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JOCELYN BROWN

Night Love Affair), Hot Blood, | Wish You

Would, Ain’t No Mountain High Enough, Hot

Natured Woman, I'm Somebody Else’s Guy
Rating — & % & %

With the R&B smash title cut getting things
off 10 a rousing good start, this new Jocelyn
Brown album should be a welcome oddition
to any disco happening. Tight, funky ar-
rangements and some fine singing, as heard
_on such cuts as “I Wish You Would,” maks for

goodlbhnlng.‘l'hommmmdﬂn
Motown classic “Ain't No Mountain High

Frederick “M. C. Count” Linton.
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REBBIE JACKSON

Centipede
Columbia BFC 39238
Centipede, Come Alive It's Saturday Night,
Hey Boy, Open Up My Love, Play Me (I'm A
Jukebox), | Feel For You, A Fork in The Road,
Reody For Love

Rating — % & %

moke it a good opening cut, and you can hear
how similor she sounds to LaToya. Production-
wise this is in the same league as the
Jocksons' “Torture,” from their Victory album
(by now, I'm sure you've heard that tune).
“Come Alive It's Saturday Night” was produced
by brothers Tito and Randy, olong with Wayne
Henderson. “Play Me ('m A Jukebox)” is
funkier than “Centipede” and features a little
rap ot the beginning. “I Feel For You™ is a fune
wrlthnhyl'rlm.ﬂnmmﬁmdnku
Khan rmade into a top-10 R&B hit. Rebbie plays
it rather cool in comparison to Chaka Khan,
whose version is harder-edged although it is
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HERBIE HANCOCK

Sound-System
Columbia FC 39478

Hardrock. Metal Beat, Karabali, Junku, Peo-
ple Are Changing, Sound-System
Rating — & * A

Good grief! At first, | thought | was hear-
ing “Future Shock” (his last LP, which we
reviewed a year ago) all over again. As on his
last album Herbie plays Fairlight CMI, the
Yomaha DX7 and many other instruments, and
D.St appeors once ogain on turntables.
Wouldn't you know that “Hardrock” sounds
Iikoowpvd'lodtn”?"lﬂddl-ct'huocﬂy
what the title says it is, an electrified collage
of percussion and scratch-mixing not unlike
that indulged in by the Art Of Noise (of “Beat
Box" fame). This is fine when you're popping
ond brecking, but is sure to be an irritation
to some listeners. Next we come 1o
“Karabali,” in which Herbie ploys acoustic
piano with calypso-like rhythms in the
background, helped out by Wayne Shorter on
saxophone; this is one of the finer moments
on the album. “People Are Changing” fectures

“Hip Hop, Be Bop, Don't Stop.”
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ALICIA MYERS
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| Appreciate

MCA MCA-5485

You Get The Best From Me (Say, Say, Say), Ap-
preciation, Say That, My Guy, Just Can't Stay
Away, Just Praying, Don't Do Me This Way

w >

(Say, Say, Say),” which is the first single. It's
great for doncing of course, and Alicia’s fine

voice turns an ordinary repetitive funk track
into a sellable single. “Just Con't Stay Away,”
a remake of a bollad previously recorded by
Natalie Cole, gives Alicia a chance to show her
versatility; elements of jazz, gospel, and soul
seem to flourish in this fresh-sounding or-

every Alicia Myers fon to like.
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WYNTON MARSALIS

—

Hot House Flowers

Columbia FC 39530

Stordust, Lazy Afternoon, For All We Know,
When You Wish Upon A Star, Django, Melan-
cholia. Hot House Flowers, I'm Confessin’ (That
| Love You)

Rating — & * & A

This follow-up to last yeor’s highly successtul
“Think Of One” is Wynton's first joxz olbum
“with strings.” The album was recorded in May
of this year in New York. With Marsalis on this
latest jaxz effort are Branford Marsalis on sax-
ophones; Kenny Kirklond on piano; Jettrey
Watts on drums; Ron Carter on bass, and Kent
Jordon on flute. Conductor Robert Freedman'’s

arrangements complement Wynton's playing’

on some of the selections here. The siring
opening of “Stardust” preludes a slow,
relaxed-paoce number that finds Grommy
award-winning Wynton Marsalis in good form,
with just the right background touches from
Kirklond's piono. Wynton olso shows his
mastery of the horn on “When You Wish Upon
A Star,” a very interesting track which starts
oft uptempo, slows down, picks up ogain... He
con play with the energy of Maynard
Ferguson, Miles Davis, Freddie Hubbord, and
many others. His tolent as a composer con be
heord in the title track, in which the true joxz
fon con easily tell Ron Corter’s bass-playing
style. The serious jaxz listener, and the casual
listener as well, con find some enjoyable
moments on this laid-back LP.

