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The holidoys are rapidly ap-
proaching and the major studios
are beginning to unleash movies
like “Santa Clous: The Movie,”
“One Magic Christmas,” ond
“Rainbow Brite,” which are
designed to capitalize on the fact
that children will be out of school
for extended periods of time and
will need to be entertained.

Comedion Dudiey Moore stors

in “Santa,” playing Patch, Sonta’s =

impish assistont whose modern
assembly line methods place the
tradition of Christmas in jeopar-
dy. His creative genius is being
exploited by 8.Z., a villain in the
tradition of Coptain Hook and the
Big Bod Wolf, who is played by
John Lithgow. B.Z. is o sinister
toymoker whose character is the
very antithesis of the geniol ond
kindhearted elf who symbolizes
the Christmas spirit. Santa is
played by David Huddleston who
portrays the character os o sim-
ple woodcutter who is trans.
formed into the legendary figure.
The other major character in the
movie is the Ancient Elf, the
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wisest ond most respected of
Sonta’s helpers, who is ployed by
veteran actor Burgess Meredith
who has oppeared in “"Batmon”
and numerous other productions.

Describing what it is like to
play an elf, Dudiey Moore of “10”
and “Arthur” fome, says | ploay
Patch, a perky elf who dominates
Santa’'s workshop at the North
pole until differences of opinion
force him to leave a Utopion en-
vironment to moke his mark on
the world. It's quite o difficult
character becouse one doesn't
have experience of elves. On the
other hond, it's very nice because

—"‘Dreamqirls’’

Continued from page 5
musical story of three young girls

trom Chicago who start out sing-
ing backup for a rhythm ond
blues star and end up as solid
gold superstars -- The Dreams --
who come face to face with the
consequences of success. The
show is personalized history of

pop music from the early '60s to
70s disco.

In oddition to its six Tony

Awards, “Dreamgirls” is the reci-
pient of two Droma Desk Awards
and two Grammy Awards, in-
cluding “Best Cast Album."
Sharon Brown plays Effie, the
difficult Dream who sings the
show-stopper “And | Am Telling
You, I'm Not Going.” Deborah
Burrell is one of the original stars
of “Dreamgirls” on Broadway --
she created the role of Michelle
ond most recently appeared os

‘

(L to R) LueCinda RamSeur, Deborah Burrell,
Sharon Brown, and Arnetio Walker find it

"Hard To Say Goodbye" in Michael Bennett's

Deeno -- ond now stars agoin as
Deena, the leod Dream who has
it all, fame, fortune and ultimate-
ly heartbreak. Lawrence Clayton
comes direct from his role as C.C.
White on Broadway, LueCinda
RomSeur plays Michelle, the new
girl. Herbert L. Rowlings, Jr. stars
as Jomes Thunder Early, the
singer who has “gotta have soul”
in his music. Larry Stewart plays
the faithful agent, Marty, a role
he ployed on Broadway, ond
Weyman Thompson recreates his
Broadway role as Curtis, the man
who brings the success and pain
to all. Arnetia Walker reprises
her role of Lorrell, the Dream
who knows it “Ain‘t No Party” in
her quest for career and
marriage. : |

"Dreamgirls opens Tuesday,
December 10 ot 7:30 p.m. Perfor-
mances thereafter are Monday -
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it's got childlike elements of in-
nocence ond eagerness which
aore aftractive to play.”

“Santa Clous: The Movie” is an
Alexaonder and lyo Salkind pro-

duction, o movie made by

open in orea theotres during
Thonksgiving weekend on
November 27. Moking Sonto
“Santa” was a fairly difficult task
thot required ample speciol ef-
tects, including making reindeer
fly. a task that is o trifle horder
than moking men soar through

Soturdoy evenings ot 8:00 p.m.,
Wednesday ond Saturday
matinees at 2:00 p.m., special
Thursdoy matinees Dec.' 26 and
Jan..2 ot 2:00 p.m., Sundays Dec.
15 and Dec. 22 at 3:00 p.m., and
Sunday, Dec. 29 at 2:00 and 7:30

p.m. There are no performances
Dec. 16, Dec. 24, Dec. 25, or Jon.
| matinee.

