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18 months since. It is one of those prorerbes in
whicii the French delight. Raoul de Moriere ran
of with Mme. de Theminces.  She died leaving a
child—a girl of 15, about to leave the convent—
the offspr.ng of her illicit. amour. What can he
do with that child? He asks a triend, Mons. de
Brion, whose witeis a morlql ot virtue to take this
daunghter under his roof. “Mons. de Brion con-
senis, His wiie refuses. The whole piece is a
. discussion between Mons, de Moriere and Mme,
de Brion, one urging the reasons why she should
take the poor child, the other suggesting the ob-
jections against it; at last Mwe. de Brion con-,
#ents, . L , L g

A young Belzian songstress, Mlle. Lembelé, is
soon to

Lyrique.

The Ambigu is rehearsing *‘Le Juge de Mu- |- .

nich ? by Mons. Jules Barbier.

It was said the ltalian Opera would admit no-
body to its masked balls besides gentlemen and
ladies. The question arose, how were the ladies
to bo discovered, how was the wheat to be separ-
ated from the tares? Some mischievous fellow
spread the rumors in the demi monde, that when-
ever a woman appeared, her ivk and paper would
be presented to her, and she would be required to
write the phrase dictated to her. I her ortho-
graphy was correct she would be admitted. The
demi-monde exclaimed unanimously: ¢ Then we
are done for! None of us can stand that test.”

The Baroness de Maistre has just completed a
grand five act opera, *‘Nineveh, or Sardanapale;”
there are twoballets in it. The score fills 1000
M8. pages. Tbe manager of the Grand Opera
has heard one act, and promises to hedr anothér

M. J. Reynier is the contractor for-the Interna--
tional Theatre of the Exhibition. The costumes,
scenery, ete., will be considered as contributions
to the Exhibition, and appear on its oiiicial cata-
logue. The costumers, scene painters, ete., will
be stimulated to exert theiselves.

The orchestra of the Court Opera, at Munich,
have-adoptedthe tirning fork (diapason) of the
‘Paris Conservatory., .

-« The Gaité has brought out a posthumous
. drama, by Leon Gozlan, put on the stage by M.
‘B, Plouvier. It is interesting and successtul.
The most amusing scene in it is laid at the Pre-
tecture of the Police. A man in a blouse is
brought up charged with being a vagabond. He
was tound sleeping in the gutter, ¢ Who are
you?” <«Tam a waker by trade.” ¢ A what—
waker?’ ¢«I'm the man what’s wakes the mar-
ket gardeners at the great markets. . My busi-
" ness is to pinch ’em when they sleep, and I get
one sou for every market gardener I wake.”
‘How comes it then you were found asleep 2
** That's just what I was going to tell you. Sowme-
times I go to sleep, too—a, tellow-is a tellow after
all, you know—so I have a deputy waker who re-
ceives halt a sou every time he catches me asleep.”
A¢How cowmes It then he didn't wake you?”
“Well, you see, a fellow is a fellow after all, and.
my deputy he weut to sleep, too, and he’s got no.
deputy under him to.wake him when he goes to
sleep, and that’s how ’tis. )
When M. Delaunay (who, by the way, has tem-
porarily retired from the stage in consequence of
the loss of his daughter, o charming ¢hild of nine
years old), refused to play the part written tor
‘him‘in ¢ Henriette Marechal,”” the French Comex,
dy engaged young Delessart to play the charac-
ter. %&aunaychanged his mind, and Delessart
did not appear until the play was d——d, when
‘the Gomedy allowed him to appear 1n ‘¢ Peril en
la Demeuge,” when he made a very satistactory
appearance. . He has_quit the Comedy, and has
been engaged Dy the Vaudeville to playa part in
- M. Theo. Barriere’s ¢* Les Brebis Galeuses.” -
Mile. Comille Davenay (the Fantan Benoiton),
has played the child’s part in ¢ Le Malade Imag-
inaire,” at.the Odeon, with great success.
ﬁ.'rhe.theatre,'éf Namur has been destroyed by

o, Ao S TR :

The annual banquet of the actors, in honor of
Moliere, took place a few days since at the Trois
Freres Provenceaux.

bow betore the footlights of the Theatre |

The rehearsals of- M. Gounod’s new opera,
‘‘Romeo and Julette,” are actively prosecuted at
the Theatre Lyrique.

