Black Music on film:

Boogie,Be-Bop andBlues |

Boogie, Be-bop, and the Blues
is a presentation of black music
on film. It is jointly presently by
the Black Film Institute of the
University of the District of Col-
umbia and the Audiovisual Divi-
sion of the District of Columbia
Public Library.

The films will be shown from
Jonvary 14:26, 1988, All pro-
gr~ms begin at 6:00 p.m. and are
free and open to the public. The
films shown on January 14 and 21
will be viewed at the Martin
Luther King Memorial Library at
701 G Street, NW, Room A-5. The
films shown on January 19 and 26
will be viewed at the UDC Van
Ness Campus, located at Connec-
ticut Avenue and Van Ness St.,
NW, Building 41, Room A03.
Aovies scheduled to be shown

Qre.

BLACK WOMAN IN
MUSIC
Thursday, Janvary 14
Martin Luther King
Memorial Library

World Premiere:
Cissy Houston-Sweet
Inspiration

This film is an unforgettable
ride on a musical roller coaster
— from smoky clubs to gospel
choir rehearsals, from the Sweet
Inspirations’ reunion concert to a
wailing Sunday moening service,
from nostalgic Gospel singing in
the living room with The Drinkard
Singers to a sold-out concert with
Whitney Houston. An intriguing
mosaic of archival footage and
stills from “The Golden Age of
Gospel” and the “Soul Years”
rounds out the. film and
galvanizes Cissy Houston's con-
nection to the history of R&B
Gospel. Directed by David David-
son; color; 58 minutes; 1987

International Sweethearts
of Rhythm

This award-winning documen-
tary tells the story of the multi-
racial, all-women's jazz band of
the 1940s. The International
Sweethearts — a sixteen-piece
band with a strong brass section,
heavy percussion, and a deep
rhythmic sense — were not just
a novelty band, but featured
some of the best female musi-
cians of the day. They were stars
at the Apollo Theatre in New
York, the Howard Theatre in
Washington, D.C., and the Regal
in Chicago. Directed by Greta
Schiller and Andrea Weiss: color:
J0 minutes; 1986.

Guest speakers: Dr. Pearl
Williams Jones, Associate Pro-
fessor of Music at the University
of the District of Columbia, and
a Gospel performing artist. An-
toinette Handy, Associate
Director of the Music Program at
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the National Endowment for the
Arts, and avthor of The Interna-
tional Sweethearts of Rhythm
and Block Women bands ond
Orchestras.

; JAZL
Tuesday, January 19
UDC Van Ness Campus

Jazz On Film :

David Chertok is one of the na-
tion's premiere music film collec-
tors. Over the years he has
amassed an archival collection
containing hundreds of jazz fitles,
some one-of-a-kind. David is now
semi-retired and we have asked
his son, Michael, to compile
selections from the collection
which have never been seen
before in Washington. Michael
has come up with some amazing
footage including a dance reel
teaturing Tip, Taop & Toe, Ray-
mond Winfield, Bill Bailey (Pearl’s
brother), Bunny Briggs and Bill
Robinson; films of singers Dinah
Washington, Joe Turner, Joe
Williams and Sarah Vaughn; and
archival footage of Fats Waller,
Dizzy Gillespie, Coleman
Hawkins and Lovis Jordan. The
Chertok music collection is one of
the Black Film Institute's favorite
presentafions. This collection of
Jazz on Film is always enjoyable
and rarely seen in Washington,
D.C. :

Guest speaker: Michael Cher-

tok, jazz film archivist.

AFRICAN MUSIC
Thursday, Janvary 21
Martin Luther King
Memorial Library

Juju Music
Without doubt, one of the most

. exciting musical forms to come to

Western attention over the past
few years has been Juju — o
form of pop music particular to
Nigeria. Juju Music, shot in the
Nigerian capital of Lagos, not on-
ly contains electrifying perfor-
mance footage of some of Juju's
figurative and literal royalty —

King Sonny Ade, Chief Com-

mander Ebenezer Obey — it ex-
plains the history of this unique
and infectious hybrid form of
dance music which combines,
among other influences, western
pop, Latin syncopation, and tradi-
tional tribal folk forms. But,
tascinating as the background is,
it's the upftont performances that
lend the film its irresistible
power. We dare you to sit still.
Directed. by Jacques Holender;
color; 60 minutes; 1987,
Dance of the Bella

An entrancing film of dance
performed to humming and
handclapping set on the southern

(Contihued on page 5)

Last week's snow postponed

‘them, but tonight, The Vincent

Gross Quartet begins o week-
end long engagement at Turk
Williams' Tongue's Delight
Restaurant & Jazz Room, Inc. in
Baltimore. Tongue's Delight is
located at 6081 Moravia Park
Drive (Frankford Plaza). Fr

passes from last week will be
honored this weekend. Catch the
Quartet between 10 p.m. and 4

a.m. On Saturday, the “Make My *

Day” Calendar Girls are also
scheduled to appear. For more
info call (301) 483-9700.

