer in 1856. (Photo: M.E. Warren. MSA SC 1890-01-3)

7 of 11

In 1796 and 1797, John Shaw was directed to make a presidential
chair and "one neat Mahogany d[desk] for the president." The desk
and chair were relocated in 1894 and refurbished. As part of his
ongoing investigation of the Senate Chamber, Lawrence Hall Fowler
drew both the table and chair in detail complete with full dimensions.
(Old Senate Chamber Refurbishment Collection, MSA SC 2827, M
731, part 7, p. 25)
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Niche and Dais
Entablature and
Pediment

A fragment labeled as being from the entablature of the Senate Chamber gallery and
preserved during the demolition of the gallery in 1876, shows the ornamental
plasterwork to be equal to that in the finest Annapolis houses. In fact, this plasterwork is
very similar to the cornice in the Chase-Lloyd and Adams-Kilty houses. This fragment
was a breakout above a column and thus is not part of the niche entablature. However,
photographic evidence shows that the two entablatures were almost identical.
Photograph published the Detroit Photographic Company now in the Library of
Congress captioned "21356, Relics in Museum, U.S. Naval Academy". (Library of
Congress det 4a15044 LC-D4-21356 )

The existing entablature and pediment date from the 1905 restoration. Wilson claimed
that he made an exact reproduction from existing fragments and from the 1868 photo.
Close examination, however reveals that the 1905 work differs from the original in
several significant ways. First, in the sketches by Trumbull and Mayer the entire
surround appears to project farther from the wall that does the 1905 surround. Also, in
all of the nineteenth-century visual records, the entablature does not break forward over Wilson's sketch of the entablature of the gallery contains
the columns as it does in the 1905 version. (Courtesy of the Maryland Historical Society, measurements that may have been taken from the relic at far left.
It differs in details from the1868 photo of the rostrum, most
P 3.8)
notably in the form of the leaves of the cushion frieze, which are
oak leaves in the 1868 photo. Trumbull's 1822-24 notation of
"Frieze oak leaves" confirms this. (MdHS MS 833 Box 6 Folder 4)

Column Capitals

The entablature of the Chase-Lloyd colonnade (top) is similar to that
of the niche in many details: paneled architrave soffit, enriched split
fascia and frieze, and an enriched modillion course. The Venetian
window (lower left), the focal point of the large public landing in the
Chase-Lloyd House, features a full entablature with a pulvinated
frieze, decorated with leaves. A similar cornice in the James Brice
House (lower right), features a foliate cushion frieze. (Top and right
photos: Jeffrey E. Klee, Colonial Williamsburg Foundation, 2009;
lower left photo: Orlando Ridout V, 2000.)

1940/08/10: Baltimore contractor G. Walter Tovell, Inc. including a
charge of $23.67 for "Modeling part of cap to right of speakers
platform." (Old Senate Chamber Refurbishment Collection, MSA
SC 2827, M 731, part 6, p. 14)

A photograph of the gallery relics, captured by the Detroit Photographic Company in c.
1895 demonstrates that the capitals were made of plaster. The capitals of the niche
were likely of the same material. The original location of the fragmentary volute is not
known and it may have come from a capital of the niche as easily as one from the
gallery: evidence points to both features as having been almost identical. In both the
relics photograph and Wilson's sketch it is possible to see the volutes are decorated
with fine foliate detailing that wraps partially along the spiral of the volute.

The capitals of the Chase-Lloyd House are highly ornate, but the
volutes lack the carved foliate details of the Senate Chamber
capitals. (Photo: Jeffrey E. Klee, Colonial Williamsburg Foundation,
2009)
Upper left: Sketch by Wilson of an Ionic capital. Wilson includes no measurements of
the sketch, which is unusual for this series. A notation above the drawing, "W.M. Chase
for photo of statehouse", refers to the 1868 stereograph view. Photo details from the
Chase stereograph (bottom) illustrate capitals of the niche (left) and gallery (right),
confirming their similarities. (Courtesy of the Maryland Historical Society, P 3.8)
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1905/09/14: The installation date for the columns is confirmed by
a signature dated 1905, found on the inside of the right-hand
column.

The original columns are clearly
visible in the 1868 photograph of
the rostrum. The columns are Ionic
with fluted shafts that exhibit entasis,
a slight swelling in the middle.
In the 1905 restoration, the columns
were engaged to the wall thereby
lessening the projection of superstructure in general. Close examination
of the 1868 stereograph view (left),
as well as each of the 19th-century
artistic renderings, suggest that the
columns were freestanding or only
minimally engaged.
The position of the columns merits
further investigation as well.
Outlines on the original pilasters
suggest the column was lower and
a closer look at evidence such as
plaster lines may indicate their
positions should be shifted slightly.

1894: A sketch of a column shaft by J. Appleton Wilson. Wilson exaggerates the
entasis of the shaft, but gives a height of 8 feet 4 3/8 inches, presumably taken from
one of Daniel Randall's originals. A calculation written in ink adds 9 inches to the height
for a total of 9 feet, 1 3/8 inches. The 9 inches represents the height of the base and
plinth, which Wilson gives in another sketch (see cell below). (MdHS MS 833 Box 6
Folder 4)

The columns of the Chase-Lloyd House also exhibit slight entasis,
but are not fluted. (Photo: Jeffrey E. Klee, Colonial Williamsburg
Foundation, 2009)

Column Bases

J. Appleton Wilson noted the 1905 restoration recreated the columns based on
photographs. Removal of the 1905 east column revealed a relatively clear outline of the
base molding. This evidence, in coordination with Wilson's notes and measurements
from the original columns on the gallery, will help to resolve the height and location of
the base as well as the level of the dais and step.

Wilson's sketch of a column base giving a height measurement of 6 inches for the
base and 3 inches for the plinth. Wilson also notes: "extreme projection abt. 12 inches"
which may indicate the width of the plinth. How Wilson determined these
measurements is not known. Examination of the column bases used in the 1905
gallery may reveal that one or more were originals from which he took them, or he may
have estimated them from the 1868 photo.
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No pre-1905 photographs exist showing the bases of the flanking
columns of the rostrum. The stereoview shows that the column
bases of the gallery were painted black in 1868, allowing the
profile of scotia between two tori to be legible. It was common to
An Ionic base from Plate IX of Abraham Swan's The British
paint the plinths of baseboards black in the eighteenth century,
and the bases may have been painted black originally.
Architect, 1775.

Room Feature

Architectural Findings and Analysis

Images

Archival Evidence

Comments and Collateral Evidence

Niche and Dais
Niche and
Architrave

The furring strip, riven lath and base coat of 1770s plaster survive behind the decorative Plate 9 from Abraham Swan's A Collection of Designs in Architecture (1757). Buckland Plate 99 from Isaac Ware, A Complete Body of Architecture ,
carved architrave and wooden pilasters surrounding the recessed niche. As the only
owned this book and Swan's The British Architect, or the Builder's Treasury of
vol.1, London, 1756; Buckland also owned this book.
surviving 18th-century material in the Senate Chamber, further investigation of the niche Staircases (1745).
is crucial to the restoration.
Niche and
architrave, paint

Paint investigation has identified numerous layers of finish in the recessed niche.
Fragments of original wall plaster indicate that after an initial layer of whitewash, a
decorative finish, consisting of a creamy yellow paint randomly stippled with a glaze to
mimic the appearance of stone, was applied.

In 1777, Ebenezer Hazard visited Annapolis and noted: The
stucco Work in the State House is very elegant. ("Ebenezer
Hazard's Travels Through Maryland in 1777." Maryland Historical
Magazine, LXI (1951) 54)

The next layer has been identified as a plain
yellow coat, evidently chosen to match the
faded faux-stone finish. This was likely in
1825, when documents indicate the room
received a yellow wash. Throughout the
later 19th and 20th centuries, numerous
blues, greens and whites followed.

1825/05/07: Ordered that the walls of the Senate, House of
Delegates and Executive Chamber and Committee rooms be
yellow washed, the ceilings and stucco cornice be cleaned, the
woodwork painted . Andrew Slicer was paid for painting the
Senate Chamber on July 23, 1825. (Governor and Council,
Proceedings, 1825-1830; MSA S 1071-36)

The second-story landing of the Chase-Lloyd House (1769-1774) is
a continuation of one of the finest public spaces in Annapolis. Two
niches flanking an elaborately detailed door are framed with
enriched architrave trim and a necking band framing the half-dome.
These recesses do not extend to the floor but otherwise are nearly
identical to the aedicule niche in the Senate Chamber. (Photo:
Orlando Ridout V, 2000).

1927: In searching for the proper color, I removed several coats
of paint from a spot on the inside of niche and just before
reaching the original plaster, came upon the identical
color. (Restoration of the [Old] Senate Chamber, Maryland
Historical Magazine, Vol. XXII, March 1927; pages 54-62)

Evidence indicates that the trim in the Senate
Chamber was originally painted a grayish,
stone color providing a subtle-two tone
appearance.

(photo: John Greenwalt Lee
Company, 2008)
The paint reveal down to the original faux-stone finish of the niche also uncovered
evidence of an overlying, three-dimensional decoration on the necking band. This detail,
which has yet to be fully deciphered, appears to include a line of leaves. Additionally, a
line of early nails runs horizontally across the dome at the midpoint. The function of
these nails is not known. (Courtesy of the Maryland Historical Society, P 3.8)
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The warm stone appearance that may have been the original finish
of the Senate Chamber was similar to those represented in the
assembly rooms of Bristol, England. (The Cloakroom, Clifton
Assembly Rooms; oil on canvas; Sharples, Rolinda (1794-1838); ©
Bristol City Museum and Art Gallery, UK; The Bridgeman Art
Library)

Room Feature

Architectural Findings and Analysis

Images

Niche and Dais
Dais, 1800-1858

Archival Evidence

Comments and Collateral Evidence

1905: Niche The niche itself was intact & a photograph gave the
rest in connection with fragments which were preserved. The
height of platform was shown on floor of niche. Shape of platform
from drawg in Columbia [sic] Magazine. Undated and unsigned.
Probably J. Appleton Wilson's notes re: "Reasons governing the
Committee on restoration of the Senate Chamber at Annapolis for
the interior detail." (Maryland Historical Society, Wilson Papers
Collection, MS 833 - Box 6)

Photo of 1905-2008 dais:
John Greenwalt Lee and
Company, 2008.

Photo where dais has been:
lowered by one riser to
approximate original height.
John Greenwalt Lee and
Company, 2008.

The dais is the least clearly understood element of the rostrum. The original dais
survived until the 1876 renovation work in the Senate Chamber, when it was
demolished along with all the projecting elements of the rostrum. It is depicted in all of
the various sketches of the 19th century, but is not visible in the 1868 stereograph. The
1905 restoration constructed a semi-circular platform with three risers, based on the
schematic representation in the Columbian Magazine plan. Contrary to the evidence of
the this plan, Trumbull, White, and Mayer all depict the dais with two risers—Mayer
most clearly so. Only Losing dissents, depicting only one riser. During the phase I
investigation in 2008, potential evidence was identified that supports the notion that the Four images of the dais steps from larger works, clockwise from upper left: Benson
Photo: Removal of 1876 plaster and lowering of the 1905 dais
dais was lower. Ghosting from the bases of the original columns is visible on the
Lossing, Edwin White, John Trumbull, and Francis Mayer (for full images and citations, reveals ghosting of original dais. (John Greenwalt Lee Company,
pilasters at a lower level than the 1905 bases. Also, indications on the north wall
see above).
2008)
In 1905, Wilson used the Columbian Magazine plan as a pattern for
suggest the dais was originally larger in diameter.
the dais. (MdHS MS 833 Box 6 Folder 4)
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Introduction

The Maryland State House in Historical Context
The Declaration of Independence not only set off an armed conflict between the American
colonies and the most powerful nation in the world, but also loosed an internal struggle for
power between the colonies. Selection of the new seat of national government was a significant
aspect of that wrangling and positioning. The primary contesters were New York, Pennsylvania,
and Maryland, through their proxies New York City, Philadelphia, and Annapolis. After years of
competition, George Washington chose to avoid the competing cities and states to carve an
unaffiliated city out of Maryland and Virginia in the swamps at the falls of the Potomac.
At the time of the Declaration of Independence, Annapolis was a relatively young town
compared to the major seaports and seats of commerce at New York and Philadelphia. In fact in
1776, Philadelphia was the second largest English-speaking city in the world, exceeded only by
London. Annapolis, throwing its hat into this ring was staking out its future. Yet by this time
Annapolis was rapidly becoming a cultural center and, as the state capitol, those with political
aspirations began flocking to the area. Many of the great houses being constructed around the
State House during the 1769-1776 time period (Paca, Brice, Ogle Hall, Chase-Lloyd) were the
city homes of wealthy planters hoping to parlay their prosperity into political clout. Under
construction since 1772, the Maryland State House (or Stadt House as it was known at the time)
decried the growing wealth and importance of the planter and merchant classes of Annapolis.
Early plans for the building by Joseph Horatio Anderson exemplified high-style Georgian
windows, doors and mantles treatments for the primary rooms…and the plans were apparently
exceeded in quality and grandeur in the final execution.
The stateliness of the finished State House was widely acclaimed and visiting Europeans
frequently commented that Annapolis was very cosmopolitan for its size. The quality of the
theatre and social scene of Annapolis was regularly commented on by notables such as Charles
Willson Peale. In this way Annapolis might have been comparable to Bath, England where the
latest styles were exhibited before they caught on in the more conservative London.
In 1781, French army chaplain Abbe Robin wrote “This opulence was particularly observable at
Annapolis. That very inconsiderable town, standing at the mouth of the river Severn, where it
falls into the bay, out of the few buildings it contains, has at least three-fourths such as may be
stiled elegant and grand. The state-house is a very beautiful building, I think the most so of any I
have seen in America. The peristyle is set off with pillars, and the edifice is topped with a
dome.”1 In 1787, George Washington’s friend, Englishman Samuel Vaughan, wrote of Annapolis
in his diary: “The city contains about 450 houses, 2500 inhabitants, State House, Court House,
Gaol, Church, Governor’s House, poor house, playhouse, assembly room and the following
gentlemen have superb houses that would not disgrace Westminster, Mr. Stone, Messrs. Wallace,
Johnson, and Dr. Scott. Here, Mr. Mann keeps an excellent public house. Four rooms on a floor
and one for company, 66 feet by 21 feet. The second story lodging rooms all wainscoated to the
ceiling might vie with any tavern in England.”2
1

September 21, 1781. Abbe Robin ‘ New Travels in America.’ Transcription by Phillip Freneau (Philadelphia, 1783). MSA SC 5287-1-186

2

Quote of Samuel Vaughn on page 22 of “Annapolis Houses, 1770-1775” by Deering Davis. Architectural Book Publishing Co Inc, 1947. [Original Vaughn diary at Library of Congress]
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The committee that released Builder Charles Wallace from his contract as the building was being
occupied in 1779 commented: “The committee have examined the stadt-house throughout, and
are of opinion, that many parts thereof are finished with more elegance than was required by the
contract, particularly the front door, great hall, and court, the senate house and house of
assembly, the president’s and speaker’s seats, and the galleries.” Apparently the committee was
impressed with the whole of the Senate Chamber, and especially the President’s Seat (niche and
dais) and the Gallery. With these sorts of comments one might expect the room to have been one
of the finest Georgian rooms in America.
That was not our impression walking into the room in 2007.

No longer high-style Georgian in 2007
By 2007, the niche within the engaged columns and pediment of the President’s Seat was still
attention-grabbing, but nothing else in the room quite made it to that level. The doors, windows.
and mantle were particularly lacking. The research that we have accomplished since then has
revealed the usual slow progression of alterations common to any historic space, with the first
significant work being done in 1792 and 1798, including changes largely associated with the
lower level of the gallery and the replacement of the ceiling and cornice. While changes
continued, the room was on the whole still recognizable until 1877-8 when the State House,
including the Old Senate Chamber, was gutted so that only the internal portions of the niche
survived. The resulting room was dressed in High Victorian, Renaissance Revival and remained
that way until 1905 when a “Restoration” was undertaken. That Restoration was based largely on
two circa 1868 stereoviews, one of the President’s Seat and the other of the Gallery starting with
the left-hand column and stopping halfway between the third and forth columns, thus not
including details at either end. Neither stereoview shows typical door or window dressings.
During the restoration, elements not shown in these two photographs were based on the limited
1905 understanding of “Colonial Design.” By today’s standards, very little physical
investigation was conducted and despite the claims of the restoration committee’s chair, J.
Appleton Wilson, that objects in the photographs were copied in minute detail, there are few
items that bear even a close resemblance under scrutiny. Even the proportional spacing of the
gallery columns was off by more than two feet across the front, and the engaged columns with
pediment over the niche were buried too far into the wall. The result was a considerable
lessening of the prominence of the entire seat. The dais was too small and, having received a
third level that never existed historically, the top was too small to be functional. There was a reRestoration in 1940 primarily associated with removing misproportioned overdoors, removing
the shelf and frieze of the mantle (presumably to provide more room for the Washington,
Lafayette, and Tilghman Painting) and installing an antique floor from another building.
Thus in 2007 the niche was the only original material and the only accurate representation in a
room with failing twentieth-century plaster. The need to remove the compromised plaster and
finishes on the walls presented our team with an opportunity to physically investigate the room –
ground truthing the documentary materials – and develop a more accurate conception of the
room when George Washington resigned his commission in December 1783 and a few weeks
later in 1784 when the Treaty of Paris was ratified.
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Unfortunately the demolition work in 1877 was thorough and the 1905 plaster friable enough to
have muddied the surface. Despite these obstacles, a great deal has been gleaned. The
documentary records also provide an interesting perspective on the space. Information previously
gathered by the Maryland State Archives onto mdstatehouse.net provided a good starting point,
but certainly must not be considered an end. The investigation – both physical and documentary
– has reached an interim plateau. The revised appearance that has begun to emerge should help to
focus future research efforts.
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Report Organization
The creation of this document involved gathering, organizing, and interpreting the documentary
and physical evidence associated with the Old Senate Chamber, while focusing on 1783 when
George Washington resigned his commission, in the process immortalizing the space.
This report starts by presenting the individual clues to the puzzle that have been uncovered,
organized feature by feature, working down from ceiling to floor. Within each feature the clues
are largely organized chronologically, but the timeline has occasionally been interrupted where
for reasons of clarity and inter-connectivity it was important to highlight a particular relationship.
A summary follows the evidence for each and the evidentiary section is synthesized into a
summary ties the features together to present a picture of the room as a whole.
The summaries are followed by several sets of drawings depicting the room before investigation,
annotating the location of physical evidence, and providing an initial interpretation of the
evidence as it might relate to the original appearance of the room. These drawings are then
followed by two more sets that show the physical evidence overlaid on elevations of the room in
2007 [e.g. 1905 restoration with some updates] and on the Georgian design that the evidence
seems to be indicating for 1783, in the process confirming the relationship of physical and
archival evidence.
There is more documentary and physical research to be done in order to refine the restored
drawings and the finial section (“Serendipity”) reiterates this case through descriptions of how
some documentary evidence that has surfaced after the restored views were drawn has reaffirmed
our conclusions.

Introduction

How this Project and Report Developed
In November 2006, we were asked to look at the Old Senate Chamber to provide a second
opinion on how water was getting into the room. There were many areas of peeling paint and salt
erupting through the plaster with the area behind the speaker’s desk in the Northeast corner
showing the heaviest deterioration. Previous studies had suggested various alternate sources of
the water, but within ten minutes we pinpointed condensation. Combined with incompatible
modern paint coatings on the surface, water condensing on the cooler surfaces of the walls in the
Old Senate Chamber was causing the deterioration of the plaster and finishes. Beneath the
surface the wall was dry.
At the time, it was believed that no traces of earlier plaster or evidence of the room’s earlier
appearance remained beneath the restored 1905 plaster, so we were asked to remove the failing
plaster behind the speaker’s desk at the corner and re-plaster it before the legislature returned in
January. As soon as we began removing plaster, we realized that there were remnants of earlier
painted plaster remaining on the wall and in the joints of the brickwork. We instead decided to
label the partially dissected area to provide an educational exhibit explaining that through
selective demolition and analysis we might learn a great deal more about how the room had
appeared in 1783. We then built a foamcore panel to mimic the plaster below the chair rail so that
the area could be covered for the cameras if needed. From the interest this reveal through the
plaster inspired, the larger project to investigate the earlier appearance of the room developed to
include both a review of the archival materials on mdstatehouse.net and to search for clues
remaining on the walls through selective demolition and analysis, something akin to aboveground archaeology.
← The initial reveal in the NE corner
behind the president’s desk with labels.

Interim posterboards to educate the public
about what evidence was being uncovered.

page 9 of 258

Investigating Historic Buildings
By Charles A. Phillips

Background
It has been said that the work Paul Buchanan and I did at Gunston Hall in Mason Neck, Va. in
the 1980s reinvented historic building investigation. By that time, Paul had retired after 31 years
at Colonial Williamsburg, ending up as Director of Architectural Research. By contrast, I was a
young firebrand having just finished 3-1/2 years as the Director of Restoration at Old Salem.
Williamsburg and Old Salem had different cultures and so had evolved divergent ways of doing
things in the decades since the Boston architectural firm of Perry, Shaw and Hepburn had done
the initial work recording and restoring the first buildings at Williamsburg in the 1930's and
Salem in the 1950's. Paul had a professional degree in architecture from the University of
Virginia, but had worked as an architectural historian and never needed to have a license. I had
degrees in history, architecture, and preservation from the University of Texas and became a
licensed architect in 1983. Together we worked as a great team with enough mutual respect to
blithely tear apart the other’s hypotheses and hubris enough to attack our own when necessary.

From Historic Structures Report to Historic Structures File
Colonial Williamsburg and the National Park Service had similar methods of developing Historic
Structure Reports prior to undertaking significant work on any of their buildings. This involved
lengthy gathering of historic data and a rigorous investigation and poking at the structure in
question. Both produced heavy narrative tomes that sat on the shelf after creation and would
literally require a week of searching to find all of the references to a particular window.
Frank Horton, the independent thinker who started the Museum of Early Southern Decorative
Arts [MESDA] at Old Salem with $1 million of his own R.J. Reynolds stock and his own
decorative arts collection, had established a unique historic buildings filing system while
Director of Restoration at Old Salem before me. The town of Salem was set up along European
lines like a great estate with all of the land held by the Moravian Church. Lots were leased to
community members and the town’s early maps created a system of numbered building lots.
Salem had the first building code in North Carolina back in the 1780's and all construction
required permission. Horton had personally gone through the Moravian Archives extracting
photographs and sentence-by-sentence breakdowns of the records up to mid-19th century.
In the days before word processors, this involved re-typing each line often several times if it
referred to more than one building lot or more than one material, like nails, glass, etc. All of
these snip-its resided in the lot files along with photographs and any current information that
Frank came across. In the end, this meant it only took an hour to sit down with a file and put the
loose information in chronological order to digest the history of a building, material, technique,
or person in the community. This method of research and organization – constructed without a
specific question in mind – is unusual and more akin to a brainstorming session.
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Coming from the Horton filing system, I adapted that format for building-wide investigation,
dissecting a building down into components and collecting information room by room and
feature by feature. At Gunston Hall, this process evolved into an historic structure file with a
formal organization, but allowed a researcher to quickly and easily file bits of data as they
became available. Using this readily-accessible data, it would be easy to find, for example, all
information on the chimneybreast in room #7 and write narratives for a very focused audience.
Too often reports are earnestly written but become instantly irrelevant, gathering dust on the
bookcase. The main achievement of this approach is that the data does not become dated and
instead can be added to indefinitely in essence becoming part of a “living” historic structures
file. This method turned out to be relatively similar to the way Paul kept his personal files, so the
fit was immediate.

Learning to Speak Building: Vocabulary
Rigorous documentation alone is like computer data: garbage in...garbage out. The quality of the
data is paramount. Few schools teach the reading of buildings at all. It is like a foreign language
to most. Those that do get some training often do not progress beyond the conversational level.
Paul picked up much of his understanding of building construction methods by watching the
sleuths that came before him at Colonial Williamsburg, but it did not hurt that he had spent
WWII in naval intelligence drawing the outlines of enemy ships so they could be quickly
identified on the horizon. That job had required meticulous detail and an eye for minute
differences. That is what an investigation is all about: identifying all of the differences, and, in a
restoration, peeling away all the pieces that post-date the “period of significance.”
Investigation is carried out with the eyes, but also a questioning mind. Bright lights are used both
for general illumination and as a raking light to illuminate any irregularity across surfaces.
Magnifying lenses and filters can let one see what is normally invisible to the unassisted eye.
Locating anomalies requires the ability to identify exceptions to a pattern. Interpreting the
change and finding evidence to support hypothesis requires the ability to imagine what could
possibly have been there, instead of what is there now.
One must get used to the dialect and accent of a particular building before jumping too quickly to
a fixed translation. Just as we can often differentiate people speaking the same dialect with a
similar accent without seeing them speak, once we become familiar with a building, it is possible
to tell which craftsmen in its history is “speaking.” This is not an instantaneous thing, but as
anyone who has studied languages knows, you can begin first to understand what is being said in
general, long before you understand all of the details or adjectives.
Re-restoration or fixing mistakes made in an earlier restoration is a particularly difficult analysis.
Most restoration work is intended to fool you into thinking that it is original or at least based
exactly on one or more original survivors. It takes some time, but after one gets comfortable with
a building, it is easy to look at an element and know that it is wrong without immediately
knowing why or how to prove it.
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Learning to Speak Building: Grammar
Knowing the grammar of how things were typically assembled at different times allows one to
plot out where to look for evidence of missing elements. Unfortunately in the old Senate
Chamber, the 1877 and 1905 gutting was so complete that evidence is hard to find, meaning we
have to work harder to uncover the story. This means stretching the mind a little farther to make
sense of what the archival and artifact evidence means before being able to confirm those
conclusions by looking in specific yet unusual locations for our proof.
We initially looked for door and window architraves like that surviving over the arch of the niche
and imagined all the possible configurations that could go with that design. It was not until we
had determined that the outside walls had been furred out and so began to focus on the interior
walls and doors that it became apparent the door trim had been 14"+ wide . This is much too
wide for an architrave solution. This leaves only two other options: full columns or pilasters set
tight against the niche, similar to examples at Chase Lloyd on Maryland Ave. or Gunston Hall.
The evidence for window details remains weak because most of the overwindow appears to have
been constructed of plaster. Plaster ornamentation leaves less obvious ghosting than woodwork
and the very dusty 1905 wall plaster that was applied on top muddied the surface further. But
drawing from the Georgian tendency toward harmony among elements within a room, the details
of the original niche and the fairly strong overdoor evidence, the options for window trim
automatically are narrowed.

