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| lsyman can easily discern the subtlety

] o //g/ 7/ 3{'

’Bennard Periman

(1808-10) and Mys. sm (1808-10)
- — are flanked by a pair of Charles Peale Polk
‘Bkenesses painted a decade earfier. '113
liglting effects, facial detalls and folds of
. highly-trained of the two. Yet Joslmmjom-
| son's straightforward approach, lying as it
does somewhere between that of a skilled

; Mmdaﬂxmt,xspddand

refreshing.

'In another instance, Jolmonspmraltof
MM(lMlBOO):sphoedbe-
tweeh a Rembrandt Peale figure from 1798
and one by Charles Peale Polk from
1792-94. ARl three of the lkenesses have
mﬁNm&emwﬂ:mm
placed inside the vest, and the
- encourages a study of the similarities and
contrasts of the three works. -

It is essential, however, that the gallery-
perbukdoeelyathehbels,torﬂlems
of the artists other than Johnson appear
Mysﬂbenuthﬂleuhectsmme
that one can sometimes mistake a-Pesle
puiratinrmeby}ohsen.

: Joahqunuon 's portrait of Mrs. JohnMukudMManﬂkr(lMlM),

ma«mw&ewmmmammunmm
»hndw&;dety

Retrospective Joshua Johnson
Exhzbzt Was Worth the Wait

American Art, 1800-1950, the catalog for

Inaddnnontosudlwondexﬂﬂpmmgs,
there is the realization that Johnson's early
work is, in some ways, more
paintedth:ntlutoﬂn'shteryears For
instance, two early of children,
John Spear Smith (1797-98) and Mary Bu-
changn Smith-(1797-98), show an 11-year
old boy holding gloves and a walking stick |
and his 13-year ald sister cuddiing a dog in
her lap; in both cases the shadows on faces
mddupetymuﬁuaﬂydeeptopmvﬂe
an adequate three-diimensional ilusion.
ﬂ\ehtetmlesﬂuesamgof
chiaroscuro, with the result that figures ap-
pearcbsertoﬂatcutm

Ofthevmhﬂymntbeshow
Johnson's large, 38% x 55¥i¢” canvas of Mys.
MEMMH#CM(IBIS)I
easily the most ambitious. Here a mother
and five offspring pose in front of and seated
on a settee. Traditionally such family com-
positions have 2 parent at each end of the
sofa acting as visual anchors for the rest, but
because Mrs. Everette was a widow, the
mmwhmmaymm

canvases as were included in the first John-
son show (held in January, 1948 at the Peale
Museum), and the catalog for the current
exlintnﬂlemouoonmletewnmabmt
the artist to date. One of the major puzzies
still to be solved, however, is whether the
portraitist’'s name was Johnson or Johnston.
’l'heHnstornlSooetywbheauonre(ersto'
this only in a footnote, which states: “The
preferred spelling of the artist’s name is now
considered to be Johnson, without the ',
smcemostpenodreiumsutehsme
in that manner.” Yet a 1797 ad-
vertisement lists him as “Johnston, ” and that
speling was also used in the 1948 Peale
catajog, Romare Bearden’s Six Bigck Mas-
ters of Amenican Art (1972), Elsa Honig
Fine’s The Afro-American Artist (1973) and
David C. Driskell's Hidden Heritage: Afro-

l;stjﬂy’sexﬂnat‘l‘heBalmeMmm
Perhaps someone will be able to solve this -
riddle in the not-too-distant future.

closent'lhlhyhndlﬁstorulSouewon
me&d, it will travel to The Abby Ald-

rich Rockefeller Folk Art Center at Wi-
liamsburg and then to the Whitney Musewn
of American Art in New York.




