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JANEY JACKSON |
“Comtrol” (A&M) |

The 19-year-old sister of
Michoel Jackson, who some
remember as Penny on the old
TV series “"Good Times,” is bock
with her third ABM olbum.

Her first album, “Janet
Jackson,” with such producers as
Foster Sylvers aond Rene ond
Angelo, was released in 1982
Michoel and Marlon helped out
on the follow-up, “Dream Street,”
from 1964.

The following quote moay help
you understand a little bit about
the music business. Apparently,
Janet has gone through the same
process a lot of solo performers
do when they first make records.
“When I've made records in the
post, I've usually been given o
tape of a song, learned it, and
then gone into the studio ond
sung to a completed instrumen-
tal trock.”

But this time, Janet produced,
composed and performed, hence
the title “Control.”

Most of what's on this new LP
's a Jonet Jaockson-Jimmy Jom
-ollaboration. The opening title
'rack, which Janet co-wrote, is o

oppin’ electronic-boogie
‘umber, reminiscent of the funky
slsations that dominated Rebbie
yckson's hit “Centipede.” |

And it Isthiﬂroduhmmsﬂnl

ne for the entire album. “Nas-

' seems fo be the Art Of Noise,
erbie Hancock and Shannon all,
lled into one. Hard-core undl

‘reet-fresh, for sure, buf | dan't

ee where it's any more “mean-'
vgful” than the simple thomu
sresented on the old Diana lloss,
And The Supremes albums.

Still, this stuff is far more in-!
‘eresting than Janet's debut|
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Janet Jackson

album. Especially since she plays A slow number was needed on

keyboards on all the cuts.
| think I'll ploce “What Have
You Done For Me Lately” in the

some Girl-Asks-Boy file os "I
Wonder If Take You Home" by|
Lisa Lisa And Cult Jom With Full'

Force. Listen to this first slnglo
and you'll see why.

Midnight Star, Starpoint,

DeBarge (of course), and other

popular artists should come fo
mind as you listen to this album.

| Woodstock Night Club.

5001 Park Heights Ave.
featuring |

this disc, and here we have “Let’s
Wait Awhile,” and a little bit of
French spoken on “Funny How
Time Flies (When You're having
Fun).” which sure sounds like
“The Lady In My Life"” (guess
which Jackson album that one is
©on).

When former members of The
Time work together on an album,
the result is expectedly “o con-
temporary sound.” Other cuts:

“You're only a stranger
here once”

2. Caller OF Sussess
3 Towde: Lows
4. Your Smile
3 What You ve Baen Missing
6. High Fashion
7. How Will | Know
8. Lot Me Be The One
9. Go Heme
10. el Mover Love You
11. Thet's Whet Friends Are Per
12. Sweetest Taboo
13. Computer Love
14. Digitel Displey
15. | Noed You
16. Say You Say Me
17. Hold On Te Your Love
18. Slave To The Rhythm
19 insatiaide Womenn
20. Your Personel Touch

“You Con Be Mine.,” "“The
Pleasure Principle.” “When |
Think Of You.” “He Doesn’t Know
I'm Alive.”

BUNNY WAILER
“Marketplace” (Solomonic)

The lllustrated Encyclopedia of
Black Music (Harmony Books)
referred 1o Bunny Wailer as “the
most enigmatic of the originol
(Bob Marley's) Wailers.” Now
Bunny has a number one album
(on the New Music Report reggoe
charts), “Marketploce,” ond o

The 38-yeor-old performer wos
born Neville O'Riley Livingstone
in Trenchtown, Kingston,
Jomaica, end wos with Bob
Marley And The Waoilers until
1974, two years before releasing
his first solo album on lslond,
“Blackheart Man,” which
featured Peter Tosh. In 1962, he
relecsed his “Tribute” 10 Marley
on Solomonic. Currently, o
Wailers reunion LP is in the
works.

Now, Bunny is working with
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{pre e laes
sley Jaspes aley
kvelyn ‘Chempagne King

some well-known talent here: Sly
Dunbor on drums; Robbile
Shokespeor on bass; Constantine
Walker on guitar.

The Marley influence on this
new LP tends to become more
aopporent if you compore the
overoll sound, arrangement-
wise, of these trocks fo perfor-
mances by other notable reggoe
acts such as Jimmy Clif, who
used some members of And
The Gong on his recent , OF
Steel Pulse, who use state-of-the-
art audio technology to its fullest
potential. Notice that Wailer re-
mains truve % the form of o
devout Rastalarian.
country-like flavorings that moke
it on idecl rodie trock, ond
“Dance The Night Away,” mixes
more traditional funk rhythms
with reggae emphasis with odd-
ball results. Robbie really cooks
on “Electric City,” one of the
better tracks here.