Conclusion: More Remains to Be Done
In spite of our architectural investigation of the evidence in the room to date and documents
provided by Archives, the earliest appearance of the room is not yet conclusive. But with a
greater sense of the overall appearance of the room to guide us, we (or some member of the
public) may now recognize a previously unidentified archival view of the Old Senate Chamber.
To be thorough, other archival sources must be investigated. Continuing the research to its
obvious end is only prudent before making decisions about the care of this most historic room.
Several years ago while working on a Benjamin Henry Latrobe residence in Kentucky called the
John and Eliza Pope Villa, the original drawings for the building that had been lost were
recognized at the National Archives in DC by a Latrobe historian – even though they had been
filed as relating to another project in another state. In spite of the building having gone through
major alterations, this researcher knew enough about the building in question to connect the
building to the plans. Likewise, we might find a crucial fragment reused in the trim of one of the
remaining un-disassembled features, such as on the back of other window trim or at the gallery.
In reviewing other archival resources, some description of the room may illuminate a detail, such
as bringing the meaning of the 1792 “back shutter” alteration into focus. We might also get lucky
enough to find original elements of the room in other collections by tracking down the ownership
progression of fragments that were in the Land Office Museum at the State House up to 1905, a
few years before the collection was donated to another museum that subsequently became the
precursor to today’s Maryland Science Center.

Introduction

Since the Maryland State House was briefly the national capitol, we must consider the likelihood
that artifacts other than just the uniform Washington wore at his resignation might be stored at
the Smithsonian or in other national archival collections. We might even find that Architect
George Frederick’s claim that he carefully drew the room in 1877 before it was gutted is indeed
true and his files still exist for us to find.
In order to achieve a credible restoration, we must continue the search until all leads are
exhausted. At the same time, we must recognize this room is a national, not just a local, treasure.
A nationwide appeal this fall for any information or pictures citizens may have of this room
would be an appropriate prelude to preparations for the 225th anniversary of George
Washington’s resignation of his military commission and the signing of the Treaty of Paris,
formalizing our independence from England.
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ANNOTATED EVIDENCE

After the General Overview, the following documentation – including annotations of archival
documents and photographs of physical evidence uncovered during our investigation of the room
– proceeds top down through the Old Senate Chamber (ceilings, cornice, lighting, walls,
wainscot, doors, windows,....). Accession numbers are those on mdstatehouse.net.
This document contains photographs that require authorization for reproduction for which
permission has not been sought by these authors as this report was produced for internal
consumption and education of the members of Maryland’s State House Trust in preparation for
repairs in the Old Senate Chamber.
If a decision is made to distribute this document more widely, issues of authorization will need to
be addressed by the Trust.

General Conditions & Introduction to Evidence

General Conditions – Documentary Chronology
1771

Large stone-colored assembly rooms with a gallery across the entry end are in
vogue.

1779

The State house, and especially the Senate Chamber were deemed more elegant
than contract required. This grandeur was part of the competition with
Philadelphia and New York City to become the National Capitol.

1795

Duke describes State House as the most complete and finished

1826

Comparisons between John Trumbull’s paintings


Doors have variations on a side bracket similar to the one Trumbull used on
a painting of Independence Hall.



There is an unleafed gallery frieze in one while it is leafed in another.



The gallery entablature does not break forward either.



The gallery appears to end with the outside column.

1859

In the Edwin White painting, the engaged columns are nearly fully round

1868

First photographs [stereoviews of both gallery and niche ends by W.M. Chase]

1878

Appears all of the carved elements were made of plaster during original
construction.

1894

Architect Geo. Frederick considered plaster low quality and unsalvageable. All
interior work was ripped out except for the plaster cornice of the room.

1905

Frederick’s drawings packed away and so unavailable to aid restoration.
Looked to Yale for more sketches by Trumbull but found none.
Lossing’s Fieldbook of the Revolution was consulted (p. 197)
Reused 1878 trim provided examples of the light wood graining used
throughout the rest of the building in 1878

2008

Console bracket at window of Hammond-Harwood House from the 1770s is
similar to what one would expect to find at the ends of the frieze for overdoor/
overwindow and possibly the mantle.
There are many similarities between Hammond-Harwood doorway and the
“speaker’s throne” (niche) at the OSC
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28 December 1779- Report of Charles Wallace's work on the State House by committee. Proceedings of the House
of Delegates, November Session 1779, Archives of Maryland
Accession: MSA SC 3204

Annotation: The committee that reviewed the constructed building expressed the opinion
that the Senate Room, president’s seat and gallery were more elegant than required.
This group was certainly aware of the competition between communities and especially
between state capitols at Annapolis, Philadelphia and New York to become the national
capitol. In particular, the competition between this new State [Stadt] House at Annapolis
and Independence Hall in Philadelphia would have been foremost in their thinking.
While the 1905 restoration created an elegant president’s seat and gallery, the room as a
whole did not rise to elegance.
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Circa 1797 - Description of the present condition and cost of building the State House by Duke Francois-AlexandreFrederic le Rochefoucault-Liancourt, in his Travels Through the United States of North America, The Country of the
Iroquois and Upper Canada, in the Years 1795, 1796, and 1797 by the Duke de la Rochefoucault-Liancourt, London:
Printed for R. Phillips, 1799. Transcription by Shirley Baltz.
Accession: MSA SC 5224-B4-F11

Annotation: As a duke, Liancourt presumably was in a position to have seen elegance in the
US and Europe. His use of “most complete and finished” is in reference to the design and
quality of details and finishes and not to completeness of execution as indicated by the
phrase that followed.
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Sketches of the Old Senate Chamber for painting of Washington Resigning by John Trumbull. Helen A. Cooper, John
Trumbull: The Hand and Spirit of a Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90
Accession: MSA SC 5287-11-435

1822 John Trumbull sketch in preparation for paintings that were finally executed years later:

Annotation: This view is a mirror image of the room. (We are not aware of Trumbull using
a drawing aid to reverse the room and the inaccurate proportions suggest one was not
used.) The reversed view was probably chosen to allow the painter to place people in their
symbolic positions – George Washington in the center facing the artist with the most
important figures to his right – and then bathe Washington in focal light that could not
have come from behind him. Additionally, if the wall had been represented correctly with
windows along this wall, the painting would have been complicated by natural light.
Trumbull appears to be emphasizing a few elements with dark shadow lines. He even does
a detail of an entablature breakout at a column. In this overall sketch the left corner of the
two doors, mantle, columns of the gallery, right corner of the window next to the dais all
have darkened shadow lines and the doors and possibly the mantle have an extra line,
possible to delineate the break.
The circa 1868 photos show us that the entablature of the gallery breaks at the four
columns while the pediment over the president’s niche does not.

General Conditions & Introduction to Evidence

1826 Trumbull Painting. The room, like the sketch, reversed the door and
window walls and shows the doors having variations on a side bracket like
he used on his famous Declaration of Independence painting (right).

Military History Quarterly, SPring 2008 issue

The gallery is unleafed above and leafed below. The gallery entablature does
not break forward in either Resignation of General Washington painting. The
niche has a pediment below and not above. In every view the gallery appears
to end with the outside column.
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Edwin White’s 1858 George Washington Resigning his Commission in 1783.
Accession: MSA SC 1545-1112

Annotation: Trumbull’s paintings are generally given greater credence, but the 1858
rendering by White shows crucial information not seen in other non-photographic
portrayals of the room.
His dais has two risers with a baseboard lining the niche. The engaged column is close to
fully round (as he first drew it, although later alteration barely shows the panel). He does
omit some detail however, such as the necking through the niche and the leaves on the
pulvinated frieze. The missing window may well have not been painted because by this time
it was likely covered with a painting that would have competed with White’s focal point
(see circa 1868 photo).
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March 19, 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession: MSA SC 5287-7-105

Annotation: The circa 1868 stereoview of the niche – the earliest photographic
representation – was provided by Photographer W.M. Chase of Baltimore.
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March 19, 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession: MSA SC 5287-7-105

Annotation: It appears that all of the carved elements were made of plaster in the original
construction. Mr. Frederic considered this of low quality and incapable of being repaired
and reused. It should be noted that ten years earlier the Corps of Engineers recommended
that Mount Vernon be re-created in marble due to the insubstantial nature of wood
(perceptions of durability among architects of the era may therefore be suspect).
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March 19, 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession: MSA SC 5287-7-105

Annotation: J. Appleton Wilson’s description of the destruction/impact of the 1878 work.
In 1894 a committee was appointed to investigate the feasibility of restoring the Senate
Chamber to its earlier appearance, although restoration did not occur until 1905.
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March 19, 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455

Annotation: 1870s Architect George Frederick was unable or unwilling to provide his
drawings of the gallery to the 1905 restoration committee.
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March 19, 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455

Accession: MSA SC 5287-7-105

Annotation: The 1905 restoration team looked to Yale for any drawings or sketches by
Trumbull, but none were made available. Benjamin Lossing’s Field Book of the Revolution
was also consulted at that time.
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John Greenwalt Lee Company photograph 2008

Reused board with 1878 maple graining

Annotation: Grounds for the 1905 baseboard just to the right of the dais included a reused
piece of the 1878 trim, thus providing an example of the light wood with two-toned graining
used throughout the building in 1878.
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Just up Maryland Avenue from the
State House is a building of the same
period with most of its original
materials remaining. The front door at
Hammond Harwood strongly
resembles the niche in the Old Senate
Chamber with all the Georgian
embellishments including a prominent,
projecting pediment over full columns
that does not break forward across the
leaf frieze.
The console bracket at the window
over Hammond Harwood’s front door
depicts a typical 1770s bracket with
bold leafy embellishments down the
face. This is the sort of feature that
would likely have framed the frieze for
the overdoor/overwindow and possibly
the mantle of the Old Senate Chamber.

QuickTime™ and a
TIFF (Uncompressed) decompressor
are needed to see this picture.
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Assembly Room, Bath, UK (Constructed in 1771)
This public assembly room was built before the State House was begun; making it appear
that large stone-colored assembly rooms with a gallery across the entry end were in vogue.
The Senate Chamber being the upper house would have been the
most elegant space other than possibly the governor’s office and
would have been comparably elegant to this room in Bath. Note the
windows are no less developed than the gallery. The fragments of
original wall plaster found in the Old Senate Chamber indicate the
original decorative finish was a creamy yellow with a glaze stippled
on top to create a warm stone appearance similar to that
represented in the Bath Assembly Room. The Old Senate Chamber
was later repainted to “spruce up” the room with a single coat of
paint that attempted to match the dirtied multi-layer early finish.
Niche paint reveal

General Conditions & Introduction to Evidence
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Evidence Summary
Rooms are seldom static vessels and the Old Senate Chamber is no exception. The proposed plan
for the building shows no gallery and no dais. The gallery was a change order proposed by the
builder during construction. The 1789 plan in the Columbian Magazine depicts the first graphical
expression of the gallery, niche and dais. Unfortunately, subsequent documentary evidence
implies that the gallery did not run straight across as shown and physical evidence indicates that
the dais had only two risers not three.
As the annotations show, the room underwent the usual slow progression of alterations with the
first significant work being done in 1792 and 1798. These changes were largely associated with
the lower level of the gallery and replacement of the ceiling and cornice due to structural
problems above the Old Senate Chamber.
The 1792 work drastically changed the lower level of the gallery from being open and
unobstructed to the back wall into a space isolated from the rest of the room with a wainscot
barrier like box pews and risers for seating visitors. The windows also underwent changes in
1792 that may have added seats in the window recesses of some configuration and definitely
altered the interior shutter and window blind configuration. The cornice in the Old Senate
Chamber was replaced at the same time the adjoining rotunda was receiving plasterwork in the
latest style (with restrained Federal design replacing the boldness of the Georgian construction).
It therefore seems likely the cornice details that have been followed (at least in configuration, if
not in minute detail) with all subsequent repairs was the Federal-style 1792 replacement and not
the original Georgian plan.
John Trumbull provided the first perspective views of the room and the first views of the walls.
The lack of consistency in details between his sketches drawn in the room in 1822 and the
several paintings done years later off-site is frustrating. His explicit reference to “oak leaf frieze”
on the sketch is very helpful. There is also no question that he is depicting overdoors and a
mantle with a significant shelf. It also looks as if the sketch is showing a window beyond the
niche on the front wall. Unfortunately, the details and proportions of these elements are vague
and vary from view to view with no window in any of the paintings. He also takes artistic license
by mirroring the room to fit his iconic representation of the event.
In his 1851 Pictorial Field Book of the Revolution, Benjamin Lossing’s sketch of the room
depicts only three windows on the side wall and no window on the niche wall while taking time
in his text for chastising Trumbull’s inaccuracies.
Edwin White’s painting in 1856 provides our next view of the room and probably renders the
chandelier and the niche/dais most accurately, although he sheds no light on the question of door
or window trim and, like the previous views, shows no windows on the niche wall.
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The 1868 stereocards are the first photographic views and, since photos are relatively unbiased,
we can trust what they show within the frame. The stereoviews show the 1792 alterations are in
place on the gallery, but unfortunately the frame does not include the gallery ends and the central
pediment is largely obscured by the very large 1858 gas chandelier and its globes, while the
niche is pretty well shown where it is not also obscured by the chandelier. The niche wall also
shows paintings covering the locations of windows.
In the 1830’s several additional large paintings are ordered for the room and apparently with
insufficient wall space windows are sacrificed. Does this also explain the three rather than four
windows on Lossing’s window wall? And if so, which window was obscured? Close examination
of the windows when they are all uncovered may answer that question. Unfortunately these two
1868 views show no unaltered doors or windows.
While changes continued to be made, the original appearance of the room would have still been
recognizable until 1877-8 when the State House, including the Old Senate Chamber, was gutted
and only the internal portions of the niche survived. The resulting room was dressed in High
Victorian, Renaissance Revival and remained that way until 1905 when a “restoration” was
undertaken. That restoration was based largely on the two 1868 stereo views, one of the
President’s Throne and one of the Gallery. The gallery view is limited starting with the left hand
column and stopping half way between the third and forth columns, thus not including either
gallery end. Neither shows typical door or window dressings. The elements not shown in these
photos were replaced based on the limited understanding of “Colonial Design” in 1905. By
today’s standards very little physical investigation was conducted and, despite the claims of
copying the photos in minute detail, there are almost no details that actually match the
photographs accurately. Even the proportional spacing of the columns on the gallery is off by
more than two feet across the front, and the engaged columns carrying the pediment over the
niche are buried too far into the wall, with the result of lessening the prominence of the entire
seat. The dais is too small and by having a third level that never existed historically, the top is too
small to be functional.
There was some limited re-Restoration in 1940, primarily associated with removing overdoors
that were misproportioned, removing the shelf and frieze of the mantle (presumably to provide
more room for the Washington, LaFayette, and Tilghman painting); and re-laying the floor with
salvaged antique flooring from an unknown building.
Thus in 2007 the niche was the only original material exposed and the only accurate
representation in a room with seriously failing 20th century plaster. This presented an opportunity
to physically investigate the room by “ground truthing” the documentary materials and working
toward a more accurate understanding of what the room was like in 1783 when George
Washington resigned his commission and a few weeks later in 1784 when the Treaty of Paris was
ratified. Unfortunately the demolition work in 1877 was very thorough and the 1905 plaster very
muddy, combining to leave very little evidence, and then obscuring what was left. Despite these
obstacles, a great deal has been gleaned. The documentary records also provide an interesting
perspective on the space and the materials on mdstatehouse.net are a good starting point but
certainly should not be considered an endpoint at this stage. The research – both physical and
documentary – has reached an interim plateau, but more remains to be done.
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Following is a description of what has emerged from the investigations to date.
Entry Door
One entered the room from the Great Hall into the lower level of the gallery through a door
which was dressed with flat paneled pilasters like on the niche of the President’s Throne mirrored
on the opposite wall and visible between the center two columns of the Gallery as there was no
vestibule from the hall. The entire Senate Chamber glowed as if constructed of honey-colored
limestone or possibly amber, for both walls and trim are painted in imitation of stone.

Gallery
The underside of the gallery was recessed in a manner that allowed a small cornice to run around
the perimeter of each recess between the structural front beam and the beams running between
the columns and the back wall. The underside of the front beam was paneled; the others may
have been as well. The columns rested on low plinths, but were not interrupted or connected by
wainscot nor were there risers for seats. [The outer two column shafts are original but not
properly located]. The fully carpeted floor of the room ran all the way to the back wall. The
balustrade at the upper level was 3” lower allowing for a more rotund baluster typical of
Georgian design.

Doors and Windows
The doors and windows were adorned with trim approximately 14” wide and proportionally
adjusted to the opening. The door and window trim was based on the pilasters at the niche with
full entablatures above. The masonry opening for the door to the committee room was 4” wider
than the false door, making it a full 4 feet wide. The paneled pilasters of the windows sat on plain
pedestals which were simply forward-projecting sections of the plain dado [unpaneled or flushboarded] wainscot. The recess of the window extended down to the floor allowing the wainscot
to visually wrap in across the window. And at least at the end-of-construction certification,
paneled shutters were in the jambs, but not yet been hung on hinges and thus were inoperable but
probably tacked in place. This may have still been the condition in 1792.

Niche and Dais
The President’s Seat was similar to the 1905 recreation, but was bolder with the engaged
columns just touching the wall rather than being 1/3 buried; the entablature did not break at the
columns, instead running from column to column at full forward projection; and instead of
having bay leaves or tobacco leaves, the pulvinated frieze had oak leaves to signify permanence.
The dais was almost two feet wider at the base and only two risers high providing a top that is
well over 2’ wider than the 1905 and a broad, almost 2’-wide first step that provided an ample
platform for speakers.
The paint reveal down to the original stone finish of the niche also uncovered evidence of an
overlying three-dimensional decoration which has yet to be deciphered, but appears to include a
line of leaves standing up on the necking below the semi-dome and a series of original nails run
horizontally at mid-dome, presumably holding something more substantial.
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Chimney and Mantle
The chimneybreast would have originally been 10 feet wide, being built out an additional foot on
either side of the 8’-wide masonry and faced in wood with a late-century Georgian mantle
including a shelf and frieze surrounding the firebox. It was intended to have marble facings and
hearth but did not have them in 1779 and it is unclear that they were ever installed. Thus the
plaster face may be appropriate to the 1783 period, but would not have been painted black until
mid-19th century. Most likely the full length William Pitt by Charles Willson Peale created the
original overmantle decoration.

Cornice
The room was surmounted by a deep cornice that was likely more of a direct classical replication
than the more Neo-Classical representation that appears to have evolved through several
generations and likely mimics the cornice installed after the 1798 ceiling work. That ceiling had
a decorative plaster centerpiece surrounding the original brass Georgian chandelier until the
room was gasified in 1858. The chandelier was described as having 12 arms. The chandelier with
twelve arms on a single tier shown in the Edwin White painting [1858] looks right.

Furred out exterior walls
Other aspects of the room are more of a structural nature but do relate to creating a more easily
maintainable space – then and now. The primary example is that the two outside walls were
originally furred out. Holding the plaster off the brickwork makes it less susceptible to moisture
and thermal problems and, when combined with the proper original flushboard wainscot, that can
be designed easy mounting and dismounting, the gap between the plaster and the brick can
provide a mechanical/electrical/data chase that will remain easily accessible into the future in
spite of the room appearing static and frozen in time.

page 33 of 258

CEILINGS
Chronology:
1798

The ceiling was replaced and ornamented at that time.

1825

Ceiling was cleaned.

1826

Ceiling was again replaced.

1878

During modernization, ceiling structure is replaced with deep central steel beam
to allow two recessed coffered ceiling bays (e.g. ceiling replaced).

1905

Ceiling replacement returns it to a flat ceiling

2008

Ceiling from 1905 is showing same signs of failure that precipitated wall plaster
removal last year.

Ceilings

Accession: MSA SC 5287-11-421

Annotation: Ceiling was replaced in 1798.
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“To John Shaw for various materials and jobs, including painting
pilasters in the Council Room and the Chimney in the Senate Room
and for an ornament for the ceiling of the Senate Room.”
Maryland State Papers (Series A) MdHR 6636/81/121

Accession No.: MSA SC 5287-11-47

Annotation:
Ceiling was ornamented upon replacement. Did the previous ceiling have ornament?

Ceilings

1825

Accession: MSA SC 5287-2-144

7 May - "Ordered that the walls of the Senate, House of Delegates and Executive Chamber and
Committee rooms be yellow washed, the ceilings and stucco cornice be cleaned, the woodwork
painted, that suitable carpet be put down in the said chambers and the desks repaired under the
direction of the Governor."
23 July - Andrew Slicer paid $119.50 for making carpet, repairing and varnishing desks and chairs
and painting in the Senate Chamber.”
GOVERNOR AND COUNCIL (Proceedings) 1825-1830. MSA S 1071-36.

1826

Accession: MSA SC 5287-3-132

“21 April - Washington G. Tuck ordered to cause the ceiling of the Senate Chamber and the
House of Delegates room to be carefully examined and if it is found necessary to have the same
repaired and put in a safe condition - also that Jeremiah Boyd cause such repairs to be made to
the top of the Dome of the State House as may be found absolutely necessary for its
preservation, as provided for by Resolution of the General Assembly.
25 October - Washington G. Tuck paid $269.52 for repairs of the ceiling of the Senate Chamber
and the House of Delegates under a Resolution of the last General Assembly.
27 December - Excerpt of message from Governor Joseph Kent to the General Assembly:
As required by the resolution No. 93, we caused the ceiling of the Senate
Chamber and of the House of Delegates, to be carefully examined, and being
found very much injured and unsafe, we had the old plastering entirely removed,
the work done anew, and the chambers put in complete order.
We also employed Mr. Jeremiah L. Boyd to make such repairs to the dome of the
State House as might be found necessary than was anticipated, that it is not yet
completed.”
GOVERNOR AND COUNCIL (Proceedings) 1825-1830. MSA S 1071-36

Annotation:
In 1825 the ceilings must have been in good condition and simply needed cleaning.
Interesting that they needed to be replaced a year later. Did the cleaning discover a
weakness?
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1876 design and condition of
(Old) Senate Chamber ceiling.

Restoration of the Old Senate Chamber, J. Appleton Wilson
“Maryland Historical Magazine,” March 19, 1927
Accession: MSA SC 5287-7-105

Ceilings

1904 Color postcard of the Old Senate Chamber before restoration, MSA SC 2215-20
Accession No.: MSA SC 5287-11-429

Annotation: Just prior to 1905 restoration showing a few changes since 1878
Prominent central beam added in 1878 would soon be removed in 1905 restoration.
1878 Architect Frederick mentions gaining two feet in ceiling height with his rework of the
structure between the Senate and House of Delegates chambers and the rooms above. Proof
of that claim has never been apparent in any photograph or from evidence found to date.
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Undated handwritten J.A. Wilson manuscript describing evidence for the 1905 restoration:

“Ceiling and cornice. The ceiling was originally flat – so that it
has been necessary to remove a steel girder- placed across the
centre of the room, & absolutely altering its character.” …
Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson,
undated document. Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: The steel girder spanning the room (1878) was removed in 1905 to get back to
a single ceiling field.

Ceilings

Ceiling and exact
reproduction of 1878
cornice replicated

Restoration of the Old Senate Chamber, J. Appleton Wilson. “Maryland Historical Magazine,” March 19, 1927
Accession: MSA SC 5287-7-105

Annotation: The new ceiling system included steel beams with flat masonry arches.
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Circa 1905. Photograph of the Restored Old Senate Chamber. George Forbes Collection. MSA SC 182-02-0086
Accession No.: MSA SC 5287-11-429

Annotation:
After 1905 restoration, the ceiling is flat again with the 1878 beam removed. However it is
three or more inches lower than the 1878 ceiling.

Ceilings

Photographs taken by the John Greenwalt Lee Company in 2008

1905 ceiling plaster looks fine from the floor, however it is experiencing the same failure
symptoms as the wall plaster – just not yet as pronounced. Recommend replacement as
with the wall plaster as it will need to be replaced within the next decade with considerable
mess and damage to lower work. Removal may assist current re-piping project
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Ceiling Summary
Primarily due to problems with the structure of the floor above, the ceiling has been replaced a
number of times. The thirty-five foot span is rather long for the eighteenth century, particularly
with the added weight and vibration of an assembly room above. It probably did not help that the
roof was lost to a hurricane during construction of the State House, leaving the upper floors open
to the sky for nearly a year probably.
The first ceiling and upper floor system replacement occurred in 1798, followed by 1826, 1878,
and 1905. We have no known fragments of original ceiling, or for that matter, any pre-1905
ceiling fragments.
The installation of “an ornament” for the ceiling in 1798 implies a single ornament like a central
medallion, rather than an overall design of some sort. It is not clear if this was a replacement for
a medallion lost during repair or a new feature in 1798.
The 1878 ceiling replacement included a reconfiguration that installed a massive beam below the
joists that ran the width of the room dividing the ceiling into two approximately equal parts. The
depth of the beam matched the cornice, which was then wrapped down either side of the beam to
create matching coffered ceilings. Each of the four chandeliers [two per ceiling part] in this
arrangement had a ceiling medallion.
The 1905 restoration considered the beam a visual intrusion and rightfully felt the need to
remove it. This required restructuring the ceiling to install an industry-standard steel beam and
flat terra cotta arch system typical for institutional construction of the period.
The question of what the ceiling was like in 1783 is not easily answered. The installation of a
ceiling medallion as part of the 1798 ceiling repair, rather than as a separate project, makes it
seem there had always been one and it was being replaced “in-kind.” Yet this is not conclusive
and the ceiling may have been simply flat plaster throughout – likely whitewashed.
A final note: The general quality of plaster available in 1905 was not very good and the current
ceiling is failing in much the same way as the walls were, although they are not yet in as bad a
condition. However, rather than waiting a decade until the ceiling must come down and
considering the amount of dust and disruption caused when a plaster ceiling is removed, it would
be better to plan for replacement of the ceiling plaster and cornice during the current restoration
project. Removing it now will probably also facilitate the current piping project and the new
ceiling could be designed to facilitate future utility changes above it. As far as continuing
investigation goes, removing the ceiling sooner rather than later would also provide an
opportunity to record evidence in areas that are currently inaccessible, verify the archival record,
and possibly unearth some earlier fragments of ceiling plaster.
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CORNICE
Chronology:
1798

Floor structure above and ceiling of Old Senate Chamber replaced. This would
have necessitated replacement of the cornice.

1826

Cornice was likely replaced again.

