This Week

Sweet Honey in the Rock will
perform ot the “Confemporory
Block Americon Congregoational
Song aond Worship Troditions”
conference scheduled for
February 2 thru 4 ot the National
Museuvm of Natural History. Call
202.357-4176 for fturther
information.

Vocolist Gerald Alston does
what he does best ot Blues Alley,

Boltimore on Friday, February 3.
Call 301-837-2288 for more

Center Stages’ next production.
The play previews Friday,
Februaory 3 ond runs through
March 12. Call 701-685-3200 for
more information. Don’t forget to
ask about the “Poy-What-You-
Pianist Dennis Kobray will por-
tray “o friend of Scott Joplin” ot
the Publick Playhouse on Satur-
day, February 4 for two shows of
10 am. ond noon. Call
301-277- 1711 for more details.

Kvumbae is bock with “Time
Trek,” directed by Trazene
Beveriey on Sunday, February 5
at 3 p.m. of the Colfee House in
Otterbein. Tickets are $5. Coll
301-685-4703.

The Walters Art Gallery will host
the Morgen Stete University
Cholr os well as on afterncon
donce ond the music of the

Senegambia region of West

Sweet Honey in the Rock
And speaking of the Walters. Culture, octress ond storyteller

the South Alrican film, “Mapant-
sula” will hove on exclusive
showing on Thursday, Februory 2
at 7:30 p.m. Admission for the
film is $3 with $2 for members,
students ond senior citizens. For
more information call 547-9000.

Alice McGIll on Sunday,
February 5. Call 301-547-9000.

Wahseola Caln is hosting o
birthday party dinner for Vi Carr

(Continued on Page 9)
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D-ymndthmum_ one of the hottest

13 01 8 p.m. ot the GWU Smith Conter In Weshington, D.C.

The Cherry Hill Center, 2492
Giles Rd., will host o screening of

“I Haove A Dream’ . . . The Life of

Martin Luther King” on Thursday,
February 16 beginning ot 3:15
p.m. Caoll 301-396-5494 for more
information.

of ‘Nam,” the latter film based on

the book by Wellace Terry, will
be shown ot the Central Library

on Thursday, February 16 ot 7
p.m. Call 396-5494.

Amirl oand Baraka, who jointly
authored “The Music: Retlections
on Jazz and Blues,” will speak ot
the Hirshhorn Museum on

February 12 ot 4 p.m. Call
202.-357-2627 for more
information.
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“Ten Nw in @ Bar Room.” a
recently rediscovered movie of o

bygone era, along with other film
classics will be shown in conjunc-
tion with lectures, one by Gor.
don Parks, on Tuesday,

February 21 in the University
Center Ballroom of U.M.B.C. Call

301-455-2901 for more details.
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The ice Capedes is coming to the
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1988 Olympic Bronze medalists
Jill Watson and Peter Oppegord
will be feaotured. Coll
J01-350-3400 for performance
times and ticket prices.
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“Purlie” will be performed ot the
University of Maryland’s Univer-
sity Theatre February 9-11 and
16-17 at 8 p.m. with a matinee on

February 12 ot 2 p.m. Call
301 -454-2201 .

A special Maex Belcher

photographic exhibit, “A Lond
ond Life Remembered: Americo-

Liberian Architecture’’ will be on

~ Danny Glover: Back in The saddle Again

“The first day of filming hod me
on horseback, holding the reigns
of two other horses with one
hand. o rifle in the other, and
another rifle slung over my
shoulder. The director yelled ‘Ac-
tion!’. and my horse pulled
aheaod. The other two horses
didn't move. | slid off my horse,
and landed smack on my
behind!”

So begon Danny Glover's

coreer as an on-screen cowboy.
The film was “Silverado,” and by

the time filming hod ended,
Glover's “seat” hod _improved
immeasurably.

view at the Baltimore Museum of
Art through Moarch 31. Call

301-396-6338.

John Jackson, blues guitarist
ond the Uptown Rhythm Kings,
an eight-piece R&B group will
perform as part of the festivities

of a Family Day at the Baltimore
Museum of Art on Sundoay,

February 19. Demonstrations and
workshops on Africon dress, hair
beading and braiding as well os
a children’'s workshop will hap-
pen there. Call 396-6338.

A poetry r.oo::Il:'lg by Haeki
Madhubut! will be held ot CCB.
Liberty Compus Theatre on

February 16 at 7:30 p.m. tickets
are 53. Caoll 301.396.0248 for
more information.
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Glover is once agoin tall
in the saddle through the Oid
West in “Lonesome Dove.” the
eight-hour drama of the Old Wes!
based on Loarry McMuriry's
Pulitzer Prize-winning novel, to
be broadcast in four parts, Sun-
day, Feb. 5 through Wednesday,
Feb. 8 (9:00-11:00 p..m
night) on CBS.

