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SALTIMORE/WASHINGTON AFRO-AMERICAN

National Museum of African Art Displays

Akan Funerary Commemorative Head

As early as the 17th century
and well into the 20th century the
Akan peoples of Southern Ghana
had established o major tradition
of honoring deceased members

1of their royol families with com-
memorative portraits of fired

clay.

The National Museum of
African Art has recently ploced
on view a fine example of a por-

trait head. It will open on Dec. 14
in the third floor Focus Gallery

where it con be seen through
April. 14, 1985,

The Akan head is in the style
of figurative pottery found in

Twifo-Hemang, a rurol area in
southern Ghana about 40 miles

inland from the Atlantic Coost

Ll

along the lower reoches of the

Pra River. Typical of that style of

pottery is the brood forehead,
the semicdrculor eyebrows, o
naturolistic nose ond o small
mouth with upper and lower lips
of equal size.

Scarification morks haove been
added to the foce ot the outer

corners of the eyes. According o
Hemang Informants, the
sacrification was intended to con-

ceol the true identity of the per-

son of whom the head was

modeled. The marks are believ-

ed to protect the deported one -

from potentially hormiul spirits
near the buriol sile or the funeral
feast areaq. | <

The head was probably attach-"

ed 10 a clay torso. Although the

rrk

FLING VACATION

OVER “ONE MILLION' PASSENCERS * B YEARS OF CON

TINUOUS WEEXLY NONT

INCLUDED IN THI

5P FLIGHTS = Tidh
HOTELS ¢ 3. 4 AND 7 NIGHT ¥ ACATIONS o

CHARGES * OUX OWN

ISLAND * RESERVATIONS ake OMNLY

YOUR LOCAL TRAVEL AGEN CTFMIN THEYHLIOW B
RATES ARE PER PERSON DOUBLE UL P ANC

, -l#—*ﬂ#' B o -— s @ - —— |

»
il

2% TRELAWNY BEACH HOTLI

SFREEPORT FLING

JAMAICA FLING

JAMAICA ALL INCILUSIVE PR

‘31"“(}‘1 ¢ o ‘*:\* KN.I':IJ-" s . ! ' L . ' "h"I[J;ﬁLS

'3 I
A )}
..--'-I--_._-—--l-ﬂ-l- - R W e -

Q

-
1
4

~ARUBA FLING

z
Q
z

Tl

il A “_-mm_ & il

e —— . — Sl g - e . e & =

1;
Dr"‘

-
=

"ST. MAARTEN FLING rom

T - R i i, i iy —-— - — e

<T. THOMAS FLING ... S469

— - T T e e IR

SAN JUAN

SEE A

N () ) I

e A R E

I ™ "
e S S S T S— S i ——

iy e W wE e &

. . L e

$129

4 ' 3 .'...- A ri
o 9439

portroit if appedrs 10 us 1o be
highly stylized, The reason it wos

regarded os q porfrait by the
Akan was becouse it substituted

 for the octual body during the

funeral ceremanies held days or

as much os months ofter death
and buriol,

Traditionally Akan com-
memorafive pottéery was commis-

sioned in memory of men and
women of royolty. Al the time of

| death o pottes was asked by the
 family to model o clay image.

Other sculptures representing
family members, associates, ser-
vonts along with pots ond jars
were also made.” The portraits
and vessels were placed in o
special area in a sacred grove,
colled the “place of the pots.”
Once the public funeral
ceremony was completed and the

pottery and cloy figures had serv-
ed their purpose of honoring the
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The Akon funerary head is the
fifth in an on-going series of
small Focus Gollery exhibitions
designed to present small
ratgting exhibitions that
demonsirate innovative thematic
ideas, Individeal collection

mastetpleces ' or curafors
choices. The exhibition was

“curated” by Lydia Puccinelli,

I curator.
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The museum, located ot 318 A

§t., NLE:, is open Monday through
Fridoy, 0. 6.m. % .3 p.m.,

Caryn Sneider likes to tell peo-
ple what to do. "I was a’very.
bossy little girl,” says the
35-year-old producer of the new
NBC show, ‘The Bill Cosby
Show." .

But she's met her match in Bill
Cosby, who insisted on taping his
series ot NBC's Brooklyn, N.Y.
studios, o relatively quick ftrip
from the comedian’s
Massachusetts home. “He told

studio executives,” Miss Sneider
ruefully recalls, “This time I'd like
16 be conceled a little closer to
home."

So last August, on eight-
months-pregnant Miss Sneider,

olong with her executive hus-
bond ond their 3-year-old
doughter, moved cross-country.
But the gomble was worth it:

“The Bill Cosby Show" is @
bonafide smash.

“This is heaven on a stick,”
says Miss Sneider, sitting in her
not-so-plush office suvite in an
apartment building next door to

the NBC studio. As she speaks
she is watching a TV that sits on

her desk, so she can check Cosby
and director Jay Sandrich as they
block out this week's show.

“| returned to work one-and-a-

holf weeks after having my baby
(son Jonathan),” says Miss

Sneider, who is also making
phone calls to get a doctor on the
set in case co-star Phylicia Ayer-
Allen's sore throat flares ug dur-
ing the taping. “Actually, this
show is more relaxing than stay-
ing ot home. It's the ultimate,
because,” she adds, “I have peo-
ple around to serve me. And my

baby is never more than 2 feet
away."”

Out in the _front room,
2-month-old Jonathan is sprawl-
ed. sound osleep, ocross the
rhost ot o wblta-uniformed
nurse, who sits uncomfortably on
a stroight-backed chair, staring
at the wall in front of her. Miss
Sneider beams haoppily. “She’s
Jonathon's bed.

A subway rumbles
underground, and Miss Sneider,
born and raised in_ o wealthy
Chicago suburb, jumps. “| keep
thinking Ym in California,” she
says, “I keep thinking that's an
earthquake.” X

WWMMM”i us-
ed to subway noises, however,
because she plons on being in
Brooklyn for a long time.
“America is ready for a show
about’ the dynamics of o real
American family,” she says. “ond

‘L relat@ personally o what's go-

ing on. Let's lace it: Most families
aren't like Father Knows Best'.
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WEEKDAY DAYTIME REGULARS

guising the
ing havoo in Santa’s vilage

' —6:00—
080) FRAGGLE ROCK Wrench Doozer
ﬁndollhardtonymvhonhillrhndl
start “tlooping."”

— 8. 30— |
(H90) THE TROLLS AND THE CHRIST-
MAS EXPRESS Animated. Six rougish
wrolis plan t0 sabotage Christmas by o
guising themseives as elves and wreak-
ing havoc in Santa’s village

DAYTIME MOVIES

— 00—
(HBO) “Kiss Me Goodbye" (1982) Sally
Field, James Caan. A widow who e

Mlomnmbﬂlﬂldbyhulalo‘

husband's ghost. ‘PG’

y t’mhk,w (1983) Glenn Ford, ¥