1868

Stereocard cornice may show the 1826 cornice (which may or may not have
replicated the 1798 cornice, but almost surely does not match the 1770s Georgian.)

1878

Claims of exact replication of cornice after ceiling was altered with large central
beam creating coffered ceiling bays. Photographic comparison disagrees.

1905

Again cornice is claimed to replicate the 1878 cornice. Central beam removed and
ceiling lowered 3” to accommodate newest structural system above. Again
photographs disagree showing general repetition of the same elements, but details
are different with each cornice replacement.

Cornice

1792 State House account book for materials and repairs by John Shaw.... Courtesy of The John Work Garrett
Library of The Johns Hopkins University, GAR 22....MSA SC 5287-1-18
Accession: MSA SC 5287-1-173

Annotation:
Plaster was often finished with limewashes, either white or tinted, something this document
seems to confirm for the Old Senate Chamber in 1792.
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17 January 1798
Senate message to the House of Delegates:

The ceiling of this room is likely to fall
down, by which accident the lives of
persons who should then be in it would
be exposed to imminent danger. Mr.
Shaw… apprehends that the bearing of
the joists on the walls is considerably
less than when first put up, owing to
their being bent downwards by the
incumbent weight of the floor. It will
require a considerable sum to secure
the joists in so effectual a manner as to
prevent their falling in upon the Senate
floor. We cannot determine what sum it
will take to make the necessary
alterations, nor can the architect
ascertain it, as we conceive, until the
ceiling is taken off, so as to discover
the real situation of the joists. Message
read and delivered to the House of
Delegates. (58)
Laws and Resolutions passed during the
November Session of the General
Assembly, 1797. General Assembly
(Laws). From the Archives of Maryland,
Early State Records,
MSA SC M 3181, page 1258.

Resolved that the Governor and
Council be authorized and empowered
to cause the Senate Chamber to be
repaired, and the joists thereof secured
in an effectual and safe manner, to be
done before the next legislature.
Accession No: MSA SC 5287-1-178

Annotation: Fixing the floor/ceiling structure and removal of the ceiling would also have
destroyed the cornice.

Cornice

1825
“7 May - "Ordered that the walls of the Senate, House of Delegates and Executive
Chamber and Committee rooms be yellow washed, the ceilings and stucco cornice be
cleaned, the woodwork painted, that suitable carpet be put down in the said chambers
and the desks repaired under the direction of the Governor."
23 July - Andrew Slicer paid $119.50 for making carpet, repairing and varnishing
desks and chairs and painting in the Senate Chamber.”
GOVERNOR AND COUNCIL (Proceedings) 1825-1830. MSA S 1071-36.
Accession No.: MSA SC 5287-2-144

Annotation:
Stucco cornice to be cleaned implies that it is not painted, although it may have had a single
white limewash or calcimine finish.
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1826
“21 April - Washington G. Tuck ordered to cause the ceiling of the Senate Chamber and
the House of Delegates room to be carefully examined and if it is found necessary to
have the same repaired and put in a safe condition - also that Jeremiah Boyd cause
such repairs to be made to the top of the Dome of the State House as may be found
absolutely necessary for its preservation, as provided for by Resolution of the General
Assembly.
25 October - Washington G. Tuck paid $269.52 for repairs of the ceiling of the Senate
Chamber and the House of Delegates under a Resolution of the last General Assembly.
27 December - Excerpt of message from Governor Joseph Kent to the General
Assembly
As required by the resolution No. 93, we caused the ceiling of the Senate
Chamber and of the House of Delegates, to be carefully examined, and being
found very much injured and unsafe, we had the old plastering entirely removed,
the work done anew, and the chambers put in complete order.”

GOVERNOR AND COUNCIL (Proceedings) 1825-1830. MSA S 1071-36
Accession: MSA SC 5287-3-132

Annotation:
Cornice was likely replaced again in 1826.

Cornice

Black and white stereocard image taken from the gallery and facing the speaker's niche in the Old Senate Chamber.
George Forbes Collection. Courtesy of the Maryland Historical Society, P 3.8
Accession: MSA SC 5287-4-132

Annotation:
This may be the 1826 cornice which itself may be a replica of the 1798 cornice. It is likely
that the work in 1798 was too close to the historic events in 1783 for anyone to feel a need to
replicate the 20-year-old and somewhat dated Georgian cornice that came out with the
ceiling repair.
The 1792 plaster work in the rotunda just being finished for the first time was decidedly
moving toward the Federal and Neo-Classical styles for which the urn and swag would be
right at home and away from the Georgian which relied on heavier, bolder scroll motifs.
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"Restoration of the Old Senate Chamber" by J. Appleton Wilson. Maryland Historical Magazine, Vol. XXII, March
1927. Pages 55-56
Accession: MSA SC 5287-6-127

Annotation:
“All the plastering had been removed (from the Senate Chamber) and restored
from drawings and models made from casts of the original ornamental parts.”
versus

“Not one vestige was left except the plaster cornice of the room, which is quite
elaborate, and is, as Mr. Frederick says, a reproduction of the original.”
It is difficult to determine what is being claimed regarding changes to the cornice. The
considerable alteration in ceiling style (from flat to two-bay coffered) and changes in the
structural system between the ceiling and floor above make it nearly impossible for any of
the earlier cornice to have survived. A comparison of the post-1878 modernization photos
with the 1868 stereoview show considerable differences in the details of the cornice.

Cornice

Accession: MSA SC 5287-11-429

Annotation:
This is the cornice as recreated in 1878.
None of the individual parts match the photograph from 1868 that shows the previous
cornice, although they are generically similar. There is an additional step in the plaster
between the cornice and the field of the ceiling. This transition is decorated with a cast
decorative band. As a quick reference, look at urns and the position and shape of the swag.
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Circa 1905. Photograph of the Restored Gallery of the Old Senate. George Forbes Collection. MSA SC 182-02-0866

Accession No.: MSA SC 5287-11-42

Annotation:
1905 replication of 1878 cornice that replicated the 1826 cornice that might have replicated
the 1798 cornice. Each generation appears to have reinterpreted the individual elements
while approximately retaining the composition. (And of course none of these are likely to
have been a replication of the 1770s cornice.)
None of the obvious details match from 1826 to 1878 to 1905 despite each architect making
claims of exact dimensions and castings from the previous.
J.A. Wilson notes that the 1905 ceiling is about 3” lower than the 1878. This was verified in
2008 by removing the bottom band (architrave) of the cornice and finding 1878 wall
plaster running 3-1/2” up behind it.

Cornice

Circa 1905. Photograph of the Restored Old Senate. George Forbes Collection. MSA SC 182-02-0086

Accession No.: MSA SC 5287-11-429

Annotation: The current cornice is a copy of the previous 1878 cornice which was a copy of
the previous 1826 cornice which was a copy of the 1798 cornice which likely did not copy
the original 1770s cornice.
Even as a copy, it was not what we would call an exact copy (different swags, urns,
rosettes); see current 2008 detail photographs.
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From an undated J. Appleton Wilson’s manuscript describing the evidence for restoration:

“Ceiling and cornice. The ceiling was originally flat- so that it has been
necessary to remove a steel girder- placed across the centre of the room,
& absolutely altering its character. The cornice shown in the photographsand in Trumbulls painting is essentially like the one which we found in
place. Mr Frederick says it was made from absolute casts taken from the
original which he found. We reproduced it exactly.”
Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson,
undated manuscript. Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: Describes Trumbull’s painting as being “essentially like” the original. Despite
claims such as, “taken from absolute casts” and “reproduced it exactly” the cornice gives
only a vague impression of its predecessor (as seen in photograph comparisons).

Cornice

With 1905 blue wall plaster
removed, note the 1878 wall
plaster with intact finishes
extends below and behind the
1905. The 1878 plaster is intact
on the walls behind the current
cornice and down about 3-1/2”
onto the wall below.
According to J. Appleton Wilson,
the ceiling was lowered by 3” in
1905. Why was an approximately
two foot band of 1878 plaster
retained around the room before
re-plastering in 1905?

1878 Plaster

3-1/2”

1905 Cornice

Photographs taken by the John Greenwalt Lee Company in 2008
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1905 rendition: Nothing is
centered over the niche, but a
rosette is nearest. Urns are
sharply conical, sitting on a
narrow base. Large rosettes
hover higher than urn tops,
leading to an asymmetrical
drape of the swags. Swags do
not touch bottom of band.

1878 cornice: An urn is centered
over the niche, swags are
considerably more flattened,
nearly resting on the bottom of
the band and rising higher on
urn with a wider spacing
between elements.

1868 view: Urns are much
stouter and very rounded swags
touch the bottom of band before
rising to mid-point on urns.

Annotation: Details are not consistent from one era of cornice reconstruction to the next.

Cornice

Cornice Summary
The cornice was likely replaced with every change of ceiling, although the 1826 ceiling change
does not appear to have required significant structural work and thus the 1798 cornice may have
been retained. Regardless, the cornice was replaced in 1798, 1878, 1905, and very possibly in
1826.
The architects in 1878 and 1905 pronounced that they had accurately matched the previous work
with castings of decorative elements and drawings from the original. The photographic record
disputes these claims. Each generation provided the same basic cornice elements: a classical
cornice with a frieze made up of alternating rosettes and urns with a bellflower swag between.
Photographs pre-1878, post-1878, and post-1905 show three different rosettes, three different
urns, and three different drapes for the swag, each progressively less curved than the previous.
Even the number of repeats is not consistent such that the central element over the niche
pediment is alternately a rosette, then an urn, and finally a rosette.
Thus the current rendition is a 1905 reinterpretation of the 1878 cornice, which was a
reinterpretation of the 1826/1798 reconstruction. Stylistically the swag frieze shown in those
earliest photographs is early for 1779, but about right for 1798. By the 1790s, the details of
Federal (or Adamesque) design had begun to replace the Georgian elements from the era of the
room’s construction. It is likely that in 1798 they would have been more interested in keeping up
with the latest style than feeling bound by a sense of obligation to keep the room unchanged
from the time of Washington’s resignation.
This leaves us with little to indicate the details of the cornice in 1783 other than typical cornices
from the period. The cornice of the pediment of the niche and gallery in the circa 1868
photographs provides the best direction.
Three local houses – Chase Lloyd, Hammond Harwood, and Brice House – share similar details
to the evidence unearthed thus far in the Old Senate Chamber and all were built in the 1770s.
Accurate documentation of appropriate cornices and other details should be taken from these
houses before selecting a particular design to replace the 1905 cornice in the Old Senate
Chamber. Shirley Plantation and Gunston Hall in Virginia also have strong design similarities to
the evidence in the Old Senate Chamber.
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LIGHTING
Chronology:
1783

Main source of lighting would have been daylight. Additionally candles at each
Senator’s desk and a single-tier chandelier.

1858

Gas lighting installed.

1868

Stereocards show large central chandelier and single-globe brackets on each
column. Windows are covered.

1878

Testimony of R.C. Cornelius confirms installation of nine 3-light brackets with
two arms in addition to four chandeliers for the newly coffered ceilings.

1886

Photo shows a pair of chandeliers centered in each bay of the coffered ceiling.
Column lights have been replaced with two torchiers on the President’s desk.
Windows are covered in heavy drapery. No sign of the 3-light brackets called for
in 1878.

1904

Postcard shows four 6-light chandeliers and two torchiers on President’s desk.
Windows are again uncovered.

1905

Interview of Mr. Brooks leads to return of a single chandelier with removal of
coffered ceilings. Brooks states chandelier is to be “like the one in White’s
picture.”
Restoration however produces a two-tier chandelier in contrast to Edwin White’s
rendering of a Georgian-style single-tier with twelve candles. Daylight is again
main source of lighting.

Lighting

Detail of Edwin White’s painting portraying George Washington’s resignation of his military commission.

Accession: MSA SC 1545-1112 (detail)

Annotation: White was commissioned for this painting in 1858, the same year gas lighting
was being installed, so it is possible that White painted the original chandelier. The design
shown here is more Georgian in character with a single level of arms.
Mr. Brooks recollections for the restoration committee were that the original chandelier in
the Old Senate Chamber was “like that in White’s picture” with 12 sperm candles (see J.A.
Wilson notes from 1905).
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Black and white stereocard image taken from the gallery and facing the speaker’s niche in the Old Senate Chamber.
George Forbes Collection. Courtesy of the Maryland Historical Society, P3.8
Accession: MSA SC 5287-4-132

Annotation: Photograph from 1868 showing the niche with chandelier in the foreground.
The large central chandelier and 2 single light column brackets are typical of late 1850’s
gas fixtures. The system was installed in the State House in 1858. The two windows on
either side of the niche have been eliminated and covered by paintings. Although it may
well have happened as early as 1835, due to paintings outstripping the available wall space,
the installation of gas lighting was often the event that allowed 19th century society to end a
reliance on day lighting that went back to the beginning of mankind.

Lighting

Black and white stereocard image of the lobby side of the Old Senate Chamber. George Forbes Collection. (MSA SC
182-02-0501) Label, "Entrance doorway and visitors' gallery of Old Senate Chamber from a photograph of 1868",
found with reproduction in Guy Weatherly Collection (MSA SC 617), probably taken from The Maryland State House:
A Memorial to John Appleton Wilson, 1931. (MSA Lib 1095.B5M2S7)
Accession: MSA SC 5287-11-466

Annotation: Photograph from 1868 showing the gallery with the chandelier in the
foreground. Lighting is in the form of 1850’s gas lighting at a large central chandelier and a
single light bracket on each column.
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Circa 1886 photograph of Old Senate Chamber, MSA SC 1556-116
Accession: MSA SC 5287-11-429

Annotation: The earlier single central gas chandelier has been replaced with four smaller
ones. Wall sconces mounted on the engaged columns flanking the niche are gone, as are the
columns. These have been replaced by two torchieres on the President’s desk.

Lighting

Report of Select Committee to Investigate the Repairs upon the State House: Testimony of Witnesses. 1878.
Accession: MSA SC 5287-11-430

Annotation: The nine brackets would correspond well to the chases for gas lines: three
between windows, and two each on the gallery, chimney, and niche walls. However none of
these are visible in any photograph we have available between 1878 and 1904. The four
chandeliers are visible in the 1886 and 1904 photographs.
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1904. Color postcard of the Old Senate Chamber before restoration. MSA SC 2215-20.
Accession: MSA SC 5287-11-429

Annotation: Photograph from a postcard dating just prior to the 1905 restoration. The
photo is taken at an angle showing the chimney wall and the niche wall with multiple
chandeliers in the foreground and torchieres at the president’s desk. No wall fixtures are
visible, implying that the wall chases were for fixtures installed in 1858 and removed
during the 1878 renovations.

Lighting

Undated J. Appleton Wilson manuscript titled: Reasons governing the Committee on restoration
of the Senate Chamber at Annapolis for the interior detail:
“Re. Mr. Brooks who has been employed at the Capitol for 50 years
told me Aug 16, 1905…Says the chandelier was of brass & had sperm
candles. It was like that shown in Whites picture. Says the senators
each had a candle on his desk in addition, & they were always
nervous at each session – thinks the chandelier had 12 candles. He
kept it a long time but it finely disappeared.”

Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson, undated manuscript.
Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: This description from Mr. Brooks sounds very much like the chandelier with a
single tier of twelve arms that is shown in Edwin White’s 1858 painting.
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Photograph taken after the 1905 restoration. George Forbes Collection, MSA SC 182-02-0086.
Accession: MSA SC 5287-11-429

Annotation: The only lighting after the restoration is a colonial-style chandelier that
supposedly mimics Edwin White’s 1858 painting. However, it has two tiers of arms instead
of the single tier illustrated in the painting and described by Mr. Brooks.

Lighting

Lighting Summary
Daylighting through the windows was always the primary lighting for this chamber, but at one
time there was also a large brass chandelier of Georgian design with twelve arms in a single tier.
The single-tier arrangement was likely similar to the one depicted in Edwin White’s 1859
painting of George Washington’s resignation. While similar stylistically, the 1905 interpretation
of that chandelier that now hangs in the Old Senate Chamber has sixteen arms on two levels.
There are also several archival references to suggest the lighting scheme in 1783 was rounded
out with candles at each Senator’s desk.
Gas lighting was installed throughout the building in 1858. That was the same year the Edwin
White painting was commissioned. It therefore seems possible that White painted the original
chandelier. A Mr. Brooks recounted to the 1905 restoration committee that the room had once
held a chandelier with 12 sperm candles “being like the one in ‘White’s picture’” and that it was
kept in storage long after it was removed from the Old Senate Chamber.
The 1868 stereoviews show a grand mid-century gas chandelier centered in the room
[presumably the one installed in 1858] along with single-globe bracketed lights on the engaged
columns on either side of the President’s niche and on each column of the gallery. Chases were
cut into the masonry walls for pipes going to the space between each window, alongside the door
to the committee room and the false door, and on the back wall of the lower level of the gallery
at each side of the vestibule. None of these locations are shown in any photograph, although any
lighting under the gallery should have been visible in the circa 1868 stereoview. In 1878 the
single central chandelier was replaced with four large chandeliers and torchiere were located on
the Secretary’s desk. Photographs after that modernization do not show any wall lights. In 1905 a
single large brass Georgian-style electric chandelier was located in the center of the room with
16 arms in two tiers and it currently constitutes the extent of installed room lighting. Mid-wall
height electrical outlets for illuminating paintings between the windows exist in numerous
locations, but they were not in use in 2007 nor visible in the 1947 photographs.
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WALLS
Chronology:
1792

Work order by John Shaw lists coloring of stucco and painting the room.

1825

Senate Chamber to be “yellow washed.”

1858

Gas heat and lighting installed. Selective wall plaster replacement was necessary
for installation of vents, lines, and chases.

1878

Complete wall plaster replacement due to modernization. For first time, plaster is
applied directly to brickwork on exterior, as well as interior walls.

1905

Complete wall plaster replacement. Exterior walls again directly plastered.
Inferior plaster was used, leaving chalky haze on all surfaces. Chimney rebuilt.
Replacement wainscot is shorter than original. Per J.A. Wilson, sage green color
chosen for the wall restoration was based on color found in niche that matched
John Trumbull’s 1824 painting.

1940s

Overdoors removed leading to infill plaster repairs. Front of chimney masonry
recreated in 1905 was further built out by another wythe of brick before simpler
fireplace trim was installed.

2008

Archaeological investigation of walls and niche reveal intersections of various
restorations showing evidence of previous facets and changes to walls. Shell
plaster fragment with ochre-tinted limewash basecoat and embedded paper
found in hole at base of wall that was last open in 1878.

Walls

1792 State House account book for materials and repairs by John Shaw. Book notes accounts for repairs in the
Senate Chamber, House of Delegates Chamber, and sundry repairs in the State House, Government House, and the
Court of Appeals. Courtesy of The John Work Garrett Library of The Johns Hopkins University, GAR 22. (Permission
for use requires permission from The John Work Garrett Library of The Johns Hopkins University) (MSA SC
5287-1-18)
Accession: MSA SC 5287-11-439

Annotation:
Whitewashing, coloring and mending stucco

$30

Painting the room and blinds

$80

“Coloring” in this context implies a tinted limewash. Our largest fragment of early wall
plaster carries a multi-layer faux finish in shades of yellow/ochre on top of a coat or two of
untinted limewash. “Painting the room” then likely refers to trim.
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Governor and Council Proceedings 1825-1830. MSA S 1071-36:

7 May 1825 - “Ordered that the walls of the Senate, House of Delegates and
Executive Chamber and Committee rooms be yellow washed, the ceilings and
stucco cornice be cleaned, the woodwork painted, that suitable carpet be put
down in the said chambers and the desks repaired under the direction of the
Governor.”
Accession: MSA SC 5287-2-144

Annotation: Apparently the rooms were similarly treated throughout by this point. A
yellow wash is interesting as it compares well with our early plaster fragment that shows a
multi-shade faux treatment in yellows early on, followed by monochromatic yellow washes.
Again the term wash (limewash/whitewash) is used to refer to walls, the cornice (decorative
plaster) is referred to by the term stucco which today refers exclusively to exterior work,
and the designation of painting is reserved for woodwork.

Walls

Restoration of the Old Senate Chamber, J.A. Wilson, “Maryland Historical Magazine,” March 19, 1927.
Accession: MSA SC 5287-7-105

Annotation: The wall plaster was removed in 1878.
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Restoration of the Old Senate Chamber, J. Appleton Wilson, “Maryland Historical Magazine,” March 19, 1927.
Accession: MSA SC 5287-7-105

Annotation: The color chosen for painting the walls in 1905 was based on finding a color
within the niche that matched Trumbull’s painting. Current paint microscopy does not
indicate this was the earliest color in the niche, but rather part of a later paint scheme.

Photograph by the John Greenwalt Lee Company, 2008

Walls

The right edge of the niche revealed in section showing the original construction with the
lath running behind wooden pilasters.
Careful removal of the paint on the edge of the woodwork here may provide additional
information about the original thickness of the plaster adjoining the niche and the paint
treatment on the woodwork.
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Photograph by the John Greenwalt Lee Company, 2008

The right edge of the niche with 1878 plaster sectioned and partially
removed up to the original 1770’s plaster of the arched architrave.

Looking up at the intersection between the 1878 plaster in the spandrel over the niche with
adjacent 1905 plaster directly on the brick. This area of the niche provides good examples
of each of the types and qualities of plaster used during each era of alteration. The highquality lime plaster used in the construction of the niche remains as a guide for the type of
plaster that should be replicated for any future plastering in the room.

Photograph by the John Greenwalt Lee Company, 2008

Walls

Several factors indicate the exterior walls were furred out:
• wood blocking for furring strips from floor to ceiling,
• no remnants of shell plaster base coats on the brickwork,
• no chopped brickwork below chair rail for wainscot battens, and
• no difference in darkness above and below wainscot
(originally having woodwork below the chair rail would have kept the brickwork pristine)

The arrows point to the location of wooden nailing blocks set in place as the wall was laid to
allow vertical furring strips to be nailed to the wall for hanging plaster lath of riven wood.
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The interior wall always had
plaster directly on brick above
the chair rail. Battens had to be
cut into the wall (B) to secure the
wooden wainscot below the
chair rail on the interior walls to
keep the wainscot in the same
plane as the plastered areas
above the chair rail. The areas
protected before 1878 by
wainscot appear darker (even
through the haze of 1878 and
1905 plasters.)
The exterior walls had the
plaster furred out on wood lath
so that before 1878 there would
not have been mortar directly on
these walls. Because the wainscot
on the exterior walls was also
aligned in the same plane as the
furred out plaster above, these
exterior walls did not get
notched below the chair rail for
wainscot battens.
Since the wall plaster on exterior walls was not in contact with the brick and the wainscot
was made of wood, there was no plaster contact either above or below chair rail height and
the basic background color (below the 1878 and 1905 plaster haze) is the same shade.
Note that the walls above arms reach have not been as well cleaned as below at the time of
this picture and are much whiter with plaster haze from the weak 1905 plaster.
At the corner, a darker vertical stripe (A) on the interior wall was protected from plaster
by the adjoining corner furring strip from the exterior wall.

Photograph taken by the John Greenwalt Lee Company in 2008

The corner adjoining the
chimney wall and the niche wall:
left of the corner is an interior
wall and to the right is an
exterior wall.

Photograph taken by the John Greenwalt Lee Company in 2008

Walls

On the interior walls once the 1905 plaster was removed, numerous locations have bits of
what appears to be original base coat with sizable chunks of shell flecks remaining. These
obviously do not occur on the exterior furred out walls.
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Photograph taken by the John Greenwalt Lee Company in 2008

View of the back wall of the gallery
shows the original wainscot was taller.

Prior to 1905 there would have been a more clear distinction at the chair rail between
plastered and wood covered areas. The 1905 plaster was a weak impersonation of lime
mortar and its chalkiness has now muddied the surface both above and below the chair
rail. This has led to a hazy scum on the walls that obscures where the interior walls were
originally plastered directly on brick above the chair rail with the taller wood wainscot
floating just off the wall below. (The back wall also shows chases for gaslights at mid-wall height.)

Walls

Fragments of early
shell plaster with
finishes were found in a
hole at floor height to
the right of the false
door.
Most of the more recent
paints have flaked off
revealing what appear
to be the earliest
finishes for the room:
an ochre-tinted base of
limewash and glaze
coat to give a faux stone
appearance. (Most of the
glaze is missing here.)

The fragment of paper at
upper left is not
wallpaper but a printed
item with a list of
names.
Artifacts have been prepared
for storage by the Maryland
Historic Trust.

Detail of the location
where 2” piece of early
wall plaster was found.
(Note floor vent in foreground).

This hole was
apparently open in
1878 when the earlier
plasters were removed
from the room during
the modernization.
Photographs by the John Greenwalt Lee Company, 2008
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John Greenwalt Lee Company photograph, 2007

The 1905 and 1878 wall plasters on this exterior wall were applied directly on the
brickwork. The 1878 plaster was furred out only at the spandrels of the niche.
All of the 1770’s plaster was furred out on the exterior walls. Thus the furring strip, lath,
and base coat of the 1770’s plaster at the niche is indicative of the wall plaster used for the
room originally - it just happened to be protected by the decorative plaster of the
architrave at the niche which was not removed in 1878.
Where decorative plaster elements were added, they would most likely have occurred on
top of the standard base (or scratch) coat of plaster with adjoining brown and finish coats
of wall plaster abutting the decorative work. This means it is unlikely there will be any
trace of the decorative plaster elements both on the furred walls and those that were
directly plastered.