evening performance of Wednes-
day, December 11 as o benefit
for the college’s scholarship fund.
For tickets and additionol infor-
mation call 383-3153. The YWCA
of Greoter Baltimore haos token
the Wednesday evening
December 18 performance for its
fundraiser. For tickets and addi-
tional information call 685-1460.
For tickets ond performonce
schedule call (301) 625-1400.

musical "‘Dreamgiris’’ opening December 10
ot the Lyric Opera House. |
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the air faster than o speeding
bullet like Superman. Thus, while
the children will be fascinated by

‘the story, the adults will no doubt

take some pleasure in wotching

the highly sogphisticated special
effects ond filming techniques

that are integral components of
“Santa Clous: The Movie.”

Walt Disney Pictures’ entry in-
to the Thanksgiving/Christmas
holiday film fore is “One Magic
Christmas,” o story about a little
girl's exciting adventure which
enables her to help rekindle her-
mother’'s spirit of hope. Mary
Steenburgen, on Academy
Awaord-winning actress, stars os

Ginnie Grainger, o disillusioned

true meoning of Christmas after
o mirocuvlous experience. Ginnie
is somewhat of o contfemporoary

Sc and the story is very
much -illu “A Christmas Carol” in

that Ginnie undergoes a number
of experiences which recall the
dreaom sequences Scrooge under-
went in the classic movie.
Harry Dean Stanton, who is
best known for his characterizo-
tions of villains in movies like
“The Godfather II.” “Cool Mand
Luke,” and “The Rose.” gets to
shed his tough guy image in this
flick by portraying o Christmas
angel. “As Gideon, | help one
person a year to get into the
Christmas spirit,” says Stanton. "I
believe, as does the character of
Jack (Ginnie's husband) in the
film, in Santa Clous, or ot least
in the nice spirit thot gets info the
air around Christmas time. This
film is trying to distill the spirit of
Christmas while attacking com-
mercialism. Thot's why | enjoy
playing Gideon, a cowboy who
became an angel because he
selflessly saved the life of o

- Jazz

Continued from page |}

rangements, don’t have oo much
word on some of the logistics in-
volved in the presentation.

However, was talking with Earl
Arnett, who tells me that there
will be room for only 90 people
for the event. Tickets will go for
$100 each, and will be on a first.
come, first-served basis.

Also, on tap ot Ethel's is
George Shearing, the blind

-—On Stage

Continued from page 5

each other, but there was o
distance and hesitancy of touch
in their seduction scene that
made the scene ring folse.

The two Clyties did an ade-
quate job. Ms Sandra Meekens
was too young looking to portray
irma’s mother, unless Irma was
the product of a teen mother. She
was a bit too fidgety on stage,

moving too much around the
room and moving too much in
front of the mirror.

Verna Day's Clytie suffered

drowning boy and, in doing so,

was drowned himself.”

is chock full of violence and gore
with Chorles Bronson blowing
away ‘dozens of people in
“Deathwish 1. o monster
nomed Freddy Kreuger slicing up
people in “Nightmare on. Elm
Street I.” ond violent murders

being portrayed in ‘Te Live and
Die in' LA.," “Torget.” ond

most of fthe movies l;muploymg

in the theotres aré raded “R” or
- lecst ‘PG-13." which leaves

absolutely nothing for very young
children 10 go sep. To add insuit
to injury, @ lof of porénts have
been shocked ot the profanity in
"Krush Groove,” a movie thot vir-
tually every ‘block youth oid
enough fo turn on o radio wants
fo go see becouse of the
presence of the Fat Boys, Run

DMC and other popular recording
artists.

S0 it is a pleasure o come 1o
this time of the yeor because
there are o number of movies
that one con comfortably toke
children to without fear of their
tender ears being bombarded
with profanity and their eyes be-
ing accosted with sexually sug-
gestive images like those found
in “Krush Groove” and other sup-
posedly youth-oriented flicks.
“Rainbow Brite,” an animated
cartoon, is another excellent
movie that you might want to
take your children to during the
holidays. It is already playing ot
some of the suburban movie

~ houses.

pianist who continues to amaze
with his facile pianistics. He's
scheduled to bow in on Dec. 4-8.

