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AT THE MOVIES...

The Terminator: Long On Action,

Short On Acting

By Frederick I. Douglass

“The Tertrinator,” a movie
starring muscle mon Arnold
Schwarzenegger that is current-

ly attracting lorge crowds to local
theatres, is miles long on action,

thrills and shocks, but light years
short on acting.

The only glimmer of acting in
the movie comes from Paul Win-
field who has a minor role as o
police detective, a role that he
handles well, giving “The Ter-
minator” its only semblance of
relationship to the acting
profession.

But most people don't go o see
Arnold Schwarzenegger movies
for aesthetic reasons, or to see

good acting, or even expecting o
meaningful story line. They go
because his movies make them
“lump!” At least that is the way
that one young lady described
her measure of appreciation for
such movies to a friend of hers
while waifing for the subway

night shortly aofter o
showing of the flick gt the New

Theatre on Park Avenue.

“I don't like to see movies
unless they're going to make me
jump,” she said, referring to her
need o be startled out of her
chair while watching the action
of the silver screen. “Now, The
Terminator' had meé jumping all
over the place,” she added.
“Every time | thought that he was
deod, something scary would

happen and he would keep going

after the people he was trying to
kill.”

Actually, her approach to judg-
ing the gesthetics of o “shocker”
or “horror” movie is nothing new.
Over the years, people have

flocked Yo westerns and other
kinds of shoot-em-ups fo vent

their violent urges aond to be
made to jump from their seats in
surprise or terror. Yeors ago,

paople were shocked and scared

time. In other words, the goal of

many film maokers has become to

moke money by producing the

most gory, ghoulish and ghastly
i

films possible. -
Moving rapidly into the

forefront of such genre movies is
Arnold Schwarzenegger, a mon
who cannot act his way out of o
wet paper bag, but has more
than enough muscles to make
him look like he could kick holes
in steel doors and corry out the
other feats of strength he per-
forms in the movle.

But in the flick, Arnold does
not have 1o act: all he has to do is
grimace, shoot his laser beam
sighted pistol at everyone who
moves, and perform gory stunts
like plucking out his eye with o
razor sharp X-Acto knife.

The skimpy story line involves
Arnold, who is actually a robot,
being sent back in time from the
year 2029 to May 1984 on a mis-
sion to kill a lody named Sarah
Conner. Why? Well it seems that
there will be o devastating
nuclear war within the next few
years, with most of the in-
habitants of America being
annihilated.

According to the movie, there

will be an intensive struggle be-
tween men and machines for

control of the Earth during the
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that they will try to take over the
world.

As the story unfolds, we find
that the machines and computers
are losing the war to the surviv-
ing humans. Realizing their immi-
nent danger, one bright enter-
prising computer devises o way
to send a robot programmed fo
kill back in time to murder Sarah
Conner, the mother of John Con-
ner, the rebel who is leading the
increasingly successful battle
agoainst the machines. Obviously,
the assumption is that history will
be changed if John Copner is
never born and the machines will
be able to take over the Earth.

However, the humans discover
the plot and send a man back in
time to track down the realistic
looking robot, (which has real

« hdir, skin and actually breathes)

and to protect Sarah Conner from
him.

From this point on, the story
focuses around the battle be-
tween two beings from the future
to change the course of history.

While the story line is weak
and banal, the oction fthat
revolves around it is so hot and
heavy that it had the spectators
at the New Theotre jumping out
of their seats from beginning to
end, All the action scenes are in
place: speedy car chases, blazing
shootouts, fiery fisticuffs. The
blood and gore scenes are also

(Continved on page 3)
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The “new” Odd Couple
works with female stars

By Bob Matthews

There is ample precedent
for transposing a successful
play with a different set of
characters with dialogue to
match. Most notable success
which immediately leaps to
mind is the many versions of
“Hello Dolly.”

It enjoyed two Broadway
successes, plus a translation to
movies which was a financial
bonanza. Thus, the “Odd Cou-
ple,” translated into a format
for the major characters as
women, seems completely
logical.

And, it works.

The current version, which
opened at the Morris
Mechanic Thea‘er Tuesdoay,
and will contlinue through
December 1, features Rita

Moreno and Sally Struthers in
the title roles.

Rita plys Olive—the messy
one, whoé works as a TV pro-
ducer, and takes in her
lifelong friend Florence,

played by Sally, who is the

vitra neat one.

Most of the familiaor trapp-
ings and dialogue (some of it)
from the original production
are in this version. The open-
ing is that poker game, which
includes all-female par-
ticipants, including a member
of the police force.

The dialogue is updated and
tailored for o female angle;
for example there is a
reference to: "What are you

on, valium? You should be
(Continued on page 3)

‘“THE WAR’'S NOT OVER UNTIL THE LAST
MAN COMES HOME!" viernaM 1964

CHUCK NORRIS