M. Verdi has lost his father; he died at Busse-
to, in the 80th year of his age. .

The manager of the Porte St. Martin has in-
formed Mlle.. Georges’ sister she will have an an-
nual benefit at that theatre as long as she lives,
and $500 will be guarant®ed to her ag its profits, -
which sum she may draw for monthly.

M. Strauss recently fainted while leading the
masked balls of the Grand Opera; he is now bet-
ter. . ) .
. The Gyhrase has played *Nos Bons Villageois?
fbove 100 consecutive nights. :

ristenne, is the author of Mlle. Silly’s letter.
: GaNMA,

ART MATTERS.

With the incoming of the Lenten Season, balls,.,

parties, masquerades and other pomps and vani-
ties will be laid aside, and the fair daughters of
Japonicadom will be forced to rest upon their
laurels until Easter brings back to them gaiety
and the ‘¢ German.”

" Having used their feet to good eftcet during the
Past season it might be well for them now to go
to the other extreme and exercise their brainsg a
little. No pleasanter mode can be found of ac-
complishing this end than by visiting the studios
of our city m't,ists, who are always happy to re-
ceive visis from the tair ones and listen to their,
very often, amusing eriticisms on their pictures,
Not but what, now and then, one finds & member
of the gentler sex who can converse quite learn-
edly on the subject of art and artists, interluding
her talk with technicalities and quotations which
somewhat astonish the painter. There is no
earthly reason why the female portion of human-
ity should nct be as well posted on art matters
as the sterner sex; every opportunity is offered.
them, studio doors are always epen to receive
them, and artists are always willing to give them
information, and were they but to profit by the
advantages offered we would hear less ridiculous
small talk and more sensible conversation in.
society, where, us everybody knows, the charm-
ing dears invariably take the lead in everything.

Having delivered myself of this short, but in-
structive, moral lecture, let us take a peep into
some of the ateliers and see what there is in, the
way of novelty. .

Edwin White has nearly finished his tfine pic-
ture of ** Leonardo di Vinei in his Studio,” and
one can now form a pretty fair,estimate of. its
general merits. The subject is one fraught with
considerable interest and must always prove so
tothe art student and connoisseur, embodying,
,asit does, a litel’ke' representation ‘ol the great
master ““in his babits as be lived,” surrounded by
‘the masterpieces of his band and dispensing wis-
dom and #dvice to his many pupils.

In the first place, as in all of Mr. White's
works, the grouping of the -figures is both easy
and graceful, devoid of ‘all stitthess, natural and
lifelike to the last degree. Leonardo forms the
centre of the group, palette in hand, he has just
turned from the portrait of Mona Lisa, on which
he is engaged, to give instruction to Luini, his
favorite pupil, in regard to the: dra\i.'iug of a car-:
toon which tie young student is showing him; in

the middle distance stands Mona Lisa, ifair and

1t is sard M. Marcelin, the editor of Le Vie Pa-

"beautitul, while in the hackground are seen vari

rious pupils at worlt upon the larse cartoon of the:
‘‘Last Supper;” suspender from the wall, on the:
left, is the grand picture of tho ¢ Battle of the
Standard,” while seattered here. and there are
pupils, irienus and admirers. ,

The ‘compesition, it will be seen, is a fine ‘one,
and Mr. White has treated it with & master hand.

‘The portrait of Leonardo is stroug, vigorous and

characteristic, while the other figures are one and
all treated with consummate skill.- Thé color,
too, iy rich and lumnous; qualities Which Mr.
White ihfuses mto all his pictures; and which go
a great way toward giving them that distinctive
breadth and power by which they-are a'l charac-
terized. In the judicious uss of color Mr. White
takes high stand among Amerfcan artists, we
never find in his works tameness and artificiality,
but a strength ard richness which’ attracts the
eye, both by its-truth and beauty, andlends a'greas
charnr to all the produets of his brush..

