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What's in! What's out! Wynton Marsalis, jazz musician and numerous Qrammy_ Awards
winner started 1988 off with a bang — “I'm not exactly sure,” he soid. Since the streets

are rapping with the latest scoop here's what we caught...
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citing and original new ar-
rivals on today’s music scene,
Lisg Bonet | will be in concert this

weekend, Saturday, Jan. 9 at

Shmick. one of the most ex- 10:00 p.m. at thé 20 Grande
Restaurant and Night Club, For
more information call (301)

325-2800.
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By Gina L. White
' uring a recent
engagement at
the Blues Alley
jazz club in
-Georgetown, the Wyn-
ton Marsalis quintet
delivered a remarkable
performance that
resulted in a brilliant
display of improvisa-
tional abilities.

Born into a family of
musicians in the city of
New Orleans, Marsalis
grew up to the sound
of jazz music. His
tather, Ellis Marsalis, is
a pianist and a pro-
tessor; brother Bran-
ford is a saxophonist:
brother Delfeayo plays
the trombone; and
10-year-old Jason plays
the drums and violin.
Wynton received hi first
trumpet at the age of
six. However, it was
not until he reached
the age of 12 that he
began to take the in-
strument seriously.
Now 14 years later and
seven grammy awards
later, Marsalis, at the
age of 26, is rapidly
approaching a near
legendary status. He
has attended both the
Berkshire Music Center
at Tanglewood, and,
the-Julliard School of
Music.

While at Julliard, he
was considered to be
one of its most im-
pressive young
trumpeters. His talents
have allowed him the
privilege of performing
with an all-star list of
musicians that includes
such jazz greats as Art
Blakey, Herbie Han-
cock, Joe Henderson,
Ron Carter, and Sarah

ner of numerous critics

polls, and a respected
lecturer on the jazz
circuit.

Not surprisingly, his
phenomenal career and
varied accomplishments
have landed him the -
position of role model
tor aspiring musicians
of all ages both here
and abroad.

During his Blues
Alley appearance Mar-
salis was backed im-
pressively by Marcus
Roberts on piano, Jeff
“Tain” Watts on drums,
Todd Williams on tenor
and soprano sax-
ophones, and Reginald
Veal on bass. He
presented a fine selec-
tion of standard jazz
tunes including “All The
Things You Are” and
“Caravan” as'well as o
string of bluesy ballads
and original composi-
tions. Marsalis, always
unpredictable, invited
local musician Paul
Carr on stage who in-

Wynton Marsalis

stantly proceeded to
delight the sell-out
crowd with his im-
pressive saxophone
stylings. Highpoints of
the engagement includ-
ed an expanded solo
version of the tradi-
tional Christmas tune
“We Three Kings" by
bassist Reginald Veal in
addition to a solo ren-
dition of the Thelonious

Monk composition
“Jackie-ing” by pianist
Marcus Roberts.
Recently, Roberts took
tirst place in the
Thelonious Monk piano
competitions which

- were held in the

District last November.
Marsalis’ cool com-
posure was ever pre-
sent, during the ses-
sions that included his
jazzed-up interpretation
of his tavorite
Christmas songs.

espite his ob-

vious populari-

ty he has not
allowed himself to
become absorbed by
the publicity. Instead.
he has focused his con-
centration on the
responsibility that ac-
companies being a part
of a divine legacy that
includes such jazz vir-
tuosos as Louis Arm-
strong, Charlie Parker,
John Coltrane and
Duke Ellington. Mar-
salis is concerned with

developing his technical
proficiency and im-
provisdtional skills to
their highest degree so
that he too can “pre-
sent something of
value” to the en-
dangered idiom of jazz.
He approaches his craft
with' seriousness that
confirms his loyalty to
- America’s only in-
digenous art form. As
he possesses the
highest degree of
respect for the foun-
ding fathers of jazz,
Marsalis understands
that his generation is
now responsible for
revering and upholding
the jazz tradition. When
. asked about this |
responsibility, Marsalis
replies, "My generation
will have to redefine
the concepts that have
already been presented
and to preserve certain
parts of the music for
the next generation.”
Unlike the pioneers of
|azz, Marsalis is mainly
concerned with im-
provisation as opposed
to innovation. “"We
can't all be Lovis Arm-
strong” he states,
‘Perhaps the next
generation will have an
iInnovator among it.”
When asked if he
had any words of ad-

" vice for tHe next

generation of up and
coming musician, Mar-
salis promptly replied,
"Practice. Learn all that
you can about the
music and respect the
musicians that were
here before you."

In the case of Wyn-
ton Marsalis, respect is
undoubtedly
guaranteed.
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