Then on Dec. 11-15, Milt
Jackson will be heading up an
all-star group consisting of Ray
Brown, bass;
piono, and Mickey Roker, drums.

Might point out that some of
the many fans who heve been
saying they want to hear Ethel of
Ethel's place, she is on tap
through next week:

from the some excessive move-
ment and the two actresses
threw away some lines or gloss-
ed over them when they could
have gotten more out of their
dialogue.

The three young ladies who
portrayed Kwli's wives Nicole
Wainwright, Towanda Smith and
Ericka Wynn were all very lovely
and very good in their cameo ap-
pearance, although it is likely
that Kwli would be locked up for
having wives that young.

Cedar Walton,

Friday Plus, November 22, 1985

RALPH MACDONALD
“Surprize” (Polydor)
Here's the fifth solo album by

Roberta Flock and
Washington, Jr. -

MacDonald's cdreer as a solo
ortist began with the release of
1977's “Sound Of A Drum” on
Marlin. This was the album thot
featured the hif singles “Jom On
The Groove” and “Calypso
Breakdown.” The latter single
was included in the very populor
“Saturday Night Fever” sound-
track album.

MacDonold brings us another
bright, upbeot R&B showcaose
with “Laying In His Arms,” the
first single from “Surprize.” It
features newcomer Yeogi Lee, o
newcomer discovered by Ralph’s
son Anthony, on vocals.

Some listeners who have en-
joyed Ralph’s previous work may
be glod to heor such notable
tolents as guitarist Eric Gale on
the jozz-flovored “Charlo,” a tune

dedicated to the lote Rudolph

Grover

. "YCharlo” Charles, a well-known

teel drum player.
The olbum’s title track is an in-

strumental, with lots of congas,
bongos and percussion courtesy
of Ralph ond drummer Steve
Gadd; overall, this composition
sounds like a mellowed rendition
from one of Herbie Hancock's
late 70's albums.

Other cuts: “One Life To Live,"
‘Sonta Cruz,” “Just Hold Me."”

" Ralph MeDonald

“"You Need More Calypso,” “Kiss
And Make Up."

L.L. COOL J.
“Radio" (Def Jam)

In the solo male rap category
of modern music (a category
which also includes, among
others, Kurtis Blow and Spoonie
Gee) is this debut album by one
L.L. Cool J., whom you rap fans

have heard before if you bought
a copy of his recent 12-inch "I

SOUNDS

- Need A Beot.”

Now that the Def Jom label is
being distributed by Columbia
Records; all of us con enjoy an LP-
full of some of the freshest beats
around by this mon. Among
these fresh beats are’ the two
ttacks on Cool J.'s latest single,
“I Can Give You More” and "I
Con't Live Without My Radio,”
both of which are your typical

vpfempo . drum-machine-backed

raps. Pertect for any “yo" porty.

Thanks to the one they coall
Jazzy J., there’s more scratching
and fresh . mixing in the new
remix of “I| Need A Beat” in-
cluded in this LP.

Sure. mony non-rap fons will
tire of this stuff quickly, but for

the "Krush Groove" crowd it's
right on time.

Other cuts:

“You'll Rock.” “l Want You."”

'WILSON PICKETY

The Best Of Wilson Pickett
(Atiantic)

And then there are those who
still dig the music they were

there were Fat Boys. So why not
remember how wonderful the
sound of Wilson Pickett was_ with
twelve of his most popular recor-
dings collected on one LP.

Now, Mr. Pickett has had quite
o few top-40 hits on the R&B and
pop charts, so this collection is by
no means complete.

No way could you call this the
best of Wilson Pickett if it didn‘t
have his first top-40 pop hit, “In
The Midnight Hour” from 1965, or
“634-5789 (Soulsville, U.S.A.)"
from 1966.

“Dear Yvette,”
“Dangerous,” “Rock The Bells,”

Also, we get "Funky Broad-
way” (1967) and one of his big-
gest hits, “Land Of 1,000 Dances”
from 1966 ('Na na na na” ond all
that). .

