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Woody Allen occupies-a unique posi-
tion ¢ a filmmaking artist. He has been
given ihe opportunity to learn how to
moke {ilms as he experiments making
thzem. |

H> kagaon his career as o stand-up
ca:r'c in the 1950's before making an
vrusugl film debut: Allen took an ex-
isilng Jcpanese spy flick, threw out its
soundirack and added his own madegp
stcryline and soundtrack. Retitling the
film “What's Up, Tiger Lily?”, Allen’s
peculiar film career had began.

Next, he wrote the screenplay for the
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- memorable 60's Peter OToole-Peter

Sellers sex farce "'What's New,
Pussycat?” Meanwhile, Allen penned
and starred on Broadway in the comedy
“Play It Again, Sam"”, whose hero gets
encouragement from the ghost of screen

icon Humphrey Bogart.
Soon it was time for Allen’s film debut

as writer/director and star in “Take The
Money and Run” as a bumbling bank
robber, followed by other wacky com-
edies such as “Bananas” (about o
revolution in a banana republic).
“Sleeper” (a Rip Van Winkle type
awakens in the 20th century), and
episodic comedic film adaption of Dr.
Reuben’'s “Everything You've Always
Wanted to Know About Sex But Were
Afraid to Ask”, “Love And Death”, a
parody of Russion literoture, and the
tilm version of his Broadway hit, “Play
it Again, Sam”.

Allen also began the proctice of us-
ing an ensemble company of actors and
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technicians and even his . live-in
girlfriends such as Dione Keaton

growing Allen cult togk fo their hearts.
“Annie” earmed Oscars for Miss Keaton,
(Best Actress) and Allen (Best Director)
ond began Allen's progression from
maker of wacky comedies fo more
realistic comedy-drama. '

He then gave us “Manhattan”-a com-
edy drama about life among New York's
wealthy closses filmed in sumpluous
black and white and then the heavy
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drama of “Interiors”, about an upper -
closs family in crisis. Allen Npmotr

again fo semi-autobiography with “Star-
dust Memories”, a Fellini-esque portroit

of a famous director rejecting fome’s in-
trusions upon his life. Recent films have

included “A Midsummer Night's Sex

Comedy” and 1983s “Zelig”, a master-
piece of editing of early 20th century
newsreel footage with new footage
about a chamelaon-like man who has
the ability. to assume the physicol
features of anyone with whom he comes
info confact.

Allen’s films have received varying
degrees of critical and box-office suc-
cess, but he always follows o success or
flop with another film and sometimes
works on two films ot one time, in be-
tween writing books and plays.

Allen’s latest effort, “Broadway Dan-
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AndMia Farrow, who gained several

. padded herself and donned o

onde wig to play against her waif im.-
age of TV's “Peyton Place” and films
such as “Rosemary’s Baby” and "“The
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Review: ‘Broadway Danny-Rose’
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Top hot videos
Sales and rentals

“Blwe Thnder”, RCA-Columbia Pic-
tures Home Video, 10026

moun! Home Video 137 6. :
"Risky Business”, Warner Home
Video, 1)

3.
“Supermen W', Warner Home
Video, 11314.

“Twilight Zone-The Movie".
w ’ l"". '

“The Dark Crystel”, Thom-EMI 1966

Theater

. J.;.n.-..ai.'. A l....:-luh'

‘Hallelujah Boulevard’

University. From Feb. 11-25, the play will
be done al the New Theotre of
Washington, 721 11t St., NW, Thursday,
Fridoy and Saturdoy.

Directed by Phillip Schrager, “Mallely-
jch Boulevard” is based on the gospel—
scripturolly and musically. Gospel-based
musicols are big business; they crecte
excitement and most often bring the ou-
dience 1o their feet by play's end. This,
however, is not the case with “Hallelu-
jah Boulevard,” the production is very
slow getting storted. After the opening
number, “Genesis,” it puts on the
brokes ond it isn't until “"Come On
Children,” that we see any of that high
energy that we saw in “"Genesis.”

Deboroh Chaplin generotes the same
kind of coll and response from the ou-
dience thot is imperative in productions
like this one is going to work. Becouse
the play is based on scriptural accounts
of mony of the parables found in the Bi-
ble, it does hove o sound foundation and
the viewer doesn’t have to wonder
what's happening. That in itself is o plus.

Overall, Act Il had a much higher
energy level and the audience seemed
to get more involved. Act Il begins with
a church setting, reminiscent of the

pentecostal praise and testimony ser-
vice. Melody Toylor, a regular per-
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cellent rendition of “Safely to the Light.”

In Act | her sensuous vocols on "En-
freat Me Not to Leove You .” were
outstanding.

The doncing of Sekethio Jockson and
Kent Taylor on “Sweet Mary” was one
of the finest moments in the entire eve-
ning. However, throughout the evening
Kent Taylor established himsel as the
closs dancer in this production. He wos
inspiring, and danced with conviction
and technique not exhibited by his
fellow dancers. He is & gifted, promis-
ing young dgncer.

The ensemble’s vocals were spotted
of best. Some weren’t sure of entros and
there was o lendency to go flat as the
evening went on. The choreography in

“general was adequate; however, again

several members of the ensemble were
obviously unprepared. i would be un-
foir to review this production without
mentioning the conditions under which
the performers worked. The ouditorium
wos extremely cold and hod to have of-
fected the vocolists ond doncers. Most
in the audience sat throughout in their
coats.

Overall, the production shows pro-
mise and New Theotre is o be com-
mended for providing an opportunity for
young artists to exhibit their talents. It
is worth seeing if for no other reason
thoo Kent Taylor's doncing. Rickey
Payton's music orrongements are
effective.

W AFRO-AMERICAN

The Negro Ensemble Company,
America’s foremost block theatre, will
present ifs critically acclaimed produc-
tion of “Colored People’s Time on Feb.
15, 16, 17, 1984 at Martin Luther King,
Jr. Auditorium under the sponsorship of
Bowile State College os o speciol
theatricol event celebroting 1984 Black
History Month. Curtoin fimes for the per-
formonces are Feb. 15, Black-tie Cham-

of the modern civil rights movement.

When the ploy opened in New York.
critics proised Lee's skill in dramatizing
key historicol episodes by viewing them
through the eyes of ordinary people
whose lives are profoundly changed by
the great events ond powerful leaders
of their times.

An outstonding bi-racial cast under
the direction of Horacena J. Taylor will
perform a total of more than two dozen
roles in the play. Although the
characters are fictional, the playwright

says they represent all the “unsung
heroes.of black American history,” peo-

ple whose daoily lives were octs of
courage and heroism in themselves.
Each scene in the play introduces new
characters ond a different period in
history, with songs and donces adding
on extro touch of authentic atmosphere.
As New Yorker magazine critic Edith
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Playwright Leslie Lee

Oliver noted, “These scenes present a
vivid composite picture of Negro life
over an important century. Mr. Lee is a
fine writer.”

Llee's earlier stoge hit, “The First
Breeze of Summer,” was produced by

the Negro Ensemble Company in 1975
ond moved to Broadway the following

(Continued on page 14)
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F.R. AND B.W. ASSOCIATES PRESENT

:
| THE HOMECOMING

WITH “THEIR” LADY

| MISS DAMITA JO

TWO BIG NITES
FRIDAY, FEB. 17TH/SATURDAY FEB. 18TH

8 P.M.

TOWSON CENTER

at Towson State University

s 1 2.50 and s ' 5000

TICKETS ON SAI.E AT: The Towson Center Ticket Office. All Balto. & Wash

Hecht's Stores & Balto. Civic Center.
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