“‘Lonesome Dove’ is o
human story that will appeal to
everyone. | feel Motown Produc-
tions involvement in this project
is 0 positive step toward minori-
ty filmmokers producing
anything they choose. A Steven
Spielberg bringing The Color
Purple’ or non-black production
teams presenting Eddie Murphy
and Whoopi Goldberg films are
commonploce. Now Motown Pro-

ductions is bringing on epic
western with an award-winning

cast 1o television. It begins to put
the scoles in balance.” said
Suzanne de Passe, executive pro-
ducer of the eight-hour
mini-series.

When the novel, a 19th century
western, won the coveted
Pulitzer Prize, studio executives
scrombled for the property and
learned the rights belonged to
Motown Productions. De Posse
hod bought the rights for her

Friday Plus, Februory 3, 1989

Glover stars as Joshua Deets,
a member of the Hat Creek Out-
fit headed by Gus McRoe (Robert
Duvall) and Capt. Woodrow F.
Call (Tommy Lee Jones) that
undertakes an epic cottle drive
from Texas fto Montana. As
Glover explains, “Deets is o
great scout and tracker. He con

read trocks the way somebody
else con read newspapers. He

has been with this bunch for 20

yeors; it's part of his fomi-
ly . . . his only fomily. He's o

good person, an honest person,
on emotional, caring person.”

Glover was attroctec to the
role not only because of the
charocter, but, also, becouse of
the materiol.

“I liked the story, | liked the
script, ond | liked the group they
assembled to act in it. It held my
interest, it moved me, and it had
me thinking. | like that about
something | do, that the thought
process goes further than just the

company early on after respond-
ing positively to the manuscript

for the book.

As o black female in a white
male dominated industry, it hos
been o goal of her's to seek “any”
project, and not be limited to
those bosed on roce ond/or
gender. The “Lonesome Dove”
acquisition says as much about
her guts as it does her insight.

During a chance meeting with
novelist Larry McMurtry in 1985,

had 1o be delivered on a dolly.

Iimmediately, she was drown
to the story's motiey crew of
charocters, *he realism and com-
edy combined with thrilling

character. It deals with the pro-
cess of being. We're all goin
all come on this eoarth
become part of nature, and that
struggle, the struggle to survive
and evolve as human beings and
leave something on this earth, is
the same struggle for Deets os it
is for Call ond Gus.”

His role in “Lonesome Dove"

allowed him to resume a fascino-

tion with a subject that first ot
traocted his interest when he
prepored for “Silverado”—the
role of the black cowboy in the
settling of the American West.

“¥ you look at the real account,
instead of the fictional account of
the settling of the West, you find
that black people after slavery
migrafed to the southwest in
great numbers trying to find o
new identity. They were trying o
escape the hardships of Jim
Crowism and Reconstruction.
And being a cowboy was really
the first equal employment op-
portunity black people really
haod,” Glover explains.

“You were dealing with o
situation in which the person yov
were working with was someone
you wanted fo be able to trust,
to count on in any situation thot
arose, so you hired someone bos-
od on his skills. And who knew
more about horses than the peo-
ple who took care of the
‘master’'s’ horses? What ap-
peared initially in those sitvo-
tions was that becouse they were
great horsemen ond greot
cowboys, black people were
hired to do this arduous task of
rounding up the cottle.”

“it was only after the smaoll
towns became settled ond sociol
structures emerged, when the
towns became o little more
‘sophisticated,” that the some

odventure, and optioned the
soon-to-be-released novel.

De Passe's belief in “Lonesome
Dove’ never foltered, even after
learning that prior to her acquisi-
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through the some struggle, we
types of rocism emerged.” he
says.

Glover is pleased thot
“Lonesome Dove.” like
“Silverado,” takes note of the
black contribution to the settling
of the Old West.

“Certainly this wos ignored

when | went 1o school, and | im-

.~ MoTown execuTive brRINGS WESTERN TO TV

tion, it hod been turned down by

virtually every studio and net-
work. When it became o
prize-winner, her

‘-li'".

ogine it hasnt chonged.” he
states. “The Hollywood account
and those in Western novels,
which really are his country’s
main confribution to popular
literature, systematically
eliminated black people. And
when they were included, they
were freated in a very
derogatory manner. ‘Silverado,’

among other films, gove vus o
chance 1o turn this around. In

fact,” he notes proudly, “I've
been Grand Marshal of o rodeo
celebrating the black cowboy for
the lost three years.”

Glover also has high praise for
the vision of the West presented

by “Lonesome Dove.”
“Previous Westerns do not deal

with the story with such realism . ”
he notes. “We occept the foct

that the hero aspires o very lofty

ideals, that goes with the ter-
ritory. But the manifestation of
the struggle in getting there the
natural grittiness depicted in this
is quite o bit different than in
most Westerns. This has a much
more humon aspect, o very
human quality. The people toke
things step by step, and they're
presented as a part of noture,
port of the total cycle. In the real
West, not the ‘wild, wild west,’
people lived horribly and people
died horribly. The characters in
‘Lonesome Dove’ don’t dominate
nature, like in o lot of Westerns.
We struggle with it. We function

Suzenne dePasse on the set of her movie “Lonesome Dove.” through it.”
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