Photograph by John Greenwalt Lee Company, 2007

Walls

Infill plaster from the 1940s above the false door indicates removal of the 1905 overdoor.
Because the design of the 1905 overdoor was not balanced by wider trim (or pilasters)
below, it appeared top-heavy and so was removed in the 1940s as part of a reinterpretation
of the restoration.
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Wall Summary
Full-scale wall plaster replacement occurred in the Old Senate Chamber in 1878 and again in
1905. In 1858, with heating vents and gas lines being installed, more plaster replacement was
inevitable. During our investigation we located plaster fragments from the original, 1878, and
1905 campaigns.
One interesting discovery was that the original construction furred out the plaster on wood lath
for the two exterior walls, but placed the interior wall plaster directly on the brickwork. This
would have been done to protect the plaster on the exterior walls from temperature extremes and
condensation. This difference between interior and exterior wall plaster substrate affected the
detailing of all of the wall elements from baseboard and wainscot to door, window, and niche
connections. It also significantly reduced our chances for finding outlines of trim on the
brickwork of the two furred out exterior walls.
Since we began on the two exterior walls and were finding little evidence of the original
configurations, it was a relief to turn the corner onto an interior wall and start to see the sorts of
evidence one expects to find during an above-ground archaeological investigation. It then
became almost immediately apparent that the exterior walls had been furred out.
The primary differences between exterior furred out walls and interior walls plastered directly on
the brickwork are:
• The furred out exterior walls have a consistent pattern of brick-sized wooden nailing
blocks for attaching the vertical furring strips. Wooden strips of lath were then nailed
between the furring strips and plaster was applied so that it wrapped around the lath.
• The face of the “plain dado” or flush-board wainscot below the chair rail should align
with the finished face of the plaster above. Where the plaster is directly on the brickwork
[interior walls] it was necessary for the builders to chop out the brick to accommodate the
battens that secure the flushboarding into wainscot panels. In contrast, on the furred
exterior walls the furring strips and lath provided enough room to accommodate the
batten, so the brickwork did not need to be chopped.
• Where the plaster was directly on the brick [interior walls], we found a significant
amount of fragmentary remains of the original basecoat of shell plaster. Where the walls
were furred out [exterior walls] we obviously found almost none.
• The 1878 and 1905 plasters were applied directly to the brick, regardless of being on
interior or exterior walls.
The area adjacent to the niche retains largely original decorative plaster and the original wall
basecoat beneath. In addition, this area contains good examples of the 1878 and 1905 plasters,
showing how they relate to one another and the comparative thicknesses of coats.

Walls

All of the evidence at the niche, along with the descriptions by George Fredericks, the architect
who oversaw the 1877 transformation of the room, implies that most of the decorative carved
work in the room was originally of cast plaster rather than wood. This means the decoration was
set into the same scratch coat of plaster as the wall whether directly on brick or furring and lath.
In other words, there is little distinction between plaster embellishments and wall plaster because
the decorative plaster elements were applied after the entire wall had received a scratch coat. The
plaster embellishments then leave no telltale ghosts on the brickwork that would be seen if the
decoration were created out of wood since wooden trim is generally set in place first and all of
the plaster run up to it.
In the areas where original basecoat remains on the two interior walls, there is a chance of
picking up some information about the decoration from the bleed-through of the finer and whiter
molding plaster into the basecoat. Overzealous cleaning or removal of the overlying later plasters
could easily obliterate these vestiges making it all the more difficult to find the outlines of the
decorative work after removal of the 1878 and 1905 plasters. In short, if a means can be devised
of very carefully removing the later plasters without altering the original plasters, then we may
be able to gain some more information.
We are still deciphering the wall finish sequences, but there is strong indication that an original
construction period whitewash was shortly followed by a decorative sequence of layers with a
basecoat of a light yellow covered with a pigmented glaze that darkened and yellowed the
appearance of the finish adding depth. This was apparently stippled on with no consistent
direction or pattern, likely creating the mottled appearance of stone. When this surface became
dirty and worn it was repainted with a single coat of paint that tried to match the general color to
which the wall had aged. Numerous, blues, greens, and whites follow.
The 1825 reference to yellow washing the wall implies that the earlier scheme was still being
generally followed, although we have not specifically found the 1825 yellow wash. However,
good workmanship in the 19th century would have etched or even removed calcimine layers with
vinegar before applying the next finish. The 1878 plaster had a sand texture and migrated
through several shades of brown and green, including an interesting lavender. The 1905 plaster
was again a smooth plaster and picked up the soft drab green shown in John Trumbull’s 1824
rendering of the Old Senate Chamber at Washington’s resignation.
This evidence indicates that in 1783 the walls were plastered and painted to have the appearance
of stone. The trim in the room was also painted a stone color but a more grey shade than the
walls to providing a subtle two-tone appearance.
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WAINSCOT
Chronology:
1792

John Shaw work order calls for continuation of “plain dado to correspond with
the room” across from of visitor’s area running between gallery columns. This
indicates that the room already had unpaneled flushboard wainscot on the walls.

1868

Stereocard shows no wainscot extending into window recesses and the windows
have been covered on the niche wall. The stereocard also shows a gate to the
lobby beneath the gallery has been added. The gate is capped differently than
adjoining wainscot between columns.

1905

J.A. Wilson states that wainscot was recreated in a style “typical of the period.”
Post-restoration photos show the area below the chair rail is painted the same
color as the walls above, while chair rail and window/door trim is white.
Recreation includes angled ends around the lobby below the gallery to meet wall
wainscot either side of the false door and fourth window instead of curving as the
balustrade above.

2008

Archaeological investigation reveals evidence that original wainscot was made of
wood and extended higher than the 1905 wainscot recreation in plaster.

Wainscot

1792 State House account book for material and repairs by John Shaw.... Courtesy of John Work Garrett Library,
Johns Hopkins University, GAR 22. (Permission for use requires permission from the John Work Garrett Library of
The Johns Hopkins University.) MSA SC 5287-1-18.
Accession: MSA SC 5287-1-173

Annotation: John Shaw’s 1792 work order calls for the front of the gallery (the divider
between columns) to be added in a style that corresponded to the wainscot already running
around the rest of the room. The distinction of “plain dado” indicates the room already had
a flush-board, unpaneled wainscot prior to 1792. This type of wainscot is installed in the
same plane as the plaster above the chair rail and is created of wide boards stacked to
create a flat, unadorned surface.
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Wainscot from Menokin, Warsaw, VA. Photographs by Charles Phillips, 2008

“Plain dado” or flush-board wainscot construction:
Above: The stacked, flush-face boards viewed from
the front (without chair rail or baseboard in place).
Left: End views of the dovetail rabbets that are
often tappered to receive the battens and hold them
snuggly in place.
Bottom: From the back across two boards showing
how the batten groove is often tapered so the fit
over the battens is further tightened by gravity.

Wainscot

Circa 1868 black and white stereocard image taken from the gallery and facing the speaker’s niche in the
Old Senate Chamber. George Forbes Collection. Courtesy of the Maryland Historical Society, P3.8
Accession: MSA SC 5287-4-132

Annotation: Not only have the windows on either side of the speaker’s niche been covered
with paintings, but the wainscot no longer extends backwards into window recesses, as the
physical evidence uncovered this year suggests was the earlier arrangement.
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Circa 1868 black and white stereocard image of the lobby side of the
Old Senate Chamber. George Forbes
Collection. (MSA SC 182-02-0501)
Accession: MSA SC 5287-11-466

Annotation: Although the “partition” extending between columns dividing the area under
the balcony into a visitors’ area was a 1792 addition, the gate is an even later addition. In
this photograph the gate is set back further (extending behind the columns, not abutting), is
taller and has a different cap style than the wainscot that runs between the other columns
and the walls.

Wainscot

Undated draft notes, “Reasons governing the Committee on Restoration” by James A. Wilson:

“Gallery – Photograph taken before demolition - about 1868 – several of the
columns were preserved and also, two pilasters – The location of columns was
determined by a drawing made before demolition by Hayward & Bartlett, also
the pilasters on walls & the false door. Mr Frederick & Mr. Davis – agreed
that ends of gallery were curved & the plaster having been taken from the
walls, the exact point where pilasters had been fastened was shown by wood
blockings in the brick work. Fragments of the entire entablature were
preserved in the Land Office –& were copied exactly. The balustrade was
carefully reproduced from the photograph – Mr. Davis said the partition or
division which divided the floor below the gallery – from the remainder of the
room – was straight –& its top member mitred with chair mould.”
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: The partition was to be straight below the gallery. In order to accommodate
the false door and fourth window, this was taken to mean a straight section of wainscot
angled backwards in the same area the entablature has curved ends above.
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Restoration of the Senate Chamber by J. A. Wilson, “Maryland Historical Magazine,” Vol XXII, March 1927.
Accession: MSA SC 5287-7-105

Annotation: Washboard (baseboard) and chair rail details in 1905 were determined by
“typical of the period” rationale. Regarding colors, they state that woodwork (presumably
including the wainscot) was painted white “as [it] was almost universal at that period,” but
the reason for painting the baseboard black was not given.

Wainscot

Circa 1905 Photograph of the Restored Chamber. George Forbes Collection. MSA SC 182-02-0086
Accession: MSA SC 5287-11-429

Annotation: The 1905 restoration recreated the wainscot in plaster rather than wood as it
was originally constructed. At first glance, however, the 1905 wainscot, chair rail and
baseboard recreation is similar to the original wainscot style that was described in 1792 as
being a “plain dado.” To Georgian designers, this flushboard wainscot was the highest style
used for prominent spaces. Georgians typically painted the wainscot as part of the trim
rather than to match the wall above the chair rail.
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Circa 1905 Photograph of the Restored Gallery of the Old Senate Chamber. George Forbes Collection. MSA SC
182-02-0866
Accession: MSA SC 5287-11-42

Annotation: The 1792 work order called for an enclosure below the gallery of “plain dado”
wainscot to match the rest of the room. The 1905 restoration committee relied on the
recollections of the disgruntled 1870s architect George Frederick and a Mr. Davis who
remembered the section between the columns being straight (as opposed to the curved ends
above) with the cap mitered into the chair rail.
The 1905 use of angled ends appears to be an accommodation to the location of the false
door and the window. The line of the columns was said to be based on an 1858 drawing
(now misplaced). However that drawing was made for a purpose unrelated to these
features, namely the installation of central heating. Relying on this drawing for
architectural details is risky and thus the accommodations should be questioned.
The location and details of the balcony and 1792 wainscot between columns that were
ensconced in the 1905 restoration may be unreliable.

John Greenwalt Lee Company photographs, 2007

Wainscot

With the pre-1878 treatment of the room having plaster directly on the interior walls and
wood wainscot below, the area below the original chair rail height is still markedly darker in spite of the lime haze from the 1905 plaster coating everything. Note the difference in
wainscot height down several inches with the 1905 restoration from its taller 1770s
arrangement when the panels of the “plain dado” wainscot were originally attached with
battens on the backside. The battens were chopped into the brickwork (see filled patches)
to keep the face of the wainscot in the same plane as the plastered wall above.

Blocking for original chair rail
higher than dark line
denoting 1905 chair rail
Brick relieved for batten
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Wainscot Summary
The primary clue defining the original wainscot is the reference in the 1792 John Shaw work
order to installing “plain dado work to correspond to the room.” Obviously the room already had
plain dado work that the new work was to match. Dado is a term loosely used to describe
wainscot. The etymology is a bit complicated but it comes from the academic proportions of a
pedestal under a column having been a cube or a die, as in dice. A pedestal including cap and
base stretched all the way around a room becomes wainscot. Die was somehow corrupted to
dado and thus dado work is what we now call a wainscot. Plain dado work refers to wainscot
without panels and is typically constructed of flush horizontal boards.
Contrary to most modern sensibilities, wainscot in the eighteenth century that was pristinely flat
and without panels was the most formal option and thus used in the most formal of rooms and
wrapped uninterrupted through the window recess. Next step down in formality was the use of
plain dados with windowseats for second-tier rooms; then paneled wainscot with window seats
for the third; chair rails and baseboards with plaster between and windowseats was the next step
down; and finally window sills at the chair rail reserved for the plainest rooms. The importance
given to uninterrupted plain dado or flush-board wainscot wrapping a room may well relate to
the fact that the skill necessary at that time to make a broad flat surface that would not warp was
much greater than the workmanship involved in making raised panels. It therefore cost more to
make flushboard wainscot. Likewise white or light-colored baseboards were reserved only for
the most formal rooms … assuming one could afford the luxury of keeping it clean and
unmarked; otherwise black or common Spanish brown (think Hershey’s chocolate) was used.
The lowest end of the spectrum on paint was iron oxide red or barn red.
Keeping the flush-boarded wainscot boards flat was achieved by using well seasoned wood with
a sliding dovetail batten on the back side where it was not visible. Finding notches chopped out
of the brickwork on the two interior walls below the chair rail (to receive the wainscot battens)
was thus the next supporting clue for flush-board wainscot. By contrast, stiles between panels
kept raised-panel wainscot flat, eliminating the need for separate battens on the back.
In 1783 the wainscot in the old Senate Chamber was flat wood without panels and flowed in and
out of the window recesses. It would have been painted to match the other light-colored trim.
Until this flush-board wainscot was replicated between the columns in 1792 to create a separate
space under the gallery, the floor would have flowed uninterrupted to the back wall around the
free-standing columns.

DOORS
Chronology:

1771

Construction begins on Hammond Harwood House with bold Georgian details.

1772

Joseph Horatio Anderson’s architectural drawings for the new State House shows
three doors - two functional and one false

1790

Masonic Lodge in New Bern NC built. Here the effect of a room ringed in
repeating details, including sizable overdoors and overwindows

1792

Door to rotunda ordered to be upholstered in baize. The formal trim at this door
was likely removed at this time with the addition of a vestibule to the Great Hall.

1818

Work order for “double light doors of baize.”

1822

Trumbull’s sketch shows pronounced overdoors on chimney wall’s two doors.

1868

Photo shows 1792 vestibule and a two-leaf gate separating visitors from Senate.

1878

Chimney wall door trim replaced with narrow architrave matching rest of State
House. Doors at vestibule to Great Hall removed and replaced with a large
transomed opening that extended nearly to the cornice.

1886

Photo shows double-leaved Committee Room doors covered in baize with no
overdoor and narrow trim.

1905

The Committee Room doorway is narrowed and made into a single-leaved
opening. Doorways reproduced based on Trumbull brackets, 1868 photograph
and “typical of the period,” achieved a very top-heavy overdoor.

1927

J.A. Wilson claims the 1905 doors were reproduced from a “minute examination”
of the 1868 stereoview.

1939-40 Overdoors are removed due to unbalanced appearance.
2008

Archaeological investigation reveals ghosting and physical evidence of original
proportions and entablature with brackets at overdoors.

Doors

Only access to the
Committee Room

False door

Old Senate Chamber

Drawings by Joseph Horatio Anderson, circa 1772, used by the State House building contractor, Charles Wallace, an
Annapolis merchant. (From the John Work Garrett collection at Johns Hopkins University, GAR 22) First Floor plan
(MSA SC 1556-110)

Accession No.: MSA SC 5287-1-159

Annotation:
This original plan accurately locates the three doorways (two functional and one false).
How developed was the door from the rotunda before and after the creation of the gallery?
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1792. State House account book for materials and repairs by John Shaw. Book notes accounts for repairs in the
Senate Chamber, House of Delegates Chamber, and sundry repairs in the State House, Government House, and the
Court of Appeals. Courtesy of The John Work Garrett Library of The Johns Hopkins University, GAR 22. (Permission
for use requires permission from The John Work Garrett Library of The Johns Hopkins University) (MSA SC 5287-1-18)
Accession: MSA SC 5287-11-454

Annotation: Calls for John Shaw to provide a baize (baize) door in 1792 –
A baize door is one upholstered in baize, a heavy woolen material used to provide sound
deadening that is commonly green, although often brown and occasionally other colors.
Baize was commonly used in the 18th century between rooms where privacy was desired –
be they between family/guests and servants or in public buildings such as those leading to
courtrooms.
This later addition implies that the door into the room was not upholstered prior to 1792
and was likely not part of a vestibule.

Doors

1818. Description of repairs ordered by John Shaw to be made in the State House and
completed with all convenient dispatch. Includes repairs to the Senate Chamber, House
of Delegates Chamber, Committee Rooms, the privey, and furniture within the rooms.
(MSA S 1004-145-105-104)

State House—
Copy of this to be given to Mr. L.
Repairing gallery floor
Shingling the parts of roof which require it
Chain and weight for shutting the gallery door
Court of Appeals windows repaired—
Sheet Iron fender for fireplaces—
Senate Chamber
Double light doors of baize, or ac[?] otherwise
tables covered with baize.
Covering chairs and seat of President
1 doz. Windsor chairs—
Curtain for Presidents desk
Curtain before each members desk]
That peirs in committee room and sundries
House of Delegates
New covering Speakers Chair with morean
Curtain for Speakers desk
Same Curtain for Clerks desk—
Desks repairing & fixing again—
Altering the Lobby—Seat for door Keeper
Baize doors as in Senate Chamber—
Painting the room—
New carpet and repairing window blinds—
{Committee Room – whitewashing—painting
New presses—
New affairs to be made for
Convenience of members}
Privey to be painted whitewashed inside—and woodwork outside
to be painted if necessary}
Mr Shaw will please have the foregoing work done with all convenient dispatch.

Accession: MSA SC 5287-2-140

Annotation:
Some doors in the 1818 Senate Chamber received double-leaved doors covered in baize.

page 101 of 258

Sketches of the Old Senate Chamber by John Trumbull. Helen A. Cooper, John Trumbull: The Hand and Spirit of a
Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.
Accession: MSA SC 5287-2-146

Annotation: John Trumbull’s 1822 sketch in preparation for paintings that were executed
years later showing the door to the Committee Room and the false door. Both have
pronounced overdoors and appear to have breakouts at the ends of the entablature with the
vague suggestion of a bracket beneath each break.

Doors

Circa 1886. Photograph of Old Senate Chamber. MSA SC 1556-116
Accession No.: MSA SC 5287-11-429

Annotation:
No overdoor and architrave is very narrow.
The Committee Room door in this view has an architrave similar to that across the hall and
upstairs, suggesting this trim was used on most doors during the 1878 renovations.
The door itself appears to be double-leaved (a pair of doors) and covered in baize secured
with shiny brass tacks. There are two earlier references calling for baize doors in this room.
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Circa 1905. Photograph of the Restored Old Senate Chamber. George Forbes Collection. MSA SC 182-02-0086
Accession No.: MSA SC 5287-11-429

Annotation:
With the 1905 restoration, the doorway to the Committee Room been narrowed by four
inches to a single-leaf, or single door of 44-inches wide.
The restored overdoor was based on Trumbull’s painting at the U.S. Capitol. However, the
console brackets are misproportioned both relative to the painting and other period
examples. The final result may have been determined by the available architectural pieces
being stocked in 1905.

Doors

Circa 1905. Photograph of the Restored Gallery of the Old Senate. George Forbes Collection. MSA SC 182-02-0866
Accession No.: MSA SC 5287-11-429

Annotation:
•

The vestibule doorway was recreated based on the 1869 photograph.

•

The door partially visible at the far right of the photograph is the false door as
replicated from Trumbull’s paintings and located by an 1858 floor plan drawn by
engineers during installation of the central heating system.

•

The console brackets are noticeably misproportioned relative to the Trumbull painting
producing a design atypical for overdoors from the period.
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Black and white stereocard image of the lobby side of the Old Senate Chamber. George Forbes Collection. (MSA SC
182-02-0501) Label, "Entrance doorway and visitors' gallery of Old Senate Chamber from a photograph of 1868",
found with reproduction in Guy Weatherly Collection (MSA SC 617), probably taken from The Maryland State House:
A Memorial to John Appleton Wilson, 1931. (MSA Lib 1095.B5M2S7)
Accession: MSA SC 5287-11-466

Annotation:
There is a small vestibule providing an extra pair of doors to isolate the hall from the
Senate Chamber. This may relate to the baize doors referred to in the 1792 work order. The
floor of the hall appears white through the leaf that is open.

Doors

1898 View of the Old Senate Chamber
Accession: osc_1898.pdf emailed

Annotation: Details of the back wall entrance to the Old Senate Chamber from the Great
Hall (rotunda) will be difficult to determine from physical evidence given the very large
opening for door and transom architrave window that was installed in 1878, altering all of
the masonry to within about a foot of the cornice. However, modern photogrammetry may
be able to squeeze significantly more information out of the 1868 (pre-alteration)
stereoview of the gallery wall.
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19 March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession No.: MSA SC 5287-7-105

Annotation:
•

Trumbull’s picture in the capitol shows overdoors.

•

1878 Architect Mr. Frederick had packed up his drawings and could not get to them in
order to assist the restoration.

•

Appleton Wilson claims to have had the main door, vestibule, and doorkeepers seats
reproduced from “minute examination” of the 1868 photographs.

Doors

19 March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession No.: MSA SC 5287-7-105

Annotation:
Doors were designed and painted white based on “typical of the period” or what was
thought to be from the period. Architectural history was not so developed in 1905 so that
anything pre-Victorian was generally grouped as “colonial.”
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J. Appleton Wilson’s undated notes describing the evidence for restoration conclude:

...”Doors. Trumbulls painting of Washington shows a doorway on either side of
chimney. This was puzzling until we examined the Hayward & Bartlett drawing,
which shows a true door on one side and a false door on the other. This was
confirmed– where the plaster, was removed, and all the blockings for false door –
were found in place – The brick being cut down in places– to give a better fit for
the door against the wall.
Entablatures overdoors. Trumbulls picture shows them, and as it is very correct in
all other respects, we concluded to follow it in this. They have been carefully
designed to follow the painting as closely as possible.
Size of doors. Arrived at by scaling the photograph, examining the brickwork &
by an actual examination with Mr Davis with his memory as an aid– Also as to
number of panels. The detail of trims– and of doors, were taken from actual
examples of that period– Also the washboard the chair board, as well as from the
photograph. The door trims are carried to floor, as was almost universal at that
time, many photographs of executed work being examined for proof.
Door to gallery. We removed plaster– the original opening was found– bricked up
& with a straight joint, & an old lintel above it. We have adhered straight to this–
The stair way to gallery– while not showing in the room is copied from old
examples of the period”....

Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson, undated manuscript.
Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: The false door was not re-established in the 1878 room. Trumbull is not very
accurate in his paintings. His sketch, which they did not have, is more accurate. The 1905
overdoors are a caricature using a bracket much too wide; this was probably the only
width available for the desired length in the catalog used by the restorers.
Typical of restorers from this period, the 1905 restoration team did not distinguish between
Georgian and Federal and thus detailed many parts unseen in the photos to be delicate
Federal rather than the proper gusty Georgian.

Doors

September 25, 1939. Letter from Mr. C. Eugene Tovell to Mr. Fowler stating that the cost of tearing up and
replacing the flooring, removing and replacing the door heads, replacing a column cap on the speakers
platform, and fixing up the mantel will cost $914.00
He then suggests:

“The most satisfactory way of handling the job would first be, the removal of the
present flooring and the removal of the two door heads and mantel top, and then
we would lay the old pin for finish. At the same time we would install the new
door heads and repair the column on the speakers platform. The next operation
would be the covering of the floor with good building paper, erection of
scaffolding, repairing of plasterwork and painting. The work of course would be
done by others. We would then hand scrape the floor and apply the finish decided
upon, which in this case we would recommend the hot wax process.”
(p. 659)

Annotation
The 1940 work included:
•

New floor of old salvaged pine

•

Removal of door heads

•

Removal of mantle top (shelf, frieze and architrave)

Not listed here but apparently contemporary to these changes was:
•

Adding one wythe of brick to the face of the chimney breast so that it projects
further into the room.

The door heads were removed in 1940 due to the unbalanced appearance. Physical
evidence for original features was not recognized and no replacement/alternatives were
installed.
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Circa 1947 Photograph of the Old Senate Chamber from the Balcony by M.E. Warren, MSA SC 1890-01-3.
Accession: MSA SC 5287-11-429

Annotation: The 1905 overdoors to the Committee Room were removed by 1947.

Photograph by the John Greenwalt Lee Company, 2008

Doors

In this photo of the false door, both the 1905 and the 1940 plaster has been removed, along
with the 1905 false door and trim (1905 overdoor removed in 1940). The top of the 1940
trim is approximately the top of the original pilaster capital and the top of the 1905 trim is
about the top of the original frieze (A-A’ is the vertical imprint line for frieze bracket).
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Photograph by the John Greenwalt Lee Company, 2008

This original chair rail nailing block within the area of the false door has no holes for nails,
indicating the false door is an original feature and wainscot was not installed here.

Doors

Photograph by the John Greenwalt Lee Company, 2008

The use of infrared (IR)
photography in the 750 nm
range hints at what more
powerful modern infrared
photography might show
through the 1905 plaster
haze on the wall. Here the
area once covered by early
wooden flushboard wainscot
(and thus not plastered until
the 1870s) clearly stands out,
as does a stripe down the
sides of the false door (where
the masonry has not been
altered as at the committee
room door) that extends as
wide as the pilasters at the
niche.
Ghosting down the side
suggests the reason the 1905
entablature was removed
for seeming top-heavy was
the lack of balance that
would have been provided
by wide supports.

In other words, with an 11” pilaster on either side of the doors and windows, a
repeat of the niche and gallery entablature for overdoors and windows will be
properly balanced.
Also noticeable with IR is the edge of ridges in original
plaster remaining on the wall at an intersection with the
edge of the early entablature. The apparent straight edge
at the height of the oak leaf frieze band suggests it was
capped with brackets. The use of a bracket is suggested by
Trumbull’s paintings and sketches, but the configuration
he sketches appears to differ with these ghosts.
[If there was not a bracket at the edge, the pulvinated
(pillow-shaped) bulge of the frieze would end in curvature
where it turns back to wall, not a straight line.]
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Foamcore mockups assists
refinement of the outline of the
pilaster and door entablature
treatments. These door entablature
mockups were created from an
outline of the 1905 entablature at the
gallery. Although comparisons of
1868 and 1905 photos highlight
obvious discrepancies, the use of a
cutout provides a reasonable starting
point for helping to locate similarities
and discrepancies with ghosts and
ridges on the early plaster remaining
on the chimney elevation wall.
(Looking up from below at a skew
angle, the arrows at left highlight ridges
in the original plaster that suggest there
was once abutting decorative trim.)

Photograph by the John Greenwalt Lee Company, 2008

Rendition of the false door with probable overdoor.

Photograph by the John Greenwalt Lee Company, 2008

Doors

The wooden pilaster with plaster capital at the niche matches very closely with the evidence
for the door trim (seen with IR photography, plaster ridges, and ghosting).
Again, with the addition of brackets centered over the pilaster capital, the overdoor can
have Trumbull’s brackets while creating the straight vertical line at the edge of the frieze
band that the ghosting suggests.

page 117 of 258

Photograph by the John Greenwalt Lee Company, 2008

A console bracket from the 1770’s “supporting” a window of the Hammond-Harwood
House is bold with leafy embellishments common for the time period. This is the sort of
bracket one would expect at the ends of the frieze for over the doors, the windows, and
possibly at the mantle in the Old Senate Chamber.

Colonial Interiors, Second Series. Tunis, Edith Sale. Bonanza Books, New York, 1930.