Sweet Honey in the Rock, with
special guests The Original
Freedom Singers, will present a

musical. celebration &n Martin

Luther King, Jr. Day on Saturday,
Jonuary 16th, 1988, at the Ist
Congregational Church located at

945 G. Street, NW.

The conce
part of a documentary on the
song “We Shall Overcome.” Folk

singer Pete Seeger will maoke o

special appearance. There will
be two,shows: one at 7 p.m. and
one at 10:30 p.m. Proceeds will
benefit two community-based
organizations: Transafrica, the
black American foreign policy
lobby for Africa; and Terrific Inc.
Grandma's House, which pro-
vides family home care for
children with disabilities. For
more info call (202) 829-5151.
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Reggae bands Culture and

Chin Africa will perform at the
Kilimanjaro, 1724 California St.,

NW, in Adams Morgan in DC. The
groups will perform on Sunday,

Arena quygrs —

half-price nights

o celebrate the Arena
Players’ 35th year, the January
24th and 25th performances of
"Day of Absence,” “Happy En-
ding,” and “Contribution,” three
one-act comedies, will be half
price nights.

The Players wish to extend
these performances as audience
appreciation nights. The regular
$8 tickets will be $4. Curtain will
be at 7:30 p.m. on both nights.
Tickets may be purchased at the
box office or by calling 728-6500
for reservations.
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Sweer Honey In The Rock

January 17th ot 9 p.m. For more

information phone (202)
328-3838.

In the theater, the opening of
“Split Second” comes to
Washington, DC. Dennis Mcin-
tyre's play will be performed on
Sunday, January 17th at 8 p.m. ot

the Studio Theater, located at-
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1333 P Street, NW. The ploy is;
billed as an “explosive drama ex-
amining the consciousness of a
black policeman with riverting
honesty.”

Councilman and Mrs. John
Wilson are the honorary pro-
ducers of the opening night per-

tormance. For more information
call (202) 232-7267.

In This Issuve
Cover Story....3
All That Jazz..6
Sounds...........7
Theater Guide 7
Restaurants....8
Night Clubs....8
About TV.......9
TV Listings ... 10

Friday Plus, Jonvary 15, 1988

Composer, arranger and per-
cussionist Max Roach will per-
form ot Ethel's Place next
weekend in Baltimore. The Jazz
Heritage Foundation of
Baltimore, and Ethel's Place pre-
sent the Max Roach Quartet
January 22-23, 1988. With Max
Roach on the drums, the quarter
also consists of Odean Pope on
tenor; Cecil Bridgewoter on
trumpet; Tyrone Brown on bass.

As a young drummer emerging
during the mid-1940's, Max Roach

worked with the reigning
masters of his chosen form —
Duke Ellington, Coleman
Hawkins, Dizzy Gillespie, and
Charlie Parker. Today, Max
Roach — voted the greatest
drummer ever by his peers — is
among the reigning masters and
a position in his quarter is one of
the most coveted opportunities in

contemporary music.

An exceptional ‘and prolific
talent of wide-ranging interests,
Max Roach has established
himself not only as a master
drummer and bandleader, but
also as an important arranger,
composer, aesthetician,
educator, and arts advocate.

One album “"CHAT.
TAHOOCHIE RED" continued o
stream of creative output that
Jazz Hall of Famer Max Roach.
lauched in the 1960s with classics
like “We Insist!” “"Max Roach's
Freedom Now Suite,’ "Percus-
sion Bitter Sweet,” and "It's.
Time." Perhaps the most stunn-
ing moment on CHAT-
TAHOOCHIE RED is an excerpt
of Rev. Dr. Martin Luther King's
fomous “I Have A Dream”
speech, with Max Roach soloing
underneath. This piece explores
three musical areas in which he
has been a major innovator: the
creative use of the voice and its

timbres; solo drum improvisation
of tonal substance and orchestral
breadth; and the tension-
generating juxtaposition of
unusuval time signatures. It also
hints at Max Roach’'s keen in-
terest in mixed medio.