Other cuts: "Stay With The Reg-

goe,” “Ally Worker.,"” "Homq

Sweet Home,” “Together.”
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while, she’s the midnight - 5 a.m.
DJ on V-103, and was happy fo
discover that she to0 is o jazz fon.

Of course, her musical tostes
are more eclectic, since she is in-
terested in all types of music. She
pulled my coat to the existence
of a new reggae club in
Baltimore.

It's located in the 700 block
Caton Ave., a site that was once
a bar where blue-collar workers
of the neighborhood hung out. -

According fo Sandy, they now
have live music practically every
night in the week, and are plon-
ning fo bring in reggoe star
Gregory Isoacs next week.

Sandy is really a delightful per-
son, ond was tickled to heor
from her that she too fell under
the spell of Reuben Brown's
piano playing. She caught the set
at Ethel's lost weekend with Ira
Sullivan and Reuben played.

Met another personality Rod
Daniels, who is one of the an-
chormen at Channel 11 in town.
Rod wos telling me of his begin-
nings in the business, and points
out — with pride | might odd—
to the way he got his stort.

it was through the old CETA
progrom. A native New Yorker,
he is o fitness bulf — works out

at the Downtown Athletic Club

_ .. .AND ALL THAT JAZZ:

regulorly, is single, lives in the
country—and is a regulor guy.

He ran into a bit of a crisis of
the fashion show, since he foo
modelled formal evening wear.
Just as we were being cinched up
for the walk down the runway,

his bowtie coame completely

crooked during his stint.

Was impressed enough fo pass
on the word; so you can look for
o full-scale feature story on

Rod--it will moke fascinating
reading.

Needn’t have worried. This
gorgeous creature walked up fo
me-- yes, she did—ond soid
“Aren't you Bob

demurely:
Matthews—I'm Tracy Hamlin.”

This ftriggered o flood of

remembrances, since Tracy was
Miss Baltimore's Best, and has a
fontastic singing voice, as well as
a gorgeous, er, ah...you know.

We met, when she sang a solo
at one of the AFRO Clean Block

We hope so, for this wos one
of the more creative offerings

“Life on Pennsylvania Ave.” on
view at the Peale Museum

evailable In town.

mdm got a coll
‘from Dennis (?) Brown, who
m.mmu
mmm
night. Told me thot he on
around 10 p.m., and the set is be-
ing held in the upstairs of

, the club.

LOOKING AT THE JAZZ
SCENE—The Bill Taylor Trio is on
top ot 8 p.m. tonight at the
Smithsonion’s National Museum
of Natural History.

The Baird Auditorium of the
Museum is at 10th St., and Con-
stitution Ave., NW. With Billy will
be Victor Gaskin, bass, and Cur-
tis Boyd, drums.
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Over at Ethel's Ploce this
weekend will be Ethel ond her
trio. The club will more or less
desert the moinstream jozz scene
for o couple of weeks.

They'll go info Bluegrass, Folk,
with a couple of appearances by
Cowboy Jazz, and other items to
be announced. Coming up at the

This is the weekend that Lady

Rebecca is to begin a Saturday
Evening Jom of Godirey's New

Faomous Ballroom. Things are
scheduled to kick off at 5 p.m.,
with no cover charge.

Have been hearing good things
about the presentation of live

Mk:luy Fields ond company
are ot the G & G Lounge Sun-
days... Mickey and Andy Ennis

COME IN OUT OF THE
COLD AND FEEL

THE HEALT.

ALVIN AILEY

Baltimore from Reconstruction o  however, 1o both Black and white

LOUNGE ||

From the 1920s to the 1960s.
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RESTAURANT

CATERER
1926 N. Monroe S¢.

HAPPY HOUR |

Happy Hour on Mon. & Tue.
I P.M. Il 7 P.M. Free Buffet|

FREE BUFFET
Dining Room
Open

Wed., Thur..
Fri., Sat.
S Until 11 p.m.
Sun. 1 - 8 p.m.

Meeting Room
Available

L

|
|
|
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MONDAY
Sudsy Nite —

Featuring
imported Beer $1.00
American Beer $1.00

ALL NIGHT LONG

TUESDAY

99¢ Nite —
All Regular Drinks 99¢
WEDNESDAY

Spaghetti Nite —

Every Thursday, Friday,
Seturday, & Sunday —

Open House Nite —
Cash Bar Disco
ALL NITE LONG

No Chorge Admission

Happy Hour

4:00 Til 9:00
Mon.-Fri.