Doors

This Masonic Lodge in New Bern, NC is slightly later (circa 1790) and therefore the
overdoor and overwindow is a bit more restrained and Federal in style than what would be
expected for the Georgian-era Old Senate Chamber. It does however provide a good
indication of the effect created by paneled pilasters with a capital that carry a console
bracket to frame the frieze of the overdoor and overwindow.
(In this case the top of the entablature breaks forward above the bracket and the frieze is
flat, not pulvinated, as appears to have been the case in the Old Senate Chamber.)
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Historic American Building Survey (HABS Va-141) of a doorway at Gunston Hall, near
Lorton, Virginia. This is an excellent example of a fully dressed Georgian doorway. (In this
photograph, however, it is missing a number of applied carved decorations such as: the double
lotus in the frieze over the pilaster, the rosettes in the interlocking circles, and the rosettes on the
neck of the pilaster capital that have subsequently been replaced).
Note the bold relief of the door panels and the carving around each panel.
The HL hinges are 20th century; the original were decorative brass barrels with the leaves
set in hidden mortises.

Doors

The evidence for
doorways in the Old
Senate Chamber indicates
a wooden element about
14+ inches wide at the
jambs. On the wall there
is still the imprint of a
molded element 90 inches
from the floor that
corresponds to the capital
over the niche pilaster .
If the paneled pilaster of
the niche that is 11 inches
wide were also at the
doors and a 3” backband
was added on the inside
edge (to allow doors to
open wide in spite of the
capital), then this would
achieve 14” wide trim.

At the false door there is a clear outline of straight line rising vertically above the capital
aligned with the outside edge of the pilaster shaft. The plaster area tends to then move
horizontally a few inches then generally out at a 45 degree angle implying a plaster
overdoor entablature at rests on brackets sitting atop the pilaster capitals.
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Doors Summary
It appears the three doors to the room were originally trimmed alike. The door to the rotunda, or
Great Hall, likely had its formal trim removed in 1792 when a vestibule with baize doors was
installed on the room side and risers to seat visitors were built in under the gallery where once
the floor had run uninterrupted to the back wall. The 1905 recreation of the gallery
misinterpreted the gallery ceiling arrangement thus placing it in a modern relationship that is
flush to the bottom of the entablature on the balcony face. As shown in the circa 1868
photograph, the original gallery ceiling was recessed within the structure of the gallery framing
as was typical of the period. With a 10'8" +/- clearance from the floor, this opening could have
easily accommodated a fully dressed door.
The doors on the chimney wall appear to have retained their original trim until the 1878
remodeling when they received a narrow architrave typical of mid-19th century Renaissance
Revival decor that matches most of the other trim in the State House installed at that time. Also
in 1878, the door to the Great Hall had the vestibule removed, a very large transom installed, and
the whole was trimmed with the same architrave as the other doors. The 1905 restoration team
was left with no evidence other than the 1824 John Trumbull painting hanging in the US Capitol.
As with so many early restorations, they did not distinguish between Georgian, Federal, or NeoClassical when designing according to “typical of the period.”
The 1905 restoration designed an architrave with decidedly Federal characteristics, in other
words, slender trim with delicate moldings and shallow relief. Upon this they sat an overdoor
entablature with side brackets as indicated in the Trumbull painting. While Trumbull’s
proportions are correct for the period, the 1905 recreation was apparently created using
standardly-available plaster decoration for the turn of the 20th century and the available sizes
produced an inelegant result. The result is an overdoor that does not match the ghosting that has
been uncovered.
The 1905 Restoration Committee did not have access to Trumbull’s sketches nor his other
painting of the room. The sketches, drawn two years before any of his paintings, show
considerably less detail at the doors. Also the similarity in the design of architectural elements
across many of Trumbull’s paintings, such as the use of the same door trim in his painting of
Independence Hall, suggests that his focus was on events and people, not architecture, bringing
the value of his paintings for information on these details into serious question. In contrast, his
sketches done in the room in the absence of people are more likely to produce valuable
architectural information, such as the distinct notations for an “oak leaf” frieze.
In 1940, when the glaring misproportions of the ill-designed 1905 overdoors sparked a reinvestigation of documentary evidence, the review committee failed to uncover ghosts on the
walls, and without the benefit of Trumbull’s sketches, found no justification for overdoors of any
sort. The result was removal of the overdoors, leaving behind only inadequate Colonial Revival
trim. Even if a simple architrave was appropriate, this replacement trim was just under 6-3/4”
wide whereas the original Georgian architrave arching over the niche is much wider and bolder
at slightly over nine inches wide and has twice the relief.

Doors

With the benefit of a more developed study of “architectural history” having replaced the
vagaries of early twentieth century restorations, the current investigation began expecting to find
evidence for Georgian architraves with crossettes and overdoors probably not too far removed
from Trumbull’s paintings. In the process of our investigation, the trim and 1905 plaster were
removed around the door to the committee room, the false door and the area adjacent to the
vestibule. Ghosts at the sides of the door to the committee room verify the 1870s claims of
Supervising Architect George Fredericks that the original detailing of the room was largely
created of insubstantial plaster.
The evidence points to a wooden trim element approximately fourteen inches wide at the jamb
rising almost to the top of the door opening before transitioning to a plaster area completing the
side element to the top of the door. Topping this and the doorway, a plaster overdoor rose another
two feet to approximately 9'6" from the floor. To the right of the door at a little over 90" from the
floor, a small imprint of an ogee form is noticeable in the plaster about three inches further out to
the side and slightly above the 14-inch-wide wooden element. This is not compatible with an
architrave design. However it happens to correspond very closely to the original wooden paneled
pilaster with plaster capital that flanks the niche. Similar evidence can be seen to the right of the
vestibule, however the ghost of the paneled pilaster is much less distinct there.
More work with raking light and varied wavelength photography will hopefully assist in refining
the profile of the overdoor entablature. The one-dimensional foamcore mockups placed in the
room this spring are based on the 1905 gallery entablature which, while not accurate, is relatively
academically proportioned and a good starting point. With this mockup to hold in place, it is
possible to begin looking for even well-camouflaged evidence that starts to look similar in that
approximate location. The initial results look promising, but the final design will likely be a
composite of evidence drawn piecemeal from the three door locations. Computer-enhanced
photogrammetry of the 1868 photos should help in interpreting the fragments of evidence.
In 1783, these three fully-dressed Georgian doorways painted a light stone color would have
made an elegant statement and kept the niche and gallery from overwhelming the room. They
would also have balanced the significantly wider chimneybreast with the painting of Pitt above a
proper 1770’s Georgian mantle.
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WINDOWS
Chronology:
1772

Original architectural plans depict niche-flanking windows with dashed lines as
opposed to solid lines on the window wall, indicating windows are in transition.

1792

Shaw work order calls for “back shutters at windows,” painting of blinds, and
seats at windows.

1801

Shaw’s reference to blinds here indicates that earlier call for blinds was referring
to wooden slats with tapes that allow them to be raised and lowered.

1822

Trumbull sketch shows window-sized element flanking the niche, notes the frieze
consists of oak leaves, and shows a close-up of entablature breaking forward
over columns.

1830

Exterior drawing of State House shows no basement windows.

1838

Four large paintings are commissioned for the Senate Chamber, possibly causing
the covering/sealing of windows

1851

Lossing chastises Trumbull for artistic license with the architecture of the Old
Senate Chamber, but Lossing’s own engraving has three, not four windows, on
the long wall and no windows flanking the niche.

1859

Edwin White’s painting shows no niche-flanking windows.

1868

Photo shows large paintings in window locations flanking the niche.

1878

Window openings were stripped back to masonry and infilled with modern
windows, shutters and shutter pockets

1886

Photo shows niche-flanking windows without paintings, but covered by heavy
window drapery and valances.

1905

Built-in windowseats are installed along with new sash, architraves and venetian
blinds. 1878 shutters were kept.

2008

Removal of 1905 windowseats reveals they are not an original feature.

blind windows
also in transition

Windows

Circa 1772 drawings by Joseph Horatio Anderson. John Work Garrett collection, Johns Hopkins University, GAR 22.
Accession: MSA SC5287-1-159

Annotation: This plan is interesting in respect to the windows. The windows at the niche
end of the room are being changed (dashed lines); it is unclear if they are being opened or
closed. There is no blind window indicated behind the President’s bench, although one is
indicated at the far end of the wall in an attempt to derive some symmetry. This blind
window is also in transition, as represented by the dashed line.
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1792 State House account book for materials and repairs by John Shaw. Courtesy of the John Work Garrett Library
of the Johns Hopkins University, GAR 22. MSA SC 5287-1-18
Accession: MSA 5287-1-173

Annotation: Back shutters are the leaves of interior shutters that fold out of sight into a
shutter pocket. This item together with the “painting of the room and blinds” implies that
the windows had jambs without shutters and some form of blinds prior to 1792. The brick
jambs of the window recesses have remains of a shell lime plaster on the lower half only.
The plaster appears to be different from the remains of the early shell lime plaster on the
interior walls which implies a different construction campaign and may well relate to this
1792 reference. The curious aspect is having shutters on the lower half only.
Benches probably relate in some manner to window seats. Having the flooring extend into
the window recesses is a pretty good indication that the room did not start life with window
seats and likely did not acquire them until 1792.

Photograph by the John Greenwalt Lee Company, 2008

Windows

Fragments of early shell plaster remain in the lower half of the shutter pockets, but the
brick above has never been plastered. No plastering would be required for wood paneled
sides to the window. However the back of shutter pockets are often thinly plastered directly
on the brick with the rest of the void receiving the folds of a closed shutter. One possible
implication of this physical evidence is that the lower sash were covered by shutters that
pocketed into the plastered recess while the upper sash were unshuttered. This may be
related to the 1792 Shaw work order.
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3 February 1801 – To John Shaw for various supplies needed for repairs and decoration in the House of Delegates
and Senate. Maryland State Papers (Series A) MdHR 6636-84-89. Transcription. Accession: MSA SC 5287-2-132

“To repairing 14 window blinds, making new Cornices, Tapes, Lines, Tassels....”
Annotation: This document implies that John Shaw uses the term “blinds” to refer to
wooden slats that rise and fall.

Windows

Sketches of the Old Senate Chamber by John Trumbull. Helen A. Cooper, John Trumbull: The Hand and Spirit of a
Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.
Accession: MSA SC 5287-2-146

Annotation: John Trumbull’s 1822 sketch, in preparation
for paintings which were executed years later, shows one
window beyond the niche. One possible interpretation of
the shading at the window is that it indicates to a break
forward in the entablature (unlike over the niche which
shows no break or frieze detail).
On the reverse there is a drawing of an entablature that
breaks forward over the columns with x-banding at the
center of the pulvinated frieze. “Frieze of oak leaves” is
clearly spelled out. This backside entablature sketch shows
a break forward over the columns.
Trumbull does not indicate where this detail is found but the c. 1868 photos verify its use on
the gallery, but not on the engaged columns of the niche.
Although it is unlikely, it could have been used in the overwindows if they were trying to
contrast with the niche and doors.
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1830 Drawing by Alexander Jackson Davis, Maryland State Archives (MSA SC 1556-21)
Accession: MSA SC 5287-3-13

Annotation: No basement windows are depicted in the photograph. Were they added in
1878 when the cellar was excavated and the walls were underpinned? How much
disruption occurred in the first floor window recesses above at that time?

Windows

Lossing, Benson J. The Pictorial Field Book of the Revolution, Volume II. Published, 1851,
Page 842 describes the scene of Washington's resignation, December 23, 1783.

Accession: MSA SC 5287-1-165

Annotation: Benjamin Lossing chided Trumbull for not showing the windows properly, but
where is the fourth window on the wall? Here, Lossing depicted only three on the East wall.
By this point, the windows to either side of the niche had likely been covered by paintings
(see ca. 1868 photo of niche). The architectural trim of the windows has also been covered
by draperies and an upholstered valence.
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1868. Black and white stereocard image taken from the gallery and facing the speaker’s niche in the Old Senate
Chamber. George Forbes Collection. Courtesy of the Md Historical Society, P 3.8.
Accession: MSA SC 5287-4-132

Annotation: The windows on either side of the niche are completely reworked with the
space covered by large paintings. The chair rail appears to run through, eliminating the
recess below the window sill. With the way the painting and fabric panel below are hung,
there is no room for any trim to remain on the window. This arrangement was likely in
place by 1851 as Lossing shows no windows on this wall.

Windows

Circa 1886 photograph of Old Senate Chamber, MSA SC 1556-116
Accession: MSA SC 5287-11-429

Annotation: The windows on either side of the dais are no longer covered by paintings,
although plenty of light is coming in from the windows to the right (from the East).
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From the Report of the Committee on the Restoration:
May 25, 1905 Minutes of The Advisory Commission on the Restoration of the Old Senate Chamber in Annapolis
Accession: MSA SC 5287-11-436

Annotation: The 1905 Committee for Restoration investigated the brickwork behind the
1878 paneling within the window recess and determined the floor had originally gone to the
wall in the recess and the jambs were undisturbed by a built-in windowseat. However, they
later decided to install windowseats. Wilson apparently did not have the 1792 work order.

Windows

Discussing the basis for the restoration, J.A. Wilson’s undated notes conclude:
“Windows. The exterior brickwork has not been disturbed– and proved
that the size of window had never been changed. It was found that the
brick joints extended to the floor- and seemed to be the original work,
which appeared to show that they had been paneled & recessed- against
this theory- we have a letter from Judge Alex. B. Hagner- who had known
the room since 1845. & who wrote- that he well remembered the wide
window sills- Mr. Davis also, was positive to the same effect & stated that
he had often laid his hat- and other things on the wide sills. The
photograph also shows the chair rail running through unbroken. The sash
section was accurately copied from an original muntin now in the tower.
The division of sash was probably- the usual one of that period, and must
have been correct- as a less number of divisions would have made the
glass larger than usual,& a greater number would have made them
unusually small- we therefore divided them into 12 lights to a sash- or 24
to a windowShutters. We found boxed shutters and the windows, & have allowed them
to remain, only changing the mouldings to conform to the period. Mr.
Davis is certain that inside shutters were at the windows when the
demolition took place.”...
...” July 20- went to Annapolis with Eastman & spent nearly all day
interviewed Mr James Wells- a gentleman 79 years old, who seemed to
have a good memory and was very positive that the windows were
pannelled & had seats- all 19” from floor- instead of sills at level of chairrail. I think this- wd.- reconcile nearly all statements as Judge Hagner &
others- Sullivan says he remembers folding papers & bills in the windows
when he was a boy- & everyone says that-hats-books- coats & c.- were
laid in them. This theory would agree better with seats- than with sills at
level of chair rail. & would not agree at all- with panel backs running to
floor. We also went into all the best old houses today- & they all had seats
in windows- except Chase house- Mr Henry C Hopkins who lived in
Annapolis, says he well remembers the seats in windows- that he had often
sat in them- thinks that at one time they had red silk cushions in them.”...
Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson, undated manuscript.
Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: The 1905 team was correct in their observations and thinking the room was
unchanged until demolished. Unfortunately, they were later led astray by vague
recollections of former staff and a confusion between Georgian and Federal styles.
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19 March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession No.: MSA SC 5287-7-105

Annotation:
1905- new sash
1905- new architraves
1905- new windowseats (in spite of physical evidence) based on “wide seat” recollections
1878- shutters and shutter pockets

Windows

19 March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession No.: MSA SC 5287-7-105

Annotation: The 1878 shutters were retained with added Colonial Revival moldings.
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Circa 1905 photograph of the Restored Old Senate Chamber. George Forbes Collection. MSA SC 182-02-0086
Accession: MSA SC 5287-11-429

Annotation of photo taken after the 1905 restoration showing the chimney and niche walls
1905- interesting venetian blinds
1905- 12/12 sash with modern wavy glass
1905- 1878 shutters with molding at the stiles and rails
1905- window seats at 19 inches
1905- casing architrave
As with most early Colonial Revival “restorations”, Georgian, Federal, Neo-Classical, and
even Greek Revival styles get blended into “Colonial”. The window trim, especially the
casing architraves and the shutters, are now very delicate and definitely not the bold
Georgian of the original architrave over the niche.

Windows

Circa 1905. Photograph of the restored gallery of the Old Senate Chamber. George Forbes Collection. MSA SC
182-02-0866
Accession: MSA SC 5287-11-429

Annotation of photograph taken after the 1905 restoration showing the gallery:
With the exception of having a chair rail high sill, the window at the far left is typical of a
1905 restored window. It appears to have had a recess to the floor, like the other windows in
1878 and earlier, which was bricked up in 1905 as suggested by a card signed and dated by
the workmen. This appears to only accommodate the screen between the columns that
according to Mr. Brooks “miters with the chair rail”.
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Photograph by the John Greenwalt Lee Company, 2008

Evidence uncovered within window recesses with 1905 window seat removed:
A= early floor line probably from the original floor; indicates not originally built with
window seats
B= later floor line probably from the 1878 floor

Windows

This fragment of plaster found in the space beneath the
window recess closed up in 1905 where the gallery wainscot
intersects the fourth window. It appears to be mortar that
was dropped during plastering of the room onto a window
muntin where it cured before being swept away.

Photographs by the John Greenwalt Lee Company, 2008

It does not match the current window profile.

This plaster does not appear to match the original, nor the 1878 or 1905 plasters. Maybe it
is from the 1798 or 1826 ceiling.

Also at the gallery window recess,
the 1905 craftsman left a nice signed memento (right).
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This photo of a Palladian room
window at Gunston Hall, from the
Historic American Building Survey
collection, is an excellent example of a
fully dressed Georgian window. The
window trim in the Old Senate
Chamber was likely a little less busy.
The use of paneled pilasters at the
niche, rather than fluted ones, set a
less decorated tone. With the pilasters
paneled, the pedestals should be plain
(without panels) although there are
examples with both paneled.
The entablature responds to the
pilasters. In this case, it is set back,
however it is much more typical for it
to break forward over the pilasters.
Note the bold relief on the paneled
shutters (see detail in drawing). They
fill the entire space from the sash stop
at the window sash to the backboard
upon which the pilaster is placed.
This is also a good example to show
how a “plain dado” wainscot
intersects with a recessed window,
although in this case the pedestal is a
bit more articulated and has an extra
offset between pedestal and recess.

HABS: http://lcweb2.loc.gov/ammem/collections/habs_haer/

Windows

Window Summary
In Georgian design, windows and doors often mirror one another in style. It would be reasonable
to expect the windows to have been fully dressed in the Georgian details of the niche. Yet in this
instance their history is less clear.
The original plans for the building show the two windows flanking the niche with dashed lines as
opposed to the solid lines on the window wall, while the blind window behind the niche is not
noted. Could this indicate an intent to close the windows?
John Trumbull’s sketch, drawn in the room in 1822, certainly shows a window-sized element
flanking the niche, but he does not depict a window there in either painting. (From a portrait
lighting perspective, the window would have provided daylight that would have complicated his
painting.) By 1851, Benjamin Lossing produced a drawing of the room. In the attached article,
he chastised Trumbull for his artistic license with the architecture of the room. Yet Lossing only
shows three of four windows on the long side wall and no window flanking the niche. Edwin
White’s 1859 painting, taken from a new perspective that extends from the niche to the chimney
also does not depict a window flanking the niche. So in each artist’s rendering, were they trying
to control the lighting in the room by eliminating daylighting sources, or is there a more
complicated explanation for the discrepancies?
The circa 1868 photo appears to provide clues about the evolution of the niche-flanking
windows. It shows large paintings occupying the window locations with gathered and pleated
fabric in a starburst filling the space between the paintings and the chair rail. The chair rail runs
unbroken from corner to niche beneath the windows. Why are paintings hung across window
openings? In 1838, four large paintings were commissioned for the room and, with wall space at
a premium, it is likely these two windows were covered over, if not sealed. At a minimum, the
overwindow was removed by 1868.
Various early nineteenth century archival references call for drapery cornices with pulleys, while
others indicate venetian blinds at least as early as 1792. Add to this the 1851 details in Lossing’s
drawings with windows entirely covered with draperies topped with fabric-covered valences, and
the evidence all points to an evolution away from plaster overwindows, possibly as early as the
1790s, in favor of the swaged draperies that came into vogue by that time. Light control in the
room was obviously a concern as various references relating to shutters, blinds and draperies are
part of the archival record from 1792 on.
But what was the condition of the windows in 1783? Much of our information comes from the
John Shaw work order of 1792 referring to “back shutters at the windows” as well as a line for
painting blinds. The exact meaning of this work order is open to interpretation. Typically back
shutters are the leaves of an interior shutter that fold out of sight into the shutter pocket. The
physical evidence shows early shell plaster on the bricks in the lower half of the window jamb
only. While some shutter pockets have full wood interiors; others have plaster at the back.
Having shell plaster only on the lower portion implies that – at some point during the 18th
century – the windows had operable interior shutters on the bottom sash only.
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So in 1792 is John Shaw adding back shutters to the upper sash as well, or is he installing the
first operable shutter and then only at the lower sash? (At the completion of Charles Wallace’s
contract, it was noted that the shutters in the Old Senate Chamber were only tacked in place, not
yet hung on hinges.) A closer evaluation of the plaster in the shutter pockets as compared to the
fragments of basecoat plaster on the walls may tell. If they match, then presumably Shaw was
adding top shutters where they had only existed below and put in a wooden back to the shutter
pocket at that time. If they are different shell plasters, the implication would be that Shaw was
hanging the lower shutters in 1792 into plaster-backed pockets and leaving the upper sash with a
paneled jamb but no shutters. (Again, since Shaw’s work order has blinds being painted, the
windows would have had light-control with or without shutters above). Obviously this
determination will affect the 1783 appearance.
In 1878, as part of the modernization, everything in the window openings was removed back to
the masonry and then infilled with modern windows set into paneled window recesses so that the
floor continued back to the plane of the window. The windows at this time had 4-light sashes (4
panes of glass per sash). Standard architrave trim of the era was installed to match the doors and
high-style Renaissance Revival drapery cornices were installed in all six window openings. In
1905, the restoration committee chose to retain the 1870s shutters but change the moldings on
their stiles and rails. Again the 1905 window architrave matches the doors and, despite agreeing
that the evidence showed the jambs of the windows were largely original and suggested window
recesses, they chose to install windowseats based on the recollections of several people that prior
to the 1870s modernization there was something to sit on while sorting bills and a place to store
hats at the windows.
The 1792 Shaw work order shows up in two forms with slight differences. In one, it calls for
benches along “one wall” and in another it calls for benches “at the East wall.” It is likely then
that by 1792 there were the beginnings of some form of seats at the windows on the East wall,
but the form of that seating is less clear. Were free-standing benches of the type that were in
vogue in the 1790s placed in the window recesses? (See next page) Regardless, the evidence for
1783 is very strongly for recesses at the windows, rather than built-in windowseats.
Finishing out the 1905 work was the installation of yet another set of sash to approximate an
eighteenth century arrangement of lights and using a muntin profile taken from windows in the
dome (again, these would be later details since dome construction did not begin until 1785).
Different from the other windows on that wall, the window that was partially tucked under the
gallery in the 1905 configuration received a deep sill integrated with the chair rail. This
eliminated the window recess while creating a shelf of sorts at chair rail height while at the same
time facilitating the intersection of the wainscot between the columns into the wainscot circling
the room. This different sill may have been a necessary alteration during reconstruction when
they realized that by curving the gallery at the ends in the way they had chosen, the cap of the
rail enclosing visitors beneath the gallery would intersect mid-window.
In 1783 there appear to have been six fully dressed Georgian windows with recesses to the floor
and likely venetian blinds, but not operable interior shutters. (However the question of shutters
remains to be decided.) These would have been painted as light stone to match the other trim in
the room.

Windows

How the venetian blinds were properly integrated into an eighteenth century Georgian window
needs to be studied. Charles Phillips has seen contemporary reference to venetian blinds from
well before 1783, but never seen an original installation. Paul Buchanan once said he was
uncomfortable with the way Colonial Williamsburg had detailed the ones they had reproduced,
but doesn’t remember his objections. It will be necessary to track down at least one original
eighteenth century model and preferably several to better understand this item. There may also
be information in some early upholsterers guide, but books cannot equal a real working model.
Could it be that the method of attachment interfered with making the upper shutters operable?

Examples of late century Georgian window seats:

From Colonial Furniture in America vol 2, Luke Vincent Lockwood, Scribner’s 1921, page 151
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“President’s Throne” / Niche and Dais
Documentary Chronology
1772

Original Joseph Anderson plan shows only a seat with no dais or niche expressed.

1779

The President’s seat is described as being finished in more elegance than the
contract required. The curvature of the niche, niche architrave and necking band
created in plaster and paneled pilasters of wood.

1789

Columbian Magazine floorplan depicts three curved lines with circular ends
implying three risers and pilasters. Yet research and physical evidence has shown
two risers and a semi-elliptical niche between the two engaged pilasters. Evidence
also reveals a deep (24”) first tread.

1792

Whether painted or whitewashed, the plaster receives a new coat.

1822

Trumbull sketch: Capital of engaged column is shown with what appears to be a
full volute at the wall. The soffit of the pediment is broad and projects
significantly. Dais shows two curved risers. Rectangle of the upper pace could be
a rug or the outline for the President’s desk. Oak leaves and x-banding used on
the gallery but not used on the engaged columns of the niche.

1851

Lossing’s dais projects far into the room.

1868

Stereoview picture shows columns barely contact the wall. Entablature of the
pediment does not break back around the columns, but projects outward.

1886

The recess of the original niche and its architrave survive behind the Victorian
curtain. Niche wall receives a new dais, desk, and speaker’s chair, surmounted by
heavy drapery and valences.

1905

J. Appleton Wilson mentions pilasters being found and typically associates those
with the gallery, but those at the gallery today are clearly from 1905. Could the
pilasters found in 1905 be at the niche?
The height of the dais was derived from bottom of curved plaster in the niche
(confusing the line for the the top of the baseboard as being the landing of the
dais.) The dais shape was derived from the 1789 Columbian Magazine plan.
Column and pediment design came from 1868 stereoview photograph. Interior of
right-hand engaged column at the niche was signed “September 14, 1905.” The
frieze was recreated using a bay leaf instead of the oak leaves called for in the
notes on Trumbull’s 1822 sketch (a document that was not available in 1905).

1940

President’s throne painted off-white as a unit.

Niche and Dais

Old Senate Chamber

First Floor plan
1772 drawings by Joseph Horatio Anderson, used by the State House building contractor, Charles Wallace.
(From the John Work Garrett collection of the Johns Hopkins University, GAR 2). MSA SC 1556-110

Accession.: MSA SC 5287-1-159

Annotation: The president’s seat shown in this “original” plan is just that – a seat with
jambs, possibly surmounted by a small pediment. There is no dais or niche expressed.
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28 December 1779- Report of Charles Wallace's work on the State House by committee. Proceedings of the House
of Delegates, November Session 1779, Archives of Maryland

Accession: MSA SC 3204

Annotation: President’s and Speaker’s seats were among the items considered to be
“finished with more elegance than was required by the contract.”