As always, Max Roach pro-
vides ample opportunity for the
members of his band to
showcase their compositional.
abilities. In addition to the
leader's own “The Dream/It's
fime.” “Lonesome Lover.” and
"Six Bits Blues.,” there are in-
dividual contributions from tenor
saxophonist Odean Pope (“Red
River Road”); trumpeter Cecil
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bassist Calvin Hill (“Reach For
It”). Three outside contributions
provide ageless contrasts: Benny
Golson’s “| Remember Clifford. "
Thelonious Monk's “Round Mid-
night,” and John Coltrane’s
“"Gignt Steps.”

Max Roach’s busy schedule has
included his appointfment to a full
professorship (of theory, har-
mony, and jazz studies) in the
Music Department at the Univer-
sity of Massachusetss, Amherst.
There he has been instrumental
in establishing one of the nation's
tew degree-granting programs in

jozz, as well ds the Fletcher

Henderson scholarship fund for
economically disadvantaged
aspirants to the jazz tradition.

Max Roach maintains an active
interest in theater-and film. In
1979, he collaborated with the
late creative writer and essayist
Larry Neal on his drama, “The
Glorious Monster in the Bell of
the Horn.” He has also worked
with playwright Ron Miller for
New York's Henry Street
Playhouse. He is also the subject
of no fewer than three films: “In

Search of Improvisation.” "A
Week With Max Roach,” and “The
Making of a Record” which
documents the recording of

CHATTAHOOCHIE RED.
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Max Roach's television credits

are also impressive, including
‘Live From Kennedy Center: A
Salute to Duke Ellington”; and
“Solo On Drums,” with Ruby Dee,

kno file photo

Max Roach with rock musician Robert Fripp.

Ossie Davis, and Billy Taylor.

In addition to performing vir-
tually ‘round the world by himself
and with his quartet, Max
Roach’s duet performances are
also noteworthy. His duets with
Archie Shepp and with Anthony
Braxton won him the 1977 French
International Grand Prix du Dis-
que for Modern Jazz, and the
1979 Premio Della Critico
Discographica Italiana for Jozz

D’Avanguardia, respectively.

Columbia Records has re-
issued We Insist! as part of its
“Contemporary Masters” series:
released (for the first time) on
the same series, Clifford Brown
and Max Roach Live at the Bee
Hive; and introduced the public
to M'Boom, the percussion
ensemble, whose first recording
on CBS' prestigious Mastersound
audiophile series was such o
best-seller that the label was
prompted to release it in its
regular-priced Columbia catalog.

Listed in "Who's Who - in
America” for his innovative use
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of the tympani in modern music,

the internationally acclaimed
percussionist also has the widest
influence of all drummrs who

ed with an array

have semerged in the modern
musical era. In addition, he holds
the distinction as being the 50th
inductee into the Jazz Hall of
Fome, and the first drummer
elected by the jazz critics poll for
the Hall of Fame.

In the 40s and 50s he pioneer-
ed his instrument with the likes
of Charlie Parker, Dizzy Gillespie
and Thelonious Monk, to name o
few. Emerging as a young and
prolific drummer at that time,
Max kept the time for the reign-
ing masters of that day, Duke Ell-
ington and Coleman Hawkins. It
was soon after that period that
he co-led with Clifford Brown.
one of jazz's most influential and
innovative quartet of that period.
It is for that achievement, coupl-

of musical ac-
colade and awards, for which

Max Roach stands alone.

THE CRITICS ACCLAIMED
MAX ROACH IN THIS WAY:
“after thirty five years at the top
of his profession Max Roach is
the dean of modern percus-
sionist. His awesome prowess
undimished, he continves to
broaden his musical horizons as
his reputation grows to legen-

dary proportions.”

Downbeat ine

"Max Roach is the Duke Ell-
ington of the drums - more than
any other percussionist in
American music, Max Roach

elevated the trap kit and cymbals
to orchestral dimensions

International Musicians and

Recording World Magazine
“Max Roach is a uniquely or-

fistic drummer. His solos are
disciplined, varied carefully and

imaginatively structured — g
master of percussion structure —
develops solos with a ruse of
broken rhythm, changing pot-
terns and varieties of color and
shading that sets him apart from
virtually all of his colleagues.”

John Wilson, New York Times
"It is impossible to think of

Roach as anything less than the

authorative drummer...”

Leonard Feather, L. A. Time

For more information on the
upcoming concert, call Ethel's
Place at (301) 727-7077. Also.
check out “All That Jazz" on page
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