International Publishers Associations
YOURS IN STRUGOLE

8arbara Smith, Elly Bulkin, Minnie Bruce Pratt.
Kitchen Table Press

SPECTACULAR VERNACULAR
Jean-Louis Bourgeois, Carolle Pelos
Peregrine Smith

In big cities all across this country, there is
always a place for people and their soap
boxes. You know, the folks who take fo the
busy metropolitan corner o air their views;
sometimes about God, sometimes abowut
loxes. sometimes about being block in

reviews: three books which in their own way
urouponﬂuinqiloxatdabtmngl«ndly
their views, respectively on: the blaock state
of America: racism and anti-semitism; and the
necessity for the preservation of desert
architecture.

THE INSANE NIGGER by Mack B. Morant is
like reading or listening to one of those street
corner lectures.

why blacks in this country are insane. Mack
Morant does not use the term insanity light-
ly.hoddinublod&hmnyhmﬂnvory

“ _in the sense of the sociological, educo-
tional, economic and politicial rights Blacks
have been denied in America from the time
they were brought here as slaves. Being
denied these basic rights have created socio-
psychological problems for most Afro-
Americans.”

He goes on to document historical condi-
tions which led to our present insanity. The

book is in foct very well documented, and
thouﬁlbrldcmdmﬂnmrhdodcnl:ﬂnhdl
ond claims of Morant would be difficult for any

community.

YOURS IN STRUGGLE: Three Feminist
Perspectives on Anti-Semitism and Racism, by
Elly Bulkin, Minnie Bruce Pratt and Barbara
Smith. Like “Insane Nigger”, will touch the
more sensitive spots in many of us.

With the current chism between the Afro-

American and Jewish communities, may shed
llghﬂormonbothﬂnhhmcmdmmm
status of what has been the relationship of two

oﬂonoppro-odmdpooph.

Each woman has an essay addressing the
toplc!romh.fpuqodlvobmdlnhofown
background and history.

Pratt is o southern white christion from o
privileged bockground, Smith is a black

mh«nmm.aﬂulmm

mlsﬂnwlkdﬁnhmk.lsmhﬂlmi
Jew from New York. All.three describe

themselves as Lesbion-Feminist.

When juxtaposed against one another the
books seems to be saying what Pratt seems fo
best describe in her essay:

“But there have been other constriclions:
the clutch of fear around my heart when | must
dodwﬂhﬂnhddb&lmoxht.ﬁ'hﬂnir
own lives, in other ploces beside the narrow
circle | was roised in.”

All three of these essays are worly of

dlmionomlMuvlowinglndlm-
munities, white, black and jewish.

Thomammiowwﬂnmy
basis for our often misunderstood dislke for
ood\oﬁmdﬂchahonmomdhor
and misunderstanding.

Thousoybyl'roﬂmﬂnmtchoratd

perceptive in this collection, in the conclusion

quohdfmmabovo

book requisite for all our libraries, as it ex-
plores and codifies another aspect of black
history and culture.
Thhookhommhkm.ddum
vernacular architecture. These houses ond

worship exist in Mali,
India, and other

p-'hclfutlnd-url'l'pu'ﬂwlormimt
a\dwdlwmdtoﬂnp.opluwblmm.

Not only that, they have been tested over
time: ond though made out of mud, water,
dung ond strow; some of them have stood
hundr.dtdyma\dwmtohmoqm\d
an innovativeness that Westerners probably
.n;:rhoplﬂ\lslswhyw“mmmmw
replace the woditional mud architecture with
mww,m.wm
as "cruel in the desert”.

An inexpensive must buy.
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