Niche and Dais

February 1789 Columbian Magazine
Accession.: MSA SC 5287-1-171

Annotation: By this time, three curved lines imply three risers and the circles on the
interior edge of the top riser/landing suggest full columns. Subsequent paintings and
physical evidence indicate there were only two risers between partially engaged columns.
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1792 State House account book for materials and repairs by John Shaw. Courtesy of the John Work Garrett Library
of the Johns Hopkins University, GAR 22. MSA SC 5287-1-18
Accession: MSA SC 5287-1-173

Annotation: The niche, being primarily constructed of decorative plaster castings that
typically were treated with limewash, would have received a new coat. Whether painted or
whitewashed, the plaster received a new coat in 1792.

Niche and Dais

Sketches of the Old Senate Chamber by John Trumbull, drawn in 1822. Helen A. Cooper, John Trumbull: The Hand
and Spirit of a Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.
Accession: MSA SC 5287-2-146

Annotation: The capital of the engaged column is shown with what appears to be a full
volute at the wall, implying the column is barely engaged. The soffit of the pediment is
broad, implying a significant projection for the pediment.
The dais shows only two curved risers with a rectangle lying on the upper landing (maybe a
carpet or just a line laying out the rectangular President’s desk.)
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Sketches of the Old Senate Chamber by John Trumbull. Helen A. Cooper, John Trumbull: The Hand and Spirit of a
Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.
Accession: MSA SC 5287-2-146

Annotation: John Trumbull’s 1822 sketch detail on the back of the full room sketch shows
the entablature breaks out at the columns and the pulvinated frieze is noted to be oak
leaves having an x-banding at the center. Trumbull does not indicate where this detail is
found, but the circa 1868 stereoview photographs verify its use on the gallery but not on the
engaged columns of the niche. Although it is unlikely, the break-out frieze could have been
used at the overwindows if the goal was to contrast with the niche and doors, although this
would be atypical.

Niche and Dais

Edge of Dais Riser

Lossing, Benson J. The Pictorial Field Book of the Revolution, Volume II. Published, 1851,
Page 842 describes the scene of Washington's resignation, December 23, 1783.
Accession: MSA SC 5287-1-165

Annotation: This view shows the dais projecting quite far into the room. Washington
appears to be standing only one riser up from the floor. (The physical evidence suggests
that - at least where it touches the front wall – the bottom tread was about two feet deep.)

page 153 of 258

1868 black and white stereocard image taken from the gallery and facing the speaker's niche in the Old Senate
Chamber. George Forbes Collection. Courtesy of the Md Historical Society, P 3.8
Accession: MSA SC 5287-4-132

Annotation: Photographs are typically more accurate than artists’ renditions. This is the
only known photograph of the speaker’s throne (as the niche and dais were referred to in
the 1789 Columbian Magazine layout). This photograph shows a robust feature with
significantly more visual presence than what was replicated in 1905. The columns barely
contact the wall in this photograph, whereas in the 1905 recreation they are 1/3rd buried in
the wall.
Likewise the entablature of the pediment does not break back around the columns in this
photograph (the way they do in the 1905 replication), but instead project boldly over the
president’s chair, providing in essence a roof over his head.
The survival of the niche, its architrave and flat-paneled pilasters through the 1878 and
1905 remodelings is a great gift. It is from these that much of our knowledge of the room’s
finishes derives (beyond a few small displaced fragments reused or left in crevices around
the room).

Niche and Dais

Circa 1886 Photograph of Old Senate Chamber MSA SC 1556-116
Accession: MSA SC 5287-5-10

Annotation: Apparently the recess of the original niche and its architrave survive behind
the curtain. The 1886 photograph shows the new dais, desk and president’s chair, as well as
the major drapery and valence behind.

The 1898 photograph shows more detail from another vantage point.
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Undated handwritten notes from J. Appleton Wilson manuscripts:

… “Niche. The niche itself was intact-& a photograph gave the
rest – in connection with fragments which were preserved – the
height of the platform was shown on floor of niche. Shape of
platform from drawing in Columbia Magazine.” …
Accession: Undated manuscript, Maryland Historical Society, MS 833 - Box 6

Annotation: What fragments were preserved? A modillion bracket that had some wall
plaster attached would almost certainly have come from a pediment, however it could have
just as easily come from the gallery.
In several places, Wilson mentions two pilasters found in a way that implies a connection
with the gallery, but the pilasters at the gallery today are from 1905 and do not match the
ghosting that confirms a pilaster with entasis was originally used. Could the pilasters found
be the ones for the niche, meaning the only intact elements at the niche were those run in
plaster? This will need further investigation. The pilasters at the niche do appear to be
nailed with cut nails.
As to the height of the dais being shown on the floor of the niche, they confused the line for
the top of the baseboard as the floor line.

Niche and Dais

19 March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical
Magazine. MSA SC 1455
Accession.: MSA SC 5287-7-105

Annotation:
•

Photographer W. M. Chase provided the circa 1868 photograph of the niche.

•

1878 Architect Mr. Frederick had packed up his drawings and could not get to them in
order to assist the restoration.

•

1905 dais reconstruction was based on the Columbian Magazine floorplan of 1789.
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Restoration of the Old Senate Chamber by J. Appleton Wilson. Maryland Historical Magazine, March 19, 1927. –
MSA SC 1455
Accession: MSA SC 5287-7-105

Annotation: The J. Appleton Wilson team found green in the niche that matched
Trumbull’s 1822 painting and deemed it to therefore be original.

Niche and Dais

Circa 1905. Photograph of the Restored Old Senate Chamber. George Forbes Collection – MSA SC
182-02-0086
Accession.: MSA SC 5287-11-429

Results of the 1905 restoration effort:
• Dais with three steps per Columbian Magazine of 1789;
• Engaged columns and pediment as per circa 1868 photograph;
• 1878 plaster between columns and outside of niche architrave;
• 1770s niche, niche architrave, necking band in plaster & paneled pilasters in wood.
Physical evidence shows the dais was only two steps high and a foot larger in radius. The
1905 engaged columns and pediment are anemic and do not project sufficiently out of the
wall. The columns should start out a step lower and be almost full round and just touching
the wall. The cornice of the pediment should not break forward at the columns (continuing
fully projected forward the full length as in the 1868 photograph) and the leaves should be
oak in an overlapping or wave pattern as opposed to bay leaves laid one-dimensionally.

Although heavily painted, the overlapping oak leaves with
acorns on the Brice House mantle frieze (1772) display the
appearance described with John Trumbull’s 1822 sketch.
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Circa 1947 Photograph of the Old Senate Chamber by M.E. Warren. MSA SC 1890-01-3
Accession. MSA SC 5287-11-429

Annotation: Post 1940’s restoration, the “President’s Throne” was painted as a unit in offwhite as opposed to having the flat and curved plaster of the niche repeat the wall color.

Photograph by the John Greenwalt Lee Company, 2008

Niche and Dais

Looking up at the intersection between 1878 plaster in the spandrel over the niche with the
1905 plaster directly on the adjacent brick wall. The blue-painted area was generally
exposed while the rest of the photograph to the right was covered by the engaged column.
These plasters are typical of the wall plasters used during their respective periods.
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Photograph by the John Greenwalt Lee Company, 2008

Right edge of niche detail

The 1878 lath almost obscures the original lath. The line between the 1770s original
basecoat is clear. Not only is the thickness of the original plaster of interest, but often wall
paints lap over onto the edges of projecting decorative work. The spandrel may not be
treated the same as the field of the wall, but it may have been. Either way, knowing what
interleaves the trim finishes will be of great interest.

Photograph by the John Greenwalt Lee Company, 2008

Niche and Dais

Right edge of niche with 1878 plaster sectioned and partially removed up to the original 1770s
plaster of the niche’s arched architrave.

The 1905 and 1878 wall plasters were directly on the brickwork. The 1878 plaster was
furred out only at the spandrels of the niche.
The 1770s plaster was furred out on the exterior walls and the niche happens to be on an
exterior wall, rather than being a unique situation just for the niche. Thus the furring strip,
lath and base coat of the 1770s is just the wall plaster that happened to be protected by the
decorative plaster of the architrave that was not removed in 1878.
One can extrapolate that where the built-up decorative plaster occurred, it was placed
over the standard wall base (or scratch coat) with the brown coat and finish of the wall
abutting the decorative work.
The different layering after the base coat will mark the base coat, but probably leave no
trace on the brick below. Where directly on the brick and with furring obviously there will
be little chance of ghosting showing up at all.
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from three to two risers

Photographs by the John Greenwalt Lee Company, 2008

The top of the 1905 dais has now been lowered by one riser to approximate the original dais
height. The unplastered space above the new landing implies a baseboard of approximately
that height. There should be a paint line to correspond with the actual top edge of the base.

With 1905 plaster removed and the 1905 dais bottom two risers returned to their 1905
position, the original top riser location is most readily seen.

Photographs by the John Greenwalt Lee Company, 2008

Niche and Dais

The position of the ghosts for the original first or bottom step makes a broad base (about
24”) to the two-riser dais. This would allow those speaking to rise up one step from the
floor, but not occupy the top of the dais that was reserved for the Senate President.

While the pilaster was stripped in 1905 after
the column was installed, it retains early
finishes beneath the 1905 column base.
Paint line of the 1905 base
to the engaged column

Paint line of the original base to
the free-standing column that only
touched the pilaster at the base
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Original paneled pilaster at right of niche
Gas lighting pipe
chase from 1858

A

B

B

A

top of 1905 dais

B

After the top 1905 step had been removed lowering the dais

Before dais lowering

A =Paint line of 1905 engaged column base (column and base connected with wall)
B = Paint line of original engaged column base (engaging only at base)

Photographs by the John Greenwalt Lee Company, 2008

Photograph by the John Greenwalt Lee Company, 2008

Niche and Dais

Trimming from the end of a dais tread and partial riser that was found under the existing
1905 dais when pulled out from the wall. Showing a longer nosing than the existing dais
treads, it is probably from 1878.
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Photographs by the John Greenwalt Lee Company, 2008

Locations of original versus 1905 dais risers and treads:

Reused pieces of 1878 trim functioned as grounds for the 1905 baseboard, providing an
example of the two-toned graining used throughout the building in 1878 (and remaining
under paint in many chambers to this day.)

Reused board exhibiting
1878 maple graining

Photograph by the John Greenwalt Lee Company, 2008

Niche and Dais
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Photograph by the John Greenwalt Lee Company, 2008

Signed and dated interior of right hand engaged column at niche: Sept 14th 1905.

Although the curved plaster of the niche, the banding, and the pilasters appear to be
original, the rest of the surrounding details of the niche are 1905 recreations. This was
further confirmed with discovery of the signature and 1905 dating found inside the righthand column. It is interesting to note that the September date of installation is less than a
month after the Restoration Committee began a statewide appeal for more information and
photographs that might guide their restoration efforts.

Niche and Dais

An English example of a Masonic throne that is reminiscent of the President’s
Throne niche/chair/dais arrangement in the Old Senate Chamber.
Note these features were intended to extend overhead and to the sides to break
drafts and provide a prominence for the seated head.
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Photograph by the John Greenwalt Lee Company, 2008

There are numerous similarities between the front door at Hammond Harwood on
Maryland Avenue (built 1772) and the appearance and function of the Old Senate
Chamber niche design.

Niche and Dais

“President’s Throne” Summary
There has always been a formal embellished location for the President’s Seat. The original State
House plan shows a built-in seat, but no dais. The floorplan published in the Columbian
Magazine in 1789 shows a semi-circular/elliptical dais, with three lines used to depict this
element, implying the dais was accessed up three risers. Trumbull’s 1822 sketch shows a semicircular dais with only two risers. Lossing’s 1851 engraving shows a dais projecting far enough
into the room to allow the secretary’s desk to reside upon it. The 1868 photo of the niche shows
an American Empire double desk for the secretary well forward of the niche and it appears that
the entire area behind it is raised, implying a larger rectangular dais.
In 1878, the entire room was stripped to the brick walls; floor and ceiling along with supporting
structures were removed as well. Only the plaster architrave of the niche and the plaster within
the niche [and possibly the wooden pilasters] survived in place. A very large podium backed with
a wide drapery flowing from an ornate cornice in the Renaissance Revival Style was installed
matching the detailing throughout the State House. The 1905 restoration rebuilt a diminutive
three-riser dais, based solely on the Columbian Magazine. Not having the benefit of Trumbull’s
sketch or understanding the construction details of the niche, the 1905 team mistook the top of
the baseboard for the top of the dais and three risers were installed rather than the two that
physical evidence at the walls indicates. By starting with too small a footprint and reducing it
twice, the end result was an unusably small top landing.
Physical evidence of the earliest risers remains intact today, showing a dais whose bottom riser
projects outward about a foot further than the 1905 model, the second riser about four inches
more, and no indication of a third riser. This is additionally verified by the ghost of the original
engaged column base against the paneled pilaster at approximately 6” lower than the 1905
imprint. Additionally the location of the shoe under the niche itself, which should sit upon the
finished floor of the top riser, is at a height for only two risers. The larger dais landing suggested
by this evidence creates a more usable space for the President’s desk and chair with enough room
to stand comfortably behind the desk. The wider bottom riser provides a comfortably broad space
for a speaker to stand, while still being one respectful step down from the President.
The niche, paneled pilasters and carved architrave are original; the pediment and engaged
column are 1905 replicas. When removed during investigation, the right hand column revealed
signatures and the date Sept 14, 1905. Unfortunately the 1905 work only generically followed
that shown in the 1868 photograph. The niche pediment, supported by virtually full columns,
should have projected from the wall to create an imposing alcove for the Senate President.
Trumbull’s sketch depicts engaged columns that barely touch the wall at their base, rather than
being one third buried in the wall as in the 1905 reconstruction. This detail was confirmed by the
1868 photograph. That view also shows that the entablature was not broken back between the
columns as it is now, but projected full depth over its entire length. The added presence created at
that niche by these projecting columns and a full, unbroken entablature would be significant.
While the 1905 throne recreation includes all of the necessary parts, it fails to provide the
impressive presentation of the original arrangement.
The niche paint reveal uncovered a parchment-colored stone-like finish. The section of architrave
initially sampled only showed a post-1905 paint sequence. A careful search will be necessary to
locate untouched areas that will provide verification of the paint finish on the trim.
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GALLERY
Chronology:
1772

Original plan shows no gallery

1777

Change order was proposed by Charles Wallace during construction for a gallery
Gallery for use by Governor, House and Council members, Chancellor & Judges

1779

Complete gallery is described as “more elegant than required”
Likely a dropped beam construction with cornice moldings; pilasters had entasis

1789

Columbian Magazine rendering depicts four gallery columns connected at balustrade level
with a straight line (suggesting ends were not curved)

1792

Seats for doorkeepers added
Risers and pews installed in the lobby below
Lobby front created by continuing “plain dado” wainscot between columns
Entablature may have been repaired; everything whitewashed

1822

Trumbull sketch shows gallery receding between outermost columns; breaks in entablature
are indicated to the outside of each column
Beam on underside of gallery creates a coffered ceiling for lobby
Pulvinated frieze is clearly noted to be of oak leaves with “x” banding at center

1851

Gallery appears to end at outside column carried on beam to back wall
Lossing drawings shows no break in frieze

1868

First photograph shows what is believed to be original columns, entablature, balustrade.
Also shows (likely) 1826 ceiling and cornice; 1792 partition between columns; 1830s gates.

1878

Gallery removed, claiming original construction was of insubstantial material.
Claim of careful measurements and accurate drawings being made.
Earlier joist pockets remain infilled and plastered over until 2008

1886

Iron fence installed to define visitor’s area

1905

Reproduced gallery, door and vestibule to hallway, and doorkeepers sets “as accurately as a
minute examination of the [1868] photograph permitted.”
Stair to gallery created “based on lines of the period.”
Location of columns off from 2” to 16”: central columns 4” wider apart, outer columns foot
further from wall as determined by simple photogrammetry with 1868 photograph.
Two pilasters found in State House cellar. Placement determined by blocking on wall.
Pilasters without entasis end up 4” out of position (per photogrammetry)
Doorway lintel to gallery above was located under plaster
Balustrade 3” too tall
Ceiling replaced and 1878 cornice replicated
Land Office candle box of fragments provided pieces of gallery entablature to match
Mr. Randall provided two of the original columns that he had stored in barn for years
Width of gallery determined from Hayward & Bartlett 1858 plans for heating system

Gallery

Old Senate
Chamber

First Floor Plan
Drawings by Joseph Horatio Anderson, circa 1772, used by the State House building contractor, Charles Wallace, an
Annapolis merchant. (From the John Work Garrett collection of the Johns Hopkins University, GAR 22)
Annotation: MSA SC 1556-110

Annotation:
This original plan shows no gallery. The gallery was a change order addition in 1777
proposed by Undertaker Charles Wallace.
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c. January-February 1777 - Proposal from Charles Wallace to erect a gallery in each House of Assembly. Maryland
State Papers (Series A), MSA S 1004-18-3500, 6636-15-193A.
Accession No.: MSA SC 5287-11-462

Annotation:
It appears that the gallery was an afterthought – an addition during construction. Having
the plan would be quite helpful now.
Despite the final memo, the banisters are interrupted in the center by the pediment.

Gallery

28 December 1779- Report of Charles Wallace's work on the State House by committee. Proceedings of the House
of Delegates, November Session 1779, Archives of Maryland
Accession: MSA SC 3204

Annotation:
Galleries deemed to be elegant, in fact more elegant than required, as Charles Wallace was
completing his contract in 1779.
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27 November 1779 - Votes and proceedings of the House of Delegates - November Session.
Chairs for the gallery contracted

The Question: "Mr. J Hall, Mr. Chase, and Mr. Quynn be appointed to
contract for the making of seats in the gallery and under which are to be
appropriated for the use of the governor, the members of the senate, and the
council, the chancellor, and judges, when they think proper to attend any public
debate" - votes follow, passed in the affirmative, although not unanimously.

Annotation:
Although this reference is for the gallery in the House of Delegates it is indicative of the
intended usage which makes no mention of women’s gallery.

Gallery

February 1789 Columbian Magazine

Accession.: MSA SC 5287-1-171

Annotation: This is the earliest representation of the gallery with four columns below and
dotted line connecting them indicating the level of the balustrade above. Note the gallery is
drawn without curved ends. The dais (A) is curved, as is the bar in court #6, but then the
gallery in the Old Senate Chamber is represented as being straight. So what should be
trusted in a drawing that even delineates the columns on the dais and the volutes at the
base of the staircases at #7 and #8? Although the gallery appears to be spaced evenly
between the back wall and the left jamb of the chimney, it would be helpful in locating the
gallery to have had the windows depicted.
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State House account book for materials and repairs by John Shaw. John Work Garrett Library, Johns Hopkins
University, GAR 22. MSA SC 5287-1-18
Accession: MSA SC 5287-1-173

1792 Gallery Changes and Additions:
•

“Making seats & floors for the lobbys”
(a lobby created under the gallery with pews and risers)

•

“The front done with plain dado work to correspond with the room”
(flushboard wainscot running between the columns and connecting to the
wainscot around the walls to separate the lobby from the rest of the room)

•

“2 seats for the Door Keepers and ...

•

“a Baize door”
(in this context the sound-dampening door would be associated with the
entry vestibule between the doorkeeper’s seats).

Primarily this is a list of items added in 1792 and thus not present in 1783. The implication
is that when George Washington resigned his military commission, the gallery below
consisted of unobstructed floor running past the column to the back wall.

Gallery

Sketches of the Old Senate Chamber by John Trumbull. Helen A. Cooper, John Trumbull: The Hand and Spirit of a
Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.
Accession: MSA SC 5287-2-146

Annotation: In Trumbull’s 1822 sketch of the Old Senate Chamber, the gallery recedes
between the outermost column and the wall, sufficiently to not be seen, although the beam
from the back wall to the column is visible beneath the entablature. Breaks in the
entablature are indicated to the outside of each column – this one-sided rendering may just
be demarcating the strong shadows.
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Lossing, Benson J. The Pictorial Field Book of the Revolution, Volume II. Published, 1851,
Page 842 describes the scene of Washington's resignation, December 23, 1783.
Accession: MSA SC 5287-1-165

Annotation: As in every rendering, the gallery appears to end at the outside column with a
beam connecting the back wall to the column (creating a recessed ceiling for the lobby).
Physical evidence suggests that something connected at the corner of the room. It is not yet
clear whether the two ends matched and how far out from the back wall the row of columns
was aligned, much less the intersection (or lack) with the outside wall.

Gallery

Circa 1868 back and white stereocard image of the lobby side of the Old Senate Chamber. George Forbes Collection.
(MSA SC 182-02-0501) Label, "Entrance doorway and visitors' gallery of Old Senate Chamber from a photograph of
1868", found with reproduction in Guy Weatherly Collection (MSA SC 617), probably taken from The Maryland State
House: A Memorial to John Appleton Wilson, 1931. (MSA Lib 1095.B5M2S7)
Accession: MSA SC 5287-11-466

Annotation: This incredible photo, along with its companion taken in the opposite
direction, comes close to defining the room. The columns, entablature, and balustrade are
undoubtedly the 1777 gallery. Unfortunately the ends are not visible.
The ceiling and cornice are likely 1826 (having also been replaced in 1798).
The partition between the columns, the two doormen’s seats hung on the columns, and
likely also the vestibule and baize doors, are later, dating to 1792.
The gates are later, maybe 1830s.
The use of complex photogrammetry would allow us to extra much more detail and
absolute dimensioning from this photograph and its companion.
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Based on simple photogrammetry
performed in Photoshop CS3
Extended, dimensions were
extracted from the 1868 photograph.
Since the plane of the film was
closely aligned parallel to the column
line; by knowing a single dimension
in the plane of the columns, other
dimensions in that plane can be
measured as well.

Annotation: The two central columns in place today appear to be early, and thus the height
of a column flute is known. The flute to right of center is fully visible.
With this information, the arrangement in 1905 placed the two central columns 4” closer
together, while the two outer columns should be a foot further out (closer to side walls), and
the balustrade was made 3” too tall, causing the individual balusters to look quite skinny,
etc.

Gallery

Circa 1886. Photograph of Old Senate Chamber. MSA SC 1556-116
Accession No.: MSA SC 5287-11-429

Annotation:
Without the gallery post-1878, visitors were controlled/excluded with an iron railing
(foreground) defining the lobby.
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Restoration of the Old Senate Chamber by J. Appleton Wilson.
Maryland Historical Magazine, March 19, 1927. MSA SC 1455
Accession: MSA SC 5287-7-105

Annotation: The gallery was entirely removed in 1878. The “careful measurements...and
accurate drawings...of every part” were not made available to the 1905 restoration team. If
these drawings could be located, they would be very valuable to a future restoration.

Gallery

March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical Magazine.
MSA SC 1455
Accession: MSA SC 5287-7-105

Annotation: This description implies that the gallery should be so accurate that a photo
would not detect the differences. The shafts of the two outer columns do appear to be old
and probably original, yet photographs show significant differences between the 1868
photograph and the current gallery.
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Restoration of the Old Senate
Chamber by J. Appleton Wilson.
Maryland Historical Magazine, March
19, 1927. MSA SC 1455
Accession: MSA SC 5287-7-105

In 1868, the doorkeepers seats
consist of a bracket on the column
supporting a round seat that wraps to
the front of each column.
The 1905 seats were built against the
partition to just touch the columns.

Annotation: Details associated with the 1905 gallery recreation were based on the 1868
photograph and supposedly “reproduced as accurately as a minute examination of the
photograph admitted.” Based on inaccuracies between the doorkeeper’s seats today
compared with the 1868 photograph, this claim must be questioned.

Gallery

March 1927 - Restoration of the Old Senate Chamber by J. Appleton Wilson. From the Maryland Historical Magazine.
MSA SC 1455

Accession No.: MSA SC 5287-7-105

Annotation: The 1905 stair to the balcony was based on what the restoration team believed
to be the “lines of the period.”
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Circa 1905. Photograph of the
Restored Gallery.
George Forbes Collection
MSA SC 182-02-0866

Accession : MSA SC
5287-11-429

Annotation: The two outer columns are old and by tradition were salvaged from demolition
by Mr. Daniel Randall and stored in barn (capitals and bases 1905). Despite the 1868 photo
and a candle box of fragments Mr. Shafer of the Land Office Museum had salvaged from
the earlier entablature, the entablature appears to be only accurate in name of parts, not
size and detail, such that they appear to have been put together from whatever was
available in a 1905 decorator’s catalogue. Compared with the 1868 photograph, not only
are the proportions of the balustrade off, but the leaf frieze is a different tree species laid
out in a different pattern. (The early picture shows an oak leaf frieze with acorns).
The pilasters, purported to have been found in the State House cellar, are 1905
workmanship in a Colonial Revival replication. Their original location is said to have been
based on finding wood blocks. The 2008 investigations however uncovered the blocks and a
crisp ghost across the masonry of a very different pilaster – one that has entasis and was 4”
closer to the back corner than where it was placed in this 1905 arrangement.
Although it was claimed that in the 1905 restoration the doorkeepers’ seats “were
reproduced as accurately as a minute examination of the [1868] photograph admitted,”
comparison with the photograph shows otherwise. The 1868 pre-modernization
photograph shows that the 1792 doorkeepers’ seats were hung from the columns. The seats
engaged the front of the column at its middle rather than the side and the supporting
bracket returns back down to the column rather than to the gate screen as this feature
would not have been in place in 1792.
The continuation of the lower gallery enclosure to match existing flat wainscot already in
the room occurred in 1792. Prior to that, the doorkeepers’ seats would have been the only
appendage to the columns at floor level.

Gallery

Describing the basis for the 1905 restoration, J.A. Wilson’s undated handwritten notes recorded:

... “Gallery. Photographs taken before demolition - about 1868 - several of the
columns were preserved and also, two pilasters. The location of columns was
determined by a drawing made before demolition by Hayward & Bartlett, also the
pilasters on walls of the false door. Mr Frederick & Mr Davis- agreed that ends of
gallery were curved & the plaster having been taken from the walls the exact
point where pilasters had been fastened was shown by wood blocking in the brick
work. Fragments of the entire entablature were preserved in the Land Office– &
were copied exactly. The balustrade was carefully reproduced from the
photograph – Mr Davis said the partition or division which divided the floor
below gallery- from the remainder of the room- was straight- & its top member
mitred with chair mould.”...

Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson, undated manuscript.
Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, MS 833, box 6.