Discount Package Goods |
Aveliobile .

. . _Byents or Private Porties
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DUCK'S

BAR and LOUNGE
2300 E. Lofayette Ave.

342-50175
Come Go With Duck's Bar And

lounge to See Georgetown
Play St. Johns. The Following §

Are Included:
1. Bus To The Capital Centre
And Return

2. Refreshments Served On
The Bus

3. Second Drink Upon Return |}

free

4. Satellite T.V. With lLate

C_'romo

3. Bus Depart 6:00 ‘P.M.

From Duck's Bar
FEB. 20, 1986

SERVING YOU: DOROTHEA, CONNIE. §

STEPHEN, JANICE.

" \ \

CLUB CASINO

1521 Pennsylvania Avenue °* 669-8479

AND ROSA PRYOR

invites You to

5:00 P.M.-12 MIDNIGHT

5:00 P.M.-2:00 A.M.

WEDNESDAY § THURSDAY _FRIDAY thru SUNDAY

mmmmmmummmut
Sir Thomas Hurley's

"DIAMOND 'N THE RUFF"
w'

“Available For Your Personal Affair”
Pinkney A. Howard, General Manager
Jeosse Winfield, Assistent
For informetion Call: 669-8479
Parking Avaliable in o

Baltimore's Pennsylvania Avenve
was one of the principal hubs of
Black Baltimore—by day o bustl-
ing commerciol center; by night
a lively blend of restaurants,
nightclubs and theatres.

“Life On Pennsylvanio
Avenweé,” an engoging collection
of memorabilia from *“
Avenve,” as it was nicknomed, is
on display ot the Peale Museum,
225 Holliday Street through Sun-
day, June 1.

This nostalgic view features an
intriguing array of photogrophs,
sheet music, souvenirs, and
advertising posters and Hiers,
plus o cutaway of a nightciub
bandstond.

An extensive map in the center
of the exhibit highlights many of
The Avenue's former businesses,
eateries, theotres, clubs,
churches, and public institutions.

In addmc:nd.t'o the street mop
which prov o goo"mal
perspective, the exhibi?, is
on the museum's ground floor, is
divided into four sections.

The first offers o brief historicol
overview (1870-1917) of Black

tial discrimination during the ear-
ly 20th century.

The second port discusses the
Harlem Rencissarce, the social
and cultural “coming out” of the
nation’s Black community during
the 1920s.

The third focuses specifically
on The Avenue: the businesses

and the nightclubs, including the
famowus Royol Theatre, as well os
the people who made the
Avenue prosper.

The exhibit’s last section is ex-
clusively devoted to the enter-
tainment aspect of The Avenue,
particularly the popularization of
jazz and the role it played in the
dissolution of racial barriers.
Baltimore’s own Cab Colloway;
Chick Webb; Billie Holiday; the
singing group, the Oricles; tap
dancer, 'loby Lourence;” ond
comedian, “Sloppy” White, ore
profiled.

Becouse of sirict segregation
policies, Blacks were severely
limited in their choice of places
to live, work, and pursue leisure
activities. The Avenue appecled,

audiences when the likes of Duke
Ellington or Louis Armstrong

comea 10 fown.

One of the most renowned

nightspots was the Royal

Theatre. Originally owned ond
built by Blacks, it was part of an
east coast circuit Block theatres
the Apollo in Harlem

including
and the Howard in Washington.
Other popular haunts on The
Avenve included Club Casino,
Comedy Club, Gamby’s and The
Sphinx Club.

By the end of World War |,
Pennsylvania Avenuve was
established as a commercial and
cultural focal point of Baltimore's
Black community and was, in ef-
fect, o microcosm of Black
America.

The Peale is open to the public,
free of chorge, l'u“doythrough

Saturday, 10 a.m. - 5 p.m.

Sundoays, 12 noon-5 p.m.

f or additional information, coll
the City Life Museums ot 396-3523
or J96-1149.

DANCE

Presented by the
Urban Services Agency/
Cultural Arts Program

MARCH 6-8
LYRIC OPERA HOUSE

Four Baltimore, Performances:
Thurs.,, 8:00 p.m.

*Fri., 200 p.m. and 8:00 p.m. .
Sat., 8:00 p.m.
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TO ORDER TICKETS
CALL 396-3181