J. Hope has just finisked a picture which he
calls the ‘“Passing Shower,” a picture possessing
many good individual points, but greatly lacking
in the excellence of its fout ensemble. Mr. Hope's
theory of landscape painting is undoubtedly cor-
rect in its general principles, but he éarxfies the
spirit ot preraphaelitism too far to make his pic~ -
tures at all times acceptable; there is a too evi-
dent display of laborious finish, a lack of feeling -

‘and abandon running through all, and;, while one

accords all praise te his patience and perseve-
rance, there is-still that want. of truthfulness to
nature and wealth of imagination felt in every one

of the gentleman’s preductions that $hile, to a

certain extent, we may admire, we can never ac-
cord to the artist entire commendation.

1i the pieture in question this is strongly ap-
parent, the composition is clever, and in many
places there is displayed considerable artistic
skill, but lor all this we feel there is something
which it would Dbe difficult to explain but-whick
nevertheless witbholds any feeling of sentiment o1
impressiveness which the subject, from its very
grandeur, should create,. o

This, | think, can, to a certain extent, be ac-
counted tor. A man, to paint a thoroughly good
picture, must feel his subject, must become tully
and entirely imbued with it, thus the canvas be-
comes but the reflex of his mind, & mirtor on
which we see the immermost workings of his brain.
Again, I firmly and candidly believe that no man
can paint a really great picture who is not, to &
Qegree, a sentimentalist—painting is but another
torm of poelry, -and it is ‘sheer nonsense to con-
tend that the man whose every thought is purely
practical can produce a work. ofxart-which shall
impress and elevate the mind of the beholder.

Judging from his pictures, Mr. Hope posessses

‘this poetic feeling to but a limited extent; we

tind in them iinish, patient labor and careful
study, but we do no¢ find sentiment, impressive-
ness or poetry.. Through all we see the consci-
entious, practical werker, who is working out a

‘theory, a theory which has ils goed points, but

art is not a theory, 1t is an inspiration, and until
Mr. Hope can. come to fee! and believe this his_
pictures can never: receive, from the candid at
least, that praise which they otherwise would un
doubtedly deserve. )

-
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" R. Swain Gifford has on his easel two. pictures,
«The Light Ship,’’ and *Cliffs, Bay of Fundy,”
which are marked improvements on any ol the
gentleman’s former efforts. In the ‘Light Ship”
. woé have some excellently painted sky and water,
while in the *¢Clifis” there is a bolduess of design
which is remarkably eﬂecm e.  Another éood
picture is a view near Cape Cod a loncly, deso-
late moor, unbroken by any oblect save a small
log, house whlch is seen in the distance, Dbathed
in. the solemn darkness of a tw1hr=ht. sky, noth-
ing. dxsturbs the grandeur of. the scene, where
Nature, silent. and louely reigns supreme,
isa good case in point of the statements advanced

some few paragraphs bfxck-_—hexe we have a sen-.

timental picture, a picture where the artist evi-
dently painted under the inspiration of the mo-
ment—and what is the consequence? You are
fully impressed.with the.grandeur of the subject,
and come away with the work of the artist firmly
stamped upon your mind.

A. C. Howland has just finished a pleasmv pic-
ture of the Conneclicut Valley, fresh sunny and
atmospheric.

d. G. Brown, too, has just completed another
of his exquisite little genre pictures, which he calls
“The Peacemaker.” A bright faced little girl
is qepara.tlnv two belllfrez ent urchins and admin-
istering to them a sound lecture on the wicked-
ness of their ways.
_painted and tells its simple story admirably.

Pickett has just finished, in the clay, the por-
trait bust of a child, which fairly breathes with
merriment and childigh innocence.