Annotation: Again, the 1905 restoration relies on the 1868 photo, which does not show
either end of the gallery, and the photo is not followed very closely for the elements it does
portray. The drawing by Hayward & Bartlett may have shown the gallery columns but
positioning the columns was not the purpose of the drawings; instead, the purpose was for
heating and ventilating work and possibly gas lighting. Drawings are often schematic when
depicting elements that are not particularly relevant to the project at hand. Even locating
gas lights on the columns would not necessarily make the draftsmen worry very much
about the columns’ exact location because they are stationary elements that would not be
affected. Considering how loosely other elements in the photos were interpreted in 1905,
being off by more than a foot for the positioning of the columns seems to be within the
standard of accuracy.
Although plaster was removed from one pilaster location, the pilaster in place in 2007 was
the wrong shape (lacking entasis) and 4” out of position. Plaster was not removed from the
walls where the gallery floor and entablature intersected the walls and where the original
wooden structure would have pocketed into the masonry, providing much more
information about the original structure. Two of the columns remaining today appear to be
early, if not original, but their location – based on photogrammetry – appears to be from 2”
to 16” out of alignment across the front of the gallery. Opportunities for determining the
original depth of the gallery appear to have also been missed in 1905.
A curvature inward versus outward (convex or concave) was never clarified and although
the partition at the lobby level was to have been straight, the 1905 team angled it
backwards outside the two end columns to accommodate the window and false door that
would otherwise be bisected by a straight partition (based on the 1905 location of columns.)
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Photograph by the John Greenwalt Lee Company, 2008

Note 1905 pilaster is straight sided whereas the original (ghost peaking out to right) has
entasis, or curvature as it narrows toward the top. Also, with the pilaster originally having
been set farther to the right (farther out into room), the contact point of the gallery
entablature would also move further out into the room.
The original pilaster predated risers and so would have continued down below the current
risers still in place.

Photograph by the John Greenwalt Lee Company, 2008

Gallery

On the underside of the gallery with 1905 wall plaster and pilaster removed, the ghost of
the original pilaster (offset from where it was set in 1905) and the edge of original plaster
(A) are clearly visible on the end of the chimney wall.
(Note the ceiling material that was removed here was more recent than 1905.)
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Photograph by the John Greenwalt Lee Company, 2008

The vertical dark area on the end wall can be cleaned to bring it into sharper focus.
Infrared Photography (1500-2000 nanometer range) could also enhance the image.
Note: The cut out for the batten on the back of the wainscot. This indicated that the
wainscot was continuous and either the pilaster sat upon it or was deep enough to pass
down over it. Inspection of the ghost for the indication of base moldings and chair rail
height will assist in determination.
Note also the dark areas between the top of the pilaster and corner. This would be detailed
as a dropped beam wrapped in cornice moldings.

Photograph by the John Greenwalt Lee Company, 2008

Gallery

There is a patch of early masonry infill that may be related to the original door to the hall
on the back wall approximately aligned with the right-hand column flanking the vestibule.
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Photographs by the John Greenwalt Lee Company, 2008

1’-0” to the left of the left-most 1905 column location:

Looking between joists of the 1905 reconstruction of gallery, 1878 plaster still covered all of
the area between joists, signifying that it was not observed in 1905. Once the 1878 plaster
was removed for the 2008 investigation, this infill was uncovered. Based on its size, this
large joist or girder apparently carried across to a column. (Common joists for spans
between the columns would have had narrow and shallower pockets than these principal
joist members.) The implication of this find is that the 1905 placement of the outer columns
is off by a foot.

Principal versus common joist pockets under 1878 plaster until uncovered in 2008.

Gallery

Photographs by the John Greenwalt Lee Company, 2008

Yet unidentified alterations/patches at the far left end under the gallery at the wall
intersection.

Compared with the 1868 photo, it’s hard to see the for the justification for the claim that
these were “reproduced as accurately as a minute examination of the photograph
permitted.”
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Photo Overlays by the John Greenwalt Lee Company, 2008

2008 photograph with a circa 1868 vertical overlay

Using crude photogrammetry, the ca. 1868 photo was scaled to match the current photo by
scaling both photos to the length of the flute on a column. This is the only readily
identifiable element in both photos, as the two original column shafts were used in the 1905
recreation of the gallery. This process only scales elements in the plane of the columns.
Highly sophisticated photogrammetry can scale the entire photo.
A narrow vertical slice of the scaled ca. 1868 photo is here overlaid showing a distinct
discrepancy in the height of wainscot between columns, proportions of entablature, shape
and height of balusters, etc.

Photo Overlays by the John Greenwalt Lee Company, 2008

Gallery

2008 photograph with a circa 1868 vertical overlay

Using crude photogrammetry, the circa 1868 photo was scaled to match the current photo
by scaling both photos to the length of the flute on a column. This is the only readily
identifiable element in both photos, as the two original column shafts were used in the 1905
recreation of the gallery. This process only scales elements in the plane of the columns.
Highly sophisticated photogrammetry can scale the entire photo.
Here a horizontal slice of the scaled circa 1868 photo is overlaid aligning with the column to
the right of the door. This is to point out how far the 1905 column spacing varies from the
1868 which was probably still the original.
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Gallery Summary
The gallery was a change-order recommended by Builder Charles Wallace during original
construction and accepted by the committee in charge. The original plan for the State House
shows no gallery in either the Senate or House of Delegates Chambers. When the construction
was nearing completion and the oversight committee visited to determine whether the undertaker
had done as directed and in particular, “whether the galleries have been erected agreeable to the
contract...” they found, “that many parts thereof are finished with more elegance than was
required by the contract.”
The first time a visual representation of the gallery appears in the documentary record is in the
Columbian Magazine in 1789. This schematic plan shows four columns in a row connected by a
straight dotted line. If this follows common drawing conventions, the dotted line would represent
the balcony floor over freestanding columns whereas a solid line would represent elements at
floor level. The two outer columns for the gallery on this drawing are shown placed as close to
the side walls as the columns on the dais are to the end wall. This is obviously a schematic
drawing, but it does beg the question of why two features are shown with curved elements: the
dais represented with semi-circular lines and the stairs to what is now the governor’s reception
shown with elaborate volutes, while the gallery – which is purported to have been curved
between the outer columns and the wall – is depicted with a straight line.
Action in the House of Delegates in 1779, which started with a presumably identical gallery,
sheds some light on usage, being a “...contract for the making of seats in the gallery and under
which are to be appropriated for the use of the governor, the members of the senate, and the
council, the chancellor, and judges, when they think proper to attend any public debate.”
Interesting that general citizens were not mentioned. Were they expected to stand?
In the first half of the nineteenth century, several renderings of the room were executed to
commemorate George Washington’s 1783 resignation. All of these views take varying degrees of
artistic license and none of these show how the gallery terminates at the wall. John Trumbull’s
sketches from 1822 do however specifically call out “oak leaf frieze” and show the “X” banding
that occurs at the center of each segment of the frieze. The circa 1868 stereoview also fails to
include the end detail of the gallery. With the feature being demolished flush to the wall in 1877
we are now left with no visual representation of how the gallery ended on either side.
The 1792 John Shaw work order for the Senate provides much information about the original
arrangement through the requested changes: wainscoting was to be placed between the
previously free standing columns, risers with seats were to be built within this enclosed area, a
vestibule with baize doors added, as well as seats for the doormen to be hung on the interior
columns. All of these post-1783 alterations are shown in the circa 1868 photograph and were
reproduced in 1905 to varying degrees of accuracy.
In 1858, gaslighting was added to the building and the columns of the gallery each received a
single globe bracket. Following the 1878 remodeling of the entire building, the Old Senate

Gallery

Chamber was finished in the Renaissance Revival Style with no gallery, and only a decorative
wire fence to constrain the visitors at the rear of the room.
There was a public outcry at the removal of the gallery and alterations to the Old Senate
Chamber so that in 1894 a committee was constituted to study all available information on the
original design and make a recommendation on the feasibility of restoring the room. Some
interviews took place, the 1868 stereoview was acquired, plans from the 1858 heating engineers
were examined, and the wall where the chimneybreast had been was investigated. John
Trumbull’s painting that hangs in the US Capitol was also examined. The Committee
recommended restoration.
In 1905 the restoration finally took place and the gallery was recreated based on the 1868
stereoview, two original column shafts, and some archived pieces of the entablature. The
accuracy of the work created the initial impression of the gallery in the 1868 photograph without
matching any detail other than the two columns that were actually reused (with the addition of
1905 capitals and bases). The gallery ends were given convex curves based on the recollections
of two individuals –Architect George Fredericks (1870s) and a long-term State House employee
Mr. Brooks – that the ends had been curved. However the execution of these curved ends pushed
the columns more than a foot farther from the side walls than indicated by the circa 1868
stereoview. That move significantly changed the proportions of the gallery front. The upper
balustrade was made three inches too tall, thus stretching the balusters and making the design
decidedly Colonial Revival rather than a copy of 1770's Georgian.
A number of other details, especially relating to the treatment of the ceiling on the underside of
the gallery [which should be recessed into the space between the structural timbers] are in
conflict with the known details of the 1770's gallery. Physical evidence found in 2008 shows that
the 1878 plaster was not removed beyond the door to the stair when they investigated the gallery
in 1905. The inaccuracy of the 1905 design in conjunction with the inclusion of all of the 1792
alterations – a fully enclosed area under the gallery with risers for visitors and seats for doormen
– presents a very different gallery from the one visitors to George Washington’s resignation
speech would have looked upon in 1783 when the floor ran unobstructed to the back wall.
If they can be located, several artifacts and archival resources that still existed at the time but
were not used in the 1905 restoration could provide the remaining clues needed today for an
appropriate reinterpretation. The architect of the 1870s modernization claimed to have made
detailed drawings, but did not make them available to the 1905 restoration committee. And the
State House Land Office Museum at the time of the 1905 restoration apparently held fragments
of the Old Senate Chamber entablature and two pilasters in its collection. However this
collection was later de-accessioned to another museum.
Combining the circa 1868 photograph from archives, with George Fredericks’ detailed drawings,
the entablature and pilaster fragments, and a close investigation of the walls to determine how
the gallery originally made contact with the walls should provide information for a replica that
would be convincing to the original craftsmen. A concerted effort must be made to follow all
leads to either a dead-end or relocation of these invaluable items that are critical to the successful
reinterpretation of the gallery’s original appearance.
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CHIMNEYBREAST
Chronology:
1780

Cast iron fireback installed

1781

A pair of iron cranes supplied to Senate

1792

Fireplace altered to stop it from smoking
“Closs sheet” iron fireplace (possibly a closed iron fender to protect those nearby)
Possible stove installation

1796

Andirons

1798

Chimney taken down to foundation and presumably rebuilt, as it is later painted

1808

Painting chimneypiece

1822

Trumbull sketch shows mantle with a shelf and painting (likely of Pitt) above

1826

New fireplate and 28 eyes for fenders

1831

Soapstone installation, likely for hearths

By 1904

No chimney remains (apparently gone by 1878 and, without attribution, J.A.
Wilson states it was removed in 1858 with installation of central heating)

1905

Worked out a width for the jambs and recreated the chimneybreast
Paved the hearth with hexagonal bricks
Plastered the mantle and painted it black (recreated based on examples from the
period and using elements from the niche entablature)
Andirons, shovel and fork recreations were based on sketches by Mr. Brooks
Washington, Lafayette & Tilghman painting was hung above the mantle

post-1940 Removal of the mantle shelf and frieze from 1905
Masonry projection increased before installation of simple mantle without shelf
2008

Ghosts clearly show original wooden jamb outline a foot beyond the masonry
jambs to create a wide wood chimneybreast that could carry a sizable painting.

Chimneybreast

29 February 1780 -

“Simon Retalack paid £255.00 for 2 iron chimney backs for the New Stadt House.”
Auditor General (Journal) MSA S 150-4, Peter Force Collection MSA SC 4391, page 167”

Accession.: MSA SC 5287-1-180

12 April 1781 -

“Allen Quynn paid £18 for 1 pair iron hands for the Senate Room.”
Auditor General (Journal) MSA S 150-5, Peter Force Collection B-2 MSA SC 4391, page 270
Accession No.: MSA SC 5287-1-186

Annotation:
Two chimney backs does not guarantee use in the Senate Chamber but two often implies
one each for House and Senate chambers.
£255 is a significant price for 1780.
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1792 State House account book for materials and repairs by John Shaw. Book notes accounts for repairs in the
Senate Chamber, House of Delegates Chamber, and sundry repairs in the State House, Government House, and the
Court of Appeals. Courtesy of The John Work Garrett Library of The Johns Hopkins University, GAR 22. (Permission
for use requires permission from The John Work Garrett Library of The Johns Hopkins University) (MSA SC 5287-1-18)
Accession No.: MSA SC 5287-1-173

Annotation:
• Altering the fireplace from smoking
• A closs [closed?] sheet iron fender
• A stove and fixing it [fixing implies attachment and setup]
This is an interesting relationship of having a fender for the fireplace and installing a stove.
Was the stove across the room from the fireplace to distribute the heat? Might the fender
be more of a fire screen to protect those nearest the fireplace from being scorched? {See
1905 recollections of the fireplace.} Also, was the stove actually installed?

Chimneybreast

31 December 1796 -

“Senate orders the governor and council to direct twenty-four handsome commodious
chairs to be made for the accommodation of the senate, amongst which shall be a
presidential chair, also to order the senate room to be furnished with a pair of
andirons, and if they deem necessary, to order the room to be newly painted.”
(Vol. 105, 57)

Accession: MSA SC 5287-1-177

Annotation:
A pair of andirons

10 July 1798 -

“To Thomas Earle for taking two chimney jams down to foundation and building
them up again and taking the arch out and putting it in again and making good
working.”
Also various supplies and labor. £6:10:11 (this also appears on Shaw account of November 1798 for repairs to
Senate Chamber). Maryland State Papers (Series A) MdHR 6638/81/1-5
Accession: MSA SC 5287-1-181

Annotation:
Masonry jambs and arch taken down to below the floor and rebuilt.

October 1798 -

“To John Shaw for various materials and jobs, including painting pilasters in the
Council Room and the Chimney in the Senate Room and for an ornament for the
ceiling of the Senate room.”
Maryland State Papers (Series A) MdHR 6636/81/121

Accession: MSA SC 5287-1-181

1 November 1808 -

“To William Sewel for putting panes of glass in the State House windows, putting in
the hall lamps, and painting the chimney piece of the Senate Room.”
Maryland State Papers (Scharf Collection) MSA S 1005-13917, MdHR 19,999-085-062. Accession: MSA SC 5287-2-149

Annotation:
Only the chimney is repainted in 1798 because it was just taken down and rebuilt per July
bill. It is painted again in 1808.
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Sketches of the Old Senate Chamber by John Trumbull. Helen A. Cooper, John Trumbull: The Hand and Spirit of a
Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.

Accession: MSA SC 5287-2-146

Annotation:
The mantle is complete with a shelf and was likely done in a Georgian design, but without
an overmantle, due to the presence of a life-size standing painting; probably the painting of
Pitt by Peale. (John Trumbull’s 1822 sketch was produced several years before any of his paintings.)

Chimneybreast

1825-1830 GOVERNOR AND COUNCIL (Proceedings) MSA S 1071-36:
✦ 21 April - Washington G. Tuck ordered to cause the ceiling of the Senate Chamber and the
House of Delegates room to be carefully examined and if it is found necessary to have the
same repaired and put in a safe condition - also that Jeremiah Boyd cause such repairs to
be made to the top of the Dome of the State House as may be found absolutely necessary
for its preservation, as provided for by Resolution of the General Assembly.
✦ 21 April - Vachel Severe paid $8.25 for new Fire Plate for Senate Chamber and 28 Eyes for
Fenders.
✦ 25 October - Washington G. Tuck paid $269.52 for repairs of the ceiling of the Senate
Chamber and the House of Delegates under a Resolution of the last General Assembly.
✦ 27 December - Excerpt of message from Governor Joseph Kent to the General Assembly
“As required by the resolution No. 93, we caused the ceiling of the Senate

Chamber and of the House of Delegates, to be carefully examined, and being
found very much injured and unsafe, we had the old plastering entirely removed,
the work done anew, and the chambers put in complete order.
We also employed Mr. Jeremiah L. Boyd to make such repairs to the dome of
the State House as might be found necessary than was anticipated, that it is not
yet completed.”
Accession No.: MSA SC 5287-3-132

Annotation:
• No longer the original fireback and not nearly as expensive. Is this just economy?
• Eyes for fenders? Check original document for verification – are these like stove eyes?
• A ring to hold a vessel while warming? Does each senator have their own “eye”?
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✦ 14 July 1831 - Anderson paid $65.83 for soapstone for the fireplaces in the Senate and
House of Delegates Chamber, as well as for 2 helpers, fare, and board.
•

Maryland State Papers (Series A) MSA S1004 MdHR 6636-138-78

✦ 23 July 1831 - Andrew Slicer paid $89.28 for repairs of the fireplaces in the Senate and
House of Delegates Chambers.
•

Governor and Council Proceedings 1830-1833..MSA S 1071-37
Accession No.: MSA SC 5287-3-153

Annotation:
Soapstone purchased and repairs made to the fireplace in 1831.

Chimneybreast

Circa 1904 color postcard of the Old Senate Chamber before restoration
Accession: MSA SC 2215-19

Annotation: This postcard clearly shows there is no chimneybreast. It was apparently
removed because it was no longer needed after installation of central heating in 1858.
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"Restoration of the Old Senate Chamber" by J.A. Wilson. Maryland Historical Magazine, Vol. XXII, March 1927
Accession No.: MSA SC 5287-6-127

Annotation: With plaster removed, J. Appleton Wilson’s team found –
• Brickwork revealed width of masonry jambs at chimney as 8’
• Hearth hexagonal tiles originally from entry hall
• Mantle and chimney removed in 1858; no trace found
• Mr. Brooks said wrought iron andirons were rough and heavy with a long
shovel and a kind of fork for manning the fire.

Chimneybreast

Circa 1905 photograph of the Restored Old Senate Chamber, George Forbes Collection

Accession: MSA SC 182-02-0086

Annotation:
•

This chimneybreast is a complete 1905 fabrication to replicate what had previously
been removed.

•

The mantle was based on period examples and elements from the gallery and niche.

•

Note the minimal projection from the wall (expanded in the 1940s restoration).

•

The andirons were custom made based on sketches of recollections from the mid-19th
century.

•

At this time the painting should be Washington, Lafayette and Tilghman by Peale.
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Circa 1947. Photograph of the Old Senate Chamber from the Balcony by M. E. Warren. MSA SC 1890-01-3

Accession No.: MSA SC 5287-11-429

Annotation: The ornate mantlepiece with shelf from the 1905 restoration, along with
overdoors, have been removed by 1947. The deeper projection of the fireplace masonry can
be seen in the considerable shadow it casts.

Chimneybreast

J. Appleton Wilson’s undated handwritten notes on restoration evidence:

.... “Fireplace and chimney breast. The Trumbull painting shows the
breast as well as the Hayward & Bartlett drawings & when the plaster
was removed- We found the joining of old and new brick- giving us the
width as 8 feet. Judge Hagner well remembers the fireplace &
describes it as a “huge rough cavern.”
We found a man- S.W. Brooks- who has supplied it with four foot sticks
in the past- so we have made it 4’6” in width and very deep. The hearth
has been paved with hexagon brick taken from the original paving of
the main entrance corridor of the building- & it has been lined entirely
with the original brick.
Mantel. The mantel was removed so long ago, that all trace of it seems
to have been lost- We have not been able to get trustworthy data in
regard to it- except that there was a mantle of wood- & it does not
seem to have been elaborate. We have therefore designed one- based
on well known examples of that time, and have used the same frieze
which appears in the gallery and over the niche. Ex. Governor Whytesays it was faced with black slate or marble, many others as Wells &
Davis & Brooks- say it was faced with plaster painted black- As this
was very customary we have followed it”...
Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson, undated handwritten
manuscript. Maryland Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society (not found on mdstatehouse.net), MS 833, box 6.

Annotation: They appear to have worked out the width of the masonry for the jambs. The
black painted plaster would be correct for post-Civil War era, when imitating the black
slate or marble was in vogue. Earlier it would have been whitewashed plaster, possibly with
some veins drawn in to simulate marble. The antiquarian impulse to reuse hexagonal
pavers from the hall is interesting, and possibly correct, but we cannot recall of other
examples of these used in hearths.
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Photograph by the John Greenwalt Lee Company, 2008

With 1905 and 1940 plaster removed, the 1940s extension to the chimney face is clearly
visible. Chimney breast was removed when central heating made it redundant and was
reconstructed in 1905 as a very narrow projection from the wall. This was augmented later,
probably in the 1940 re-restoration.

Chimneybreast
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Chimney Summary
J. Appleton Wilson’s article in the 1920s, indicates the original chimneybreast was demolished
around 1858 when the central heating system was installed, but we have not found a
contemporary reference to accurately place its removal. It was certainly gone following the 1878
modernization. The current masonry breast arrangement was determined by investigations in
1905. During their plaster removal, an eight-foot wide area of disrupted brickwork was revealed
in the wall where the jambs had been chopped off flush. The jambs were rebuilt within the
disrupted area and extended into the room approximately twenty inches. A 1940 revision added
an additional four inches of brick to the face of the chimneybreast bringing it out two feet from
the wall when plastered. The 1905 mantle reconstruction had little documentary evidence to
guide it and so was designed to be “typical of the period’ with a rational blending of elements
from the gallery and niche photographs of 1868. In the 1940 revision, the shelf and frieze were
removed.
Currently available documentary evidence provides only a few interesting items before 1783.
Two chimney backs [for storing and reflecting heat into the room] were purchased for the State
House, probably for the Senate and House of Delegates, and a pair of cranes for the Senate. The
cranes were likely to hold kettles for drinks. Later entries relate to various campaigns to address
smoking from the ill-functioning fireplace, including the entire masonry stack being torn down to
the foundations and rebuilt in 1798.
Trumbull’s recently unearthed 1822 sketch of the room shows a chimneybreast with a mantle
shelf that extends significantly above the firebox and has a painting above rather than an ornate
overmantle. In his sketch, the figure in the painting that adorns the chimneybreast appears to be
William Pitt, Earl of Chatham. Given his status as “friend of the Colonial Cause” in the English
Parliament it seems likely that his placement on the Senate chimneybreast was designed with the
intention of honoring him.
The 1905 fireplace furnishings [andirons, shovel, fork, etc.] are based on the recollection and
sketches of a Mr. Brooks who had worked at the State house for more than 50 years. The records
indicate that the items Mr. Brooks recalled would have been second or third generation
implements.
Physical evidence indicates that the finished chimneybreast originally consisted of more than just
the masonry jambs, but was instead boxed in to create a nearly ten-foot wide breast. Often
chimneybreasts of this period would have larger and more elaborate presentation surfaces
constructed around or in addition to the masonry necessary to achieve a successful fire. The
ghosting on the wall a foot beyond each of the masonry jambs implies this chimneybreast was
boxed in and faced with flush boarding while the sides were probably plastered on wood lath.
Flush-boarded chimneybreasts consist of wide vertical boards creating the outside edges of the
chimney face. Horizontal boards fitted down into place between them in grooves on their sides
created a completely flat presentation face. In this case, the decorative elements up to the shelf
and the painting were then hung from this wooden armature.

Chimneybreast

Photos by the John Greenwalt Lee Company, 2008

Wooden chimneybreast from Menokin in
Warsaw, VA shows how the wide horizontal
boards stack within the verticals that box the
the outside edge of the masonry jambs to create
a broader face above the mantle to carry a large
painting the width of the fireplace opening.

Based on typical construction of the period, one would expect a mantle much more like that
recreated in 1905 than the 1940 arrangement. However with the wider chimneybreast
created by the wooden boxing of the mantle, creating a 10’ face beyond the 8’ masonry
jamb, it would be more likely that other elements, such as brackets or tablets, would have
interrupted the frieze.

Ballroom mantle at the Brice House, Annapolis,
shows another arrangemen for a broad wooden
chimneybreast to carry a large painting that
extends to the oak-leaf frieze band of the cornice.
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FLOORING
Chronology:
1792

John Shaw work order calls for new carpet, implying carpeting already existed.

1807

New carpet installed.

1825

New carpet installed.

1868

Stereocard shows wall-to-wall carpeting.

1878

Floor structure and flooring replaced. No mention of carpet, but photo shows
wall-to-wall carpeting.

1886

Photograph shows wall-to-wall carpet.

1905

Narrow tongue-and-groove floor installed. No carpet.

1939

Salvaged pine flooring from another site installed. No carpet.

Flooring

1792 State House account book for materials and repairs by John Shaw. Book notes accounts for repairs in the
Senate Chamber, House of Delegates Chamber, and sundry repairs in the State House, Government House, and the
Court of Appeals. Courtesy of The John Work Garrett Library of The Johns Hopkins University, GAR 22. (Permission
for use requires permission from The John Work Garrett Library of The Johns Hopkins University) (MSA SC 5287-1-18)
Accession No.: MSA SC 5287-1-173

Annotation: The floor gets a new carpet in 1792, implying that an old carpet was already in
place. This old carpet was likely in place in 1793. It would likely have been a Brussels
carpet as a ingrain carpet might not have been sufficiently elegant for the room. It could
possibly have been a Wilton (looks like brussels with the loop pile cut open to create a plush
carpet), but at twice the cost, only the very wealthy could afford these. Considering the
“carved” details in the room were plaster rather than wood or stone, it is likely the carpet
was a brussels. A carpet expert should be able to tell us would have been available in 1792
for $280 (and might it have been from the first U.S. mill started in Philadelphia in 1791?)
Most of these carpets were woven in strips approximately 27” wide and sewn together on
site making transport easy.
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25 March 1807 –

“Governor and Council considers the resolution authorizing them to order such
repairs to be made to the Senate Chamber and the Room occupied by the House
of Delegates as to them appears necessary. Likewise, the Resolution authorizing
them to furnish the House of Delegates with twenty-one convenient writing desks
and so forth came to the following order. That William Tuck be employed to do the
workmanship in carrying out the designs of the Legislature into effect as relates to
fitting up and repairing the House of Delegates Room. Ordered that the room be
laid off in circular form, and that the desks be raised one above the other, as
nearly like the room occupied by Congress as may be practicable. Ordered that
said House of Delegates by furnished with a new carpet and completed by the
time of the meeting of the Legislature. Also, ordered that James Lusby and Robert
Davis be employed to fit up the Senate Chamber, by repairing the desks and
chairs now out of repair and make as many new ones as may be necessary to
complete the number of fifteen, and that the said Senate Chamber be provided
with a new carpet.”
Governor and Council (Proceedings), 427-428
Accession: MSA S 1071-30

Annotation: New carpet in 1807.