Too bad they didn’t have room

for "Don't” Knock My Love,”

“Engine Number 9.” "Sugor
Sugar” or “Don't Let The Green

Grass Fool You.” When's the last

time y
vers

You probably already recaoll
that “In The Midnight Hour” was
also o hit for a group called Cross
Country, and “Sugar Sugar” was
first a big hit for The Archies. But
did you know that The Spinners
did a jozz version of "Don’t Let
The Green Grass Fool You"” on
their 1973 “The Spinners” album,
which also included “Could It Be
I'm Falling In Love”? Huh? Huh?

“Bring on the Night'* Pays Tribute To Jazz

Bring on the Night’ is o
90-minute film tribute to the
original American art form -
|02z2. The film has the power to ig-
nite and delight audiences as
they meet Sting aond the
dynamically talented Black jozz
musicians who are featured on
his "Dream of the Blue Turtles” LP
ond who have toured with him
since the spring of the year.

In the Black community, the
name 5ting may only recently
have begun to be heard. Chief
composer, lyricist and vocalist for
the overwhelmingly popular
group The Police, Sting took a
breather from The Police 1o form
a new band to collaborate with

enneth Kirkland, Oma'

and perform his own works.

In January 1985, Sting gave an
“open invitation” 1o the American
jazz community to come and play
with him in a workshop he set up
in New York. By the end of the
sessions, Sting had found the
four musicians with whom he
wanted to record and play live
for the next year.

Jazz saxophonist Branford
Marsalis hopes Black audiences
will go see "Bring on the Night,"
the ABM Films release which
do¢uments the creative process
at work between Sting and the
featured players on his double-
platinum LP “Dream of the Blue

The band, comprised of Mar-
salis and keyboardist Kenny
Kirkland (who both performed in
Wynton Marsalis’ band), Omar
Hakim (formerly the drummer for
Weather Report), and bassist
Darryl Jones (who played with
Miles Davis) are viewed as four
of the jozz idiom’s finest young
musicions; back-up singers
Dolette McDonaold and Janice
Pendarvis have toured previous-
ly with Sting and The Police.

Sting, whose music with The
Police incorporated reggoe, funk
and African music styles, didn't
deliberately set out to form on
exclusively Black band when he
held auditions for slots on the

Takim, Branford Marslis and Darryl Jones co-star with Sting in “Bring on the Night”'.

“Dream of the Blue Turtles” LP
and tour. Marsalis, Hakim, Jones
ond Kirklond were simply chosen
due to the chemistry and strength
of their personalities and the
high caliber of their musicianship
-- all of which comes across loud
and clear.

According to Marsalis,
best musicians always steal from
the best. | steal from Thelonius
Monk. Sting steals from Black
music sources and not because

they're Black...because they're

the best. He gets screamed on for

doing it because he's white, but

at least he acknowledges his

sources!”

i
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Will Apollonia
reign on her
first series?

Apolionia Kotero

‘

done by parachuting Apollonia
Kotero into California’s Tuscany
Valley. In weeks to come,
Apollonia, best known for her
role as Prince’s love interest in
the film “Purple Rain,” will
dromatically enter the life of
grieving widower Lance Cumson
(Lorenzo Lamas).

On the series, Apollonia, 26, is
staying close to home. She plays
a rock singer named Apollonio,
sings her own songs and wears
flashy outfits from her own ward-
robe. In other words, she's do-
ing it her way.

Patricia Kotero, as she is legal-
ly named, or Apollonia Kotero,
as her baptismal certificate
reads, has been resolutely doing
things her way for most of her
life. She was born in Santa
Monica, Calif., and raised in
Southern California locations.
Some of Apollonia’s fondest
memories — and obviously those
that influenced her professionally
— are of living behind the MGM

‘studios in Los Angeles. When she

was six, Apollonia claims to have
regulorly climbed through her
bedroom window, sneaked in o
back studio entrance and
wandered among the lavish sets
and costumes.

Apollonia admits that “Purple
Rain” and its creator, Prince,
were her launching pad to star-
dom. Although she refuses to
discuss her personal relationship
with the rock ‘n’ roller, Apollonia
admits “he gave me a very im-

portant break. Now, the rest is
up fo me.”