Happening to go into the new building of the
. “Harmony Club,” in 424 . Street, I found there
~a most beautiful speclmen ot fresco pamtmg by
Angero, representing the . meeting of Apollo and
Diaua, which for beautv ot desvrn and execution

_has never been surpassed, in this branch of art,
in the country. In Europe fresco painting is
immensely popular among artists; many of the
public. buildings heing thus decorated by the
greatest painters, but here, in the New World, it

~would appear to be one of the lost or rather un-
discovered, arty; save a.mong' house decorators,
it has been used but little, if at all. This is un-
doubtedly a great mistalie—to figure painters in

. particular it affords great scope for largeness of
design and ‘breadth of treatment of which it

.-would be well for them to avail themselves. Mr.

" Angero has amply displayed this im his ‘¢ Apollo

. and Diana,” here we have the subject treated
with a truly classical and artistic feeling, while
the color is rich, stroug and luminous, never ex-

y : agzerated but always effective.

o i ’ PALEITA.

" Mae:-De. La GrancE—A farewell visit.is
- rumored from this lyric artist to America, but

"no’ time is named when she will commence her
* professional labors orin what place her rentree
will be made.” We hear of this accomplished
prima donna singing in Milan with all her
accustomed brilliancy and truly artistio spirit.

Mapame CoLsox.—This very popula? lyric

“artist is said to have retired from the lyric

" stage, with aniple means to enjoy life and re-
" pose from years of exertion a8 prima donna.

This

The picture is beautifully-

MUSIC "IN CINCINNATL

Those excellent Professors, Charles Kunkel and
Henry Hahn, have commenced:their third annial
series of Concerts de Salon, with very ilattering
prospects of success. In these excellent and
classic extertainments they have the assistance
of Messrs. J. M. Strobel, L. Schwebel, M. Brand,
and J. Kunkel.
concerts, which we append, are very interesting,
as they indicate a high state of .cultivation ot
musical taste in refined society in Cincinnati.

Programme of First Concert de Salon.—Sonate,
D major (two pianos), Mozart, Charles'and J; 'mcob
Kunkel; Intermezzi, Op. 4; Book 2, Schumann,
Charles Kunkel; Sonate; A major (pia.Jo and
violin}, Op. 6. Gade, Charles Kuukel and “Henry
Hahn; Rapsodie Hongroise, No. 10, Liszt, Charles

-Kunkel; Rondo (two pianos), Op. 76. Posthume,

Chopin, - Charles and Jacob Kunkel; Quintet,
E flat, Op. 44, ,Schuma.nn, (piano, two violins,
viola, and violoncelio , Charles Kunkel, Hahn,
Strobel, Schwebel, a,nd Bz.xnd

Programme of Second Concert de Salon.—
Sonate, C major, Op. 14 (four hands), Mozart,
Charles and Jacob Kunkel; 7th Concerto, Op. 76
(two movements), De Beriot, enry Hahn; Grand
Polonaise, Op. 22, Chopin, Jacob Kunkel; Sonate,
Op. 5, No. 1, F major. (piano and violoncello),
Beethoven, Charles Kunkel and Michael Brand;
(a) Berceuse. Op. 57, (0) Polonaise, No. 1,C sharp
minor, Op. 26, Chopin, Charles Kunkel; Quartet,
E fiat major, Op. 16, Beethoven (piano, violin,
vitla, and violoncello}, Challes Kunkel Habn,
Schwebel, and Brand.

" LATEST PARIS GOSSIP,

The French Post Office 1eceives daxly 1000 let-
ters whose address is 1llegible; two clerks are con-
stantly employed in declpherm'r these charades;
about 2,300,000 letiers annually defy all guessers.

An inventor. named Becker has introduced a
new champagne cork, which has none of the in-
cunveniences of the present cork, with ils noisy
‘‘pop,” disagreeable wax, inconvenient wires and
tin foil. ’Tis said the wine makers like it.

A German iron master will send to the Paris
Txhibition a House made entirely of iron, and en-
gages to make as many others like it in ten days,
for $5000. It can be taken to pieces, and is ea-
sily heated, for the walls are hollow, and may be
connected with a furnace or a hot water chamber.