Flooring

7 May 1825
“Ordered that the walls of the Senate, House of Delegates and Executive Chamber and
Committee rooms be yellow washed, the ceilings and stucco cornice be cleaned, the
woodwork painted, that suitable carpet be put down in the said chambers and the desks
repaired under the direction of the Governor.”

23 July 1825
“Andrew Slicer paid $119.50 for making carpet, repairing and varnishing desks and chairs
and painting in the Senate Chamber.”

Governor and Council (Proceedings) 1825-1830. MSA S 1071-36
Accession: MSA SC 5287-2-144

Annotation: Carpet again in 1825.
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Circa 1868 back and white stereocard image of the lobby side of the Old Senate Chamber. George Forbes Collection.
(MSA SC 182-02-0501) Label, "Entrance doorway and visitors' gallery of Old Senate Chamber from a photograph of
1868", found with reproduction in Guy Weatherly Collection (MSA SC 617), probably taken from The Maryland State
House: A Memorial to John Appleton Wilson, 1931. (MSA Lib 1095.B5M2S7)
Accession: MSA SC 5287-11-466

Annotation:
Wall to wall carpeting may have been an original feature of the room. Records show many
carpets purchased and put down, lasting about ten years. In 1792, a new carpet is
purchased, the first on record, but implying there is an old one to be replaced. The circular
register in the floor is central heating from 1858.

Flooring

"Restoration of the Old Senate Chamber" by J.A. Wilson. Maryland Historical Magazine, Vol. XXII, March 1927
Accession No.: MSA SC 5287-6-127

Annotation: In 1878, the floor was replaced - both structure and flooring.
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Circa 1886. Photograph of Old Senate Chamber. MSA SC 1556-116
Accession No.: MSA SC 5287-11-429

Annotation: Another wall-to-wall carpet in 1878.

Flooring

Circa 1905. Photograph of the Restored Chamber. George Forbes Collection MSA SC 182-02-0086
Accession No.: MSA SC 5287-11-429

Annotation: New, very narrow pine tongue-and-groove flooring installed in 1905.
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September 25, 1939.
Letter from Mr. C. Eugene Tovell to Mr. Fowler stating that the cost of tearing up and replacing
the flooring, removing and replacing the door heads, replacing a column cap on the speakers
platform, and fixing up the mantel will cost $914.00.
He then suggests:

“The most satisfactory way of handling the job would first be, the removal of the
present flooring and the removal of the two door heads and mantel top, and then
we would lay the old pin for finish. At the same time we would install the new
door heads and repair the column on the speakers platform. The next operation
would be the covering of the floor with good building paper, erection of
scaffolding, repairing of plasterwork and painting. This work of course would be
done by others. We would then hand scrape the floor and apply the finish decided
upon, which in this case we would recommend the hot wax process.” (p.659)

Annotation:
•

New floor of salvaged pine
Current floor was installed during the 1940 restoration, it is a random-width southern
yellow pine salvaged from a source not associated with the State House. It has a nail
pattern completely disassociated from its original context and does not relate to an
historic floor framing arrangement.

Flooring

Circa 1947 photograph of the Old Senate Chamber from the balcony by M.E. Warren. MSA SC 1890-01-3.
Accession: MSA SC 5287-11-429

Annotation: Newly-installed salvaged pine floor. (This is still in place in 2008)
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Photographs by the John Greenwalt Lee Company, 2008

During the archaeological investigation of 2008, the landing of the 1905 dais was removed
and the top lowered by one riser to approximate the original dais in height (as shown by
physical evidence). The unplastered area at the base of the niche implies a baseboard of
approximately that height.

Before: 1905 dais created a diminutive landing

After: 2008 removal of top riser achieves
a dais closer to original proportions,
including a broader landing

Flooring

Floor Summary
The current flooring in the Old Senate Chamber was salvaged from another building and
installed in 1940 to provide character and a sense of age in a room that had very little of either
remaining from its historic period.
The documentary record includes a string of work-orders requesting installation of new carpets.
This suggests the room likely started out with the 18th century version of wall-to-wall carpeting.
New carpet was ordered in 1792, 1807, and 1825. Archives has photographic evidence of the
circa 1868 and 1886 carpets. The floor was likely bare for the first time in 1905. At that time they
chose a high grade of narrow yellow pine that epitomized the uniformity of turn of the century
floors. Apparently this was sufficiently offensive to the antiquarian sensibilities of the 1940
restoration committee such that it was replaced with salvaged antique flooring.
The structure of the floor was also replaced in 1878, as were virtually all of the floors throughout
the building. This was done again in 1905 to install the steel and flat arch terra cotta system.
The appearance in 1783 would likely have been a floor fully covered with a stylish Brussels
carpet. Some high-end residences had Wilton carpets by this point, but the size and expense was
likely prohibitive for a government building. [Brussels carpets had a loop pile while the Wilton
had the loops cut to give a plush pile at twice the cost.] The original could even have been an
ingrain carpet which was less expensive that a Brussels and was a flat woven reversible material
similar to a Navaho rug. In this regard, it is interesting to note that the House of Delegates has at
least one reference to taking up and putting down a carpet but no associated cost for the carpet
itself, implying it was being turned rather than replaced, while the Senate only seems to have
been putting down new carpets. One interpretation of this could be that the Senate carpets were
not the reversible ingrain and thus a Brussels or Wilton. There are experts in historic carpets such
as Richard Nylander and William Seale who should be consulted on this matter.
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FURNISHINGS*
* Furnishings are beyond the scope of this project for the physical investigation of remaining
evidence in the Old Senate Chamber and how it related to archival documents available at
mdstatehouse.net. However, we have enclosed here relevant documents in the Old Senate
Chamber section of the website since the information provided sometimes has bearing or relation
to physical evidence in the preceding sections regarding what was on the walls & chimneybreast.

Chronology:
1792

New furniture:
•
•
•

1818

An upholstered President’s chair and President’s desk
18 upholstered armchairs
Benches on the side of the room

Upholstering and new chairs:
•
•
•
•

Tables covered with baize
Upholstering of President’s seat
Dozen Windsor chairs
Curtain for the President’s desk

1835

Thomas Sully’s “Charles Carroll” in Senate. “Pitt” by Peale taken down, rehung.

1841

Portraits of four Declaration of Independence signers hung in Senate:
Charles Carroll, Samuel Chase, William Paca, and Thomas Stone

1868

First photograph of the room depicts:
•
•
•
•
•

Empire-style “Secretary’s desk” with two Empire-style chairs
Armchairs in front of a bench
Gathered fabric providing a vanity screen above the partition
Upholstered cushions against the back of the gallery
President’s chair has a high peaked back

1886

New desks and chairs; latest architectural elements; and an iron fence to divide
the lobby from the floor of the Senate

1905

New furniture again:
•
•
•

Fireplace furniture (andirons, shovel, fork) replicated from Mr. Brooks
recollection
Desk and chair in foreground of pictures are Renaissance Revival
Secretary’s desk is Empire with a Thornet Brentwood chair

Furnishings

“Ebenezer Hazard’s Travels Through Maryland in 1777.” Edited by Fred Shelly. Maryland Historical Magazine.
Volume XLVI (1951), p. 48-49, 54. Includes author's description of the State House. Accession: MSA SC 5287-1-163

Annotation: Charles Willson Peale’s portrait of William Pitt, Earl of Chatham, and hero of the
American cause in the British Parliament, was apparently already hanging in Annapolis by 1777.

27 March - Charles Willson Peale seeks acceptance
by the legislature of the portrait of the Earl of Chatham
(William Pitt), to be placed in the State House or some other
conspicuous place as shall be thought most fit and Convenient.
Proceedings and Acts of the General Assembly,
October 13, 1773-April 19, 1774, Archives of Maryland
Accesssion: MSA SC 5287-38-610 Volume 64, page 281
MSA website continues “The Assembly accepted Peale’s offer
and presented him a “compliment” of one hundred pounds.”
Accession: MSA Special Collections 1545
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10 January 1963 - Letter from Rosamond R. Beirne to Guy Weatherly containing reference to 1 large double desk
covered with green cloth, locks, hinges, brasses etc. made by William Buckland for the Maryland State House in
1774. Beirne cites the Scharf Papers at the Maryland Historical Society. Letter also contains references to furnishing
the Old Senate Chamber in 1777, 1785, 1797, 1798, 1799. Guy Weatherly Collection MSA SC 617-1.
Accession: MSA SC 5287-1-189

17 December 1773 - Resolved that Mr. William Buckland, be allowed on the Journal of Accounts, the Sum of 25
pounds currency, for his Expenses and Services relative to the public Building in this City." (Volume 64,
143).Proceedings and Acts of the General Assembly, 1773 Session.
Accession: MSA SC 5287-1-160

Annotation: Much of the high-style work being done in Annapolis at the time of
construction of this third State House bears the influence, if not the direct input, of William
Buckland. These are the only references showing on mdstatehouse.net that support his
involvement, but they are interesting, especially considering the 1774 purchase of a desk
with what is likely to be baize, as this would be the earliest reference for this material.

Furnishings

State House account book for materials and repairs by John Shaw. John Work Garrett Library, Johns Hopkins
University, GAR 22. (Permission for use required.) MSA SC 5287-1-18.

Accession: MSA SC 5287-1-173

This list for 1792 alterations identifies:
•
•
•
•

benches along the sides of the room
an upholstered president’s chair
18 upholstered armchairs
president’s desk
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1818 – Description of repairs ordered by John Shaw to be made in the State House and
completed with all convenient dispatch. (MSA S 1004-145-105-104). Transcription excerpted.

“State House—

Copy of this to be given to Mr. L.

Repairing gallery floor
Shingling the parts of roof which require it
Chain and weight for shutting the gallery door
Court of Appeals windows repaired—
Sheet Iron fender for fireplaces—
Senate Chamber
Double light doors of baize, or otherwise
tables covered with baize.
Covering chairs and seat of President
1 doz. Windsor chairs—
Curtain for Presidents desk...”
Accession: MSA SC 5287-2-140

Annotation:
New furnishings include
•
•
•
•

double-leaved doors covered in baize, as well as baize coverings for tables;
covering the chairs and seat of the Senate President, as well as a curtain for his desk;
a dozen windsor chairs;
fireplace covering

Furnishings

Sketches of the Old Senate Chamber by John Trumbull, 1822.. Helen A. Cooper, John Trumbull: The Hand and Spirit
of a Painter, (Yale University Art Gallery, New Haven, 1982) pp. 88-90.

Accession: MSA SC 5287-2-146

Annotation: The full-length painting shown on Trumbull’s chimneybreast has room to
spare on either side even with a complete shelf in place. The painting appears to be Charles
Willson Peale’s William Pitt which remained in the Old Senate Chamber until 1877. Again,
William Pitt was a hero to the Americans for his support of their revolutionary cause in the
British Parliament, and would thus have been awarded a place of honor on the walls.
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January 1835 Annual Message of Governor James Thomas to the General Assembly.

Governor notes that proposals have been submitted for building a Gun House, and
having the wall around the public circle repaired. Elijah Wells contracted for building
the Gun House and Magazine. Out-houses within the circle have been repaired. Fulllength painting of Charles Carroll of Carrollton, by Thomas Sully, contracted in
1833, has been received and placed in the Senate Chamber. Portrait of John Eager
Howard, by Thomas Sully, has been received and placed in the House of Delegates,
as required by December 1826 resolution.
Accession: MSA SC 5287-3-139

Annotation: Full length painting of Charles Carroll by Sully hung in Senate.

16 March 1835:

Andrew Slicer paid $8 for putting up a portrait of the late Charles Carrol and for
taking down and re-hanging Portrait of William Pitt.

Accession: Governor and Council Proceedings, 1833-1835. MSA S 1071-38

Annotation: The hanging of Charles Carroll in the Senate seems to have lead to a rehanging (moving within the room) of William Pitt.

Furnishings

David Ridgely, Annals of Annapolis, 1841, 232-236. (MSA SC
232). Description of the State House Circle, and the arrangement
of the Senate and House of Delegates, Executive and Court of
Appeals Chambers, and Old Treasury Building.
Accession: MSA SC 5287-3-145

Annotation:
Four full-length portraits in the 1841 Senate:
Charles Carroll, Samuel Chase, William Paca and
Thomas Stone, the four signers of the Declaration
of Independence from Maryland.
Pitt also hangs in the room, but Ridgley claims it
was not presented until 1794. This date is given
without attribution and seems to contradict
earlier sources (see 1774 and 1777).
In 1841, Peale’s painting of Washington, Lafayette
& Tilghman – commissioned at the time of
Washington’s resignation in 1783 and delivered
years later – hung in the House chambers.
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1868 black and white stereocard image
taken from the gallery and facing the
speaker’s niche in the Old Senate Chamber.
George Forbes Collection. Courtesy of the
Maryland Historical Society, P 3.8.
Accession: MSA SC 5287-4-132

Annotation: The Empire-style secretary’s desk with fabric starburst vanity screen sits in
front of the dais. Behind this desk are two Empire-style chairs. The President’s desk and
chair in the niche are in shadow, but the chair clearly has a high-peaked back. The desks
for Senators are not visible on the central floor, but the armchairs lining the wall may well
be for the senators.

1868 black and white stereocard image of the lobby side
of the Old Senate Chamber. George Forbes Collection.
(MSA SC 182-02-0501) Label, "Entrance doorway and
visitors' gallery of Old Senate Chamber from a photograph
of 1868", found with reproduction in Guy Weatherly
Collection (MSA SC 617), probably taken from The
Maryland State House: A Memorial to John Appleton
Wilson, 1931. (MSA Lib 1095.B5M2S7)
Accession: MSA SC 5287-11-466

Annotation: Armchairs aligned against lobby are likely for senators. Gathered fabric
starbursts typical of the Empire-style created a vanity screen above the “partition”
wainscot connecting the columns. Upholstered cushions of about the same size are against
the back of the lobby benches. The shape of the back is reminiscent of Belter sofas.

Furnishings

Circa 1886 photograph of Old Senate Chamber. MSA SC 1556-116
Accession: MSA SC 5287-11-429

Annotation: New desks and chairs, as well as architectural elements like drapery valances
and an iron fence dividing the “lobby” from the floor. Everything, with the exception of the
small framed images, is new with 1878.
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From an undated handwritten manuscript by J.A. Wilson describing the basis for the restoration:
...“Fire irons shovel re. Mr Brooks who has been employed at the Capitol for
50 years told me on Aug 16, 1905- that the andirons were rough &- heavy &
with the shovel & a kind of fork were all of wrought iron. He says they were
lent to Gen- Jno. S. Berry- for use in a colonial room in Phil. Exposition, but
were never returned. He gave me a rough sketch of them and described their
size- He says there was no tongs nor poker”...
Draft notes, “Reasons governing the Committee on Restoration,” James Appleton Wilson, undated. Maryland
Historical Society manuscript collection, MS 833.
Accession: Maryland Historical Society, undated J.A. Wilson manuscript, MS 833, box 6.

Annotation: The fire place furniture (andirons, shovel and fork) were custom made in 1905
based on sketches by Mr. Brooks.

Restoration of the Old Senate Chamber, J. Appleton Wilson.
“Maryland Historical Magazine,” March 19, 1927.

Accession: MSA SC 5287-7-105

Furnishings

1905 photograph of the Restored Old Senate Chamber with attached Baltimore Sun article about windows. George
Forbes Collection. MSA SC 182-02-0086
Accession: MSA SC 5287-11-429

Annotation:
Ecclectic furnishings in 1905 –
• Desk and chair in foreground are Renaissance Revival
• Secretary’s desk is Empire with a Thornet-Brentwood chair
• Desk and chair at right rear is obscured, but may be that generation between
Empire and Renaissance Revival.
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Drawings Overview
After going through the documentary records, and even before physically investigating the room,
sets of drawings were started to provide the armature for three-dimensional recording of the
information. There are many types and methods of documentation. We attempted to use the ones
that provided the best, clearest, and most concise understanding.
Drawings by definition are highly interpretive. A draftsperson only draws what they consider
important. In contrast, photographs handle detail better and typically record more complete
information than a drawing. Photographs allow future investigators to ask, and potentially answer,
questions that did not occur to previous illustrators. However photographs are not three-dimensional
and therefore cannot show sections and plans. So what to record? Start with what you wish your
predecessor had recorded.
These drawings of the Old Senate Chamber begin by recording the room as we found it, followed
by elevations locating the physical evidence that was uncovered and the elements removed in the
process of investigation. Then comes a rendering of our current interpretation of the appearance of
the Old Senate Chamber when Washington gave his resignation speech. Following these are two
comparison sets showing the evidence overlaid on both the current appearance of the room and our
proposed reinterpretation of the room.
Set #1 The first group of drawings document conditions and details at the onset of the project, in
other words, primarily the 1905 room with a few 1940 alterations such as antique flooring, a
simplified mantle on a deeper chimney breast and doors stripped of overdoors.
Note the spindly character of the door and window trim. This decoration is typical of Federal
rooms of plain character reserved for family spaces in a home. A Georgian room of stature would
have heavier architraves like the arched trim over the niche [9” or greater rather than the 6-¾”
used]. One would expect the trim to have crossettes and a significant cornice or overdoor and
overwindow. Judged by the 18th century hierarchy of window treatments from window recesses at
the most formal, stepping down to built-in windowseats, and ultimately down to no recess at all
below the windowsill; it would be surprising to find windowseats in the Superior Chamber of a
State House. Mantles with a shelf came into style by mid-18th century and it would be very
unusual not to have a shelf on the mantle in a room such as the Old Senate Chamber by 1772.
These are some of the questions that drove the initial quests for verification and/or evidence of
different arrangements. Also the lack of a baseboard within the niche or bases for the pilasters
was incongruous with eighteenth century sensibility.

Set #2 Evidence drawings show the physical data collected and the scope of investigation.
In eighteenth century construction, masons set blocking into the masonry as they built the walls
that allowed woodwork to be attached later. The final details of a room might deviate from this
arrangement, leaving many blocks unused and other nailing blocks cut in later. This does not
appear to be the case in the Old Senate Chamber. Most of the brick-sized blocks bear nail holes
showing use from the beginning. The largest group of unused block is behind the false door.
Note that the brickwork was chopped on the two interior walls to receive the battens that hold
wainscot panels in place from the backside. The spacing of battens is generally centered between
two openings or protrusions. The exception here is the pilasters at the gallery, suggesting the
wainscot ran unobstructed behind the pilasters which lapped over top.
Depending on the period of installation for gas lines and electric installations, the chases were
coordinated to run with the trim in place at that time.
Some areas were not opened and thus evidence in those areas has not been seen or recorded.

Drawings

Set #3 Restored: This is a first generation attempt to put flesh on the bones of evidence. These
drawings depict how the evidence suggests the room originally appeared.
A sense of three-dimensional texture has been provided for the carved areas without expressing
specific detail. At this point, these textures are placeholders where we hope in the future to be
able to provide accurate details gleaned from photogrammetry of the 1868 stereoviews and any
additional paintings and drawings that may be located during a broader archival search. Close
comparisons with details from Hammond Harwood and Chase Lloyd may also assist with the
details.

Set #4 These drawings show the “Restored” design superimposed over the evidence showing a
strong connection between the evidence and the proposed reinterpretation of the room.
There is evidence that still needs to be resolved. The original gallery, how it ended, and how it fit
to the wall is the major item, but there are other less crucial elements also to be resolved.

Set #5 A control set of sorts, these drawings show the current trim superimposed with the evidence
to highlight the lack of correlation between original blocking and the appearance of the room
since the 1940s.
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Floorplan in 2007

Drawings

Georgian Symmetry and the Root-2 Rectangle in the Old Senate Chamber
The √2 Rectangle: Taking the short side of a rectangle and designating it as one unit in length, then the
diagonal of that square will be the square root (√) of 2, or 1.414. If the long side of the rectangle is equal to
the diagonal of the square – in other words 1.414 – then the rectangle is a √2 rectangle, one of the most
common of Georgian proportions.
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Georgian Geometry laid out in the Old Senate Chamber confirms most
of the architectural details, sizing determined during this investigation

Drawings
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Niche end appearance at
project start

2007 appearance with
orphaned blocking shown

In contrast, the evidence
points to a more elaborate
niche wall with columns
that are free-standing and
a protruding pediment to
shelter the President at
the dais and significant
window treatments sitting
on pedestals that
adjoining a flushboard
wainscot with high
baseboard.

Drawings

Original nailing blocks uncovered during this study align nicely with the restored view:

Whereas the blocking does not mate with the 1905 trim:
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Window wall at
project start

Window wall
with exposed
areas and unearthed
blocks

In contrast, the
evidence suggests this
would have been
closer to the original
appearance

Drawings

Georgian layout following the evidence recently uncovered, mates with blocking:

Whereas nailing blocks do not correspond to 1905 restoration:
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Gallery end wall at start

Gallery end wall showing
exposed evidence from
investigations

Likely original arrangement
against the gallery wall.

Drawings

Blocking face wainscot and higher chair rail matches latest evidence:
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The room at beginning of
study with plain trim.

Locations of blocking
uncovered in study

Where the evidence leads:

Drawings

Recognizing that the ghosts and block a foot out from chimney masonry is meant to box in a
broad chimneybreast allows for an appropriate mantle and Pitt to fit. The physical evidence
for strong overdoors is confirmed by alignment with nailer blocks.

In contrast, the 1905 restoration left many original blocks orphaned.
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Serendipities and the Unfinished Investigation
The act of investigation is a back and forth iterative process. It starts with a question. The question is then
considered in light of known documentary data. This may provide no information or, at the other extreme,
may appear to answer the question definitively. Likely it will be somewhere in between. Regardless, one
should look to see if the physical evidence agrees with the documents.
“Eyewitnesses” seldom agree on details and, as time passes, their vision is clouded and details become even
less distinct. “Ground truthing” is an essential portion of architectural forensics. The physical evidence
seldom provides a full answer in one location but rather provides a clue that allows for refinement of the
original question or a new hypothesis and then another bit of information found in a different area offers
supporting clues. The physical data will often shed light on a previously obscure portion of the documentary
record and that, in turn, may lead to a review of documents previously not considered relevant … and back
and forth as more pieces fall into or, in some cases, out of place.
Two nice illustrations of this process presented themselves in the Old Senate Chamber. When drawings of the
proposed reinterpretation of the space were finished, they were reviewed in light of how closely they might
relate to Georgian symmetry. If, as we proposed, the room in 1783 would have been a grand Georgian space
and, since Georgian architecture is closely tied to proportion and symmetry, thus meaning the location of
elements is often laid out geometrically; did those proportions underlay this restored view?
Since the niche is the only original feature remaining, it was the first to be tested against Georgian geometric
models and it immediately provided positive results. The rectangle created by the void space between the
pilasters and the necking band and the top of the dais is a root 2 (√2) rectangle. That is, if one makes a square
of the short side of a rectangle and designates that side to be 1 unit in length, then the diagonal of that square
will be the square root of 2, or 1.414. If the long side of the rectangle is equal to the diagonal of the square –
in other words 1.414 – then the rectangle is a root 2 rectangle. This is one of the most common of Georgian
proportions. The restored doorways to the Committee Room and to the Rotunda incorporate root 2 rectangles
providing a nice confirmation of the proposed reinterpretation of these features.

Root 2 rectangle geometry points to a higher baseboard for the Old Senate Chamber. This taller baseboard (blue line) would intersect the top of the dais.

The second illustration of “ground truthing” involves a reassessment of previously disregarded documents.
The unbuilt design proposals for the State House by Architect Joseph Horatio Anderson had not seemed
relevant when we first looked at the overall set. But looking back six months later with a better understanding
of how the room was detailed, we quickly recognized the precursor to the Old Senate Chamber was shown in
one of the building sections. It only makes sense that while the architect redesigned the arrangement of rooms
and made changes to the exterior design, he did not completely discard the design of all of the rooms.

The most formal room in the “traverse section” of Anderson’s drawings shows a niche sculpted out of the end
wall with several steps up, while down the side wall a central chimneybreast with well-developed mantle is
flanked by matching doorways with prominent overdoors. The room is wrapped with a “plain dado” flush
wainscot trimmed out in a high baseboard.

In reviewing our drawings for the reinterpreted space, the lack of vertical alignment between the baseboard of
the niche and the baseboard running around the room seemed inconsistent. Calculating the root 2 against the
niche elevation suggested a higher baseboard should circulate the room and intersect the dais at the height of
the landing.
Given the grandeur of Joseph Horatio Anderson’s original design and the determination by the construction
oversight committee that the builder had created a more elegant room than the contract required, it seems only
plausible that the Old Senate Chamber was this stylized and impressive.
Finally, for comparison with
another room on the same
level of importance from this
period, we have attached a
view of the Assembly Rooms
at Bath, England. Of
particular interest
geometrically are the welldeveloped high windows
ringing the space. Bath, like
Annapolis at the time, was a
fast-growing hub of
commerce where all the latest
fashions were seen first. Wall
plaster fragments and the
paint reveal in the niche of
the Old Senate Chamber have
uncovered a similar honeycolored faux stone treatment
to the appearance of the Bath
Assembly Room.
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The Search for More Clues Continues
While this document represents a significant increase in knowledge about the room, there are still details
where a restoration today would need to rely on “typical of the period” decisions if more information is not
squeezed from the physical remains and further documentary sources are not sought. The 1905 restoration and
1878 testimonies refer to detailed plans that were drawn up by Architect George Fredericks prior to
demolition to allow for future replication and of a stash of fragments that had been located in the Land Office
Museum. 1905 Restoration Committee Chairman J. Appleton Wilson wrote that although the artifacts in the
Land Office Museum were not reused in 1905, they were still in the State House-based museum after their
restoration. More needs to be done to search out the disposition of these resources.
One can only speculate on what else must exist in period documents outside of state records, but it would be a
dereliction of due diligence not to make an effort to o visit other archival institutions and implore the public to
come forward with any photographs or documents, especially now that we have a better idea of the room’s
earliest appearance.
Within the room there are also additional avenues of inquiry to be explored, including
•

High-end infrared photography;

•

Painstaking cleaning to remove the 1878 and 1905 plaster sludge from the walls to possibly uncover
earlier ghosts on the brickwork;

•

Opening up areas of the 1905 gallery where it meets the walls to better understand how it originally
contacted the back and end walls, the shape of the gallery, and details of the underside cornice and
beams;

•

High-end photogrammetry of the two 1868 stereoviews to squeeze out every detail and dimension that
can be acquired; and

•

With removal of the 1905 ceiling there may be some pockets or ledges that provided safe haven for
fragments from previous ceiling installations. At this point, we only have ceiling plaster from 1905. We
also might get lucky and find some early cornice evidence.