The Cathedral Notre Dame is nearly rid of the
masons, etc., who have been repairing it these
last twenty years, and for the first time since 1846
it may be seen in its full beauty, unveiled by
scaffolds. Along the southern side of the Cathe-

| dralis still to be seen the Latin inscription cut in

the stones, indicating the date of its construction,
and the builder’s (Jehan de Chelles’s) name.:
- M. Galoppe d’Onquaire, a literary man of some
promise, twenty-five years of age, is dead.

The school boys of. Moscow, St. Petersburg,
Kiew and Kazan, have-sent letters of thanks to

M. de Bismarck for simplifying the study of Ger—v

man geography, which was tormelly most diffi-
cult.

‘Mous. Dano, the I‘rench Minister to Mexico, is
envaged to marry M’lle Bestegui, an heiress with
$2, 000 000 dowry.

The progrriames of the two first-

‘ter of a house in Paris.

-archs.

Count de Vaulchier, one of the most zealous
sportsmen of France, has married M’lle de Rain-
court, one of the oldest families of La Franche
Comté.

*The Count, de Busserolles died a few days since
filling the post of hog reeve ot a French village;
anothei‘ Bugserolles, gra.ndson of a major in the
Army of Condg, is a carpenter in Paris; Count
Louis de Montmgrency is a clerk in & Govern-
ment office at Vienna; the grand son of a French
marshal, cordon bleu, duke and peer oi Irance,

 is an inn-keeper in a French village—his wire is a

peasant’s daughter; a Spanish Bmon is the por-
Coachman and master,
said Johnson, change pla.ce once every fifty years. ,

“I‘ather, what is a political secret; society ?’
« My daughter, it is a society formed of men, who
meet as sccretiy as possible to bawl their secrets
as loud as they can into.each other’s ears.”

Monz, Noel des Vergers, the author of Etruria
and the Etruscans, is dead.

Ten years ago the Beeuf Gras of Paris fetched
$2 000—the price is now some $6000 or $7000.

The friends of Mons. Bellange, the pamter, who
died a few months since, are organizing an exhi-
bition of all his works.

Mons. Paul Dubois, a promising young sculp-
tor, is hard at work on the monument to Gen. de
Lamoriciere, which is to be’ erect.ed in the cathe-
dral of Nantes.

Thére is one house in Parls where sixty news-
papgrs ace printed.

In the days of Louis XIV. it was the fashion
for gentlemen to wear muiffs to keep their hands
warm while hunting. The King, however, never’
wore one even in the coldest winter. Two pea-
sants met him while hunting; one expressed his
astomshment that the king should not guard his
hands against the cold. The other replied: ¢ His -
hands cold? There is no danger of that—an't
they always in our pockets.”

A man bas proposed to the municipal authori-
ties of Paris to remove the trees which now line
the streets of that city, and supply their places
with painted tin trees..

The name ot the Dutch Min'ster of Finances is

“Count Schimmelpennink van der Oye.

M. Daudet, a literary man, has married Mlle.
Allard, an heiress. The Viscount de Villele
(grand son of the Minister,) has married Mlle. de
Mouleon. . The Marquis de Turgot (son ot the
late Ambassador), has married Mlle.,de Mon-
taignac.

The French Emperor and Empress are living
much more like private people of rank than mon-
It was thought something wonderfui in
the days of Louis Philippe that he should walk
two or three times on-the Boulevard. * Napoleon
IIL and the Empress have walked to the exhibi-
tion, walked about the Luxembourg, walked to
the Hotel Cauterbury in the Rue de la Paix, as if
they were plain Mr. and Mrs. Bonaparte. They
go to the theatres two ov threé times a week. He
Dbas evidently a hold on the French no monarch
has had sinee his uncle. The usual State ban-
quets have commenced at the Tuileries. Every
Mounday 40 or 42 persons, chuéfly fleld officers of
the army.. Every other Wednesday there is a
ball. Every Sunday there is a private dinner
party to which six gues's are invited,

Io consequence of his duel with M. Rochefort
M. Paul de Cassagnac has been obliged to resign: -
his clerkship in the Ministry ot the Interlor
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